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INTRODUCTION

FroM THE OFFICE OF DEAD LETTERS:
THE REDISCOVERY OF THE EPISTLES

The year 1492 saw two notable discoveries, one greater and one lesser:
Columbus came upon the New World while sailing across the Atlantic, and
Janus Lascaris reported that while he journeyed through Apulia he found
a manuscript! containing fifty letters by a previously unknown author.
Some years later, this manuscript was bought by the humanist, doctor,
and court historian in Vienna, Johannes Sambucus (1531-1584), who
published the text for the first time in 1566.2 The manuscript, dating from
the twelfth/thirteenth century and coming from the region of Otranto,?
made its way, like many other manuscripts acquired by Sambucus, to the
imperial library in Vienna. Known as the Codex Vindobonensis philologi-
cus graecus 310, it constitutes our sole witness to the text.* Its original

1. The coincidence in date is also noted by Arnott (1974, 353). For the text of
Lascaris’s reference to the Aristaenetus codex, cf. Miiller 1884, 402, and also Bianchi
2008, 138-39.

2. Aptorawvérov ‘Emorodal épwtixal: Tva t@y malaidv Hpdwy Emtdgia; E Biblio-
theca c.v. Ioan. Sambuci (Antwerp: Plantin, 1566). See Mazal 1968 on this and other
early editions.

3. A good summary of the manuscript’s character and date is provided by Drago
(2007, 9-10). Its terminus ante quem, as well as a link to the vicinity of Otranto, is
established by the presence at the end of book 1 (on the verso of f. 40) of two poems
by Nicolas Nectarius of Otranto (1155/56-1235), abbot of the nearby monastery of
St. Nicolas of Casole between 1219 and 1235. Written in cursive, in a hand roughly
contemporary with, or only slightly later than, that of the manuscript, these were first
noted and published by Bast (1796, 7-8 n. 2). In the same note, Bast also mentioned a
rendering of Aristaenetus, Ep. 1.22, in iambics in the lower right-hand margin of the
manuscript (recto of f. 32). Jacob (1988) identified the hand as that of Palaganus of
Otranto, datable to the early thirteenth century.

4. On this manuscript and the transmission of the letters, see Lesky 1957.

-Xi-
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cover page is lost, but a copyist seems to have replaced the title (or what he
thought the title ought to be) at the top of the first page—obscured though
it is by stains and corrections. It appears to read Emotolal AptoT®veT,?
which Lascaris and almost all subsequent editors have taken as Ematodal
Apotawét[ov (more on the rationale for this title in a moment). It has
hence been customary to call the author of these fifty charming erotic let-
ters “Aristaenetus” ever since.

SENDER UNKNOWN

The name Aristaenetus, however, is probably just a placeholder for the
more apposite “Anonymous.” For although some have asserted his reality
and even attempted to identify him with a particular historical personage,®
“Aristaenetus” seems more likely to have been fictitious, entering the
ranks of ancient epistolographers as the result of guesswork, probably
because a copyist speculated about the authorship of the collection.” That
precisely this sort of speculation prompted its attribution to Aristaenetus
is plausible in light of the following considerations: (1) all but two of its
texts start with a heading, listing the letter’s author and recipient; these
are overwhelmingly fictional sprechende Namen (signifying names) wit-

5. Cf. Mazal’s (1971) note on the title of book 1 in his apparatus. His reading has
been forcefully confirmed by Bianchi (2008, 137-38). By contrast, Vieillefond (1992)
(who relied on a microfilm of the manuscript, not autopsy) claims in his apparatus to
the title to be able to read no more than the letters “arist ...” (or “Arist ...”), followed by
two characters obscured by a stain—possibly wv—over which appears the correction
at, scil. éptotat. In this he is followed by Drago (2007, 16 n. 38).

6. Thus Lucas Holstenius (1596-1661) proposed in a letter to Lambecius (Ep. 63)
from the year 1646 that we identify the author with that Aristaenetus known as one
of the orator Libanius’s closest friends and most frequent correspondents before his
untimely death in an earthquake in 358 (see Boissonade 1817, 331-35, esp. 334). The
identification is most unlikely given internal chronological indicators in the letters of
Aristaenetus, on which see below. It is worth considering, however, whether our Aris-
taenetus might have adopted the persona of the learned friend and avid letter writer
with whom Libanius shared both thoughts and books (see Gallé Cejudo 1999, 19).
Drago (2007, 17) notes that others have—without justification—suggested identifying
Aristaenetus with the figure mentioned by Synesius, Ep. 133 (Garzya) as having held
the office of consul in the east for the year 404.

7. For the sake of simplicity, we refer to the author as Aristaenetus throughout the
rest of the introduction, as opposed to placing the name in quotation marks or calling
him Pseudo-Aristaenetus.
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tily characterizing the speaker and his addressee; (2) Aristaenetus, who
appears as author of the first epistle of book 1, which occupies the most
prominent location in the text, perfectly fits this category, as his name
means “Praiser of the Best,”® an apt description of one writing here in
praise of the charms of Lais, which are supreme; (3) from this position at
the head of the first letter, it was an easy step to place Aristaenetus at the
head of the corpus as a whole.’

PostMARK UNCLEAR

It may strike us as fitting that Aristaenetus turns out to be a fictitious author
of a collection of fictitious erotic letters, yet (as we have seen) one would
more accurately call him Anonymous. He is an Anonymous, however,
whose letters contain clues helping us situate him in a particular time and
cultural environment. Internal indicators point to a date around 500 C.E.
In Ep. 1.26, we find two important historical references. First, the narrator
describes himself as a “public courier” (t#j¢ moAitelag inmels), “acquainted
with the new Rome and the old” (xai mpds ye T§j véa ™y mpeoPutépay
ioTopnxa ‘Pwuny). Since Emperor Constantine officially established Con-
stantinople as the “new Rome” in 324 c.E., the title provides a secure termi-
nus post quem for the collection. This letter, however, also contains a refer-
ence to the famous pantomime Karamallos (“Wooly Head,” a designation
likely pointing to the type of wig worn by the mime).!% A celebrated pan-
tomime of this name appears in a poem by Sidonius Apollinaris datable to
the years between 463 and 466 (Carm. 23.268-271). He may or may not be

8. Lesky (1951, 8) and Drago (2007, 17) suggest that the compound should rather
be taken passively, that is, describing the author as worthy of the best praise; see also
Arnott’s translation “Bestpraiseworthy” (1982, 293). But verbal adjectives ending in
-Tog, and their derivative names, can be either passive or active in sense (cf. Kithner-
Blass 1.2:288-89).

9. No one would dream of taking “Aristaenetus” as anything other than fictitious if
this letter did not come at the start of the collection but was located elsewhere. Zanetto
(1987, 197-99), however, argues that because the collection includes several letters
playfully purporting to be by Aristaenetus’s epistolographic models (see xxii below),
we cannot rule out the possibility that the author would have wanted to take his place
at the head of his work among these illustrious literary predecessors.

10. On the term &upados with reference to mimes and various compound names
ending in -puaMos designating mimes, see the passage from Malalas cited below, as well
as Maricq 1952, 362-68 and Gager 1992, 52 (with n. 27).
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the same Karamallos depicted on a “contorniate medallion” from the reign
of Emperor Valentinian IIT (425-455) bearing the Greek inscription “May
you be victorious, Karamallos”!! Complications arise, however, regarding
the reference in Sidonius since John Malalas (Chron. 15 [PG 97:573; CSHB
p. 386:17-20]) notes how in the years between 478 and 481/82!2 Longinus,
brother of Emperor Zeno, presented to the Green circus faction of Constan-
tinople a bewigged (£upatog) Alexandrian dancer, Autokyon, nicknamed
Karamallos (along with another, Rhodos, nicknamed Chrysomallos [“Gol-
dilocks”]: &dwxe 0¢ Tois Ilpacivols Eupaiov Tov AdToxbova TOV Aeyduevov
KapduaMov amd Alebavdpeias Tis peydns, xal tov Pédov Tov Aeybuevov
XpuaopaMov). This Karamallos is unlikely to have been the same who
bestrode the stage in Sidonius, since Malalas, writing about events some
twenty years later, appears to envision a performer considerably younger
and less established than others of his time or than the one highlighted by
Sidonius.!3 The complications multiply, moreover, as possibly still another
Karamallos is referred to in the collection of historical excerpts made by
Emperor Constantine VII Porphyrogenitus (Excerpta de insidiis [170 de
Boor]) in connection with events of the year 520 as being a particularly cel-
ebrated pantomime at the circus of Constantinople at that time. Perhaps, as
scholars have suggested, these two or more Karamalloi belonged to differ-
ent generations within the same theatrical family, an artistic dynasty,!# or
perhaps they refer simply to a character type common among pantomimes
of this period. Which Karamallos did Aristaenetus have in mind? There is
no sure way to tell. These “wooly mime” stories, however, offer a range of
possibilities between about 425 and 520 C.E.

A date in this general range harmonizes with the language of Aris-
taenetus. He emulates the Attic style of such classical authors as Plato and
Menander, favorite models both, while also regularly drawing on second
and third century c.E. Atticists such as Alciphron, Lucian, and Philostratus

11. On “contorniate medallions” (coins with a deep furrow on the edge, which
were struck in the fourth and fifth century c.E.) depicting mimes in general and on the
Karamallos medallion in particular, see Jory 1996, 6-8, and Drago 2007, 28.

12. On the date, see Burri 2004, 86 (with n. 18).

13. Earlier in the passage cited above, Malalas says that the wig-bearing panto-
mimes brought by Longinus were young (dpxnotas éuparoug mixpots) since he had set
free Constantinople’s older, more famous ones, after giving them many gifts (joav yép
ol dpyovpevol év Kwvatavtwoutéher eddnuor matatol, xai émolnoey adtods Aboat, moMa
xaptoaypevos adtolg). Cf. Burri 2004, 86.

14. Cf. Burri 2004, 86-87; Drago 2007, 28.
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the Elder. Yet “as with so many writers of late antiquity his aim often fell
far short of the target, and his Greek abounds with solecisms,” as Arnott
puts it (1982, 295). Prose rhythm is another factor placing Aristaenetus
in the fifth century or later: he is one of the earliest authors to use accent-
regulated clausulae, that is, a prose rhythm at the end of his sentences or
before a sense pause that avoids “sequences of words there with one or no
unaccented syllables between the last and penultimate accents, and favor-
ing sequences with two or four such syllables” (Arnott 1974, 355).1

One final clue that may push our author’s date to the later end of the
spectrum comes in Ep. 1.19. Here, the musician Melissarion bears a child
to her lover, Charikles. He, in turn, “considered it the greatest injustice
for his beloved, the mother of such a child, to still be called hetaira. So he
liberated her at once from that shameful profession and made his beloved
his wife, so as to plant in her the seed of legitimate children” Mazal (1977,
3-4) has argued that this story presupposes the existence of the Lex de
nuptiis enacted by Emperor Justin between 520 and 524, which specifi-
cally permitted actresses (scaenicae) to wed men of any rank provided
they give up their dishonorable profession.!® Vieillefond (1992, x-xi) has
objected that tales of young men raising up poor, socially inferior women
so as to make them their legitimate wives are “un théme éternel dans la
littérature comme dans la vie” Yet the letter would undoubtedly acquire
added point and topical significance in light of the recent promulgation of
this law, since Melissarion’s transformation from actress/hetaira to legiti-
mate wife finds a striking parallel in the life of the notorious actress/hetaira

15. Fundamental on this topic are Meyer 1905 and Nissen 1940. The latter dem-
onstrates how Aristaenetus regularly modified the phrasing of antecedent texts he was
quoting, so that they would follow this rule of prose rhythm.

16. Cod. justin. 5.4.23: “Thus since it would be unjust that slaves should be able
to receive their freedom by imperial indulgence and be restored to their natural rights
so as to live, upon bestowal of imperial beneficence of that kind, as if they had never
been slaves and had always been free born, but that women who have been on the
stage [mulieres autem, quae scaenicis quidem sese ludis immiscuerunt], but who have
changed their mind and have abandoned a dishonorable profession, should have no
hope of imperial beneficence which might lead them back to the condition in which
they might have lived if they had not sinned, we grant them by this beneficent impe-
rial sanction the right that, if they abandon their dishonorable conduct, and embrace
a better and honorable mode of life, they may supplicate our majesty, and they will
unhesitatingly be granted an imperial rescript permitting them to enter into a legal
marriage” (Blume 2009).
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Theodora, who by means of this law was to become the bride of the future
emperor Justinian. Mazal’s argument for a date after 520 thus gains a cer-
tain plausibility, the more so as it would place Aristaenetus in the context
of the revival of classical literature in the reign of Justinian.!” But though
suggestive and appealing, Mazal’s proposal is by no means conclusive. We
do best, therefore, to remain flexible: a date somewhat before or after 500
C.E. seems appropriate.

INTIMATE CORRESPONDENCE

Recent years have seen the publication of several translations that label
Aristaenetus’s epistles Lettres damour (Vieillefond 1992), Lettere damore
(Conca and Zanetto 2005; Drago 2007), or Lletres damor (Pages 2009).
“Letters about love” they are, indeed—love letters they are, for the most
part, not. Only a few texts in the collection grant us glimpses of an inti-
mate correspondence between lovers, while a significant number bear
only the slightest resemblance to actual letters: containing neither epis-
tolary formulae nor references to the medium, to the composition of the
message, its delivery, or its reception, they offer third-person narratives
with no visible connection to either sender or recipient.!® In numerous
instances nothing besides the heading (X to Y) and the context of the col-
lection indicates that we are to envision the text in front of us as part of
a written correspondence. As we shall see, the epistolary framework is
indeed meaningful to Aristaenetus. Yet one can often lose sight of it, as
the author’s emphasis appears to lie more in presenting his readers with
erotic tales or anecdotes, which would function equally well without their
epistolary trappings.

The majority of Aristaenetus’s letters are concerned with the descrip-
tion of extramarital affairs; they are full of lovers using every trope of
erotic literature to praise their beloveds in over-the-top encomia, par-
amours hatching complicated schemes to achieve their desires, wily go-
betweens who help smooth their way, unfaithful spouses barely avoiding

17. It is impossible to say where the author lived. Mazal’s contention that Aristae-
netus must have been part of that “humanistisch gebildeten Schicht in Konstantinopel”
(1977, 5) remains purely speculative.

18. See Zanetto 1987, 196. Altogether, Aristaenetus’s fifty letters contain only four
brief references to the letter as medium (2.1; 2.3; 2.9; 2.17) and three more-detailed
references to the act of writing (1.24; 2.5; 2.13); cf. Hoschele 2012, 163-64.
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capture in the midst of hair-raising and amusing infidelities—in short,
the stuff of comedy, erotic poetry, and the ancient novel. We encounter,
among other things, a man getting into bed with two women (1.2), a girl
losing her virginity before marriage (1.6), a youth in love with his father’s
mistress (1.13), a prison guard cuckolded by a man incarcerated for adul-
tery (1.20), a serving girl caught in flagrante with the lover of her mistress
(2.7), and a young husband filled with passion for his mother-in-law (2.8).
The entire collection is pervaded by a spirit of frivolity and imbued with
light-hearted humor; we are invited to laugh about the erotic adventures
and misdemeanors of Aristaenetus’s characters. Despite its erotic topics,
however, the corpus remains relatively tame in its description of amorous
encounters, avoiding open obscenity and passing over the most delicate
moments: it is titillatingly suggestive rather than explicit.!® Thus, the nar-
rator in Ep. 1.2 concludes his recollection of a ménage a trois by stating:
“So far my story is appropriate for anyone’s ear—but what follows, let me
just sum it up and say that I found a rough-and-ready chamber fitting the
need and did not disappoint either one.” Placed toward the beginning of
the collection, this erotic aposiopesis has a clear programmatic function:
so far, and not further.?

In a similar vein, in Ep. 1.21 Telesippe, who grants her lover every-
thing apart from intercourse, could be taken as an emblem of the narrative
boundaries Aristaenetus set himself. “By all means touch my breasts,” she
tells her lover, “enjoy the sweetest kisses, and embrace me while I'm still
dressed, but don’t get on my nerves demanding sex, and don’t expect it,
since you'll only cause yourself distress and lose what you can have” It
would be wrong to take this reticence as a sign of prudery: Aristaenetus
evidently likes to tease his readers and to appeal to their erotic imagination
by withholding a graphic account of the sexual act itself. The reader thus is
in a situation similar to Telesippe’s lover Architeles.?! His longing for clo-
sure is never entirely gratified, but this is precisely what keeps him hooked,
as Telesippe herself points out: “as long as you're wishing for intercourse,
it’s sweet, gratifying, and utterly desirable. But once it has happened, it’s

19. Cf. Arnott 1982, 310-15.

20. As Arnott (1982, 311) has observed, Aristaenetus “prefers to draw a veil over
the subsequent love-making. Or rather, a series of different veils: for even in this area
of taboos he aims at variety”

21. On the significance of the names, see notes on Ep. 1.21.
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despised; and what had long seemed the heart’s most urgent desire is sud-
denly discarded, spit upon, ignored.”

There is, however, one erotic theme whose absence strikes us as
conspicuous: nowhere does Aristaenetus make mention of pederastic
relationships,?? which is particularly surprising in light of his obvious debt
to Plato. As Arnott (1982, 314) poignantly puts it: “Why did ‘Aristaene-
tus’ embargo homosexuality while cheerfully tolerating marital infidelity
and perhaps even incest?” He views Aristaenetus’s cultural background as
a possible reason for his exclusion of this topic: writing in an age when
Christianity had become the official state religion, Aristaenetus might, he
argues, have hesitated to portray a form of sexuality so utterly condemned
by many of his contemporaries. Nothing in the collection indicates that
Aristaenetus himself was Christian—quite on the contrary: given his nos-
talgic evocation of a pagan world,?® it seems most likely that he was not.
But whatever his personal beliefs, it is a fair assumption that Aristaenetus’s
omission of pederasty in some way reflects the moral climate of his time, as
same-sex relationships of any kind came increasingly under attack during
late antiquity, in Christian and non-Christian circles alike.?*

THE EPISTOLARY TRADITION
In composing fictional letters, Aristaenetus inscribes himself in a long liter-

ary tradition. The epistolary genre is notoriously difficult to define, and we
will not offer a comprehensive discussion of its numerous subtypes.? Suffice

22. There are some vestiges of homoeroticism in the collection (cf. Aristaenetus’s
description of how those “who love the sight of beauty would jostle for a chance to see
[Acontius] going to his teacher’s” in Ep. 1.10, or his characterization of a youth, who
has just started to grow a beard, as “equal parts lover and beloved” in Ep. 1.11, or again
the very suggestive relationship between groom and horseman in Ep. 1.8), but there is
no explicit portrayal of pederasty.

23. Arnott (1982, 303) calls his oeuvre a “valedictory hymn to paganism.

24. On the change in moral attitudes and conceptions of masculinity in late antiq-
uity, see Kuefler 2001, esp. 87-96 on impudicitia and pederasty. Floridi (2012) shows
how, for instance, Ausonius significantly toned down the pederastic elements in a
poem about a dead youth vis-a-vis his earlier models. Boswell (1980) argues that early
Christianity was relatively tolerant toward homosexuality.

25. Trapp (2003, 1) gives the following definition: “A letter is a written message
from one person (or set of people) to another, requiring to be set down in a tangible
medium, which itself is to be physically conveyed from sender(s) to recipient(s). For-
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it to say that one may roughly distinguish between “real” letters, bound to a
specific occasion and composed with a pragmatic purpose (be they official
or private), and multiple forms of literary epistles, including semi-private let-
ters (such as those by Cicero and Pliny), texts of various content (e.g., didac-
tic or scholarly) cast into epistolary form, verse epistles, and fictional letters.26
The boundaries are, of course, blurry, and one cannot expect every letter
or epistle-like text to fit neatly into one of these categories.?” Of particular
interest in our context is the last of the aforementioned types: the fictional
letter. Not only are letters frequently embedded in narrative texts, especially
in historiographic prose and the novel, but they also appear as important
plot devices on stage.?® Furthermore, several collections of pseudepigrapha
have come down to us, that is, letters written by anonymous authors in the
voice of famous historical figures (among them Aeschines, Socrates, and
Euripides), some of which in fact resemble modern epistolary novels.?
Most closely related to Aristaenetus’s literary undertaking, however,
are three corpora of Greek fictional letters from the period commonly
known as the Second Sophistic. The term describes an intellectual move-

mally, it is a piece of writing that is overtly addressed from sender(s) to recipient(s),
by the use at beginning and end of one of a limited set of conventional formulae of
salutation (or some allusive variation on them) which specify both parties to the trans-
action. One might also add, by way of further explanation, that the need for a letter as a
medium of communication normally arises because the two parties are physically dis-
tant (separated) from each other, and so unable to communicate by unmediated voice
or gesture; and that a letter is normally expected to be of relatively limited length”
For further reflections on what constitutes a letter, see Gibson and Morrison 2007; on
ancient epistolography, see also Stowers 1986; Stirewalt 1993; Morello and Morrison
2007; Ceccarelli 2013.

26. This is the classification proposed by Sykutris (1931), whose article is still an
important starting point for any study of ancient epistolography.

27. With regard to Sykutris’s fourth and fifth categories, for instance, Rosenmeyer
(2001, 12) rightly points out that “the difference between verse and prose ... is less cru-
cial in an epistolary context than the difference between fictive or imaginative letters
and letters whose writers and receivers are not invented.”

28. On Greek epistolary fiction, see the excellent study in Rosenmeyer 2001; see
also Jenkins 2006 on intercepted letters in Greco-Roman literature; Olson 2010 on
embedded letters in Josephus; Hodkinson, Rosenmeyer, and Bracke 2013 on epistolary
narratives in Greek literature.

29. On the Greek epistolary novel, see Holzberg 1994, esp. his “Versuch einer Gat-
tungstypologie” (1-52). On pseudepigraphic letter collections, see also Rosenmeyer
1994 and Luchner 2009.
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ment during the early Roman Empire (ca. 60-230 c.E.) whose representa-
tives immersed themselves in the rhetorical tradition and strove to assert
their Greek identity by looking to the glorious past of Hellas, showcas-
ing their knowledge of earlier literature and writing in the Classical Attic
dialect.® TTaudeia (“education/culture”) was the ideal of the time; being a
memaldevpévog (“cultivated individual”) was not just a question of private
learnedness but could also have great political significance.?! Replete with
allusions and full of rhetorical flourish, the epistolary collections by Alci-
phron (ca. 170-220), Claudius Aelianus (ca. 175-235), and Philostratus
of Lemnos (ca. 170-ca. 244-249)32 clearly reflect the spirit and culture of
the time.

Alciphron’s four books revive the world of Menandrian drama through
letters penned by fishermen, farmers, parasites, and courtesans, which grant
the reader glimpses into the daily lives and concerns of nonelite characters
from a long bygone era.** His epistolary impersonation of comic stock fig-
ures and notorious hetairas moves Alciphron’s oeuvre close to the realm of
rhetorical ethopoieia, a form of school exercise that required the student to
envision what a particular (historical or imaginary) person would say in
a given situation, for instance, when faced with great emotional stress or
when standing before an important decision.3* “Impersonation” was one of
fourteen so-called progymnasmata (“preliminary exercises”), which were
designed to prepare future orators for more-advanced rhetorical studies;
they usually took the form of short practice speeches but could, it seems,
also involve the composition of letters.?> Elevating this mode of writing to

30. On the Second Sophistic, see Anderson 1993; Swain 1996; Whitmarsh 2001;
and Borg 2004.

31. Cf,, e.g., Gleason 1995 and Schmitz 1997.

32. We know of four writers bearing the name Philostratus; most scholars identify
the author of the letters with Philostratus the Elder, who is known, in particular, for
his Lives of the Sophists and the Life of Apollonius of Tyana. Cf. Rosenmeyer 2001, 322,
with further references.

33. As Rosenmeyer (2001, 257) remarks, “while Menander was praised for show-
ing scenes of ‘real life’ to his audience, Alciphron creates for his readership a ‘reality’
based on the literary representations of Menander, so at a second degree of distance”
On Alciphron’s letters, see Anderson 1997; Rosenmeyer 2001, 255-307; Schmitz 2004;
Hodkinson 2007; and K6nig 2007. On the reception of New Comedy in Alciphron and
other epistolographers, see Hoschele 2014, with further references.

34. On Alciphronss letters as ethopoieiai, see Urefia Bracero 1993.

35. This is attested by two grammarians from the first and fifth centuries c.E.:
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literary heights, Alciphron’s oeuvre, however, far transcends the world of
rhetorical training.

One way in which Alciphron marks his debt to comedy and highlights
the artificiality of his characters is his ubiquitous use of sprechende Namen.
As we have seen, Aristaenetus too likes to give his senders and recipients
“speaking” names, but they look rather innocuous in comparison to such
monstrosities as Alciphron’s Cothylobrochthisus (“Cup Guzzler,” 3.5) or
Dipsanapausilypus (“Thirst Assuager;” 3.31).3¢ The fictional nature of the
world evoked in Alciphron’s oeuvre is, moreover, evident from the tension
between the writers’ social status and their literary skills. The author draws
our attention to this incongruity when he has a character justify his erudi-
tion by the fact that he comes from Athens, “where there is not a single man
who hasn’t had a taste of these things” (3.29.3). As Schmitz has observed
(2004, 98), “the Athens where everybody has part in matdeia is not any real
landscape, it is located in the nostalgic imagination of the memaideuuévor
of the Second Sophistic.” A similar tension is palpable throughout Aelian’s
collection of twenty Rustic Letters,” which invites us to picture various
rural characters, including Menander’s misanthrope Knemon (Ep. 13-16),
with pen in hand. Aelian likewise reflects on the paradox of erudite coun-
try folk by sealing his work with a programmatic statement that, though
voiced by a farmer to his friend, is clearly targeted at the external reader
(Ep. 20): “If this letter sent to you sounds too smart to be supplied by the
country, don't be surprised: for we are not Libyan or Lydian, but Athenian
farmers”

While Alciphron and Aelian slip into the roles of multiple characters,
men and women alike, Philostratus writes in his own voice, or rather in the
voice of a fictionalized alter ego.3® The majority of his letters are love notes
of varying length (some not longer than a sentence or two) to unnamed
boys and girls, though the corpus also contains messages of nonerotic con-
tent addressed to specific individuals, most notably a missive to Empress
Julia Domna on matters of rhetoric (Ep. 73). Although we may picture Phi-
lostratus as the composer of all these texts, the collection as a whole does
not present us with a coherent narratorial voice, let alone any underlying

Theon of Alexandria (115 Patillon) and Nikolaos (67,2-5 Felten). On the role of letters
in ancient education, see Cribiore 2001, 215-19.
36. On sprechende Namen in Alciphron, see Schmitz 2004, 99-100.
37. On Aelianss letters, see Rosenmeyer 2001, 308-21; Hodkinson 2007 and 2013.
38. On Philostratus’s letters, see Rosenmeyer 2001, 322-38; Goldhill 2009.
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epistolary narrative. His billets damour for the most part offer variations
on amatory topoi and are concerned with winning over a beloved. For the
sake of erotic persuasion Philostratus resorts to any kind of argument and
does not shy away from contradicting assertions phrased in other letters—
though seemingly sincere confessions of love, the texts are sophistic show-
pieces written for the entertainment of an erudite audience.

ARISTAENETUS AND His EP1STOLARY MODELS

Most of the letters in these three corpora remain unanswered and leave it
up to the reader to imagine how the various situations might have evolved.
There are a few letter pairs and epistolary sequences in Alciphron and
Aelian,* but in general the letters tend to be “soliloquies rather than dia-
logues” (Rosenmeyer 2001, 130). The same is true of Aristaenetus’s col-
lection, in which not a single text is accompanied by a direct reply. His
work does, however, feature epistolary dialogues of another (metaliterary
and intertextual) kind, for Aristaenetus significantly pays homage to those
earlier epistolographers by incorporating them as correspondents into his
own oeuvre®®: Ep. 1.5 is sent from Alciphron to Lucian, 1.22 from Lucian
to Alciphron; Philostratus appears as the author of Ep. 1.11, while book 2
opens with a letter from Aelian.

The absorption of Aristaenetus’s literary predecessors into his episto-
lary universe is, in fact, prefigured by Alciphron’s invention of an episto-
lary exchange between Menander and Glykera, which seals the fourth and
last of his books (Ep. 4.18/19).4! After evoking, throughout his oeuvre, a
world largely based on that of New Comedy by having comic figures voice
their concerns not on stage but on the written page, Alciphron intriguingly
transforms the playwright into a letter writer himself. Aristaenetus, in
turn, manifests his awareness of Alciphron’s strong ties to New Comedy by
featuring him as sender/recipient of two letters replete with Menandrian
echoes.*? Significantly, not only are Ep. 1.5 and 1.22 connected through
their pair of correspondents (this is the only instance in the collection that
a sender and recipient reappear!), but they also form, as Zanetto has seen

39. Rosenmeyer 2001, 315-19; Hodkinson 2007, 293-95.

40. Zanetto 1987, 197-99; Drago 2007, 22-24.

41. Rosenmeyer 2001, 301-6; Hoschele 2014; for a commentary on this letter pair,
see Bungarten 1967.

42. See Hoschele 2014.
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(1987, 198-99), a thematic diptych, insofar as each tells of a woman who
cunningly regains a man’s affection with the help of another female.

In Ep. 1.5 we hear of a married woman lured by a prospective lover
to a banquet, from where she flees in panic upon noticing her husband.
In order to divert his suspicions, she hands her robe, which he had seen
at the party, over to a friend, who subsequently saves her from the man’s
fury by pretending to have borrowed the garment in question. Their trick
has the desired effect: letting go of his anger, the husband even asks for his
wife’s forgiveness. As Arnott (1973, 203-5) has demonstrated, Aristaene-
tus’s letter recalls Menander’s Samia in its depiction of the raging husband.
Though the plot of this comedy has little to do with the event reported
by Alciphron—its main intrigue is centered on getting a youth married
to the neighbor girl he had seduced—Aristaenetus repeatedly draws on
the vocabulary used by Menander with reference to angry old men.** To
name just the most conspicuous parallels: the rather exotic word that
characterizes the women’s deceit (Bouxoréw, “bamboozle”) twice appears
in the Samia (530, 596), where it is employed by Demeas and Nikeratos
in the midst of heated arguments. In addition, the conduct of the jealous
husband, who leaps over the threshold (eiomemndnxev) and screams at the
top of his voice (xexpayws), resembles the furious behavior of Menander’s
Nikeratos (giomemndnxey, 564; xexpdfetal, 549; xéxpaye, 553; xéxpoyfi, 580)
upon discovering that his daughter has had a baby.

Beyond these and further verbal parallels detected by Arnott, one
might, we suggest, also note a structural analogy between the two texts.
In Menander’s play, Demeas’s concubine Chrysis passes oft as hers the
baby to whom Plangon, impregnated by Moschion during a festival,** has
given birth in their fathers’ absence; this pretense leads to great trouble,
as Demeas ends up suspecting innocent Chrysis of having slept with his
son. In Aristaenetus, on the other hand, the guilty wife clears herself of any
suspicion by eliciting the help of a neighborhood friend, who passes off as
“hers” the incriminating corpus delicti. Could this deception acted out by
the two women not recall the female scheme that stands at the beginning
of the Samia? A robe is, of course, no baby, and the women’s trick in and of
itself would hardly point to Menander’s comedy. But a reader whose poetic

43. For a discussion of the parallels, see also Drago 2007, 151-53.
44. Note that the banquet to which the wife is invited in Aristaenetus also takes
place during a public festival (ITavnydpews év TpoaaTeiew Tavdnuel TEAOUUEVS ...).
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memory of the Samia has already been triggered by its verbal echoes might
very well note a similarity between the two intrigues.

Be that as it may, it is certainly no coincidence that the tale attributed
to Alciphron is thus infused with Menandrian language and motifs. Sig-
nificantly, the same is true of the letter addressed to Alciphron by Lucian
(Ep. 1.22). As a composer of dialogues, this Second Sophistic author (ca.
125-180 c.E.) may be said to represent a genre related to epistolography,
insofar as the ancients regarded a letter as “one half of a conversation”
(Pseudo-Demetrius 223).%> Lucian’s Dialogues of the Courtesans, which
show close similarities to Alciphron’s Letters of Hetairai, also served as an
important source of inspiration for Aristaenetus’s portrayal of the erotic
demi-monde.*¢ Could Aristaenetus evoke Lucian’s association with the
genre of dialogue by having him “answer” Alciphron’s story with an erotic
anecdote of his own? As noted above, these are the only two letters in the
collection with an identical pair of correspondents. Even if Lucian does not
explicitly reply to Alciphron’s message, his tale is, from its first sentence,
marked as a companion piece to that of his addressee through its reference
to a common acquaintance, Charisios (“you know what the boy is like”).
For this seems to pick up Alciphron’s aside concerning another common
acquaintance, Charidemos, toward the beginning of 1.5 (“you know what
a womanizer the boy is”).#” Alciphron and Lucian are thus envisioned as
exchanging stories about people belonging to their mutual circle of friends;
this is the closest we come in Aristaenetus to an actual epistolary exchange,
a fact that makes the choice of dialogue-writing Lucian as one of the cor-
respondents seem highly pointed.

On a metapoetic level, Lucian’s parenthetic comment about Charisios
might, as Drago (2007, 349) has observed, also appeal to the reader’s liter-
ary knowledge: “you know the boy and his ways—since you are familiar
with his model.”*® As in the case of Ep. 1.5, the letter’s generative nucleus is

45. Among Lucian’s texts we also find four Saturnalian Letters (see Slater 2013),
but he is best known for his composition of literary dialogues.

46. Cf. Drago 2007 on Ep. 1.16, which she views as deriving from Lucian, Dial.
Court. 3, and the textual notes below on Ep. 1.24 and 1.25.

47. Cf. Zanetto 1987, 198; Drago 2007, 348-49.

48. Interestingly, the words are themselves an almost verbatim quotation of a pas-
sage in Plato’s Phaedo, where they are used of Apollodorus, one of Socrates’s disciples
who was present at his death (olofe ydp mouv Tdv dvdpa xal ToV TpémOV a¥TOT, 59B).
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to be found in a text of New Comedy: this time, the Perikeiromene.*® Like
Polemon, the lover in Menander’s play, Charisios is portrayed as rash and
arrogant; both are, moreover, filled with jealousy toward an imagined rival.
In Menander, Polemon shaves oft his beloved’s hair in a fit of rage after
misinterpreting an embrace between Glykera and her brother. In Aristae-
netus, by way of contrast, Glykera and her slave Doris—their names are
identical to those of Menander’s female characters—deliberately provoke
Charisios’s jealousy so as to rekindle his passion. For this purpose Doris
pretends that her mistress is crazy about a man named Polemon (!) and
filled with hatred for Charisios, which immediately makes him seek his
beloved’s forgiveness. Jealousy, then, is a crucial element in both texts, yet
its function in Aristaenetus’s tale is opposite to that in Menander (there it
sets off the crisis; here it brings about its solution). This prominent struc-
tural reversal is, we suggest, reflected in Aristaenetus’s switch of names
vis-a-vis his model text (turning Polemon from lover into rival)—a switch
that is, moreover, paralleled by the letter’s reversal of sender and addressee
(Lucian to Alciphron) in relation to Ep. 1.5.

WHY LETTERS?

It goes without saying that it is possible to enjoy the two anecdotes told in
Ep. 1.5 and 1.22 for their own sake; but an intertextually alert reader may
find further pleasure in recognizing Aristaenetus’s playful adaptation of
Menandrian material and appreciate his sophisticated homage to Alciph-
ron and Lucian: far from using the names of these two authors haphaz-
ardly, Aristaenetus attaches them to letters that mirror central aspects of
their work, such as Alciphron’s predilection for New Comedy or Lucian’s
association with dialogue. Similar observations could be made about Aris-
taenetus’s engagement with Philostratus in Ep. 1.11 and Aelian in Ep. 2.1,%
but the principle underlying his allusive technique should have become suf-
ficiently clear from our preceding discussion. The question to be addressed
at this point is, Why letters?

49. While Arnott (1973, 205-6) detects only general reminiscences of comedy in
the letter, and though Magrini (1981, 154-55) views Lucian’s Dial. Court. 8 as the let-
ter’s generative nucleus, Drago (1997, 178-86; 2007, 342-47) has persuasively argued
that its main model is the Perikeiromene. Since she offers a detailed discussion of the
parallels, we limit ourselves to a brief comparison.

50. See Drago 2007 (ad loc.) and our notes.
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To be sure, the collection contains a few texts designed to look like
actual love letters. We hear, for instance, Mousarion assure Lysias of her
devotion (1.24), Euxitheos declare his love to Pythias (2.2), or Myrtale
reproach Pamphilos for running after another woman (2.16). The corpus,
moreover, includes various messages relating to matters of love, which are
addressed to a rival (2.6) or friend (Glykera, for example, complains to
Philinna about her husband [2.3], while lovesick Parthenis asks Harpe-
done for advice [2.5]). As mentioned above, however, there are many more
texts that exhibit a mere veneer of epistolarity, and the overall scarcity of
epistolary markers raises the question of why Aristaenetus opted for this
genre at all. Did he, perhaps, simply follow in the footsteps of his epistolo-
graphic models without giving much weight to the generic implications of
letter writing? We believe not: his choice of the epistolary form is anything
but fortuitous.

A central, if not the defining, feature of Aristaenetus’s work is his con-
stant intertextual dialogue with earlier writers, which seems to be fueled by
a fervent wish to bridge the gulf between himself and the admired authors
of old. Aristaenetus’s inclusion of writers from other eras as correspon-
dents within his oeuvre gives vivid testimony to his desire to bring the
literary past into his own here and now. And the medium of the letter con-
stitutes, we submit, the ideal tool for such an undertaking.®! As a means of
communication between two persons who are physically separated, a letter
serves to transport words from one locale—and one temporal moment—
to another. Could the intervening distance between writer and addressee
that marks any epistolary exchange not reflect the temporal, spatial, and
cultural remoteness of earlier authors in relation to Aristaenetus, who
attempts to overcome that distance in the act of reading and writing?>?

Throughout Aristaenetus’s collection we hear the voices of writers past
whose words are inscribed into his epistles. In this context it is signifi-
cant to note that the ancients attributed to letters the capacity to make the
absent present. Authors frequently assert that they feel their addressees to

51. This and the following observations are based on Hoschele 2012, 161-66.

52. In a similar vein, Hoschele (2009, 148) argues that the coupling of Catullus’s
two translations from Sappho (Carm. 51) and Callimachus (Carm. 66) with two poetic
epistles (Carm. 50 and 65) is not coincidental: the transportation of words across time
and space through the medium of the letter parallels Catullus’s transportation of words
from a distant time, an alien culture, and a foreign language into his own here and now
through the medium of translation.
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be virtually present while writing to them. One example is from Cicero’s
correspondence with C. Cassius (Fam. 15.16.1): “It somehow happens—I
don’t know how—that you seem to be quasi present when I write some-
thing to you, and not just as a vision.”>? It is, we submit, precisely this medi-
ating function, the letter’s ability to evoke with such intensity the physically
and temporally distant, that makes it so attractive a vehicle for an author
like Aristaenetus. On a metaliterary level, the epistolary form may thus be
said to embody the intertextual dialogue that stands at the core of his col-
lection.

STOLEN MAIL: ARISTAENETUS, AN ARTFUL THIEF

In the previous section, we suggested how Aristaenetus’s engagement with
the literary past may be figured in the very form he adopted, the epistle.
The method of his dialogue with antecedent texts differs, however, from
that employed by his Second Sophistic models. To be sure, like these he
emulated the language of fifth- and fourth-century B.c.E. Athens. But
he went further than them in the extent to which he appropriated ear-
lier material: he not only infuses his texts with learned allusions to, and
choice phrases from, the classics of the tradition, both poetry and prose;
he regularly lifts big chunks—lengthy, almost-verbatim extracts—from
these works, rarely with attribution. Plato and Attic comedy hold pride of
place as a source of plunder (we have already seen something of what he
takes from Menander), but he had also clearly read in detail and with care
the learned third-century B.C.E. poet Callimachus, basing two of his letters
(1.10 and 1.15, respectively) on the tales of Acontius and Cydippe and Phry-
gius and Pieria from book 3 of that poet’s Aetia, and appropriating some of
his exotic vocabulary.>* Aristaenetus’s epistolographic models—Alciphron,
Aelian, Philostratus—also yield rich spoils to him, as do other Second
Sophistic authors, such as Lucian and the Greek novelists (in particular,
Achilles Tatius and Xenophon of Ephesus). Aristaenetus has consequently
been disparaged as a “common burglar” and “jackdaw.”>>

53. On the so-called parousia topos in ancient letters, see Thraede 1970.

54. For the manner and detail of his thematic and lexical appropriations, see the
apparatus to Pfeiffer’s edition of Callimachus, frs. 67-75 (Acontius and Cydippe) and
frs. 80-83 (Phrygius and Pieria); see also Arnott 1982, 308; Harder 1993; Harder 2012.

55. Arnott (1973, 202) describes Aristaenetus as a “common burglar,” or again
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In literary terms, however, burglary was a time-honored figure for
appropriation in antiquity; its connotations could be quite positive.>® The
sneering adjective “common” here misses the mark, for Aristaenetus was,
demonstrably, an artful thief. His larceny could at times be grand, in the
sense of both large scale and marvelous. By way of illustration, let us exam-
ine an instance of such grand larceny: a long, near-verbatim quotation in
Ep. 1.19. This will offer insight into our author’s allusive method inasmuch
as it shows both how he extracts an extended passage from a model and
how he uses it most artfully to his own ends.

In the letter, a slave woman named Euphronion tells how her fellow
theater artist Melissarion, though raised by an impoverished mother,
managed to escape her lowly origins: her brilliant artistry as a performer
(novooupyds) opened every door, and Melissarion did her utmost to keep
those doors open wide, for as the narrator puts it (1.19):

Her company highly prized [moAUtipov], Melissarion socialized with the
richest men.

It was crucial that she not get pregnant, lest the birth of a child
cheapen her in the eyes of her lovers and she spoil the flower of her youth
too soon in labor. The musician had heard the tale that women tell each
other, that when a girl is going to be pregnant the seed doesn’t come out
of her at all, but rather it stays inside, held back by nature. When she
heard this, it made sense to her, and she always kept it in mind. And on
noticing that this had in fact happened to her, that is, that her seed had
not come out, she told her mother about it, and they reported it to me,
as I was more experienced in such matters. No sooner had I learned of it
than I ordered her to do what I knew had to be done and quickly freed
her of her anxious forebodings.

What the narrator, Euphronion, evidently knew through her greater expe-
rience was how to induce a quick abortion, whereby she freed Melissarion
of her anxious forebodings. Later, however, when Melissarion fell in love
with the rich and handsome Charikles (émonuov xatl x@Met xat TAOUTW)
and found that he shared her feelings, she bore him a child. He thereupon
made her his lawful wife, allowing her to leave her disreputable profession.

(1974, 359) as “a jackdaw, embellishing his pages with vivid passages and phrases
culled verbatim or with minimal alteration from a variety of earlier authors.”

56. Theft as a figure for an author’s use of the earlier tradition appears already in
Callimachus, Epigr. 43 Pfeiffer (= 13 Gow-Page = Anth. pal. 12.134); cf. Bing 2009,
166—69; Hinds 1998, 22-25; McGill 2010.
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Along with her new status, she adopted a new name: henceforth she has
been known as Pythias.

As has long been noted, the passage above is taken with just a few
minor alterations and clarifying supplements®” almost word for word from
Hippocrates, On the Nature of the Child (mept diatog maudiov [ 7:490 Littré]).>8
Its narrative framework, however, is quite different. In On the Nature of the
Child, the author explains how he came to see a seed (embryo) when it was
in its sixth day. He was able to observe its appearance because a kinswoman
of his owned a slave girl, a high-priced performer (povgogpyds moAUTIOG,
as in Aristaenetus), who had to avoid childbirth to maintain her value with
the men she went with. When, however, the girl noticed that telltale sign of
pregnancy mentioned also in the epistolographer, she informed her mis-
tress, who in turn told Hippocrates. As a remedy, he ordered her to jump
into the air, kicking up her legs so as to strike her buttocks with her heels.
“And when she had made seven kicks the seed fell to the ground with a
noise, and when she saw it she gazed at it and marveled. I shall tell how it
looked: it was as if someone removed the shell of a raw egg so that the fluid
inside showed through the inner membrane”>

Despite Aristaenetus’s verbatim fidelity to his source, it is striking to
see how artfully he adapts the Hippocratic passage, subtly altering its com-
plexion so as to fit his own narrative: he is anything but slavish. Neither, as
it turns out, is his heroine (a change that can, we think, be read metapo-
etically). For his pouoovpyés is no longer the slave girl of the medical text
but the daughter of a free, though penniless, woman, Aglais. Aristaenetus
further individualizes the anonymous performer of his source by giving
her a name, Melissarion. While the nameless Hippocratic slave confides
the news of her pregnancy to her mistress (¢ppace Tfj deamoivy), Melissa-

57. See Arnott 1973 (198-200), who notes how the epistolographer “translates the
Hippocratic Ionic as best he can into his own pseudo-Attic, with the mistakes typical
of his period” (198).

58. Tuvauxds oixelns wovaoepyds fv moAlTIRos, map’ dvdpag dortéovar, v obx Edet
AaPelv év yaotpl, Exws wy aTiwoTépn &y Munxbel O 1) povooepyds, dxola ai yuvalixes
Aéyouat mpds GIAag- Emiy yuwn wéMy Mbeabar év yaotpl, odx Eépyetal 1) yovn, &N
&dov péver- Talita dxoloaoa Euviixe xal ébddaoaey alel, xal xws fobeto odx E5oloay Ty
yoviy, xal Ebpace TF deamoivy, xal 6 Adyos MADev Ewg Eué.

59. xal €yw dxoloag éxelevohuny abTiv Tpods MUYy Tndfical, xal EmTdxi 7o
EmeTNONTO, Xt %) Youn xaTeppdy Eml THY Yiv, xal Yédog éyéveto, xdxeivn 8¢ idolioa EdefiTo
xal badpacey. Oxolov Ot v éyd épéw, olov &l Tig woll wpol o Ew Aembpov meptétot, &v
¢ ¢ Evdov Vpévt TO Evdov Lypév dladaivorTo.
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rion does so to her own mother (édppace Tfj untpt).®° She in turn informs a
friend (the narrator), Melissarion’s fellow showgirl, who has her best inter-
ests at heart. This contrasts starkly with the Hippocratic tale, where the
slaveholder turns to a kinsman, Hippocrates, whose remedy aims only to
protect the financial interests of the mistress. For Aristaenetus, Melissa-
rion’s abortion serves as an expedient, a necessary step in her pursuit of
happiness, her personal journey out of poverty to riches and status.

It tells us a good deal about the epistolographer’s use of his sources to
see how he develops the whole story of Melissarion’s rise into an upper-class
milieu out of the seeds of two key terms he found in his source, povgoepyds
and moAdTIos.6! In Hippocrates, both appear without elaboration. We do
not know what sort of novgoepyds his anonymous slave girl is, nor in what
sense she was moAUTI06.52 Aristaenetus, by contrast, specifies that Melis-
sarion’s activities as pougoupyds were not those of a demi-mondaine at
symposia, as the term sometimes connotes;®* rather, she performed in a
larger public setting on stage (oxnv) and was “immersed in the theater”
(Beatpouv peoty) yeyowia). Further, she became a povgoupyds mordTiwos, a
highly prized artist (as opposed to Hippocrates, where the same words sug-
gest only a high-priced entertainer), by making herself edpovootépa, “more
accomplished in her artistry” than her peers (mag@v yéyovey eduovaotépa
TGV opoTEéxVwY). Aristaenetus emphasizes her artistic skill (Téyvy), saying
that it even transformed her appearance: “she came to look even more
beautiful through the adornment of her art” (xdx s Téxwng, ola dihe,
xooundeioa Ty S éddxer Peltiwv). While Hippocrates states only that
his performer consorted with men (map’ dvopag doitéovon), Aristaenetus
changes this straightforward phrase by addition of a single word: Melis-
sarion socialized with the richest men (map’ dvdpag mAoualwTaToug Edoiter).
These, moreover, are characterized as her “lovers” (épactal), who bestow
on her ever more, and more valuable, gifts. What moves them to do so
is her skill’s renown (eita xal mAelovs rroTiudrepov Te xaprlopévous i
xAéog THi¢ EmaTunG). Again, artistry is the key to esteem (the lovers’ gifts

60. The above changes are also noted by Kapparis 2002, 111 n. 72.

61. Arnott (1973, 199) likewise notes the importance of these Hippocratic terms
to Aristaenetus’s letter.

62. In the Hippocratic text, the worry that pregnancy would make the povoogpyds
less valuable (atipotépy) suggests that her moAvtipic derives only from her looks, not
from musical talent as in Aristaenetus.

63. Drago 2007, 318-19.
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grow ever more distinctive, dtAoTiudTepoy, relative to her own growing dis-
tinction, moAUTIos). In thus embellishing his model’s simple account of
a nameless performer, Aristaenetus explicates the (Hippocratic) epithet
moAUTIYOS, justifying its application to his povooupyds. He thereby makes
plausible Melissarion’s happy ending, the heroine’s blissful union with the
outstandingly handsome and wealthy Charikles: each is exceptional; like
has found like. Thus Melissarion transcends her origins, and Aristaenetus
exceeds his Hippocratic source. Heroine and author alike break out of the
(narrative) constraints that form the core of the Hippocratic text: there,
the abortion tale is self-contained, functioning to maintain the status quo
by permitting the povgoepyds simply to carry on as before; here, by con-
trast, it enables a different conception—narrative and biological—a further
chapter in the story, where Melissarion produces new life, achieves higher
status, adopts another identity.

To be sure, Hippocrates's lowly slave-girl performer is still present
in this story. Aristaenetus has displaced her onto the role of his narrator,
Euphronion. This character’ fate, like that of her Hippocratic prototype, is
to remain forever a slave (&y& 3" odv Tov mévta douledow xpdvov),5* in which
capacity she toils in out-of-the-way theaters and goes with brutish lovers
(@Tomois Te Beatpols xal dyvwpoow épactais). Despite her lowly occupation,
however, Euphronion is “more experienced” than most in medical mat-
ters, so it is no surprise that Melissarion’s mother turns to this figure for
help with her daughter’s predicament (6 Aéyog dte mpds Eumetpotépay HABev
wg €ué). Her expertise appears at once in her prompt appraisal of the case
and prescription for a course of action: “I ordered her,” she says, “to do
what I knew had to be done and quickly freed her of her anxious forebod-
ings” (xal Tty OlampdEacBot dmep 7idew Eyxelevaauév, THs mpoadoxwuévs
éAmidog amyMaga Téytov). This statement, which caps the long quotation
from On the Nature of the Child, implicitly points Aristaenetus’s read-
ers back to his literary model—at least those among them who, like his
narrator, are “more experienced” and so familiar with his source.®> For

64. Her words quote Menander’s Epitrepontes (560), where the slave Onesimos
complains &M\’ &y Tév TdvTe doudedow xpévov (“But I shall serve as a slave for all time”).
As Drago points out (2007, 319-20), the larger situation in Aristaenetus also resembles
that in Menander’s play, since Onesimos says this of himself when marveling at how the
hetaira Habrotonon has hatched a plot that will, she hopes, win her freedom.

65. A second, less erudite readership is also figured in the text, namely, the broader
group that has “heard the tale that women tell each other” (1.19). Their knowledge, as
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Euphronion suggestively omits the Hippocratic remedy’s most colorful
details (the vigorous kicks to the buttocks while leaping, and the ensuing
miscarriage).%® She thereby invites us to supplement what she has left out.”
Led thus to recall the literary paradigm, we are able to appreciate how the
author embellished his source.

Such knowing play with the Hippocratic intertext clearly suggests
that Aristaenetus was a learned author. His expectation, moreover, that
readers understand his play suggests that he wrote for an elite reading
community such as Johnson (2010) has described for the high Roman
Empire—an audience of shared culture and learning, willing to apply its
intelligence, readerly acumen, and care to the study of a text.®® Does Aris-
taenetus’s use of this source here, however, necessarily suggest that he
had read deeply in the Hippocratic corpus, not to say scoured it in search
of literary fodder? Does it suggest that his audience has done the same?
Not necessarily, it seems. For although the anecdote of the povgoepyodg
moAUTIno¢ and the termination of her pregnancy does indeed originate
with Hippocrates, On the Nature of the Child, it turns out to have been
much cited, debated, and admired—a circumstance generally ignored in
Aristaenetan scholarship.

Already Soranus (fl. 98-128 c.E.) in his Gyn. 1.60 refers to it, men-
tioning both treatise and author by name, to show how it was a subject
of controversy: Hippocrates's advice here to induce an abortion evidently
contradicted his ban on abortion elsewhere in his work.®> How were these

the text suggests, comes via popular, purely oral transmission. Contrast the suggestion
of literacy in the case of Euphronion (cf. n. 67 below).

66. It may be “characteristic of this author ... to break off a story the moment
before insalubrious or lubricious detail becomes necessary, as Arnott contends (1973,
199), but the meaning of the omission does not end there.

67. How much does Euphronion as a character know, and from where does she get
her knowledge? Aristaenetus seems to flirt with the idea that she has read the model
text herself. After all, Euphronion serves as the author of this letter; she is surely liter-
ate. The long quotation from Hippocrates appears in her mouth. Does the character
cite it knowingly? A sort of holdover from the Hippocratic tale, she describes herself
as éumetpotépa, “more experienced” (1.19), a term that one may be tempted to read as
referring specifically to the narrator’s knowledge of the Hippocratic cure.

68. For these qualities, see Johnson 2010 throughout, but especially ch. 5, “Doc-
tors and Intellectuals: Galen’s Reading Community;” pp. 81-84, 91-96.

69. “And an ‘expulsive’ (ekbolion) some people say is synonymous with an abortive
[phthorion]; others, however, say that there is a difference because an expulsive does
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views to be reconciled? This question stood at the heart of a longstanding
and heated dispute.””

Controversy aside, the passage was also singled out not just as an
example of Hippocrates’s acute eye and diagnostic skill but as an especially
fine instance of his pleasing style and narrative art. The doctor and phi-
losopher Galen, for instance, refers to the passage in four separate works,
twice quoting the entire story verbatim (On Semen 4.525-526 Kiithn; On
the Formation of the Fetus 4.653-655 Kiithn).”! Each time he declares it to
be by Hippocrates.”? For Galen, what makes this passage so memorable is
its combination of “accuracy of observation” (t#j¢ Oewplag dxpifei) and
“pleasure” (TépYig). Here is what he says in the first of those citations when
discussing the appearance of the uterus as it surrounds the seed enclosed
in its membrane:

But it is better to hear what Hippocrates says on the same subject in his
work On the Nature of the Child; he will instruct us by the accuracy of
his observation, and he will delight us, as he tempers his narrative with
pleasing language, so that for a short time the seriousness of the account
is relaxed and we are refreshed with enjoyment combined with profit,
in order that we may thereafter with increased vigor apply ourselves
more intently to the remainder of the account. And now let us listen to
Hippocrates.”3

not mean drugs but shaking and leaping, ... For this reason they say that Hippocrates,
although prohibiting abortives, yet in his book ‘On the Nature of the Child’ employs
leaping with the heels to the buttocks for the sake of expulsion [£xBoAfi xdpw TO TpOS
muyds m0av]” (Temkin 1956, 62-63).

70. The debate is still evident in the seventh-century c.E. commentary on the Hip-
pocratic passage by John of Alexandria: “It is customary to object at this point that
it was he himself who said in the Oath ‘T will not give the means to induce abortion’
How is it, then, that he orders the woman to perform the buttocks leap [xeedet éml
muyny mofjoat THY yuvaixa]? Numerous responses to this objection are current” (Com-
mentary on Hippocrates’ On the Nature of the Child 216 [CMG 11.1.4:146-47]). Johns
commentary goes on to enumerate the responses.

71. The two shorter references are in On the Natural Faculties 2.3 (3:163,18-20
Helmreich) and Against Lykos 7.3 (CMG 5.10.3:24,20-22).

72. In the latter passage he also weighs whether it might be by Hippocrates’s stu-
dent and son-in-law Polybus. In this regard as well, then, the passage was the subject
of discussion.

73. Galen, On Semen 4.525-526 Kithn (CMG 5.3.1:77,28).
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It is remarkable here how Galen attributes an almost therapeutic quality
to the Hippocratic anecdote, one that sharpens the focus and nurtures the
zeal of the reader. Immediately hereafter, Galen quotes verbatim the entire
anecdote from Hippocrates as it appears also in Aristaenetus.

Lest one think that, prior to Aristaenetus, only medical writers
found the Hippocratic passage appealing, we should point out that it is
also quoted in full in the Theologumena arithmeticae (61 de Falco), attrib-
uted to Iamblichus (ca. 245-ca. 325 c.E.), though largely excerpting and
incorporating the work of the mathematician Nicomachus (ca. 60-ca. 120
C.E.). Strangely, the author uses it in a part of the work on the heptad (i.e.,
sevens), so as to illustrate the universal importance of that number. To this
end, he slightly alters the chronology of the Hippocratic narrative. While
Hippocrates recounts “how I saw a seed that was six days old” (¢ 3¢ ldov
™Y yowny éxtainy éolicay €ye dupynoopat), lamblichus speaks of the seed’s
appearance when it was seven days old (Nuépatg 0¢ émtd). Indeed, he adds to
the doctor’s tale that it was specifically upon hearing that it was “seven days
old” (£Bdopaiav oloav) that he ordered the slave girl to make her leaps. Hip-
pocrates had already specified that it took seven leaps to expel the seed (xal
EMTAXIS 70N EMETNONTO, xal %) Yo xaTepply éml T)v yijv). Did that detail
inspire Iamblichus to change the timing, thus enabling him to render the
numbers more pleasingly congruent?”*

Be that as it may, it is clear that Aristaenetus need not have turned to the
original Hippocratic treatise to read the saga of the povgoupyds moAUTIYOG.7?
As an oft-quoted tale, it was available in a variety of works, perhaps more
than have survived. Our survey of them has opened a window, revealing a
whole panorama of potential sources. This circumstance in no way dimin-
ishes our assessment of the sophistication and breadth of Aristaenetus’s
reading; far more, it increases it. For from what we are able to glean of Aris-
taenetus’s reading habits, we can exclude none of them (nothing suggests
that Aristaenetus drew on a florilegium): our epistolographer was learned
enough to plausibly have used any of these as his prototype.

Similarly, there were doubtless those among his readers who—what-
ever the source he was using—were able to recognize and enjoy his allu-

74. Tt is hard to account otherwise for the change, the more so as the previous
chapter of the Theologumena arithmeticae is on the hexad, “sixes”: Why did he not put
it there?

75. His extensive verbatim quotation demonstrates conclusively that he encoun-
tered the tale through a written medium, rather than oral tradition.
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sive play, both here and throughout the collection: that elite community of
readers mentioned above. Yet this is only one aspect—and the least acces-
sible one at that—of the letters’ artistry. For ancient audiences as well as
modern, they can hold a more general appeal. Aristaenetus tells a good
tale, delighting readers with humorous incident, titillating them with
risqué detail, charming them with vivid portraits of love’s never-ending
entanglements.

PS oN THE TRANSLATION

Ours is the first complete translation of the letters of Aristaenetus into Eng-
lish in nearly three hundred years.”® The last was the elegant, though rather
free work of an anonymous translator: Letters of Love and Gallantry: Writ-
ten in Greek by Aristaenetus (1716). It was preceded by selections translated
by Thomas Brown in Voiture’s Familiar and Courtly Letters (1701)”7 and by
A. Boyer in Letters of Wit, Politicks and Morality (1701) and followed by a
verse rendering of just the first book by the playwright R. B. B. Sheridan
and N. B. Halhed (1771). Since then, nothing. Time alone, then, would
seem to justify, if not necessitate, a new attempt, even for so minor an
author as this one. Yet Aristaenetus also deserves to reach a modern audi-
ence for his own sake. His letters are sexy, funny, learned, diverting—not
necessarily at once, but by turns and recurrently. And they exude a win-
ning passion for the Greek literary tradition (already quite ancient by his
time), which Aristaenetus channels throughout his own writing, though
his style also admits some later Greek peculiarities.

In our translation, accompanied here by a Greek text,”® we, too, have
aimed at a somewhat archaizing, thoroughly literary style. Readers should
not be surprised if they hear echoes of earlier poetry and prose, including
epistles. We have not shied, however, from leavening these with contempo-
rary touches. Such a mixture is also evident in our inconsistent spelling of

76. The absence of a modern English version is particularly striking if one con-
siders the number of translations into other modern languages from the twentieth
century and after: Licht (1928) and Lesky (1951) into German; Brenous (1938) and
Vieillefond (1992) into French; Conca and Zanetto (2005) and Drago (2007) into Ital-
ian; Gallé Cejudo (1999) into Spanish; Pages (2009) into Catalan.

77. Brown enlarged his selection by several letters some years later in Brown 1707.

78. We diverge from Mazal’s 1971 critical edition of the single manuscript in sev-
eral places; see the list at the start of our notes, p. 103.
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proper names: we Latinize the more familiar (e.g., Plato rather than Platon)
but for the most part transliterate the Greek (e.g., Philokalos, not Philoca-
lus). Throughout, we tried to create an Aristaenetus whose English is pleas-
ing and readable—one moreover whose classical learning is no obstacle to
enjoyment (we provide readers with basic help in the notes corresponding
to each letter, although we do not point out every allusion’®). Finally, we
hope that our translation will help Aristaenetus find an English-speaking
audience, perhaps even admirers, once again following a centuries-long
absence from the scene.

PPS: THANK-YoU NOTE
Atlanta-Toronto, February 14, 2014

A collaborative translation like ours, spun out over years and between dis-
tant cities, involves pleasures comparable to those of a stimulating episto-
lary exchange. Ours have been enriched by the help of many friends. We
would like to thank Emilia Barbiero, Lucia Floridi, and Niklas Holzberg for
their astute comments and suggestions. We are indebted, too, to Patricia
Rosenmeyer, who put her incomparable knowledge of the epistolographic
tradition at our disposal in evaluating our typescript for the press. David
Konstan, an editor of the Society of Biblical Literature’s Writings from the
Greco-Roman World, encouraged us to submit the volume for this series.
Last but not least, our institutions, Emory University and the University of
Toronto, generously provided us with research funds, which helped bring
our project to fruition. We dedicate this volume to all those who have nur-
tured eros through the medium of the letter.

Peter Bing Regina Hoschele
Atlanta Toronto

79. We note only those allusions that seem especially prominent; for a fuller list of
parallel passages, see the apparatus in Mazal 1971 and the discussion in Drago 2007.
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THE LETTERS OF ARISTAENETUS
Book 1

1.1.
Aristaenetus! to Philokalos?

Lais,> my beloved, was well fashioned* by Nature, but Aphrodite adorned
her most beautifully of all and made her part of the Graces™ chorus.
Golden Eros taught my darling® to take sure aim with the arrows of her
eyes. O most beautiful and dearest masterpiece of Nature, O pride of the
female sex and in every way the living image of Aphrodite. She has—so as
to paint her intoxicating beauty in words to the best of my ability—she has
white cheeks daubed with a touch of red, thus emulating the radiance of
roses. Her lips are delicate, lightly parted, and redder than her cheeks. Her
eyebrows are black, the blackest black, and are set apart in ideal propor-
tion. Her nose is straight, a perfect match for the delicacy of her lips. Her
eyes are large and sparkling, shining with pure light. Her pupils are darker
than dark, and the whites surrounding them are brightest white; each sets
off the other in its intensity, glorifying its neighbor through its exceeding
difference. There indeed the Graces have settled, inviting worship. Her hair
is curly by nature, comparable to the hyacinth flower as Homer describes
it,” and its care is in Aphrodite’s hands.

Her throat is white and becoming to her face, even when unadorned,
confident in its plush delicacy. Nonetheless a necklace set with stones encir-
cles it, on which the name of my beautiful girl is written; the arrangement
of the stones spells out the letters. Furthermore, she is just the right size.
Her clothing is lovely, well proportioned all around, and fitting the form of
her limbs. Dressed, she has the loveliest face; undressed, it’s as though she’s
all face.® Her step is elegant, like the motion of a cypress or a palm gently
swaying,’ for by nature beauty is majestic. But these, as befits plants, are
set in motion by the wind of Zephyr,!? whereas I imagine it’s the breezes of

-3-
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the Erotes!! that dance about her. The greatest masters have painted her!?
for their own purposes as best they could. So when they need to paint a
Helen,!? or the Graces, or the Graces’ queen!* herself, they look to the image
of Lais as a superb model of beauty, and from there they copy that lovingly
created form in a manner fit for the gods. I almost forgot to say that her
breasts, ripe as Cydonian apples,!® virtually burst the bands that hold them.
But Lais’s limbs are so shapely and curvaceous that her bones seem lithely to
entwine the one embracing her. Thus through their softness they are almost
as pliant as her flesh, yielding to a lover’s arms. And when she speaks—oh
my god!—what Siren songs!® escape her lips, how expressive her tongue.

Lais has fastened all about her the Graces' girdle,!” and she smiles
ever so seductively. So not even Blame!® could find the slightest thing to
blame with my girl in the fullness of her bloom, in the luxury of her looks.
But why has Aphrodite considered me worthy of such a girl? She did not
compete in a beauty contest with me as judge;'° I did not judge the god-
dess more beautiful than Hera or Athena; I did not give her an apple?® as
the token of my vote, and yet she simply honored me with this Helen. O
mistress Aphrodite, what offering shall I make to you in return for Lais?
When people see her, they are so awestruck that they try to ward off evil by
praying to the gods as follows: “May no one envy her beauty; may no one
begrudge her grace!” Lais possesses such excess of beauty that she brings
sparkle to the eyes of all who pass. Even the eldest of the old marvel at her,
as the Trojan elders marveled at Helen in Homer,?! and “If only;” they say,
“wed had the luck to encounter her when we were young, or we were just
now at the threshold of youth” There’s no begrudging that the woman is on
the lips of all Greece, where even the mutes nod to each other in admira-
tion of Lais’s beauty. I am dumbstruck, but unable to stop talking about her.
But stop I shall nonetheless, wishing for my writings this one most crucial
thing, namely, the charm of Lais?>—my great love for her, I know, makes
me utter her beloved name continually.??

1.2. GIRLS COMPETING FOR THE LOVE OF A YOUTH

Yesterday evening, as I was singing in an alleyway, two girls came up to me
who had the grace of Eros in their look and smile. They were inferior to
the Graces only in number.! Openly competing with each other and totally
frank, the girls asked me: “Since, singing your beautiful songs, you have
struck us with the dreadful arrows of the Erotes, say—by the sweetness of
your music, with which you have filled not only the ears of us both but also
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our hearts, inspiring them with passion—say who is the addressee of your
song? Each of us thinks that she is the one you love. We are already jealous
of one another, and because of you we are often at each other’s throat and
in each other’s hair in eager rivalry” “You are,” I answered, “both equally
beautiful, but I desire neither. So away with you, girls, stop quarreling, and
put an end to your strife. I love someone else and will go to her”

“There is,” they reply, “no beautiful girl in the neighborhood, and you
claim to love another? This clearly is a lie. Swear that you desire neither one
of us!” That made me laugh, and I exclaimed: “If I don’t want to, what will
you do, force me to swear?” “It was hard for us to find the right moment
and grab the chance to come down, and you just stand here making fun of
us. No, we won't let you go and deprive us of our fondest hope.” Speaking
thus, they pulled me toward them, and somehow sweetly I was forced to
comply. So far my story is appropriate? for anyone’s ear—but what follows,
let me just sum it up and say that I found a rough-and-ready chamber fit-
ting the need and did not disappoint either one.

1.3. A HETAIRA AND A YOUTH
FEASTING TOGETHER UNDER A TREE

Philoplatanos! to Anthokomes?

Together with Leimone,? I pleasurably feasted in a garden that seemed just
made for love and a good match for the beauty of my darling. There was an
enormous plane tree* providing shade; a gentle breeze; soft grass covered
with flowers, as is typical during summer (reclining on the ground was
like lying on the most expensive carpets); and many trees heavy with fruit:
“pears, pomegranates, and apples, glorious in their yield,” to use Homer’s
words in describing the grove of the harvest nymphs right there. These
and other trees were standing nearby, their branches blooming and laden,
thus infusing the lovely spot with the sweetest perfume. I picked one of
their leaves and crushed it lightly between my fingers, then held it up to
my nose and inhaled for quite some time an even sweeter scent. Vines of
amazing length and height wound themselves around cypresses, so that we
had to bend our heads far back to glimpse the clusters of grapes swaying in
an arc above us, some of them already swelling with ripeness,® others just
turning dark, others still green, and yet others appearing to be no more
than blossoms. In order to gather the ripe ones, one person scaled the tree,
clambering up its branches, while another, raised up oft the ground on the
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tips of his toes, vigorously seized the plant with his left hand and plucked
the grapes with his right. A third stretched out his hand from the tree to an
exceedingly old farmer.

The spring under the plane tree, lovely as can be, runs with very cool
water, as a dip of the foot reveals, and is so limpid that each of our limbs
was clearly visible as we swam together in the translucent water and lov-
ingly embraced each other.” Still I know I often erred in my perception, so
much alike are her breasts and apples:8 as an apple floated by in the water
between the two of us, I grasped it with my hand, thinking it was the swell-
ing breast of my beloved. Oh, by the nymphs of the fountain, that spring
is beautiful all by itself, but it seemed more dazzling still adorned with
the sweet-smelling leaves and Leimone’s limbs. Her face is surpassing fair,
and yet, when she removes her clothes, she seems almost faceless due to
the perfection of what is underneath.” As I said, the spring was beautiful,
and Zephyr’s breeze was blowing gently, assuaging summer’s suffocating
heat; it made a soft and lulling sound, and, carrying with it a vast array
of delightful scents from the trees, it competed with the perfume of my
sweetheart. Mixed together the two fragrances enchanted the senses in
almost equal measure—only the perfume was, I think, a little better, since
it was Leimone’s.

The breeze, which eased the stifling midday heat, carried the clear
echo from the music of the cicada’s choir.! Sweet too was the song of the
nightingales fluttering around the water. But we also listened to the other
sweet-voiced birds, which seemed to converse with us humans through
their melodies. They seem to be there right before my eyes even now. Look,
this one is resting its feet, first one then the other, on a stone; that one is
cooling its wings, and yet a third is cleaning them; here is one that has
plucked something out of the water, and still another has bent its neck
down to the earth in order to pick up some food.!! We talked about them
with hushed voices, so they wouldn’t fly away and leave us without this
winged spectacle.

This, though, was the greatest of all delights, by the Graces: While a
man running irrigation channels quickly led the water to the garden plots
and trees with his mattock, our servant, from afar, put bowls filled with the
most delicious beverages into the watercourse so that they would be car-
ried more speedily by the current, not jumbled all together, but one by one,
separated from each other by short intervals. Each of the drinking cups,
which charmingly sailed across the water like boats, carried with it a leafy
shoot of the Median plant;'? these served as sails for our bowls on their
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merry journey. So, naturally steered by a calm and peaceful breeze, like
ships sailing fast with the wind behind their stern, they, together with their
delightful cargo, happily landed close to the drinkers. We, in turn, assidu-
ously grabbed each cup, as it ran past, and drank down the moderate blend,
which contained equal parts of wine and water.!® For the cupbearer, who
knew how to mix things just right, had on purpose combined wine warmer
than required with red-hot water. The heat was in proportion to the icy
water that was about to cool down the mixture floating on its surface, so
that, the surplus of warmth reduced by the cold, the resulting temperature
would be as desired.

And in this way all our time was devoted to Dionysus and Aphrodite,'4
whom we merrily joined with cups in our hands. But Leimone used flowers
to make her head resemble a very meadow. Her garland was beautiful, such
as well befits women in their prime and adds a special radiance to the red-
ness of their cheeks with its roses (when it is their season). So go there, my
friend (the place belongs to the beautiful Phyllion!”), and rejoice, my lovely
Anthokomes, in such pleasures together with your beloved Myrtale.'¢

1.4. A YOUTH LEARNED IN THE WAYS OF WOMEN
Philochoros! to Polyainos?

Fair Hippias from Alopeke® recently said to me with the gleam of excite-
ment in his eye, “Do you see that woman, friend, who is resting her hand
on her serving girl? How tall she is, how lovely, and what a fine figure! By
the gods, the moment you see her it’s pretty clear she’s a woman of the
world. Let’s go up and try our luck with that beauty” “That purple cloak,™*
I countered, “seems to indicate a lady, and I fear our advances might be
overhasty. So let’s have a closer look first. For if you're careful, you're less
likely to get into trouble.” Hippias sneered, and raising his hand as though
to smack me in the head, he scolded me. “What a bonehead you are, by
Apollo, and totally ignorant in matters of love. A lady would not go stroll-
ing through the middle of town at this time of day, dressed to kill and flash-
ing everyone such fetching looks. Didn’t you notice how she smells of per-
fume, even from afar? Didn’t you hear the pleasing clatter of her bracelets,
as they move with her body ever so alluringly—a typically female strategy,
to send out erotic signals, deliberately raising their right hand and finger-
ing their bosom to attract young men. When I turned to check her out,”
he said “she turned her head as well. You may know the lion by his claws.®
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We've got to go up to her, Philochoros; she won't bite, and things look very
promising. We'll find out soon enough if we're in over our heads, said the
man leading the way across the river. It shouldn’t be hard to clarify the
situation if we just want to””

So he went up, said hi, and, when she said hi in turn, he asked, “By your
beauty, dear lady, will you let us consult for a minute with your servant
on a matter concerning you? We won't discuss anything with the girl that
you don’t know about, and we don't expect your love to be for free. We'll
be happy to give you however much you want, though I'm sure you’ll ask
only what’s reasonable. Just give us the nod, my beauty....”” She charmingly
indicated her consent with a soft and willing look, and she wasn’t just kid-
ding. She stood and blushed, and flashed us a sweet, come-hither look, like
the glint of pure gold. Then turning to me, Hippias said, “I guess I had her
figured out just right, what sort she was, and won her over in a flash, not
wasting lots of time or talk. You're still a novice in such things. But come
and learn, and have some fun together with your professor in Love 101.
For in the science of erotics, no one, I think, can beat the champion, me.”

1.5. A WIFE DECEIVES HER HUSBAND
IN AN UNHEARD-OF MANNER

Alciphron to Lucian

During a great festival of all the people outside the city, including a lavish
public banquet, Charidemos! invited his friends over for a party. There
was a woman there as well (we don’t need to mention any names) whom
Charidemos personally snared upon seeing her walking in the market-
place (you know what a womanizer the boy is) and persuaded to come
to the dinner. So when all the guests had arrived, our brilliant host made
his entrance, bringing an elderly man who had been invited together with
the rest of us. As soon as the woman spied him coming from afar, she
ducked out of sight at once and rushed into the next room in the blink
of an eye. Sending for Charidemos, she said, “Without realizing it, you've
done something really terrible. That old man is my husband, and he must
easily have recognized that robe I took off and left outside; now he’s bound
to be just boiling with suspicion. Nonetheless, if you can secretly get it to
me, together with a bit of food, I'll play a trick to divert onto someone else
those suspicions now eating away at him.”
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No sooner had she gotten the things than she decamped and made for
home, arriving just before her husband—how she escaped I'll never know.
And teaming up with a friend who lived in the neighborhood, she got her to
play along with her plan that they should both bamboozle? the old man. And
suddenly there he was, leaping over the threshold, shouting, and breathing
fire. And bawling his wife out for her shamelessness, he screeched, “You
won't besmirch my marriage bed and get away with it.”® He cited the robe
hed seen as proof of her adultery and was already reaching for a sword in
his frenzy when, just in the nick of time, the neighbor woman appeared and
said, “Here’s your robe back, honey. Thanks so much! I accomplished my
heart’s desire. But don’t let me go on and on about it, by the gods. Just try a
sample of what they served yourself” As soon as shed uttered these words,
the hot-tempered old guy came to his senses and beat down his anger. And
his rage dissolved, together with his suspicion, into utmost gentleness, so
that now it was he who begged his wife for forgiveness:* “O woman, pardon
me,” he said. “I was out of my mind, I admit. Thanks to your chastity, how-
ever, some benevolent god sent this woman® to us in loving kindness for
our common salvation. By running in, she saved us both.”

1.6. ON A GIRL WHO LoST HER VIRGINITY BEFORE M ARRIAGE
Hermokrates to Euphorion

A girl said to her nurse, “If you swear not to breathe a word about what I'm
going to say, I'll tell you right away”” The nurse swore; the girl began at once.
“T'll be honest with you, I'm not a virgin anymore.” Instantly the nurse let
out a cry, tore at her cheeks, and bewailed what had happened. But the girl
said, “Be quiet, by the gods, O Sophrone!! Keep your peace, lest anyone
eavesdropping in the house overhear our conversation. O god, didn’t you
just swear you wouldn't tell a single soul? So why, dearest, are you scream-
ing bloody murder? By Artemis,” I tried with all my might to be a good gir],
Mama, even though my desire was burning out of control. But I was too
weak, and my mind was torn. I debated with myself, ‘Shall I bend to love’s
command or ignore my heart’s desire?” Each argument persuaded me. But
ultimately I inclined toward the one, toward love. For my hesitation itself
had made it grow, and like a plant in the earth, even so it was rampant in
my soul. Thus, I admit, I was overcome by the invincible flame.”

And the old woman replied, “This is the worst misfortune, child, and
you have disgraced my gray hair. But since whats done is done, let me
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suggest another course: from now on just say no, and don’t repeat your
mistake, lest your parents see all too clearly what you’ve been up to when
your belly swells, as things emerge with time. But may the gods grant you
a quick wedding, before you start to show. You're already the right age, and
your father will soon need to use his money for a dowry anyway.” “What
are you saying, Mama? That’s what I fear most of all” “Don’t be scared,
child. When the time comes, I will teach you how a girl who has become a
woman before marriage may yet seem a virgin to the groom.”

1.7. A FISHERMAN Is ASKED BY A GIRL TO WATCH HER CLOTHES
UNTIL SHE HAS FINISHED BATHING IN THE SEA,
AND HE OBSERVES HER COMPLETELY NAKED

Kyrtion! to Diktys!

As T was standing on a rock by the beach, reeling in a magnificent fish
caught on my hook (the rod curved forward with its weight), a good-look-
ing girl approached me. She had the natural beauty of a wildflower. I said to
myself, “Now here’s a catch far better than my first” But she said, “By your
god Poseidon, would you please watch my clothes until I'm done washing
myself in the waves.” I was truly overjoyed and more than happy to agree to
her request, since it meant I was going to see her naked. So when she had
stripped oft even the last little shred of clothing, I was totally beside myself,
amazed at the sight of her glistening limbs. For her white neck and golden
cheek shone out from the thick mass of her black hair. Her coloring would
have been radiant even on its own, but it bloomed all the more in rivalry
with that black. Thereupon she dove into the water and swam by in the sea;
it was tranquil and calm, you understand.

And in its whiteness, the color of her skin was like the foam of the wave
swirling around her. By the Erotes, if  hadn’t seen her before, I would have
thought I was gazing on one of the murmuring Nereids.> When shed had
enough of her salty bath, you would have said upon seeing the girl rising
up out of the waves, “This is how painters picture Aphrodite* gracefully
emerging from the sea.” I ran up at once, handed the robe to the object of
my desire, and made a playful pass at this beauty. She, however, (for she
was, it seems, a no-nonsense girl and stern) flushed red with anger, and
her face grew even more beautiful for her rage. Despite her vexation her
glance was sweet, just as the fire of stars is not so much fire but light. She
snapped my fishing rod in two and hurled the fish back into the sea. I stood
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by helpless, lamenting the loss of what I'd caught and, even more so, what
I'd failed to catch.

1.8. THE GROOM OF AN AMOROUS HORSEMAN
Echepolos! to Melesippos?

“O what exquisite looks! My god, what horsemanship. What a sure-handed
rider either way: outstanding in his beauty, unbeatable in his speed. It looks
like Eros hasn’t broken this one. This Adonis® makes even prostitutes melt”
The radiant rider heard me say these things and scoldingly replied, “What
you say has nothing to do with Dionysus* or with me. Longing, and no other,
is the expert rider. For it is he that drives me on® and through me drives my
horse to breakneck speed. And he spurs the racer mightily, pressing him to
gallop faster and faster. So give your all to the race, groom, and ease desire
by singing® songs of love” So there and then I made him the following song,
which he himself inspired. “Master, I'd figured you for a horseman unscathed
by the arrow of Love. But if even you, who are so beautiful, feel desire, by
Aphrodite, then the Erotes are committing an injustice. However, this should
not grieve you all too much: they wounded even their own mother””

1.9. THE TrRick OF A WIFE BY WHICH SHE MANAGED TO TOUCH HER
LOVER IN THE PRESENCE OF SERVANTS AND OF HER HUSBAND

Stesichoros! to Eratosthenes?

A woman was strolling through the agora with her husband nearby and
surrounded by her servants. Her lover happened to come toward her, and
no sooner had she seen him than she devised a brilliant plan to touch the
object of her desire while maintaining the appearance of propriety and per-
haps even to hear him say something. So she pretended to slip and fell on
her knee. And her lover, playing along with the woman’s plan as though on
cue, reached out to her, and seizing her right hand, raised her up from the
fall. He entwined his fingers around hers, and both their hands were trem-
bling, I think, with desire. The lover comforted her in her feigned suffering
and, saying some sweet nothing, went on his way. She, as if in pain, secretly
raised her hand to her lips, and kissed the fingers that he had touched.
Then in her desire she moved them upward, deceitfully rubbing her eyes
and wiping away a false tear.
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1.10. THE EROTIC TALE OF ACONTIUS AND CYDIPPE,
SET IN EPISTOLARY FORM

Eratokleia! to Dionysias?

Acontius, a lovely youth, married Cydippe, a lovely girl. The old adage has
it right, that by divine law like gravitates to like.> Aphrodite adorned her
with all her own charms, except for the girdle.* That was the one thing the
goddess kept to distinguish herself from the girl. In her eyes there were not
just three dancing Graces, as in Hesiod,” but ten times ten. The boy had the
shining eyes youd expect in a lovely youth, but the fearful glance of one
who's sensible, and the reddish bloom of Nature suffusing his cheeks. All
who love the sight of beauty would jostle for a chance to see him going to
his teacher’s, and you could watch them crowding the marketplaces and
blocking the lanes. Many indeed would follow in his very footsteps due
to this excessive attraction. But he was filled with longing for Cydippe. It
was just meant to be that this lovely youth, who had struck so many with
the arrows of his beauty, would one day feel the sting of a single dart® of
passion and understand clearly what those wounded on his account had
suffered. For this reason, Eros did not bend his bow lightly (in which case
his archery brings pleasure), but pulling it taut with all his might he shot
the arrow at full force.

So from the moment you were hit, Acontius, loveliest of boys, you were
pondering two possibilities, marriage or death. Whenever Eros wounds
someone, he weaves some unexpected plot for them, but you—perhaps in
deference to your beauty—he inspired with something truly novel. For as
soon as you saw the girl sitting in the Artemisium,” you picked a Cydonian
apple® from the garden of Aphrodite, inscribed its circumference with a
deceptive text, and secretly rolled it in front of her servant’s feet. She, struck
by its size and color, snatched it up, wondering which girl might in her
distraction have dropped it from the folds of her lap. “Are you sacred, O
apple?” she said. “What letters are inscribed all around you? What are you
trying to say? Take the apple, mistress. I've never seen another like it. What
wondrous size, what fiery color, what rosy redness! And oh, what a scent!
How it delights the senses even from afar! Tell me, dearest, what are the
letters surrounding it?” The girl took it, and running her eyes over the text,
read the words’ it contained: “By Artemis, it is Acontius I shall wed” While
still uttering the oath—unintentional and illegitimate though it was—she
flung the amorous text away in shame and left half-spoken the word at its
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very end, since it mentioned marriage, a word any modest virgin would
blush at even if another were to utter it. And her face turned so red that a
field of roses seemed to have blossomed on her cheeks, whose color was
now indistinguishable from that of her lips. The girl spoke; Artemis heard.
And though a virgin, the goddess joined forces with you, Acontius, in your
marriage plan.

In the meantime, the poor wretch—but it is not easy to describe the
wildest wave in the sea or the cresting surge of desire. The nights brought
to the youth only tears, not sleep. And as he was ashamed to cry in the
daytime, he ministered to his tears at night. His limbs worn away; his skin
withered with unhappiness, his look terribly faint, he was afraid to encoun-
ter his father and seized on any excuse to flee to the country so as to avoid
him. Consequently, the more insolent among his age-mates started calling
him Laertes,!? thinking that the youth had turned into a farmer. Acontius,
however, didn’t care for vineyards or for mattocks but simply sat beneath
oaks or elms and spoke thus: “If only, O trees, you were to acquire a mind
and a voice, just to be able to say, ‘Cydippe is lovely. Well, may you at least
bear as many letters inscribed in your bark as spell out ‘Cydippe is lovely’
Cydippe, if only I were soon able to call you both lovely and faithful to your
oath, lest Artemis shoot and kill you with her punishing arrow. Let the lid
on her quiver stay put. O miserable me, why have I exposed you to this
danger, when everyone says that this goddess reacts terribly to all sinners
but is especially severe in punishing those who neglect their oaths. If only,
then, you were faithful to your oath, as I just wished. If only ... But if that
thing comes about, which is terrible even to mention, Artemis will be easy
on you, maiden. For it’s not you who should be punished, but he who led
you to perjury. I'll just make sure that you took notice of the letters, and
then, freeing my soul from the firestorm of its love for you, I'll ofter up my
blood as freely as though it were water carelessly spilled. O dearest trees,
home to the sweet-sounding birds, do you perhaps experience love like
this as well, and does the cypress ever fall in love with the pine, or any plant
with another? By Zeus, I don’t think so. For you would not simply shed
your leaves, and Desire would not just pluck the foliage, your glory, from
your branches, but it would penetrate even to the bottom of your trunk and
roots with its fire”

Thus spoke the youth, Acontius, as he pined away in his body and
his mind. But they were preparing a marriage for Cydippe with someone
else. And in front of her chamber the maidens who were more musical
and sweet voiced (to use that most lovely term of Sappho)!! sang the wed-



24 ARISTAENETUS, EROTIC LETTERS

éxdopay dvtl yopdaywylas of Texdutes Ewpuwv. eita mapaddbug dvéadyle, xal
debTepov 6 Bdhapos éxoouelto- xal domep dmd quwvbuatos Tiis Toyns adbi
gvdoel. Tpitov opolwg Tadta cuuféPnxe T maudi, 6 0 maTip TETAPTNY 00X
avépetve véoov, G émubeto Tol TTubiov, Tis dpa Hedv ToV yduov éumodile T
®6py. 6 08 Ao wy Tavta cadis TV TaTépa OL0ATKEL, TOV VEOV, TO wijAov, TOV
Gpxov, xai Tic Aptéwdos Tov Bupdy- xal mapatvel BdTTov elopxov amodijvat
™Y x6pny. “@Mug Te,” dnai, “Kudimmyy Axovtin cuvdmtwy ob wéAiBdov &v
ouvemuibaig dpylpw, A éxatépwbey 6 yapos Eotal xpuaols.”
talite utv Expnoev 6 pavtios Oeds, 6 Ot Gpxog dua TG YpYoUE
ouvemypotito Toi yduots. al Ot Tis maudds MAvawTIdes Evepydy Vuévatov dov
00 avaPaMopevoy €Tt 000 OlaxomTéUevoy V6ow. xal ¥ oldaoxalog UTEBAETE
™V dnddovoay xal eig 6 pélos ixavéis éveifale yeipovopoloa TOV TpdmOV.
gtepog Ot Tols dopaaty émexpdtel, xal ¥ Oele Tois daxTUolg UmeaTapévols
Omoxetuéwy Y dploTepay EmntTey els TO xoidov, IV Aot ai yelpes eldwvol
ouuTANTTSEVaL TpéTOY )upBdwy. dmavta §” oty Suws Ppadively d6xel 16
Axovtiw, xal oUTe Nuépav Exelvng EVOULTE UaxpoTEPAY Ewpaxéval oUTE vOXTa
Bpaxutépav. Tiic vuxtds éxelvng Axdvtios obx &v HAGEaTo Tov Midou xpuady,
000¢ Tov Tavtadov mAoliTov igoaTtaatov Nyelto T xopy. xai chumdor mavreg
gpol, 8oot wi) xabamal TGV EpuTindy duabeis: TOV yap dvépacTov olx Ameds
utidofov elvar. 8¢ & olv Tfj mapbéve Ppaxéa vuxTopaxNoas EpwTinds, T6
ye Aowmdy elpyyaiwy amédavey 0oviv. éxalovto 08 xatd dwuate Oaides éx
MBavwtol guyxelpeval, bote apa xateslar xal buwdabal xat mapéyew To
big pet’ edwodiag. maAar Tolvuy ai mapbévor guvapiBuovpévys adtais T
Kudimmyg émleovéxtouv odddpa TV yuvauxdy, TOv xolodiva dépovoat
i edmpemelag. vuvi 0t i viudrs év ywvaul Tattopévns petovextolow ai
xépal- TocoliTov % $iaig &Wavmxoﬁ TO )\aym'pbv at’rn‘q’g ExopudWaaTo XAANOS.
Womep Ot Xpuaowoktg 7 7TOCL ) Xpuow UElpaxiw CUVATITETO TTPoadulds. dudw
¢ Aapmpols Supacty olov doTépes dvtavyolvres aMAAots dadpdtepov T
AMNAwY aédavoy dyraiag.



LETTERS 1.10 25

ding song. But the girl fell ill at once, and her parents faced the prospect of
holding a funeral rather than a bridal procession. Then, unexpectedly, she
recovered from her illness, and they were decking out the wedding cham-
ber yet again. But as though by the plan of Destiny she fell ill once more.
When the same thing happened yet a third time to the girl, her father did
not wait for the fourth illness but inquired of the Pythian god!? which deity
was standing in the way of his daughter’s marriage. But Apollo explained
everything most clearly to the father, regarding the youth, the apple, the
oath, and Artemis’s wrath. He admonished that the girl quickly fulfill her
oath. “Besides,” he said, “by joining Cydippe and Acontius you would not
mix lead with silver, but on each side the marriage will be golden”!?

Thus the mantic god prophesied, and the oath was fulfilled together
with the prophecy through the wedding celebrations. And the girl’s age-
mates sang the hymenaion,'* this time for real, without further delay or
interruption by illness. And when anyone sang off-key, the chorus leader
gave her a sharp look and got her back in tune by signaling the rhythm
with her hand.!> Another beat time to the songs,'® pounding his right hand
into the hollow of his left, with his fingers slightly curved, so that his hands
made a pleasing sound as they struck each other like cymbals. To Acontius,
however, all this just seemed to slow things down, and he thought hed never
seen a longer day or shorter night. Acontius would not have exchanged
that night for all the gold of Midas,!” nor did he consider the wealth of
Tantalus of equal value to his girl. And anyone who is not an utter ignora-
mus in matters of love would agree with me, for it would not be surprising
for someone inexperienced in love to think otherwise. Anyhow, he had to
engage the girl in a brief nocturnal combat in bed but afterward enjoyed
purely peaceful pleasures. Throughout the house there were torches burn-
ing, made of incense, so as to burn and give off scent at the same time, pro-
viding light together with a pleasing smell. As long as Cydippe belonged
to their group, the maidens had always had a strong advantage over the
women, since they had with them the pinnacle of beauty. But now that the
girl was numbered among the women, the maidens no longer had the edge.
So strongly did Nature make her shining beauty excel. Just like the golden
plant Chrysopolis,'® she clung tightly to her golden lad. The two of them,
their eyes shining like stars, reflected back the other’s light with yet greater
brightness and so rejoiced in their mutual radiance.
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1.11. A WOMAN IN LOVE WITH A Boy Asks HER MAID
WHETHER THE OBJECT OF HER DESIRE IS BEAUTIFUL

Philostratus to Euagoras!

A woman questioned her maid in the following manner: “By the Graces,
what do you think of the boy I'm in love with? I, for my part, consider
him beautiful. But as I'm in love, I may be mistaken in how I judge my
heart’s desire, and due to that love I may not see him straight. So tell me,
what do the women say when they behold him? Do they praise his good
looks, or do they turn away and mock what they see?” And pandering to
her mistress the maid replied, “By Artemis, with these very ears I've over-
heard many a woman speak like this about the youth: ‘Look, what a pretty
boy! Look, what beauty perfectly wrought by Nature! They should model
Erotes after him rather than Alcibiades.? He makes beauty beautiful, by the
dear Seasons.® The boy is charmingly confident of his good looks, not to
the point of arrogance, but in a refined and pleasing manner. The youth’s
hooked nose alone would be enough to make you love him; his hair would
be enough, beautiful in itself, but lovelier still as it falls about his face join-
ing the down of his cheeks at the ear.* And my, the colors of his cloak! They
never stay the same but change and take on a different hue.” This is the
lover of our dreams, a lad with his beard just darkening his lip. Lucky is she
who gets this boy as her prize, equal parts lover and beloved.® Blessed the
one who sleeps with him, luxuriating in bed and indulging in his beauty.
The Graces have looked on her with more gracious eyes’ To me they all
seem smitten with the boy the moment they set eyes on him.” The mistress
was delighted with this testimonial and, overjoyed, changed color at every
word her maid spoke; indeed, her head seemed to touch the sky,” as the
saying goes. So at last she was convinced the youth was beautiful. For even
when it comes to themselves, women judge they are beautiful only when
another sees and praises them, admires and falls in love with them.

1.12. A YouTH INVITES ONE AND ALL
TO COME EXAMINE THE BEAUTY OF HI1S BELOVED

Euhemeros! to Leukippos?

Who has glimpsed the beauties of the East, and who has encountered the
women of the West? Let all amorous lovers of women from all over the
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world come to judge my gorgeous bedmate, and let them declare truthfully
whether they’ve ever found such a remarkable beauty. For whatever part
of her you cast your eyes on, your gaze meets beauty everywhere—beauty
upon beauty. Blame,? unable to get her in his clutches, is peeved, groans,
and is unexpectedly at a loss. I'm awestruck at her stature, her grace, and
my admiration reaches right down to her feet. For a naturally well-made
foot can adorn even those who lack adornment otherwise. I also love her
manners, which are perfectly suited to her looks. For my Pythias may live
the life of a hetaira, but she has a natural honesty, a blameless character.
Everything about her is better than her status, and above all it was her
innocence that took me captive. Whatever gift you give her she praises, and
she doesn’t turn her nose up at every present as hetairas do. Like birds of a
feather we snuggle together.

Must I go on and reveal the secret joys of Aphrodite? No, let me just say
that she resists only to the point that by delaying she excites an even greater
passion. Her neck smells of ambrosia, and her breath is sweet. Whether it
smells of apples or of roses mixed together in a drink, you’ll be able to tell
once you've kissed her. I like to lie awake with my head on my darling’s
chest and press kisses where I feel her heartbeat. So in matters of love, as
they say, there truly is only one way to satisfy one’s desires. For ugly women
don't inspire love, and you won'’t find in them lust’s spark, or its fulfillment.
When it comes to food, as well, the overriding goal is to get your fill. But
some foods nourish and give pleasure, while others only disgust. Because of
her, every day is a joy to me, and my ledger is filled with happiness.® I have
often heard singers sing of how absence naturally eradicates desire, and the
proverb says, “Out of sight, out of mind.”® But I swear by the charms of my
Pythias that I never stopped loving her, even when I was away. And I came
back, loving her no less; rather, in being separated I felt an even stronger
desire for her. And I'm grateful to Tyche’ that she did not make me forget
my beloved. An erotic poet might say of us in the manner of Homer, “Hap-
pily they returned to the bond of their ancient marriage bed.”®
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1.13. A YouTH DESIRED His FATHER’S MISTRESS. A
DocTtor Founp OuT ABoUT His LOVE MORE BY ACCIDENT
THAN BY ART AND SKILLFULLY PERSUADES THE FATHER
TO YIELD His MISTRESS TO THE YOUTH

Eutychoboulos! to Akestodoros?

In the fullness of time I have learned among other things, dear friend, that
all arts require some luck, and luck is enriched by knowledge. For the arts
are futile without divine aid, while luck is most glorious when it bestows its
resources upon those who are knowledgeable. Since I know well that this
prelude is rather long for those anxious to hear the story, I'll tell you what
happened and won't delay any longer. Charikles, son of the most excellent
Polykles, was sick in bed with desire for his father’s mistress. He pretended
he was suffering from some unseen physical ailment, though in truth he
knew the origin of his disease lay in his soul. So the father, like the good
and child-loving father he was, sent for a doctor fittingly named Panacea.’
He took the boy’s pulse, letting his mind fly aloft into the highest regions of
his art, and in his eyes you could see how his thoughts moved in search of
a diagnosis. But he was unable to identify any illness known to medicine.
For a long time, even a doctor of his caliber was perplexed. But when the
youth’s object of desire happened to pass nearby, at once his pulse started
to beat erratically and his gaze seemed troubled, the face showing the same
signs of distress as the hand. And from either symptom, Panacea deduced
the malady, and what he didn't grasp simply from his art, he understood
rather through happenstance. This gift of Providence he stored up in
silence for the right moment.

During his first visit, then, this was the method of investigation he pur-
sued. But upon coming again, he bid every girl and woman in the house
to walk by the bed of the invalid, not all in a bunch, but one at a time, a
brief interval between each. And as this was happening, Panacea himself
observed the boy’s pulse as he held his wrist, the most accurate guide for
those following in Asclepius’s footsteps,* and truthful prophet of our inner
states. The lovesick boy showed no signs of distress with the other women,
but when the mistress appeared, with whom he was in love, his expression
and pulse immediately changed again. The wise and most fortunate doctor
found his diagnosis of the illness borne out with even more certainty, con-
cluding that his third visit would be the charm. Pretending that he needed
to prepare some remedies for the illness, he went away for a while, promis-



32 ARISTAENETUS, EROTIC LETTERS

Tf Yorepaia Talta xouilew, dua Te TOV vooolvta ypnotals mapabapplivey
g\mrior xal duodopolivta Yuyaywydv Tov Tatépa.

wg 0t xatd xalpdy EmVyyeAuévov maphiy, 6 uév matip xal ThvTes ol
Aowmol cwTiipa TOV dvdpa mpoaeimov, xal drhodpdvwgs Nomdlovto mPoaLéVTES:
6 0t yalemalvwy €P6a, xal duoavacyetd@v adaotnpds TV Bepamelay dméyvw.
ol 0¢ TToAuxAéoug Mimapolivtog dua xal muvbavouévou Tig AmoyVWoews THY
aitiav, Ryavdxtel cdodpdTepov xexpayws, xal arailattesbar TV TayioTyy
;’)Eiou am’ o waw")p ) y&Mov IXETEVE, TQ TE cm'}’)ey) ¢L7\o”w xal TV yovo’wwv
amréuevos. Tte 57)651} 7rpog avayxv;g wde gLV opyn ™ aitiay sgsme “THig ew;g
yauetiic 00Tog Extdmuwg épd xal mapavépw TixeTal ﬁoew, xal {hotumd TOV
&vBpuwmov %0y xai 0b dépw Béav ametdovyévou potyod.” 6 Toivuv TToAuxAjs To
maddg oy uvln Ty véoov axodwy, xal Tov Tlavdxetov Rpubpic, mANY SAwgs TH
dUTEWS YeEYoVWs 0UX ATWXVNaE Tepl TG adTol yuvaixds TOV {aTpov ixeTeVE,
Quaryxaiay Ta cwTypiay o0 potyeiay O mpaypa xaldv. Tt 0t Toladta dsopé-
vou 7o TTohuxAéoug 6 Tavdxetog StwAlytov xatePda dbaoxwy oldmep einds v
dbéyyeobou dewomabolvra Tov aitodpevoy €€ latpod petaPatev els paotpomdy
xal potyelag Tis éautol yauetiic <ocuMafeiv>, e w) davepls olTwg Tois
pHuaatv.

gmel 0¢ maAw évéxerto TToAuxAsic GuTifoldv Tov dvdpa, xal TAAY owTy-
play ob potyeiay éxaiel o mplyua, 6 cuMOYIOTIXOS iaTpds we &v Umobéael TO
oupPay dhnbés dvremdywy fipeto TToAvihéa- “Ti odv, mpds Atdg, 00d” &v 6 mals
THi¢ afic fipa maMaxidos, exapTépers adTd mobolvtt TabTyY xdolvar;” éxelvou
0t droavtog “mavu ye, v Tov Ala,” 6 godds Edn Tlavaxelos: “odxolv oautdy,
& TToAdxhets, ixéteve, xal mapapvbol T& eixdra. tis ofis yap obTog maAaxi-
dog €péi. el O Oixatov gyt Ty duéluya mapadidbval T6 TuxéVTL 01k cwTnpiay,
wg Edvg, TOAD Ye udMov OtxatdTepdy o€ TG Tatdl XIWOUVELOVTL Tapaywpiioat
i maMaxidos.” elmev e0pelddws, quvedoyloato Suvatdis, xal mémeixe TOV
Texdvta Tolg oixelog metbapyijoat dixaiowg. mpoTepoy pwévtor TToduxdijs éavtd
mpoaedBéyyeto Aéywy- “yademy) wév v aitnag: Vo xaxiv eis alpeaty mpoxet-
UEVWY TO UETPLWTEPOY atipeTEOV.”



LETTERS 1.13 33

ing to bring them along the next day, but also raising the invalid’s hopes
with words of comfort and reassuring his distressed father.

When he came back at the appointed hour, the father and all the rest
rushed forward to greet him as their savior and welcome him cordially. But
the doctor cried out in anger and, as though unable to bear the cruelty of
it, declared that he wouldn't continue the treatment. And when Polykles
pleaded with him, wanting to know why he wouldn't go on, the doctor
started to rage and rant all the more, deciding to leave without delay. But
the father’s pleas grew even more impassioned; he pressed kisses onto the
doctor’s chest, grasped him by the knees. Then bowing, finally, to necessity,
Panacea angrily declared the cause of the illness: “This boy here is insanely
in love with my wife and pines for her with illicit desire. The thought alone
sends me into a jealous rage against, against this ... man, and I can’t bear
the sight of the would-be adulterer” Now Polykles was ashamed when he
heard what his son was sick with and blushed in front of Panacea. Still,
totally following paternal instinct, he did not waver from asking the doctor
even for his own wife, claiming that it was not adultery, but a life-saving
necessity. Even as Polykles beseeched him, Panacea threw a fit, screaming
just what youd expect of a man whod been asked to turn from a doctor
into a pimp and to assist in the adultery of his own wife, even if that had not
been stated in such explicit terms.

But when Polykles pressed him again with his entreaties, once more
saying that the issue was salvation, not adultery, the doctor following the
laws of logic countered with a hypothetical situation (which was in fact the
truth), and asked Polykles, “Well, then, by Zeus, if your son was in love
with your mistress, could you bear to give her up to satisty his desire?” The
father replied, “Of course, by Zeus,” and the wise doctor said, “Then turn
to yourself for help, and assuage yourself with the conventional excuses.
For this boy here is in love with your mistress. And if it is right for me to
give my wife to any comer for the sake of curing him, as you say, then it is
all the more right for you to grant your mistress to your son when his lifes
in danger” Thus he spoke with irrefutable method, reaching powerful con-
clusions, and convincing the father to yield to his own just arguments. But
before going along with it, Polykles grumbled to himself, “That’s a tough
demand. But when there’s a choice between two evils, one must pick the
lesser of the two”
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1.14. A PROSTITUTE TO YOUTHS WHO WANT TO
WiIN HER OVER WITH SONGS, NOT MONEY

Philochremation! to Eumousos?

You can’t win over a hetaira by playing a flute, nor can you attract prostitutes
with a lyre if you don’t have money. We are slaves only to profit and are not
bewitched by melodies. So why, boys, do you break your jaws with blowing
on the pipes?’ Kithara music won't help you. Why trouble the strings? Why
do you sing the words “Aren’t you yearning, girl, to become a woman? How
long do you intend to be called virgin or child, names only a fool would
want?” Or do you actually know that without cash absolutely nothing at all
can persuade a hetaira, yet still you think you can easily fool me as though
I were a child inexperienced in erotic things and totally uninitiated in the
mysteries of Aphrodite, an easier prey than a tender lamb in its sleep for
a wolf? But I used to hang out with my older sister, who instructed me in
the erotic trade, and when I mingled with her lovers under some pretext
or other, they did not think me a slow learner. On the contrary, even back
then I applied myself to the life of the hetaira, sharpened my mind, and
became a veritable razor on the whetstone.* I judge a young man’s love
by his dough. For I know no better proof of devotion than money. Some
people, when they see the two of us promenading together, often call out
in jest, “Hey, the dynamic duo of Krobylos.”> By the Graces, here’s what I'd
hear her tell her lovers, and right she was: “You pursue beauty; I'm in love
with money. So let’s not be stingy in tending to each others’ desires.” I, for
my part, accept this custom and try to keep it. So you should follow it, too,
and discard your useless instruments. As for me, nothing will stand in the
way. When there’s money, there’s smooth sailing into every port.

1.15. Two CiTiEs WERE WAGING WAR. THE KING OF ONE
WAaS SMITTEN WITH A GIRL FROM THE ENEMY Ci1TY, WHILE
SHE Too Was MaDLY IN Love wiTH HIM, AND UPON
BEING JOoINED WITH HER HE IN TURN MADE PEACE
wiITH His DARLING’S FELLOW CITIZENS

Aphrodisios! to Lysimachos?

Nothing, I think, is more persuasive and efficient than Aphrodite. Those
who have been wounded by her know this all too well, and none would
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contradict us. She puts a stop to war and causes enemies to make the most
enduring peace. Even when the most cunning generals take the field with
their mighty armies all equipped for war, that little archer with his tiny dart
often shows that Ares is beside the point; his gift is gentleness instead. Say
someone spots a warrior, fearsome as can be, and hoists his shield against
him with confident daring, thrusting out his spear. But let Eros appear on
the scene, and like a coward he immediately casts away his shield,® bold as
he may have been before; he offers his hand without a fight, acknowledging
his defeat, then turns and flees the combat with the boy archer. Under his
power, the warrior doesn’'t even dare to fight half-heartedly.

Even so had the cities of Miletus and Myus* been estranged for the
longest time, except for once a year—when, protected by a short truce,
the inhabitants of the latter city would seize the opportunity to visit Mile-
tus for the celebrations in honor of Artemis, who is worshiped there, each
side taking the festival as a brief respite from arms. Out of pity for them,
Aphrodite reconciled the warring parties by devising the following pretext
for their reunion. A girl named Pieria,> a natural beauty, rendered even
more radiant by Aphrodite, opportunely came from Myus to Miletus. As
the goddess was seeing to everything, both the virgin, splendidly adorned
by the Graces, and Phrygios, king of the city, marched with the crowd to
Artemis’s temple. No sooner, however, did the girl appear before him than
the king was pierced through the heart by the Erotes. In no time the two of
them went to bed together, so that their cities too could be joined in peace
as quickly as possible.

Having made passionate love to the girl and eager to offer her a suitable
favor in return, the bridegroom said: “Pluck up your courage, my lovely one,
and tell me what I could give that would most delight you. I will gladly give
you twice what you request.” Thus the just lover. But you, excelling all women
in beauty and judgment, were not led astray from prudent counsel, neither
by a necklace, nor earrings, nor a precious crown, nor a chain, nor a sweep-
ing Lydian robe, nor purple fabrics, nor by Karian® handmaids or marvelous
weaving women from Lydia, all those things that the female sex is utterly
crazy about—no, you cast your glance down to the earth, as though deliber-
ating something. Then you said, your cheeks charmingly ablush, tilting your
head in modesty, now fingering the tassels of your shawl, now fiddling with
the trim on your belt, and sometimes tracing figures in the ground with your
foot (for such are the gestures that betray embarrassment in the shy)—so in
a hushed and gentle voice you said: “Grant, O king, that I and my kinsmen
may come without fear to this blessed city whenever we wish.”
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Phrygios grasped the entire scope of what this woman, so devoted to
her country, was asking for—that she thus wanted to procure peace with
the Milesians for her fatherland—and like a true king he nodded his agree-
ment; he granted his beloved’s wish, fixing the peace with his neighbors
more securely through the bond of love than he would have through a sac-
rifice. For by nature man is easily reconciled when he enjoys good fortune.
Luck and success have the power to dispel anger and dissolve accusation.
Thus you have clearly shown, O Pieria, that Aphrodite can train orators far
more eloquent than even Pylian Nestor.” Indeed, many a most wise ambas-
sador from either side had often come to the other’s town to sue for peace,
and yet downcast and grieved had had to break off his journey empty-
handed. This is probably the origin of the ancestral saying among Ionian
women: “If only my spouse would honor me, his wife, in the same manner
as Phrygios honored the beautiful Pieria”

1.16. A MAN Was IN LovE YET Dip NoT DARE TO SPEAK OF His
DESIRE. ON AcHIEVING His GoaL, HE WAs OVERJOYED AND
WROTE TO A FRIEND ABOUT IT

Lamprias to Philippides

Fallen prey to a secret love, I said to myself in my helplessness, “No one else
knows about the wound in my heart except you, of course, who inflicted
it, and your mother,! who taught you so well. I cannot tell a soul about my
suffering. And a passion kept secret and silent naturally grows even stron-
ger in the one filled with desire. For anyone who talks about his pain—no
matter what it is that vexes his heart—can lighten his burden by giving it
voice. But with that same arrow with which you have wounded my soul,
shoot my beloved as well—but strike her more gently, lest you make her
beauty wither with pain”

[...] Soon I was shown? into the house and came before her. And as
my beloved conversed with me, grace attended her words, as did the scent
of her perfume and modest glance, which drives a true lover completely
out of his mind. I beheld her fingertips and feet, those unmistakable marks
of beauty, and gazed at her captivating face. Because of her carelessness, I
even caught a glimpse of her breasts. Still I did not dare reveal my desire,
but in a moan that barely passed my lips I said, “Please, Eros, since you
have the power, make her be the first to act, to urge me on, and lead me
into bed” No sooner had I said these words in supplication to mighty Eros
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than with kind intent he heard my prayer and made my wish come true.
And taking my hand she massaged my fingers, gently easing their tension
right from the joint. She smiled at me sweetly, and her previously solemn
gaze turned suddenly seductive and full of desire. In a frenzy of passion
she pulled me over by the neck and kissed me, pressing her lips to mine
with such wild abandon that she could barely get them off—even now my
mouth is sore. As her lips parted slightly, her breath, no less fragrant than
the perfume she was wearing, streamed into my soul. As for the rest® (for
you know exactly what came next), you can just imagine it yourself, my
friend; you don’t need further description. Yet I'll say this much: we vied
with each other all night long in competition as to which would seem to
love the other more. And as we exchanged sweet nothings in our games of
love, our half-formed words were garbled with pleasure.

1.17. THE LOVER OF A WICKED WOMAN
Xenopeithes! to Demaretos?

What an insufferable bitch! What savage ways! What a brutal heart, harder
to tame than a wild beast! I have known hetairas, had encounters with
serving girls, tried my luck with married women galore. As a mortal, I
have put my own body at the service of the god, frequently (for like water
through gardens Eros has channeled me through many furrows); I have set
up trophies in many places to commemorate my conquests, using the right
strategy against each on the battlefield of love.> But Daphnis has crushed
me, I admit, and now for the first time Xenopeithes can’t figure out how
to handle a woman. For she’s a walking inventory of female vices. When
in love, she keeps herself in check, and being loved she just responds with
scorn; she does not give in to flattery, disdains profit, serves only her own
aims, and puts all things second to her own interest. Her laughter, if ever
you get to hear it, barely escapes her lips. I have tried to advise this barbar-
ian, saying, “Pretty as you are, you shouldn’t scowl and knit your brows.
For if you terrify, you'll seem less beautiful” But she doesn’t give a damn
for what I say. Well, does the ass appreciate the Iyre?4 Not one syllable of my
advice will she accept, it seems. But the determined lover must not give up.
A steady drip will wear down even stone.” Just give her the bait more often.
If she gulps down the hook a second time, I'll just make another cast; the
third time around I'll reel the hook back in.¢ Though she is hard to handle,
she won’t defeat me, nor will I renounce my angler’s art, even if the woman
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is tough to catch. For these too are typical of love: tenacity and endless toil.
With time the sons of Atreus’ too defeated glorious Troy. So lend me a
hand, dear friend, for you too have a share in this passion and are churned
up like a mighty, roiling wave. We're all in the same boat, facing a common
danger, as the proverb has it.

1.18. A HETAIRA WHO Is ONLY RESPONSIVE
TO GOOD-LOOKING MEN AND YOUNG ONES

Kallikoite! to Meirakiophile?

How very fortunate you are: graced with a desire that rejoices in beauty
and is not a slave to any form of wealth averse to what is most delight-
ful. At least you always gravitate toward those who are in their prime, as
though you want your share of pleasure, along with attractive lovers. You
enjoy those in the flower of their youth and relish being in the company of
boys just reaching ripeness. You're all too wild about the pretty ones. You
don’t give a thought to the unrefined; all you can think of is the gorgeous
type. So like Laconian hounds,?® you swiftly pursue them and follow their
scent wherever you notice one that’s indeed worthy of the chase. The old
ones, however, with not an ounce of charm, you flee even from afar. And
if some old geezer offers you the riches of Tantalus, you don't consider
that consolation enough for his unappealing white hair. No, that would
not prevent you from being utterly disgusted at the sight of his aged, sag-
ging face.* Add to this all the other things that are unpleasant even to hear
about, let alone actually touch due to ever-pressing compulsion. Therefore
you always find an excuse for liking the young ones. As the old saying goes,
youth enjoys youth.”> And a like age, I believe, brings like pleasures, gener-
ating love through likeness. Say one of the youths is snub-nosed: you praise
him with the name Prince Charming; another is hook-nosed: you call him
regal; and if he’s in between, you’ll dub him “The Golden Mean”; swarthy
ones you pronounce manly; the fair-skinned you address as the gods’ own
children. Who else do you think came up with the title “honey-hued,” if not
your heart’s desire, which is always ready with a euphemism and glosses
over sickly pallor, as long as it’s coupled with youth? In a word, you find
every possible excuse with which to excuse them and sound each note that
language offers, just so that, in your devotion to lovers, you won’t have to
reject a single one in the bloom of youth. We see the same among wine
addicts: they’ll embrace each and every bottle with open arms, excusing
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even the worst.® And when it comes to drinking wine, dear Dionysus, we
can simply look among ourselves;” no further example required.

1.19. A LOVER LIBERATES A MUSICIAN HETAIRA FROM HER
PROFESSION BECAUSE THE CHILD SHE GAVE BIrRTH TO BEARS
SucH A CLOSE RESEMBLANCE TO HIM

Euphronion! to Thelxinoe?

By Hera,? if Fortune ever looked with friendly eyes on Melissarion,* daugh-
ter of Aglais, she has done so now. For not only did the girl escape the
performing life in the most marvelous way, she also changed her name
and appearance into something respectable. I, on the other hand (may I
never be jealous of her freedom!), am enslaved forever to back-alley arenas
and unfeeling lovers. She herself had been a musician® miserably reared
by an impoverished mother. But with time she surpassed her fellow musi-
cians and became a confident practitioner of her art, as she was in any case
immersed in the theater world. As you might expect, she was ridiculed at
first, then passionately admired, while ultimately she became the source of
terrible envy. As far as I recall, she was never booed oft the stage. No, as it
happens, she came to look even more beautiful through the adornment of
her art. Her lovers grew more passionate and numerous, giving her ever
more precious gifts in response to her artistic fame. Her company highly
prized, Melissarion socialized with the richest men.¢

It was crucial that she not get pregnant, lest the birth of a child cheapen
her in the eyes of her lovers and she spoil the flower of her youth too soon
in labor. The musician had heard the tale that women tell each other, that
when a girl is going to be pregnant the seed doesn’t come out of her at
all, but rather it stays inside, held back by nature. When she heard this, it
made sense to her, and she always kept it in mind. And on noticing that
this had in fact happened to her, that is, that her seed had not come out,
she told her mother about it, and they reported it to me, as I was more
experienced in such matters. No sooner had I learned of it than I ordered
her to do what I knew had to be done” and quickly freed her of her anx-
ious forebodings.

But when she fell in love with Charikles, a young man outstanding for
his beauty and wealth, and who reciprocated her feelings in equal measure,
she prayed to all the gods of birth to make her pregnant by him. And sure
enough she conceived, and with Eileithyia® coming to her aid at the crucial
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moment, she gave birth to a boy, who, by the Graces, was pretty and the
spitting image of his father. The mother considered this a godsend and
a great stroke of luck, and so she called him Lucky. She loved the baby
beyond measure, treasuring him above all else as her son, as her pretty one,
as the child of her dreams, and as the virtual replica of his handsome father.
For you will find that, on the scale of parental affection, those children
who are better looking outweigh the others, and that if there are two or
more, the prettier one is dearer to the parents. And Charikles was at once
so enamored of his offspring that he considered it the greatest injustice
for his beloved, the mother of such a child, to still be called hetaira. So he
liberated her at once from that shameful profession and made his beloved
his wife, so as to plant in her the seed of legitimate children. And his desire
for her increased many times over by having this child.

Given her great joy at this, it was understandable that the look in the
mother’s eyes grew radiant, and her beauty did not wither from the ordeal
of birth. Not long ago I put on a respectable robe and went to see Pythias
(for that is what she changed her name to), and the two of us rejoiced in
all her good fortune. And when I saw the child crying, I gave him kisses—
warm ones, since he was such a pretty fellow, and tender ones, because
his skin was more delicate than roses. I was amazed, yes, by the two god-
desses,’ at the woman’s sudden and total transformation. Her gentle gaze,
her composed manner, her serene smile, her hair artlessly plaited, the veil
so modestly covering her, her restrained speech and quiet voice—all these
were admirable. I also noticed her bracelets and anklets, and they were not
the gaudy kind, my dear, but pieces truly fit for a free woman. You would
find her necklace and all the rest of her jewelry no different. They say that
she bows her head chastely as she strolls along and that she walks with a
measured step. Her whole demeanor radiates modesty. And you would say
she has always been that way, ever since she was a child. All these things the
women discuss among themselves while spinning wool in their quarters.
Go visit her yourself now, Thelxinoe, as she lives in your neighborhood,
but put on something proper, like a purple cape.!? But be careful, dearest,
not to call her Melissarion out of habit rather than Pythias. That would
nearly have happened to me, by Dione,!! if Glykera had not been there and
discretely jabbed me with her elbow.
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1.20. A PRISON GUARD WHOSE WIFE COMMITS ADULTERY
WITH AN IMPRISONED ADULTERER

Phylakides! to Phrourion?

A youthful adulterer was arrested, and I had the job of guarding the pris-
oner. On seeing how handsome he was and how young, I was inclined to
pity him, and so removing his shackles I let him just go about unchained
and virtually unguarded in the prison. But he gave me my just deserts for
this kindliness by seducing my wife. Not even the notorious thief Euryba-
tos® is known to have dared anything like this: according to the tale, hed
been caught and imprisoned but then made friends with the prison guards
and gave them a demonstration of his burglar’s art. They had some climb-
ing spurs and sponges. Grabbing these, he climbed right up and over the
wall. But he didn’t snatch a lovely bride. This, my disaster, became well
known, the talk of the town, because it was so surprising, so utterly ridicu-
lous. More than the adultery, though, it’s the laughter that pains me. After
all, 'm a jailor and prison guard, who failed to secure his wife though she
was right inside the walls.

1.21. ABOUT A WoMAN WHO GRANTS HER LOVER EVERYTHING
EXCEPT INTERCOURSE

Aristomenes to Myronides

Here’s a strange dilemma, O Myronides. I've never heard of a love like this.
Architeles of Phaleron! is crazy about Telesippe. But after the youth had
gone to great lengths to convince her to meet him, she set surprising limits.
“By all means touch my breasts,” she said, “enjoy the sweetest kisses, and
embrace me while I'm still dressed, but don’t get on my nerves demand-
ing sex, and don't expect it, since you'll only cause yourself distress and
lose what you can have” “Let it be so. Agreed,” said Architeles, helpless.
“If that’s your pleasure, O Telesippe, I won't fight it. Rather, I'll be grate-
ful to Fortune that I can enjoy your naked speech and am deemed worthy
just to behold you. But if it’s all right with you, dearest, Id like to know
why on earth you categorically refuse to have sex with me” “Because,” she
replied, “as long as you’re wishing for intercourse, it's sweet, gratifying, and
utterly desirable. But once it has happened, it’s despised; and what had long
seemed the heart’s most urgent desire is suddenly discarded, spit upon,
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ignored. For a young man’s cravings are short-lived and often change into
their opposite.”? That’s the kind of woman our unhappy lover has to put up
with; that’s the misfortune Architeles has to bear. When he’s with the object
of his desire, he’s like a eunuch, engaging in futile exertions and lusting in
vain. No, the poor wretch is even worse off than eunuchs in love.

1.22. THE BAWD’S DECEIT
Lucian to Alciphron

Glykera! pined for Charisios? and does so even now. But unable to stand
the youth’s arrogance (you know what the boy is like?), she wished her
affection would change into its opposite. Indeed, it was her excessive love
that made her want to hate. So she discussed this with Doris, her favorite
slave and procuress. When they had worked out a scheme, the procuress
set off as though on some other business. But when Charisios saw her, he
said, “Good day, hon” And she replied, “What could be good about it for
me?” Whereupon the youth asked, “What’s the matter, by the gods? Has
something bad happened?” And the bawd answered him, weeping bitterly,
“Glykera is crazy about that loathsome Polemon. But you (absurd though it
may seem) she hates with the most violent hate” “Is that the truth?” the boy
demanded in turn, thunderstruck and growing pale. “The whole truth and
nothing but the truth,” replied Doris. “She beats me mercilessly, if I ever so
much as bring up your name, no matter how softly”

Then and there it was established beyond all doubt that Charisios
loved more than he was loved. For many men disdain what they can readily
have*—but throw in a bit of jealousy, and they’ll desire it passionately. So
casting aside his former boastfulness, he began to speak humbly, gloom-
ily, and as though fatally disheartened. For pride ignored is typically in for
a fall. He turned away and cried his eyes out, tossing his face from side
to side so as to shake the tears from his cheeks. “How;” he wailed, “could
I have grieved my sweet little Glykera against my will? For I could never
have wronged her willingly. That, by the Loves, is what I'd like to ask her
in your presence and find out if she justly accuses me of something, and
whether there’s any way I can alleviate her suffering. I wronged her, I admit
it. I don't deny the charges. But would she not let me come and beg for
her forgiveness?” Doris nodded ever so slightly and ambiguously, shift-
ing her eyes this way and that. But he, barely able to stand it, implored
again, “Not even if I groveled at her feet in supplication?” “Possibly, my
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dear. No reason, I think, that you couldn’t question your beloved as to how
she might be reconciled with you” Overjoyed, Charisios then dashed to
the home of the hetaira—he, the dazzling object of desire, now turned to
begging—and the second he arrived he fell at her feet. Glykera gazed for a
while in admiration at her beloved’s neck, then tenderly lifted his head with
her hand, made him stand up, and secretly kissed the hand with which she
had clasped the youth, and in no time she came to terms with the boy. For
her frenzied desire would not permit her even for one moment to seem
like she was pushing away her beloved. The bawd nodded to Glykera with
a secret smile, and her nod seemed to say, “I alone managed to bring this
haughty fellow to heel”

1.23. ONE UNLUCKY IN LOVE AND AT DICE
Monochoros! to Philokybos?

I fell victim to two dreadful things at once, dear friend, and though I can
just about cope with one of these at a time, the addition of the second tips
the scales, and I end up suffering a double misfortune. The one is bad, the
other no better. I've been wrecked by an insatiable hetaira and by unlucky
throws of the dice, unlucky for me but beneficial to my adversaries: when
I play knucklebones or dice with rivals in love, my brain gets befuddled in
the frenzy of desire; as a result I confuse the various moves of the pieces
in the game and am beaten by players who are less competent than I. For
often, in a transport of desire, I throw the dice but move their pieces, not
my own. And then, when I go off to my beloved, I suffer a second defeat
there, worse than the first. For my rivals, lucky in the winnings they extract
from my pocket, are able to give more precious gifts to my darling, and
she prefers them for those gifts. Fighting me with my own resources, they
prevent me from ever getting lucky in the game of love. And so each of the
two misfortunes magnifies the other.

1.24. A WoMAN WHO PREFERS JusT ONE OF HER MANY LOVERS
Mousarion! to Her Beloved Lysias?
Not long ago, as the most outstanding among my lovers were assembled

one evening at my place, not one of them could utter a word at first, but
each kept trying to press his neighbor forward, urging him to explain to
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me what was on everybody’s mind. So the boldest, on the pretext of giving
me good counsel, but actually out of jealousy toward you, scolded me as
follows: “Though you excel all other girls on the stage in beauty, you don’t
come close to them in profits. You could earn a fortune from us, whom you
disdain, but you squander your youth on Lysias alone, and he’s not even
good-looking. For it would be bearable if the whole bunch of us was bested
by a real hunk, and one could perhaps forgive you for preferring the irre-
sistible appeal of looks over money. All the same, you've deafened us with
your constant praise of him and stuffed our ears with the boy’s name, so
that now the moment we wake up we imagine we hear ‘Lysias’ You're not in
love; no, I'd say you're totally deranged. There’s only one thing we ask. Tell
us clearly if you prefer him over all of us. We wouldn’t want to stand in the
way of the one you love

That was the song they sang almost till cockcrow, and if I wanted to
recount each detail, I think I'd still be talking when the sun went down.
Most of what they said went in one ear and right out the other. But this was
my reply: “Eros himself has set Lysias before the rest of you, he who kindles
the fire in my heart both night and day” And listen to this too, sweetheart.
When, with cries of reproach, they asked, “Who could love such a charm-
less, repulsive, plain-looking sort?” I replied with a vivid gesture of the
hands, a shrug, and a killing look. “You want to know who? Me! Good-
bye,” I said, standing up, “and forgive a person in love. No profit warms
my heart, only what I desire. And what I desire is Lysias.” Please, then, my
sweet master, come now, right now. Speed is a sure sign of love. Don't delay.
Just come, and bring me a single kiss. And I will grab your ears and give
you three in turn. And so beautiful ...* Yes, by Aphrodite, to whom I've just
made sacrifice. I'll know the sacrifice was successful if the goddess leads
you to me. A quick farewell, then, Lysias, my soul, since the very time I take
to write this letter delays your coming. Compared with you, all the others
are satyrs,” not men. I don’t give a damn for them.

1.25. A HETAIRA COMPLAINS THAT HER SISTER HAS BEEN
ENDEARING HERSELF TO HER LOVER

Philainis! to Petale?
Yesterday when I was invited for a drink by Pamphilos,® I sent for my sister

Thelxinoe.* Little did I know that I was thus fated to procure a rival for myself,
as events revealed. First of all, she came dressed to kill. She had polished
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up her cheeks with rouge and had probably sat in front of the mirror plait-
ing and carefully arranging her hair. She fastened rich jewelry around her
neck, finery for the throat, put on plenty of other trinkets, a breast-band and
bracelets, and took care to deck out her head as well. I won’t even mention
her diaphanous Tarentine tunic,® which let her ripe beauty shine through
clear as day. She often turned on her heel to inspect her looks, frequently
gazing at herself and at the same time checking to see if anyone else was
looking at her. Then she positioned herself right between me and Pamphilos
so as to keep us apart and, by bantering with the youth, turned his eye her
way; and what is more, she exchanged cups with him. He went along with
it all too happily, young and prone to passion as he is, and with all that wine
heating up his soul. And so they secretly locked lips as though their mouths
were touching when in fact they were drinking liquid kisses, and they let the
wine, steeped in the taste of their own lips, penetrate to their very hearts.

Pamphilos bit oft a piece of apple and, excellent marksman that he was,
propelled it straight into her bosom; she, for her part, kissed it and tucked
it between her breasts, under the band that she had fastened about her
chest. I was really stung by this. And how not, seeing my sister, whom I
had nurtured in my own arms, acting as my rival? This is how she pays
back the favor! That’s how she returns my love and gives me the thanks I
am due? And all despite my repeated scolding: “You're doing this to your
sister, Thelxinoe? Thelxinoe, don’t!” But why go on? The jealous bitch took
off, after she had so recklessly gotten the young man in her clutches. So
Thelxinoe is wronging me. May Aphrodite be my witness, and you, Petale,
our mutual friend, that she’s the one entirely to blame for this fight. All
right, let’s hurt each other, then. I will outfox this fox (that’s a done deal)
and strike back with her own weapons. It won't be hard to steal three guys
from that voracious vixen for the one she took.

1.26. To A DANCER
Speusippos! to Panarete?

Long ago Fame had already sketched out for me a preview of your grace—it
is, after all, on everyone’s lips—but now it is there before my eyes for the
first time. And even as vision outdoes hearsay, so the actual sight of your
beauty stuns me all the more. Who has not marveled at your dancing?
Who, upon seeing you, did not fall head over heels in love? Polymnia® and
Aphrodite belong to the gods. You mimic them for us, as far as it is pos-
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sible, the very goddesses who have decked you out with all their charms.
Shall I call you an orator or label you a painter? You depict actions, express
all sorts of stories, are the vivid image of all nature; instead of the painter’s
brush or speaker’s tongue, you use your versatile hands and diverse poses,
and like a kind of Pharian Proteus* you seem to morph now into this form,
now into that, following the inspired melody of the dance. The spectators
spring to their feet in awe, raise their voices in tuneful responsion, wave
their hands, and set their garments swaying. Then, as they sit together, each
recounts to the other point by point how you move in variegated silence,
and every spectator in his delight attempts to be a pantomime. Though
clearly your art reflects just a single model, the one and only Karamallos,’
all life is truthfully mirrored in your repertoire. Thus even a respectable
person may share in the joys you offer, for play can provide the occasional
respite from his earnest tasks.

I have made my way through many a town as a public courier,® been
acquainted with the new Rome” and the old, yet I have never seen such a
woman in either one. Happy, then, are those with the good fortune to have
encountered Panarete, so excellent in art, so peerless in beauty.

1.27. A WoMAN MOCKING A LOVER
COURTING HER IN VAIN

Klearchos! to Amynandros?

One evening, as a young man was deliberately promenading in front of a
woman, one of her comrades approached and, giving her a nudge, said:
“By Aphrodite, my dear, this fellow walking by here and serenading you
is in love with you—and he’s not exactly ugly. Just look at that nice purple
border adorning his robe, how colorfully it is embroidered, and then the
marvelous sound of his voice! I think he also takes great pains to make his
hair appear beautiful. For this too is typical of desire (and indeed a beauti-
ful part of it) that it irresistibly goads those in love to pay close attention
to their appearance, even if before they simply let themselves go.” “By the
Erotes,” she replied, “I'm not in the least interested in that youth, pretty as
he may be, because he’s all puffed up and thinks that he alone deserves a
woman’s love and that it’s only right that they desire him due to his good
looks. And, who knows, considering how incredibly smug he is about his
beauty,®> maybe he even gave himself the name Philon;* he shoots around
that haughty glance and his brows are full of arrogance. I cannot stand a
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lover who deems himself superior to his beloved when it comes to looks,
believing that he is just trading beauty for beauty—and indeed a lot for a
little.> But watch how I give that snob a teasing taste of his own medicine—
you’ll really enjoy how I make fun of him.

“Imagine, there’s this love-crazed guy who is absolutely wild about me,
but to me he’s not even worth a nod; he often parades up and down my
alley, all for nothing. He sings his serenade in vain, making no impression
on my ears and sounding worse than the tone-deaf Libethrians,® and he
doesn’t even blush to engage in a race he cannot win. Unlike him, I want to
hide myself in shame, by the two goddesses”” She said many such things
in her coyness, even as she exposed her leg in order to show the youth
its straight form together with her delicate, well-proportioned foot. She
also bared further parts of her body, as far as she could, so as to worry
the young man from various angles. On hearing her words (for she had
whispered so loud that the youth could not miss it), he said: “Say what you
will and as much as you want. For it's not me you are deriding, my pretty
one, you are mocking Eros. So there’s a good chance this archer will shoot
you with an arrow of the kind that will have you squirming at my feet and
beseeching me to cure you of your suffering”

She, however, had nothing but scorn for the fellow and looked at him
askance, tapping the palm of her left hand with the fingers of her right just
like a woman, and replied contemptuously: “I, you poor fool? God forbid,
by the Graces! You're a victim of vain hopes. You consider yourself pretty,
and for this reason you got it into your head to wait until your venge-
ful Eros might happen to come by. Go on, then, with your serenades, lie
awake at night, accomplishing nothing, just tossed about on the waves of
passion, where, as the saying goes, the wind permits you neither to drop
anchor nor to sail.® You shall not have anything that's mine, neither my
breasts, nor my embraces, nor my kisses. Yet even so, I think, you won't be
freed of your desire”

1.28. A YOUNG MAN Is DISMAYED
AT THE FICKLENESS OF His BELOVED

Nikostratos! to Timokrates?
So, how in the world am I to explain Kochlis’s behavior toward me? What’s

in her head when she, ever so suddenly, shifts her sights from this to that?
By the gods, the uncertainty has quite unhinged me! I've given up racking
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my brain; I've abandoned trying continually to puzzle it out by means of
reason. I've found no solution at all: it’s like trying to measure a white sur-
face with a white tape measure.> And anyhow, who can hit a moving target?
By the gods, then, I don’t know what to make of her. Evidently Kochlis
is named for her crookedness.* Since you're in love with her yourself, do
explain to me her fickleness. But if you too are at your wits’ end with this
incomprehensible woman, don’t hesitate, my friend, to ask the tempera-
mental bitch herself. At times she acts all amorous, sets my passion ablaze,
and makes me fly with hope. Then—changeable as a slipper where one size
fits all>—she turns up her nose at the one she has just desired, unravels
once more my entire hope, and thus, with her ways suddenly changing, she
uses my soul like Penelope her loom.¢

What should I do? What will become of me? Ah, what unbearable suf-
ferings; oh, what a character, thoughtless beyond bounds! How her high
and mighty attitude has killed the sparkle of her radiant charm! Whether
you chide her or beseech her—whatever your tune, it falls on deaf ears.
That’s how she’s managed to drive me away, once and for all, though against
my will—me, a lover so passionate and hard to shake off. So from now
on you can have my share of desire for this woman, O Timokrates; it’s
all yours. For it’s a man’s job to recognize exactly what is possible and no
longer to bring upon himself unnecessary grief. No other jealousy shall
affect our friendship, but Kochlis’s character in all its inconsistency shall be
your joy—may you be a far more fortunate lover than I am.
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THE LETTERS OF ARISTAENETUS
Booxk 2

2.1. MESSAGE TO A HETAIRA ON BEHALF OF A FRIEND
Aelian to Kalyke!

I am writing the present letter as a plea for Charidemos. Please, Persua-
sion, be present as my coauthor; grant efficacy and success to the words
I shall send.? Let this be my prayer, as they say. This fellow is in love with
you, Kalyke, and he is burning for you with the sweetest flame. Soon he’ll
be a dead man—his life is hanging by a thread; he has become a shad-
ow’s shade*—unless you bestow on him that cure that lies in your hands.
By Apollo, who wards off evil, let no one accuse your beauty, woman, of
murder, nor let your charms attract the Furies’ deadly revels.* I know well
that you have grounds for complaint against the young man. Admittedly,
he made a mistake, a youthful mistake, and he’s been punished enough.
Don’t exact the death penalty for his offense. Think about it, by the gods,
and imitate your own Aphrodite, as much as a mortal woman can. She is
master of the fire, wields the bow, yet it is the Graces who form this god-
dess’s retinue. Whoever sees you starts to burn; whoever chats with you
suffers wounds. Quick, apply some Graces to the injured party. You bear
fire, but you have water at hand as well. Extinguish your flame yourself
without delay.

This I say as a suppliant. But what I'm urging you to do, I shall say
in what follows. I know that it’s a thrill to torment young guys a bit, as it
prevents them from getting weary of love; it makes hetairas appear forever
desirable to their lovers. But if this happens more than is necessary, lovers
get sick of it. Some of them grow angry; others start turning their eyes
elsewhere. Eros is speedy, both coming and flying away. When he’s hope-
ful, he sprouts feathers, but when his hopes are dashed, he sheds them
in despair. Therefore it’s a great trick among those in the hetaira trade
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always to defer the moment of fulfillment and so to have power over their
lovers by means of their hopes. And many a hetaira has already cozied up
to him, coaxing him persuasively, and one of them with greater cunning
would have snatched him up ahead of you, if the youth had not foresworn
making love with anyone else. Treat according to the rules of your trade
those who only feign love, but be more affectionate toward those who love
truly. Take my advice, and don’t do anything extreme. Watch out lest, as
the proverb says, we snap the string by stretching it too tight.> And watch
out too lest your pride turn to arrogance before you even know it. You
know how hard Eros typically hits back at the haughty. In any case, you're
trading in fruit, my pretty. And your crop is sweeter than what grows on
trees. From your line of work, you're bound to understand that you can’t
store fruit indefinitely. Let your clients pluck it when it’s ripe. In a little
while you’ll be a shriveled stump. The intensity of desire among lovers of
beautiful bodies stands in direct relation to how close that outward beauty
is to its peak.

Or think of it differently, for I won't hesitate to instruct you in a variety
of ways: A woman is like a meadow; her beauty resembles its flowers. As
long as spring is at its height, the grasses of the meadow and the color of
its blossoms are at their best. But when springtime is over, the blossoms
fade, the meadow has grown old. When a woman’s appearance slips away
and her beauty passes its prime, what joy is left? For by nature Eros does
not go near a body that has lost its bloom and withered. But where things
are flowering and fragrant, that is where Eros settles and remains. But why
do I make a long speech, as though teaching a dolphin to swim? Change
your ways, O loveliest of women, and make your soul appear more beau-
tiful than your body, so that one can say, “What a kindhearted beauty!”
The rose, after all, withers away if it’s not plucked. Do you agree, dearest? I
imagine you do, since I know you have an obliging and a pliant character.
I am coming, therefore, to bring you the young man, richly equipped by
me as a herald. For in dealing with hetairas, a herald’s staff ought to be
sheathed in Babylonian gold.® But forgiving him for what’s past, and being
grateful for what’s present, may you look kindly on your Charidemos for-
ever after.
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2.2. A Boy FELL IN LOVE WITH A GIRL WHOM HE SAw WHILE PRAYING,
AND HE WRITES TO HER IN HIS SUFFERING

Euxitheos! to Pythias?

In the sanctuary, where we pray to the gods for relief from suftering, I fell
victim to the most terrible pain. Even as my arms were still outstretched
in prayer,® and I was supplicating the gods on my own behalf,* suddenly
(god alone knows how) I was struck by Eros. I turned around toward
you, and no sooner did I see you than I was pierced by the arrows of your
beauty. The moment I beheld you, I could not tear my eyes away. And you,
when you noticed my gaze, gently covered your face (for that is the custom
among free women) and, turning your neck away from me, raised a hand
before your head, so that only a bit of cheek remained visible. Do you want
to have me as your slave?” I'd be that willingly. For who could be your lover,
Pythias, if not Zeus, transformed?® for your sake into a bull, or into gold, or
into a swan? If only I could praise not just your beauty but your kindness
toward me. Don’t let hard-heartedness put to flight one whom your good
looks have lured into the net. O gods, answer this prayer of mine, if it seems
good to you. By which divinity, dearest, should I swear my oath to you? Or
do you prefer those to whom I addressed my prayers just now? As long as
you wish to be my master (and may you wish to be so for all time), I will
continue to be your love slave.

2.3. THE WIFE OF AN ORATOR ACCUSES HER HUSBAND
OF AvOIDING HER BED

Glykera to Philinna

Unlucky me, Philinna, to have married that learned orator Strepsiades. For
whenever it’s bedtime, he pretends to ponder legal matters deep into the
night and then (of all times!) makes excuses about having to practice argu-
ments he’s learned by heart; and striking the pose of someone delivering
a speech, he gesticulates in slow motion and whispers god knows what
to himself. So why did this guy marry a girl—one in full flower, I might
add—if he doesn’t really need a woman? Was it so he could fill me in—on
his cases? So I could conduct nocturnal research with him—on the laws?
But if he turns our bedroom into a place for workouts in the penal code, I,
though newly wed, will henceforth spend my nights elsewhere and sleep
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apart. And if he persists, has eyes only for other affairs, and neglects our
common cause alone, well, then another orator can handle my case, if you
know what I mean.... No doubt you do, as I'm writing to someone who
can understand my shorthand and read between the lines. Give it some
good thought—woman to woman, you're clearly sympathetic—even if, out
of shame, my letter doesn’t express my needs outright; and do try to find
a cure for my affliction as best you can. For it’s not enough that you, my
pretty matchmaker and cousin to boot, have busied yourself setting up my
marriage; no, youve also got to set it straight again, now that it’s reeling.
For I am grasping a wolf by its ears,! and I cannot hold him long or let him
loose without danger, lest (innocent though I am) that wretched shyster
try to sue me.

2.4. A MAN PATIENTLY WAITS FOR A SERVANT GIRL
WHILE SHE Is Busy WORKING

Hermotimos to Aristarchos

Yesterday, in the alleyway, I whistled the usual signal to Doris.! When she
managed, after great effort, to pop her head out the window, like a bright
star rising,? she whispered: “I heard your signal, darling, but I see no way
to get down to you. My master is here: he hasn’t gone out so I could pos-
sibly meet you, sweetie. Wait, please wait. I'll come down soon and will
tend to you all the more lovingly for this brief delay. By the gods, do per-
severe. Don't lose hope and give up on the present evening, and don't vex
the desire that dwells inside me, lest you kindle an even hotter flame.” Thus
encouraging and beguiling, she aimed her words like arrows, persuading
me to wait even till the dead of night, if need be. But on the clever pre-
text of having to fetch water, she came down soon, bearing a pitcher on
her left shoulder. But she might as well have been adorned with golden
jewelry, so lovely did she appear to me. Her hair—oh, what splendor! It
simply stretches on forever. Pulled back harmoniously from her brows, it
spreads over her neck and shoulders with such charm. Her cheeks reflect
back the desire emanating from her eyes, most pleasurable to kiss, yet hard
to describe.? “For as long as we're together;” she said, “don’t let us squander
the fleeting chance the moment grants us” Happily, then, we embraced,
and with greater passion we did what came next.* For after certain difficul-
ties lovers find it all the sweeter and more desirable to have sex.
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2.5. A GIRL IN LOVE WITH A CITHARA PLAYER
Parthenis! to Harpedone?

Ah, what a voice! Ah, what a lyre! How the two of them resound most
musically, and how attuned his tongue is to the chords! Truly it mingles
the Muses with the Graces. His gaze exudes musical understanding and
hard-won skill in singing.*> And when he looks at me sweetly, the youth’s
face puts an even greater spell on my soul than his songs. If Achilles* did
not resemble him—that hero whom I learned about from the pictures at
home—then he was not truly beautiful. If he couldn’t play the lyre like that,
then Chiron’s pupil® must have been tone-deaf. Oh, if only he longed for
me as well, and I could see him love me back. No, I've said too much. For
could any girl seem beautiful to him if she were not already the object of
his kind regard? How sweet it is to live next door to him, by the Muses. But
in the midst of such sweetness I've also, I suppose, felt bitter pangs. I clasp
my ever-pounding chest, and the heart within leaps terribly and seems to
me ablaze. At times my head grows heavy, sinking to my knees; at times
it simply droops toward my shoulder.® He’s so beautiful, I blush to look at
him, I shrink in fear, 'm breathless with pleasure. O sweetest flame! What
in the world has gotten into me? I'm in continual distress, and I don’t know
why I'm suffering like this. An incomprehensible pain is eating away at me,
and unstoppable streams of tears are flooding my cheeks.

My thoughts leap now this way, now that, as a ray of sunshine flickers
on a wall when water newly poured into a pail or basin casts its reflection,
and with its restless motion it mirrors water’s graceful twists and turns.” Or
is this maybe what they call love? The blazing fire of love has invaded deep
into my guts. Why has the torch-bearing god® left his usual lady friends?
Why is he coercing a girl who knows nothing of his mysteries? Why does
he wage war against a child unripe for Aphrodite, one still shut away at
home, still watched, and barely even able to peek out of the house for all
the guards? Happy the girl who lives without the cares of love, whose only
concern is her spindle. I'm ashamed of my suffering, I cover up my illness,
I'm afraid of seeking anyone’s advice. I don't trust my handmaids. I don’t
know what to do, and so I wander about wringing my hands, as my anguish
urges me on. I can't find a remedy; I can’t even stop thinking about it for a
moment. For right across from me that youth, my sweet enemy, is singing
the loveliest songs, while I am utterly unable even to form a plan for what
to do. For how could a wretched girl like me find a solution, when trying to
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figure out a thing whose nature and ways I don’t know, unschooled as I am
in love, unschooled in sex?

Away with shame; away, good sense; away, the painful pride of maid-
enhood!® What I feel is nature’s will, which pays no heed, it seems, to laws.
For a time, I shall forget how to blush and maybe save my soul from its
dreadful suffering. Ha, sweet coincidence: I sneezed while writing. Did the
youth, my darling, remember me in his thoughts? Oh, if only we could
enjoy each other already, and not only with our eyes, but in the flesh. Now,
Harpedone (since I've told you on purpose of the slightly bitter pleasure of
love’s arrows), come be my advisor in these things, giving as your excuse
that you're out trying to find some thread, perhaps, or yarn,! or something
else that women really need for work. Farewell, and by Eros, the very god
who taught me to invoke his name in oaths, don't breathe a word about
what I've written; protect it as you would the mysteries.!!

2.6. A YOUNG MAN SUPPLANTED IN His GIRLFRIEND’S
AFFECTION BY A RIvaL

... <to Phormion>

Just because you're the one she loves, you go around giving yourself airs,
you think you're so great, and your frown itself has started to frown; your
thoughts are sky-high,! and you look down on us who walk on the ground
below; and son of a flute girl that you are, you thrust out your cheeks, inflat-
ing them further than your mother ever could. But how did you manage to
convince yourself with such speed and ease that you are desirable? Or do
you think you have a face that kindles the flame of love, O wondrous Phor-
mion? May her face be a match for yours;? it would serve her right. May
you enjoy the fruits of each other’s company for a long, long time,® and
may your child be the spitting image of its father.* I guess the sword has
found the sheath it deserves.> You were the winner in snatching away my
beloved, and walking by me deliberately, you don’t just mutter something
with a smirk—no, you exult over me with a laugh that’s full of hubris, you
wave your arms about triumphantly, you gleefully mock me, and you laugh
out loud because you kicked me out by force from my beloved. But believe
me, I've got the last laugh, because I kicked you now into her clutches, and
my defeat is better than your so-called Cadmeian victory.® For it’s clear that
when you compete for a rotten prize, the winner is the bigger loser.
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2.7. ABOUT A SLAVE GIRL ENAMORED
WITH HER MISTRESS’S LOVER

Terpsion! to Polykles?

A serving girl fell in love with her lady’s paramour. It was while rendering
both of them the service that was expected that she experienced the onset
of desire. Often she overheard them exchange amorous whispers as she
stood nearby as a guard and kept watch lest someone suddenly appear.
And the girl likely saw them entwined in each other’s arms, so it was
through what she heard and beheld that Eros slipped into her soul with his
torch and arrows. The girl lamented her fate, because a slave’s desire is itself
enslaved. For she was not free to partake in the same joys as her mistress;
the only thing they had in common was their longing. So what did the girl
do? Eros had not left her helpless. Upon being sent to invite the lover for a
rendezvous, she said to him simply and without embellishing, “If you want
me to be a willing ally and servant to you in the future, darling—but why
beat around the bush? As a connoisseur of desire, you've already noticed
my passion. Do I seem pretty to you, and do my looks please you, even
if they don’t equal your own? What do you say? Are you willing to do it
already? You are willing, I'm sure.”

No sooner said than done—the youth, seeing as the girl was pretty and
a virgin, gladly fulfilled her request without delay. He seized the unripe
apples of her chest and enjoyed kisses that were genuine. For a matron’s
kisses are already stale, a hetaira’s treacherous, those of a virgin without
guile, each reflecting their respective character. Hers are mingled with
dewy sweat, and her breath comes hot and in full stream. For her heart
is close to her mouth, the soul to its portals. If you put your hand on her
chest, you'll see how it leaps. And so it was with them. But the mistress
deviously discovered them as they performed the rites of love. She crept
quietly without a sound, and filled with jealous rage she dragged the girl
oft by the hair. But she, sobbing, said, “Fate did not enslave my soul along
with my body. I felt desire. No law against that. Stop, by the gods. The right
thing would be if you, as a lover, rather felt pain for one in love. Do not, O
mistress, dishonor Eros, who is my master as well as yours, lest you belittle
your own desires without realizing it. For you too are his slave; you and I
are laboring under the same yoke.” Thus the girl. The mistress, however,
spoke aside to the youth, taking hold of his right hand: “You are a veritable
Empedocles, a Sicilian filching unripe grapes? by plucking a girl before her
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time, who doesn’t even know how to kiss yet. For a virgin, still uninitiated
in the rites of Aphrodite, gives no joy in sex and is a useless bedmate, igno-
rant as she is of the flattery that delights between the sheets. But a woman
like me, who has enough experience in the games of Aphrodite, brings tre-
mendous pleasure to herself and her lover alike. A woman, after all, knows
how to kiss; a girl, only to be kissed. But you've come to understand that,
I suppose. Yet if you've forgotten now, come here, darling, and I'll remind
you very sweetly two or three times over of what I've got to offer”

2.8. A MaAN IN LovE wiTH His MOTHER-IN-LAwW
STRUGGLES MIGHTILY TO FIGHT OFF THE URGE

Theokles! to Hypereides?

I was in love with Arignote,® a beautiful girl. Her parents betrothed her to
me as the law required, and it was truly a match made in heaven. For I got
to enjoy a bride who was my beloved. And I considered our union secure,
knowing that a marriage stands on a sturdier foundation if it has the good
fortune to be born out of desire. But spiteful Eros replaced my passion with
another; instead of her, I love my mother-in-law. So what should I do? How
will I speak freely to her as to a beloved, how with the respect owed to a
mother-in-law? Me, her in-law, she affectionately calls son. So how should
I talk to a woman whom I have often addressed as mother? Whether I get
her or not, either way I am wretched. You then, O gods, in that you can
ward off evil, prevent this impiety. May I never sleep with both a daughter
and her mother!

2.9. A YouTH TO His PERJURED BELOVED, FEARING THAT SOMETHING
BAD MiGHT HAPPEN TO HER BECAUSE OF HER PERJURY

Dionysodoros! to Ampelis?

Perhaps you think I'm utterly crushed because you abandoned me, who
loved you so. But this barely matters to me, yes, by that pretty face of yours,
compared with the greater evil that, naive and youthful as you are, you
held so weighty an oath in contempt and trampled it. Still I, for my part,
hope you are not held accountable by the oath-enforcing gods, even if you
do not cherish your lover and did not know how to keep a sworn pact. I'm
afraid, though (god forbid it happen, but I've got to say it), that the gods
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will punish you for it. And this will cause me greater grief than having
fallen from your grace. That is my tragedy. But I don’t blame you for it
in the least. Therefore, dearest, I will not stop supplicating Dike? on your
behalf never to take vengeance on your sins but, even if it pleases you to
transgress again, to put up with it once more and grant forgiveness appro-
priate to your youth. For I can bear my love, if I don’t have to see you suffer
some hardship. Farewell. And if you stray, may the gods be forgiving. By
Zeus, has ever a lover wronged written so kind a note?

2.10. A PAINTER IN LOVE WITH THE IMAGE OF A GIRL
TuAT HE HIMSELF HAS PAINTED

Philopinax! to Chromation?

I painted a beautiful girl—and fell in love with my own painting. Art, not
Aphrodite’s arrow, filled me with longing. I was shot by my own hand! O
miserable me—to be born with a talent for painting! After all, I would not
have fallen in love with an ugly picture. Now people pity me for my desire
as much as they admire me for my art: my wretchedness in love appears
to match my brilliance in painting. But why am I lamenting so excessively
and blaming my right hand? From pictures I know Phaedra, Narcissus, and
Pasiphae.? The first did not always have the Amazon’s son at her side; the
latter burned with a desire that was completely unnatural; and the hunter—
whenever his hand reached out for the spring, his beloved would dissolve
and slip away from his fingers. For the spring bears the image of Narcissus,
even as the painting bears that of both spring and Narcissus: like someone
dying of thirst for his own beauty.* I, however, can be with my darling as
much as I want, the girl is good looking, and when my hand reaches out
for her, she stays, steadfast and unshaken, without losing her own shape.
She smiles at me sweetly, her lips slightly parted, and one could say
that a word crouches at their very tip,® ready to jump out of her mouth at
any given moment. I have often moved my ear closer so as to hear what she
might want to whisper. But unable to catch what she is saying, I kiss her
mouth, her blossoming cheeks, her eyes full of grace, and try to persuade
the girl to make love to me. She, however, remains silent, like a hetaira who
wants to tease her lover a little.® I put her on my bed, embrace her, throw
myself upon her chest, hoping that she might, perhaps, cure the love inside
me, but I am all the more maddened by my desire for this painting. Then,
again, I become aware of my insanity, and I am at risk of losing my life for
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a lifeless beloved. The look of her lips is lovely, but they are fruitless to kiss.
What good is hair dazzling in appearance, when it is hair that doesn’t exist?
I weep and implore, but her image just gazes at me cheerily. O golden-
winged children of Aphrodite, if only you could give me such a girl alive, so
that, thanks to the works of my art, I might see her greater than art, abloom
with living beauty; and so that I might delight in setting the product of my
skill beside that of nature and contemplate each in perfect harmony with
the other.

2.11. A YouTH Is IN LoveE wiTH BoTH His WIFE AND HiS GIRLFRIEND
Apollogenes to Sosias!

I would like, if T could, to ask all specialists in love, one by one, if any of
them ever played a double game, yielding to two passions at once. For I, in
love with a hetaira, got married to a sensible girl, so as to rid myself of my
desire (or so I thought). Now, however, I don't love my girlfriend any less;
I desire my wife as well. When I'm with the one, I can’t get the other out
of my head, as I keep forming her image in my mind. I'm like the pilot of
a ship in the grip of two winds, one sweeping in from this direction, one
from that, as though fighting over the ship. They whip the waves against
each other and drive the solitary ship in two directions. If only the women
could live together without jealousy, even as these two Loves dwell side by
side in my soul in pleasing conversation.

2.12. A WEALTHY MAN DELIBERATELY MARRIES A POOR GIRL SO AS
Not To HAVE TO PUT UP WITH THE ARROGANCE OF A RICH WOMAN

Euboulides! to Hegesistratos?

Not even poverty can tame the mind-set of a nasty woman, nor can it even
for a moment make her obedient to her husband. Take me, for instance.
I deliberately married a poor girl so that I would not have to put up with
the arrogance of a rich wife. I loved her from the start, though at first I had
pitied her for her poverty. I thought that I felt sorry for her hard luck but
didn’t know that such pity is the wellspring of love. For desire is often born
from pity.? Yet although she was so lacking in good fortune initially, she
surpassed every wealthy wife by far in insolence and vanity. She is truly a
Deinomache? in both character and name, always on the verge of raising
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her hand against me, and like a terrible tyrant she harshly lords it over me,
showing me not the slightest honor for my wealth nor the least respect as
her husband. Such is the dowry I got for this bride. And by Zeus, as I'm
thinking of it just now, she also brought me another fabulous thing: she
indulges in the most costly luxuries, as though all she could think of was
to make me a beggar as fast as she can. No amount of wealth is enough for
her, not even if it streamed into her coffers with the force of a great river. As
for me, I show her the threadbare coat I'm wearing and, as in the comedy,
hint at her hopeless extravagance with the words “O woman, you are laying
it on too thick!”> But she never pays the slightest heed to my words, and it
is the disrespect of this insensitive woman that pains me most in my love
for her. So unbearable is my misfortune. The only way to end it, it seems,
is to kick the barbarian out of the house and straight to hell before I suffer
even worse things at her hands. If once you put up with their insolence, it
is women’s nature to trample you even deeper into the dirt. Away with the
bitch, then. Let it be thus, it’s decided; no more delay. That woman stands
revealed for what she is. The bear is in the room, as they say; no need to
look for its tracks.®

2.13. A HETAIRA’S DEFENSE TO HER SOMEWHAT ANGRY LOVER
Chelidonion! to Philonides?

There’s no cause for you to be angry, sweetheart; there’s no cause for you to
think that I want someone other than you. So help me Aphrodite, as long as
you were out of town, away from me, I single-mindedly protected our love
and kept it safe. For all that, you left me while I was sleeping and flew off
to Megara,® and [, as I awoke, cried out to myself, “He’s not Philonides; he’s
Theseus!” You hurried off, leaving behind a sleeping woman. All the girls
now call me Ariadne. But to me you are both Theseus and Dionysus. Didn’t
your ears ring when I thought of you through my tears? If only you knew
how I lay awake, forever thinking about you, how I held your letter between
my breasts, trying to still the heart that was beating for you—a letter writ-
ten in your own hand—if only you knew that, then you would make ready
a thousand kisses for express delivery—stamped urgent. I know, I know
why you probably suspect that I deceived you. To make a living as a hetaira,
I keep the company of young men and pretend to love those I am with in
order to increase their desire. At times I need to look to someone else for
income so I won’t bother you too often. You blame me because you don’t
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grasp that it’s all a show. Don't, I beg, I entreat you with an offering of my
tears on this letter. Nevertheless, it was wrong of me, I admit, if it pleases
you to hear this frank admission. Inflict whatever penalty you want, just
don’t break our bond. That is the only kind of punishment I can't bear,
no, by that quiver of yours,* from which you shoot me with the sweetest
arrows. [ will take care in the future not to grieve you. For dear Philonides,
I no longer love you as my own but as myself. I have written these words,
by the Erotes, gasping for breath, drenched with tears, and groaning aloud
with each syllable I set down.

2.14. LOVE RENEWED
Melitta! to Nikochares?

If Eros had not swiftly driven away the spite against us, and if Aphrodite,
charming mother of a charming son, had not even more quickly appeared
to both of us as a guard against evil, then a truceless war and irreconcil-
able strife would have kept us apart for all time. But those begrudging our
love rejoiced in vain and missed the mark in their plot against us. That’s
why, by the Eros of your love and mine, I did not merely walk, I flew into
your home and cried with joy, pressing insatiable kisses on the beloved
house. After touching the walls, I kissed my fingers, overjoyed and smiling
sweetly. All the while I could scarcely believe it and said to myself, “Am
I awake, or are dream visions deceiving me?” For a certain incredulous-
ness took hold of me, because I just wanted it so much. But when you saw
your Melissarion,?® you stretched your finger out in joy and waved it happily
and expressively around—a sign of how youd longed to see me.* A million
thanks to the gods of love, since they renewed our passion for each other. I
feel it now has grown even more pleasing and stronger. For the tenderness
of lovers somehow always seems sweeter after suffering an outrage.

2.15. A WIFE AND A WIDOW BECOME FRIENDS, AND THE FORMER
LONGS FOR THE WIDOW’S SLAVE, WHILE THE LATTER YEARNS
FOR HER FRIEND’S HUSBAND

Chrysis! to Myrrhine?

We know of each other’s desires, dearest. You want my husband, and I am
passionately in love with your servant. What’s to be done? How can we
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find a good way for each of us to attend to her desire? Just so you know, I
begged Aphrodite to inspire me with a helpful idea, and here’s the plan the
goddess conjured up in my mind out of nowhere; I recommend you carry
it out as follows, Myrrhine. You must seem to be angry with your slave,
the master of my heart, and throw him out of your house with a beating.
But by the gods, do it sparingly, and measure the whip’s force according to
the desire dwelling within me. The handsome Euktetos,? your servant, will
certainly flee straight over to me as the friend of his mistress; I, in turn,
will straightway dispatch my husband to you so that he can plead with his
lady on your servant’s behalf. I'll virtually push him out of the house with
my entreaties. In this way, each of us will get to be with her beloved and
surely won't neglect to use, at her leisure and ease, the opportunity that
has presented itself to her under the guidance of Eros. But please indulge
your heart’s desire by making love for as long as you can, since in that
way you also prolong my erotic pleasures. Farewell! Stop lamenting the
untimely death of your husband, and be glad to get the man I live with as
your lover instead.

2.16. A PROSTITUTE TO A YOUTH WHO PREFERS
ANOTHER LOVER OVER HER

Myrtale! to Pamphilos?

I love you, yet you despise me, and I'm not worth a damn to you; you con-
sider my love for you second rate and our pleasure just a sideline; often
you pass by my house as though you have never even seen it.> You give
yourself airs toward me, Pamphilos, and that’s really nice, since I never
shut you out* when you came, saying, “Someone else is here”; no, I wel-
comed you, was always ready for you. If I had behaved differently, then
I would have seen you inflamed with desire and crazy with passion in
turn. I ruined you by loving you too much and showing it.> Once you
notice something like that, you men become disdainful. It’s only right that
Thais® is the sole object of your desire. She’s attractive precisely because
you yearn for her in vain. You pursue her because she flees you even from
afar.” For you guys go after what is hard to get. And after you've grown
tired of begging that love of yours and showering her with gifts, not know-
ing where else to turn you seek me out as a stand-in. This, although Thais
is barely worth four cents,® and that would be saying a lot. Stupid bitch
that I am, I blame myself for my sufferings. For often I swore to break off
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this monstrous love. But when I saw you again, at once I leaped up like a
madwoman having completely forgotten my oaths, I overflowed with love
for you, I kissed you with rapture, I took you into my arms all too pas-
sionately, and I allowed you to fondle my titties. You think I'll always be
available to you in the same way, easily persuaded and more than willing.
But I, by the Erotes—well, just you try and see. Why should I finish this
superfluous oath when I can prove myself steadfast through deeds and
show that I am unwavering in my decisions. Farewell, and by the breasts
and kisses of Thais, don't bother me again.

2.17. A SEDUCER WHO REFUSES TO GIVE Up
EvEN WHEN FACED WITH AN HONEST WOMAN

Epimenides! to Arignote?

You mean well in warning me, woman, and your words show that you are
all too merciful. For you said, “How long, O youth, will you persist, trying
to seize every possible opportunity? I already live with someone.> Don’t
stain my life. Away with you, just keep on walking, before he discovers you
and a youth of such qualities is killed* on my account” But if this is how
you advise me, then judging from what you say you’ve never been in love
or even seen a lover. You speak like someone utterly inexperienced. A lover
is not timid, even if treated like dirt, nor is he cowardly, even in the face of
death. No matter if he has to sail against wave and wind. Aphrodite derives
more honor through this than through frankincense or sacrifice. So refrain
from such speeches. They’re nothing but drivel and nonsense. As a lover,
I will be steadfast, fear nothing, emulate the bravery of the Spartans. For
among them, mothers always told their sons, “With it, or on it”>—a choice
to which my soul exhorts me too, though even more beautifully, since on
account of your beauty, I choose either marriage with delight or death.® Let
the dice’s cast come up either all or nothing.” O loveliest of women, don’t
consider this letter a token merely of my hand or tongue. That would be
far from the mark. It is proof, rather, of a loving soul, which through these
words revealed the passion that befell it.
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2.18. ABOUT A PIMP WHO POSES AS A
MaGiciaN TO DECEIVE A LOVER

Mantitheos! to Aglaophon?

A woman named Thelxinoe? practiced her deceptive arts on clueless lovers
by pulling her shawl right down to her eyes in feigned modesty and casting
furtive glances out from underneath. After all, a wolf resembles a dog; the
most savage of beasts, the gentlest.* But Pamphilos, somehow unable to
restrain the curiosity of his gaze, instantly fell in love with her at first sight.
As her beauty flooded his eyes, he was filled with passion’s fire> and was
rattled like a cow pricked by the gadfly. He hesitated to reveal his desire, as
he feared her seemingly stern demeanor. Having much experience in such
matters, the woman grasped the boy’s intent. [...]¢ For the man did not
approach the lover as a pimp, but rather as though he was one involved in
esoteric arts. Having told him all sorts of marvelous tales, he proclaimed
that through his divine powers he would single-handedly make her the
young man’s slave. After extracting from him several pieces of gold, he
used a secret spell to draw the woman to her lover’s feet—something he
affirmed with youthful pride, pointing to her approach. And the woman
played along with his act with perfect credibility.

At first, still veiled and somewhat somber, she shared the meal with
him, just picking at the food brought out on silver dishes. No sooner was
it served on golden ones, however, than she seemed to devour everything,
plates and all. Then at last she admitted that she requited his desire, and
that now for the first time she had tasted true love, and her whole perfor-
mance mimicked a woman in the grip of passion. She gushed tears before
the young man, now bemoaning her desire, now lamenting that modesty
for which she had strived—all just an act, like a Cretan who claims he’s
unacquainted with the sea.” But the man who had pretended to be a con-
jurer marveled at his own prowess with each advance and raised his hands
in joy at his unexpected triumph. All this happened twice, thrice, and many
times over. When at last they had plucked the wretched lover bare of all his
money and set him out more naked than a pole, they abandoned him to
abundant poverty, showering him with contempt.

But the lover, sick with desire, begged the spellbinder to set in motion
once again his magic wheel® to get the girl. That’s how thoroughly ensnared
he still was in their deceptive game. But the man replied, “Poor guy, my
art in such matters requires perfect timing. And besides, you have already
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enjoyed its benefits enough” Having thus cheated the young man, they
both took off. The woman had presented the appearance of a modest char-
acter; the man, like an actor on stage, had played the role of one involved
in the esoteric arts, stringing together invocations of deities, muttering
invented epithets, and whispering the shivery words of deceptive charms.
All the while, though trembling himself, he bid the young man at his side
to have no fear.

2.19. A WOMAN ARRANGES FOR HER MAID
TO BE HER GO-BETWEEN

Archilochus to Terpander!

Consider, by Zeus, how a woman got her slave to pimp for her, without
drawing attention to her plan. For she said, “Either, my girl, I saw a dream
vision in my sleep—a common thing—or I heard youthful revelers fight-
ing over me before my door in the dead of night>—not in a dream but
wide awake.? For the alleyways are open to all, and whoever wants to can
amuse themselves, laugh, and sing. And by the Muses, they sang delight-
fully, projecting a sweet tone like the Sirens”* “You heard them, mistress,
sure enough,” answered the girl, “for a youth, his hair still flowing down his
neck and a delicate beard just coming in, has long yearned for you. Hip-
pothales is his name; youd know him at once just by his good looks.> He’s
often talked to me about you, and said, ‘Td like to speak with your mistress,
but I've been afraid to pass his words along to you.” So at once the mistress
asked her maid, “You heard his wish, dearest?” “Yes,” said the girl. And
the lady replied, “Let him come by again and serenade me, as though I'd
no idea, and if he seems attractive, I'll grant the boy my favors” He came,
appeared with his head crowned by roses, sang even more tunefully than
before, and was judged beautiful. So they took delight in each other, not
only pressing breast against breast, but through their kisses weaving their
souls together. That, after all, is what a kiss can do; that is what it wants. For
souls hasten toward each other through the mouth and meet around the
lips. And so this sweet mingling of souls comes about.
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2.20. ABOUT A WoMAN WHO HARSHLY REBUFFS A YOUTH
SINCE SHE KNows THAT LOVERS TURN ARROGANT
AFTER GETTING WHAT THEY WANT

Okeaneios! to Aristoboulos?

An amorous youth named Lykon® was getting nowhere keeping vigil
before his lady’s door, despite all his efforts. He complained bitterly about
the woman who had rebuffed him, begging her with entreaties that have
been uttered countless times before and that lovers customarily address to
the objects of their desire. “Are you not moved to pity at the sight of me, a
mere youth? Don’t you sympathize with my desire for you? Keep me now
that you've taken me by force—me, whod never been captured by man or
woman.” But she replied in the rude manner of a Scythian,* “When you try
to speak with me, you are just flogging fire, blowing into a net, hammering
nails with a sponge, attempting every possible impossibility”” Finally the
youth grew enraged at his helplessness, and inflamed with ire he puffed out
his swelling neck and cruelly railed against his beloved. “What a belligerent
bitch you are, and just like a woman! How merciless, by Earth and the gods.
It's a wonder that such a soul was not born a beast.”

But she, lightly leaning her cheek onto her left hand, and setting the
other expressively on her hip, replied, “I reject your words. Your tongue’s
twisted, and you only want to talk drivel. But I can give as good as I get;
just listen: Animals ranging across mountain peaks rarely attack people.
But just catch such a beast alive, and it will learn to make its heart savage,
provoked by the hunt. In the same way, just like those who raise wild
beasts, you teach us never to take pity but to harden our hearts and spurn
young lovers. When you want a girl, you camp out on the ground before
her door without a blanket;> you make grandiose entreaties, hoping even
for a single word in response; you tearfully swear by the gods, an oath for-
ever ready on the tip of your tongue.® For as wolves love sheep, so youths
hunger after women;” their desire is wolfish ardor. But once you've sated
your appetite and gotten more than your fill, making those you previously
wanted want you in turn, then you go around boasting and making fun of
those beauties; you can’t stand being around the poor wretches, you pour
contempt on them, you spit on the joys that youd just been so keen for.
For your tears are fleeting; you wipe them off like sweat. You yourself say
that your oaths don’t reach the ears of the gods.® So Lykon, wolf that you
are, away with you and your gaping mouth®—it will have to stay unfilled.
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And henceforth, don’t refer to those as beasts who just want to avoid fall-
ing prey to beasts.”

2.21. A MAN CoMPARES His BELOVED
wITH OTHER WOMEN

Habrokomes! to His Beloved Delphis

I am in a state of permanent curiosity about the female sex, by Zeus, not
because I want to sleep with them (don't misunderstand my words), but
so as to make an accurate comparison between you and the rest—you who
surpass all women in beauty—picturing you all side by side and judging one
against the other.? And by Eros, whose arrow happily has pierced my soul,
you've triumphed over all in every category, so to speak, in stature, beauty,
charms. For your charms are utterly honest and truly naked, as the proverb
says.?> An artless blush naturally suffuses your cheeks, and a dark brow sits
on your white forehead. There’s no need for you to wear a crown, as your
own hair is adornment enough for your head.* And just as a rose outshines
all other plants, admired though they may be in themselves, so too do you
leave other dazzling women far behind.”> You, my honey, catch the eyes of
all men and draw them to you in a novel way, as no angler has ever caught
a fish, no fowler a bird, no hunter a fawn. For those are caught either with
bait or birdlime, or in some other way. You, however, take us captive with
your eyes, whenever we happily catch sight of you.® But my little Delphis,
my treasured favorite, may you have a long and happy life. For I burn only
for you, and I pray to all the gods, may I never change my mind, never alter
that judgment that appears right to me. May you, my delight, maintain that
victory granted you by nature, and may I forever rejoice in the golden arrow
of the Erotes. So don’t you try to pull it out of my heart. You couldn’t do it,
and I wouldn’t want it. For this yearning is my heart’s desire. Let this, there-
fore, be my one rightful pursuit, to love Delphis and to be loved by her, to
chat with this lovely girl and to listen to her chatting.”

2.22. ABOUT A WoOMAN WHO CLEVERLY SETS HER LOVER FREE
Charmides! to Eudemos?

At the very moment when a woman had her lover within, still mounted on
top of her, it so happened that her husband unexpectedly returned from
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abroad. He started beating on the door and shouting. No sooner had she
heard the knocking and the cries than she leaped from the bed and rum-
pled the sheets, thus completely obscuring the traces of the second body,
since these provided damning proof of their intercourse. Thereupon she
reassured her lover with the following words: “If I lead you now before my
husband as a prisoner, don't be afraid or start to tremble, darling” So she
tied him up, opened the door, and called to her husband for help as though
with a burglar, saying, “I caught this one here, husband, as he was trying
to plunder our house” And her husband, enraged, rushed to kill him right
away. But the woman held him back, counseling instead that the scoundrel
be handed over to the Eleven® the next morning. “But if you're afraid, hus-
band, I will stay awake and guard him.” ...






NOTES

LisT oF CHANGES AND CORRECTIONS TO MAZAL’S TEXT

Epistle Mazal This Edition

1.1.5 KAMITTOC XAMITTOV

1.10.69 yap yap

1.13.64 T Tl

1.15.21 Appodity Adpodit

1.16.28 adygva alyéva

1.17.15 TapyveETaL TapyveTe

1.17.24 adT¥g adbic (emendavit Hoschele)

1.22.23 émi émi

1.24.15 oiceba otecbal

1.25.7 TOAAY TOMIY

2.13.1 mofeiv mofeiv

2.15.11 Elxtitog (Hercher 1873)  Elxtyrog (editions before Hercher)

2.20.2 ameibovoy amwboday (Zanetto in Conca and
Zanetto 2005)

NOTES TO THE TRANSLATION

The following notes offer short interpretive introductions to each letter,
explain the correspondents’ names (where relevant), and try to give non-
specialists the necessary background information to read the texts with
pleasure.
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LETTER 1.1

As outlined in the introduction (pp. xii-xiii), the name of the collection’s
author was probably inferred from this first letter. But even if the historical
author was not called Aristaenetus, it is nonetheless plausible that he speaks
here through this character, since the letter sets the tone for the whole col-
lection. Aristaenetus addresses Philokalos, the “Lover of Beauty”—evi-
dently not just a single individual but a flattering designation for all read-
ers whose interests lead them to take up this volume. Appropriately, the
subject of the first letter is Lais, a well-known paragon of beauty, whose
perfect looks are extensively described and praised. But Lais is more than
just a woman: Aristaenetus makes it clear that he is evoking her through
his letter; that is, she is a literary construct that owes its existence to the
author’s verbal powers, and as such she serves as an emblem of the work
itself (see Hoschele 2012, 167-76). When at the end of this letter Aristae-
netus prays that his writings be granted the one most crucial gift, namely,
to possess the charm of Lais, his words may also be understood as a prayer
by the author “Aristaenetus” for his compendium of letters in its entirety.

1. Aristaenetus: “Best Praising.”

2. Philokalos: “Lover of Beauty””

3. Lais: Name of a famous Corinthian hetaira of the late fifth century B.C.E.,
who came to embody the ideals of beauty, charm, and sexual allure.

4. well fashioned: The Greek term, dnpiovpyely, refers to the act of creation
by either a divine force or an artist.

5. Graces: Goddesses of charm and beauty, usually represented in a group
of three.

6. Eros taught my darling: Eros appears as an archer already in fifth-cen-
tury B.C.E. art and literature (see, e.g., Euripides, Hipp. 530-532). Here his
archery is metaphorical, referring to the power of the beloved’s gaze.

7. as Homer describes it: A reference to Homer, Od. 6.231; 23.158, passages
in which Athena rejuvenates Odysseus before his encounters with Nausicaa
and Penelope, respectively (“she made his hair curly, just like the hyacinth’s
blossom”). But whereas in Homer the hero needs a divine makeover, the
beloved’s hair in Aristaenetus naturally resembles a hyacinth’s curl.

8. Dressed, she has the loveliest face...: This reverses what is said in Plato’s
Charmides (154d), where someone comments that the youth would be
completely “without face” if stripped naked. Epistle 1.3 (see n. 9) also refers
to this passage, but without reversal.
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9. like the motion of a cypress or a palm: In Homer’s Odyssey (6.162),
Odysseus compares the Phaeacian princess, Nausicaa, to the young shoot
of a palm, and Theocritus likens Helen to a cypress at Id. 18.30.

10. Zephyr: The west wind, often associated with the mild breezes of spring.
11. Erotes: Cupids (i.e., gods of love), often represented as winged boys or
youths.

12. The greatest masters have painted her: Athenaeus 13.588e tells
how artists flocked to Lais simply to paint her breasts.

13. Helen: The mythic ideal of human beauty, for whose sake the Trojan
War was fought. She was the wife of Menelaus but given by Aphrodite to
the Trojan prince, Paris, as a bribe for his vote in a beauty contest between
herself, Hera, and Athena.

14. the Graces’ queen: Aphrodite.

15. Cydonian apples: Quinces, a favored fruit in erotic contexts since
the lyric poet Ibycus (PMG 286). The fruit came to be associated with the
Cretan town Cydonia.

16. Siren songs: The sirens, who first appear in Homer, Od. 12.39-54,
153-200, were mythical singers whose song irresistibly lured passing sail-
ors to their death.

17. the Graces’ girdle: At Il. 14.214-215, Homer describes the girdle
(xeatog) of Aphrodite, which gives its wearer irresistible sex appeal. As
Aphrodite and the Graces are closely linked right from the start of this
letter, the fact that the girdle here belongs to the Graces is not in opposition
to the Iliad passage.

18. Blame: Personified Blame (Md&uog) appears as early as Hesiod,
Theog. 214, where he is a child of Night, and frequently thereafter (see Cal-
limachus, Hymn Apoll. 113). The idea that Blame himself would find noth-
ing to blame was proverbial (see Plato, Rep. 487a).

19. a beauty contest with me as judge: This begins an elaborate refer-
ence to the judgment of Paris (see note 13 above).

20. I did not give her an apple: The apple has a long history in erotic
literature as a token of love. Here, however, it may refer to the fruit thrown
by Discord (Eris) into the divine assembly at the wedding of Peleus and
Thetis and inscribed “to the fairest” This led to the argument between
Hera, Aphrodite, and Athena, which ultimately resulted in the Judgment
of Paris.

21. as the Trojan elders marveled at Helen in Homer: The elders
admire Helen at Homer, II. 3.154-160, when she joins them on the Trojan
wall during the teichoskopia.
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22. the charm of Lais: “Charm,” xapts, is not only a quality to be praised
in a beautiful woman but also a term used by ancient critics to denote the
so-called elegant style (see Demetrius, On Style 128-189). The Hellenistic
epigrammatist Meleager already plays with this ambiguity (see Anth. pal.
5.148, 149).

23. utter her beloved name continually: For the programmatic injunc-
tion to repeat over and over the name of the beloved, see Meleager, Anth.
pal. 5.136.

LETTER 1.2

This letter presents a witty rewriting of the Judgment of Paris: the speaker
is asked by two girls to choose the fairest, and, unable to make a decision,
he ends up in bed with both of them. However, he teasingly breaks off his
narrative at the most titillating point, refusing to give any details about his
ménage a trois.

1. inferior to the Graces only in number: The number of the Graces is
three (see Hesiod, Theog. 907).

2. so far my story is appropriate: Direct quotation of a passage in Plato,
Symp. 217e, where Alcibiades is telling of his vain attempts to seduce
Socrates. In reusing this phrase, Aristaenetus highlights that the speaker
of this letter is not as strong-minded as the Athenian philosopher and suc-
cumbs to the temptation. Aposiopesis is a common device in erotic con-
texts (see most famously Ovid’s cetera quis nescit? or “who would not know
what followed?” in Am. 1.5.25).

LETTER 1.3

The narrator’s name, Philoplatanos, means “He Who Loves the Plane
Tree” It may also play on the personal name Plato (ITAatwv), as this letter
very clearly evokes the setting of the Phaedrus (229b-230b), a locus amoe-
nus where the characters sit beside a stream in the shade of a plane tree
(mAatavos) conversing about love in the midday heat. The addressee’s name,
Anthokomes, likewise suggests the lush vegetation of the scene described
in the letter.

1. Philoplatanos: “He Who Loves the Plane Tree”
2. Anthokomes: “Blossoming Hair”



NOTES: LETTERS 1.1-3 107

3. Leimone: The narrator’s beloved has a speaking name, signifying
“meadow;” a term used already in early Greek literature to connote the
female genitalia (see Euripides, Cycl. 171; see also Ep. 2.1). Toward the end
of the letter, he plays on the identification of that name with the setting.

4. an enormous plane tree: See the introduction to this letter.

5. “pears, pomegranates, and apples, glorious in their yield”: The speaker
quotes Homer, Od. 7.115, a line from the famous description of the garden
of the Phaeacian king Alkinoos. The passage is one of the loci classici for
loca amoena, and the speaker explicitly marks the reference by saying that
it comes from Homer. The line also appears at Homer, Od. 11.589, in the
description of the torture faced by Tantalus in the underworld, who is never
able to reach the luscious fruit that hangs just above his head or drink the
refreshing water in which he stands. It may be that our author implicitly
contrasts this torture with his depiction of how delightful refreshments
(apples and drinks) come floating right up to the lovers for their enjoy-
ment.

6. some of them already swelling with ripeness: The description of grape
clusters in varying states of ripeness appears already in that same scene
from the Odyssey cited above (7.122-126). Here, however, Aristaenetus
approaches the passage through the filter of one of his favorite models, the
imperial author Philostratus the Elder, who had adapted the Homeric lines
in his ecphrasis of a painting at Imag. 2.17.8.

7.'The spring under the plane tree...: Aristaenetus describes the cool water
of the spring in almost the same terms as that in Plato, Phaedr. 230b-c.

8. so much alike are her breasts and apples: Starting with Old Comedy
(e.g., Crates, fr. 43 Kassel-Austin; Aristophanes, Ach. 1199; Lys. 155), it was
a commonplace of ancient erotic literature to compare female breasts with
apples.

9. she seems almost faceless due to the perfection of what is underneath:
The compliment is a close adaption of Plato, Charm. 154d, which Aristae-
netus inverted in Ep. 1.1 (see n. 8).

10. the clear echo from the music of the cicada’s choir: Carrying on the
frequent reference to Plato’s Phaedrus, this is an almost verbatim quotation
(230c). As early as Hesiod (W. D. 582-584), the cicada is associated with
song and summer heat.

11. this one is resting its feet...: Again, an almost verbatim quotation of
the Elder Philostratus, Imag. 1.9.2, from the description of a marsh. For
birds in a locus amoenus, see already the description of Calypso’s grove at
Homer, Od. 5.65-67.
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12. the Median plant: The lemon.

13. the moderate blend, which contained equal parts of wine and water:
This is in fact a fairly strong mixture. Ancient authors make various rec-
ommendations: Hesiod, for instance, soberly suggests three parts water to
one of wine (W. D. 592-596); Alcaeus calls for a stronger mix of two parts
wine to one of water (fr. 346 Lobel-Page); Anacreon describes a two-to-one
proportion of water to wine as moderate (PMG 356a-b).

14. all our time was devoted to Dionysus and Aphrodite: These gods stand
metonymically for wine and love. The line is a quote from Plato, Symp.
177e.

15. Phyllion: A speaking name suggesting the Greek word for “leaf,” UM ov.
16. Myrtale: This female name evokes the myrtle, the sacred tree of Aph-
rodite.

LETTER 1.4

Philochoros describes how his friend Hippias taught him to recognize
a hetaira at first sight. The erotodidactic character of the letter, in which
Philochoros passes on to Polyainos what he learned from Hippias, squares
well with its position toward the beginning of the collection, as it indirectly
initiates the reader into the art of love and makes the reader familiar with
the type of woman that plays a major role in the corpus.

1. Philochoros: “Lover of Dances.”

2. Polyainos: “The One of Much Praise.”

3. from Alopeke: An Attic deme, whose name reflects Hippias’s fox-like
character (from éAamy, “fox”).

4. purple cloak: Purple was made from a precious dye extracted from a sea
snail and typically associated with upper-class clothing.

5. You may know the lion by his claws: A well-attested proverb, indicating
that it is possible to make inferences about the whole from a small detail.
According to an ancient anecdote, the fifth-century artist Phidias could
judge the size of a sculpted lion from the size of one of its claws (see Lucian,
Hermot. 54).

6. said the man leading the way across the river: A proverb taken from
Plato, Theaet. 200e. As a scholium to the Platonic text explains, someone
asked a guide if the river they were about to cross was deep, to which the
latter replied adtd deifet (“the matter itself will reveal it”; i.e., “we will see”).
7. my beauty...: The rest of the sentence in Greek is corrupt.
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LETTER 1.5

The names of the correspondents—Alciphron and Lucian—pay homage
to two of Aristaenetus’s literary predecessors, who likewise composed fic-
tive letters or dialogues. As Zanetto (1987, 198) has shown, Ep. 1.5 forms a
thematic diptych with 1.22, which (in a reversal of sender and addressee) is
written by Lucian to Alciphron: each text tells of a woman who cunningly
regains a man’s affection with the help of another female. Both letters con-
tain clear Menandrian echoes, which may attest to Aristaenetus’s aware-
ness of how closely Alciphron modeled his letters on New Comedy (see the
introduction, pp. xxii-xxv).

1. Charidemos: “The One Who Pleases the People.”

2. bamboozle: The Greek word (Bouxohéw) appears twice in Menander’s
Samia (530, 596); see the introduction (pp. xxiii—xxiv) for further details
of Aristaenetus’s evocation of this play here.

3. You won't besmirch ... away with it: An almost verbatim quotation of the
words that Rhenaia addresses to Anthia in Xenophon, Eph. 5.5.3, when she
finds her marriage bed threatened by her husband’s love for the girl.

4. begged his wife for forgiveness: In Ep. 1.22, the companion piece to our
letter, the man is likewise tricked into begging for forgiveness.

5. some benevolent god sent this woman: The husband interprets the
neighbor’s sudden appearance as a kind of deus ex machina, which high-
lights the theatrical aspects of the scenario.

LETTER 1.6

The letter tells of a girl who confides in her nurse after engaging in pre-
marital sex. The situation is strongly reminiscent of Euripides’s Hippolytus,
where Phaedra, torn between reason and desire, seeks help from her nurse,
to whom she confesses her illicit love for her stepson. As in the play, the
nurse initially reacts with shock but then takes a more pragmatic approach
and offers her help.

1. Sophrone: The nurse’s name, from cwdpwy (“prudent, reasonable”),
stands in contrast to the girl’s behavior (see below, where she says that she
tried cwdpovely, “to be prudent”).

2. By Artemis: As a virgin goddess Artemis stands for the virtue that the
girl has lost.
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LETTER 1.7

The fisherman Kyrtion describes a tantalizing yet ultimately frustrating
erotic encounter with a bathing beauty. The scene recalls stories of mortal
men (e.g., Tiresias and Aktaion) seeing a goddess at her bath (the girl is,
in fact, twice compared to a divinity), which typically results in brutal
punishment. In this case, however, the paradigm is brought down to earth
when the girl reacts only with mock anger, taking light-hearted, sexually
suggestive vengeance on the fisherman for his transgression. According to
Alciphron, fishermen are especially susceptible to the allure of Aphrodite
due to their intimate connection to the sea, from which the goddess of love
was born (see Alciphron, Ep. 1.22).

1. Kyrtion: “Lobster Pot.”

2. Diktys: “Net Man.”

3. Nereids: Daughters of the sea god Nereus and the sea nymph Doris.

4. how painters picture Aphrodite: This evokes the motif of Aphrodite
Anadyomene, most famously embodied in the painting by the fourth-cen-
tury B.C.E. artist Apelles.

LETTER 1.8

This letter reproduces the conversation between a horseman and his groom
about the omnipotence of Love. Though seemingly untouched by desire,
the horseman in fact owes his mastery in riding to Eros, who spurs him
on. Moved by his predicament, the groom composes a song to alleviate his
master’s longing and possibly his own for the rider.

1. Echepolos: “The One Who Has Colts.”

2. Melesippos: “Horse Attendant.”

3. Adonis: A youth famed for his beauty and loved by Aphrodite.

4. nothing to do with Dionysus: An ancient proverb. The precise origin
of the proverb is unclear, but it probably refers to the prevalence of non-
Dionysian themes in Attic tragedy, a genre performed at festivals in honor
of this god.

5.itis he that drives me on: The idea that Desire motivates a person toward
outstanding accomplishments probably derives from Plato’s Symposium.
6. ease desire by singing: This motif prominently features in Theocritus, Id.
11, a poem about the love-struck Cyclops Polyphemus, whose story serves
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as an example for the dictum that there is no remedy (¢papuaxov) against
love but the Muses (see Id. 11.1-3).

7. even their own mother: Aphrodite was, for instance, struck with desire
for Adonis and Anchises.

LETTER 1.9

The letter tells of a woman who devises a way to touch and even exchange a
few words with her lover in the presence of her spouse. It is an irony of this
text that the addressee is called Eratosthenes, since this was the name of a
famous adulterer caught in flagrante and murdered by the angry husband
(see Lysias, On the Murder of Eratosthenes). Are we therefore to imagine
that by reading this anecdote with its portrayal of successful deceit in the
service of adultery the historical Eratosthenes was encouraged to enter into
a liaison that was not just dangerous but fatal?

1. Stesichoros: “Producer of Choruses.”
2. Eratosthenes: “Love Strong”

LETTER 1.10

The narrative of Acontius and Cydippe is closely modeled on the famous
account in Callimachus’s Aetia (frs. 67-75 Pfeiffer) and has in fact played
a crucial role in reconstructing the fragmentary original. Its place within
a collection of epistles is particularly appropriate because the story hinges
on an object cunningly turned into a sort of letter: an apple inscribed with
an oath by Acontius, to which Cydippe inadvertently binds herself when
she reads out loud the apple’s message: “By Artemis, it is Acontius I shall
wed” (see Rosenmeyer 1996; 2001, 110-30). It is notable that Eratokleia is
the first female epistolary narrator within the collection, and she seems to
show a special sympathy for Acontius, addressing him directly as “loveliest
of boys.” The name of the letter’s actual addressee, Dionysias, may be rel-
evant inasmuch as Callimachus specifies that Cydippe comes from Naxos,
the island of Dionysus (fr. 67.5 Pfeiffer).

1. Eratokleia: “Famous in Love.”

2. Dionysias: “The Dionysian One.”

3. the old adage...: the dictum first appears in Homer, Od. 17.218, where
it is used as an insult against the swineherd Eumaios and Odysseus in his
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disguise as a beggar. The introduction of the maxim is modeled on Plato,
Symp. 195b (6 yip mahaids Adyos eb Exer).

4. the girdle: See Ep. 1.1 note 17.

5. as in Hesiod: See Hesiod, Theog. 907.

6. dart: The Greek word dxis is possibly a pun on the name of Acontius
(Arnott 1982, 47). Note that the verb dxovtilew (“to hurl”) is used of throw-
ing an apple in Ep. 1.25. See also Ovid, Her. 21.209-210: “I was wondering
why you were called Acontius; well, you have such sharpness (acumen) as
to cause a wound from afar”

7. Artemisium: Callimachus specifies that the encounter between Acon-
tius and Cydippe occurred during a festival of Artemis at Delos.

8. Cydonian apple: See Ep. 1.1 note 15.

9. read the words: In antiquity people commonly read aloud. By uttering
the words inscribed on the apple in the temple of Artemis, Cydippe invol-
untarily binds herself to an oath.

10. Laertes: The name of Odysseus’s father, who in his grief for the absent
son withdrew to the countryside.

11. sweet voiced (to use that most lovely term of Sappho): The word
ueMiyédwvos appears in Sappho (fr. 71.6 Voigt). This reference to the
Archaic poetess, who was famed for her composition of epithalamia (wed-
ding songs), is particularly fitting in a nuptial context. The explicit cita-
tion of Sappho closely echoes that in Philostratus, Imag. 2.1.3, though also
correcting it. For while Philostratus in his description of a maiden chorus
quotes the Sapphic word as peAidwvos, a term not attested in extant Sap-
phic verse, Aristaenetus writes ueMiyédwvos, which we know Sappho used
in one of her poems (he seems to mark the superiority of his quotation by
employing the superlative %dioTov $béypa, “most lovely term,” instead of
Philostratus’s §0U mpéodbeyua, “lovely epithet”). The author’s engagement
here with Philostratus anticipates further allusions to the same work later
in this letter.

12. Pythian god: Apollo, who had a famous oracle in Delphi.

13. not mix lead with silver...: This dictum looks back to the beginning,
where it is said that like gravitates to like.

14. hymenaion: A song addressed to the wedding god Hymenaios.

15. when anyone sang off-key, the chorus leader gave her a sharp look...:
This passage closely imitates Philostratus, Imag. 2.1.3, again (see note 11
above). By saying that this time the female chorus was singing “for real”
(évepyodv), Aristaenetus may be setting off his description from Philostra-
tus’s ecphrasis of a painting.
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16. Another beat time to the songs: Aristaenetus quotes Philostratus again
almost verbatim, this time from the ecphrasis Komos (Imag. 1.2.5). He sig-
nals that he is using another passage from that author relative to the one in
the previous sentence (see note 15 above) by saying that “another [€tepog]
beat time to the songs.”

17. Midas: The Phrygian king who turned everything into gold by his
touch.

18. Chrysopolis: A plant believed to soak up melted gold if it is genuine.

LETTER 1.11

This letter portrays a woman who needs to have her beloved’s attractive-
ness confirmed by hearing of it from others. Significantly, the letter writer
is named Philostratus after one of Aristaenetus’s main models (the same
kind of homage can be found in Ep. 1.5, 1.22, and 2.1, where Lucian, Alci-
phron, and Aelian appear as correspondents). The Philostratean coloring
is emphasized by clear echoes of Imag. 1.10 in the speech of the maid who
reports that she has heard the youth praised by others.

1. Euagoras: “The Good Speaker”

2. Alcibiades: A fifth-century B.C.E. politician, famed for his beauty and
ostentatious wealth. According to Pliny (Nat. Hist. 36.28), a statue of Eros
was modeled after him. The reading of the text, however, is not certain
("Epwrtag is an emendation), and it has been suggested that we read ‘Epu.ic
(“herms”) instead, since Clement of Alexandria (Protr. 41.26) attests that
Alcibiades served as model for these statues at Athens. Herms were stone
pillars topped by a bust and, frequently, equipped with genitals; put up
at crossroads and boundaries, they served an apotropaic function. In 415
B.C.E. a great scandal was caused by the mutilation of the herms at Athens,
in which Alcibiades might have been involved.

3. Seasons: Three daughters of Zeus, who represent the peak of physical
ripeness and beauty (&pa).

4. his hair would be enough, beautiful in itself...: This passage is closely
modeled on Philostratus, Imag. 1.10.3, which describes Amphion as the
beloved of Hermes (this intertext might speak in favor of the reading
‘Epuds above; see also note 5 below).

5. And my, the colors of his cloak! ...: Another close imitation of Philos-
tratus, Imag. 1.10.3, where Amphion’s cloak is also described as seeming
to change color. There, the narrator tries to explain the garment’s magical
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quality by suggesting that it may have come from Hermes. Here, the origin
of that quality is not explained functionally; rather, it simply points to the
origin of the description in Philostratus—who happens to be presented as
the letter writer.

6. equal parts lover and beloved: The boy stands at the threshold between
adolescence and manhood (his facial hair is just coming in), during which
phase he is equally attractive to women (as épaatys) and men (as €pwpevos).
7. her head seemed to touch the sky: An expression denoting extreme
joy, possibly also used in the same sense in Sappho (52 Voigt) and Horace
(Carm. 1.1.36).

LETTER 1.12

The speaker praises his beloved Pythias, who is not only stunningly beau-
tiful but also blameless of character, even though she leads a hetaira’ life.
The type of the good hetaira, as represented by Pythias, is contrasted in
Ep. 1.14 with the type of the greedy one. Thematically, this letter forms a
diptych with the previous epistle in that it presents a man inviting confir-
mation of his beloved’s beauty, while Ep. 1.11 presents a female in that role.

1. Euhemeros: “Good Day”

2. Leukippos: “White Horse” (see note 5 below).

3. Blame: See Ep. 1.1 note 18.

4. Like birds of a feather: Literally, “we both sit next to each other, as a
jackdaw always sits next to a jackdaw.”

5. my ledger is filled with happiness: Literally, “the days are no less happy
than those reckoned up in a quiver” This refers to the proverbial Scyth-
ian custom of marking each day as happy or unhappy by putting either
a white or a black pebble into a quiver. When a person dies, the pebbles
are counted up so as to determine whether their life has been fortunate or
not (see Phylarchus, FGrHist 81 F 83). The names of sender and addressee
might allude to this custom and underline the profound happiness of the
speaker (Euhemeros, “Good Day;” and Leukippos, “White Horse”).

6. out of sight, out of mind: Literally, “a friend for as long as one sees him
face to face”

7. Tyche: Goddess of fortune.

8. in the manner of Homer...: See Homer, Od. 23.296, of Odysseus and
Penelope, who are reunited after twenty years apart.
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LETTER 1.13

This novella-like story is based on a widespread motif in which a wise
doctor is able to diagnose and cure the love sickness of a son enamored
with his father’s mistress or wife. Aristaenetus’s version seems especially
close to a tale told in a number of ancient sources (e.g., Valerius Maxi-
mus 5.7 ext.1; Plutarch, Demetr. 38) about the love of Antiochus I, son of
Seleucus I, for his stepmother Stratonike. In this case, the son’s desperate
longing is finally recognized and healed by the famous doctor Erasistratus,
who cunningly gets the father to give up his wife for his son’s sake, using
precisely the same trick as Panacea in this letter.

1. Eutychoboulos: “The Fortunate Planner”

2. Akestodoros: “The Cure Giver”

3. Panacea: “All-Healer,” also the name of a goddess, the daughter of the
divine doctor Asclepius (see note 4 below).

4. Asclepius’s footsteps: Asclepius was son of Apollo and the nymph Koro-
nis. He was the model of all future doctors (often called Asklepiadai, “sons
of Asclepius”).

LETTER 1.14

A hetaira addresses a young man serenading her, declaring that she is
interested not in music but in money. The song in front of the beloved’s
door (paraklausithyron) is a widespread topos in ancient erotic poetry;
Aristaenetus adds an amusing twist by featuring the woman’s less-than-
enthusiastic reaction (for similar complaints on the part of females, see
Alciphron 4.9 and 4.15). In the letter’s second half the speaker describes
her introduction to the erotic trade by an elder, more experienced female
(in this case her sister), again a common motif.

1. Philochremation: “Money Lover”

2. Eumousos: “Skilled in Music”

3. break your jaws...: Allusion to the legendary invention of the flute by
Athena. While playing the newly made instrument, the goddess saw her
reflection in the water and, shocked by the disfigurement of her face, she
threw away the flute.

4. a veritable razor on the whetstone: A proverb that can be applied to
people achieving what they want (CPG 2:249).
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5. the dynamic duo of Krobylos: A proverb of obscure origin. It is said to
relate to a pimp named Krobylos and the two hetairas working for him (see
Zenobius 26).

LETTER 1.15

Like the story of Acontius and Cydippe in Ep. 1.10, the tale told in this
letter appears to be a reworking of an episode from book 3 of Callimachus’s
Aetia (frs. 80-83 Pfeiffer). Once again we hear of a man falling in love with
a girl during a religious festival in honor of Artemis. Pieria’s selfless behav-
ior—all she wants from the king is peace for her city, not fabulous riches for
herself—stands in stark contrast to the mercenary demands of the hetaira
Philochremation portrayed in the previous letter.

1. Aphrodisios: “Love Struck?”

2. Lysimachos: “Battle Dissolver.

3. casts away his shield: The iambic poet Archilochus famously presented
himself as a piyacmis (one who throws away his shield in battle; see 5 West),
which invited later poets to claim the same act of cowardice for themselves
(see Alcaeus 428 Lobel-Page; Horace, Odes 2.7).

4. Miletus and Myus: Two Ionian cities.

5. Pieria: The name is appropriate for a woman of great persuasive power,
as this is a standing epithet of the Muses, who are described as daughters
of Pieria, their natal mountain in Macedonia. There may be added point to
the name of Pieria, as she is a kind of antitype to the mercenary hetaira of
the previous letter, who rejects the arts of the Muses.

6. Lydian ... Karian: Lydia and Karia were regions in Asia Minor.

7. Pylian Nestor: Homeric hero and elder statesman of the expedition to
Troy, he is often portrayed as giving lengthy and elaborate speeches.

LETTER 1.16

The speaker of this letter recalls how he secretly yearned for a woman (who
remains unnamed) and suffered long in silence, until daring to ask Eros
for help, twice: first when alone, then in the presence of his beloved, who,
miraculously overcome by desire and acting just as the speaker wished,
made the first move. Now no longer reticent about his passion, Lamprias
tells all to his addressee Philippides, or not quite all, as he breaks off his nar-
rative suggestively so as to leave the rest to the imagination of his friend,
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and of the reader. The impulse to talk about one’s love—here described as
therapeutic—is one that animates a good part of Aristaenetus’s collection.

1. except you ... and your mother: Eros and Aphrodite.

2. with pain?” [...] Soon I was shown: There seems to be a lacuna in the
text.

3. the rest: Euphemistic description for sex, often used in the context of an
erotic aposiopesis (see Ep. 1.2 note 2).

LETTER 1.17

The speaker of this letter, Xenopeithes, is humorously unable to live up to
his name, “the charmer of strangers,” in dealing with the hetaira Daphnis.
Given all his previous amatory conquests about which he boasts (he seems
also familiar with every erotic metaphor and cliché), Xenopeithes is left
baffled and indignant at her indifference. In his frustration, he presents the
woman as the embodiment of all vice, though her only fault is resisting his
desire. Yet with redoubled determination he resolves mid-letter to perse-
vere, enlisting his addressee, Demaretos, likewise a suitor of Daphnis, to
do the same. It is interesting to observe that the situation in Ep. 1.28 is very
similar to the one portrayed here, though with one important difference:
there the speaker ultimately decides to give up, telling his addressee and
rival that he may keep on trying if he wants.

1. Xenopeithes: “Charmer of Strangers.”

2. Demaretos: “Prayed for by the People”

3. on the battlefield of love: The imagery of love as war not only appears
in the idea of setting up trophies of conquest but also comes up later in the
text when the speaker compares his ongoing amatory attempts to the long
siege of Troy.

4. does the ass appreciate the lyre: A proverb characterizing someone who
is unable to appreciate the excellence of what is being offered to them.

5. A steady drip...: For the use of this proverb in erotic contexts, see, for
example, Ovid, Ars 1.476.

6. reel the hook back in: We read adfic for the nonsensical adtis of the
transmitted text. The scribe probably did not know that yévwug could mean
the edge of a fishing hook (see Oppian, Hal. 3.539) and thus supposed that
the reference must be to “her jaw.”

7. sons of Atreus: Agamemnon and Menelaus, who took ten years to finally
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conquer Troy (see note 3 above). The reference to the two brothers united
in their siege anticipates the speaker’s plea to his friend Demaretos for help
in overcoming the resistance of Daphnis.

LETTER 1.18

The letter’s speaker, Kallikoite, addresses a young fellow hetaira with the
speaking name of Meirakiophile, who is exclusively interested in young
lovers and does not care for riches. Is there maybe an implicit critique of
her friend for neglecting a large and potentially lucrative market in older
suitors, or is Kallikoite jealous of Meirakiophile’s ability to entice younger
customers? A large part of the text consists of extended quotations from
Plato: the pederastic behavior described by the Greek philosopher is here
transferred to a heterosexual context, with Meirakiophile appearing in the
role of the pursuing lover. In light of the lengthy passages lifted directly
from Plato, Kallikoite’s closing observation that, as far as drinking is con-
cerned, they need nobody else’s example, may also be read as a witty refer-
ence by Aristaenetus to his use of literary models: “no need for a further
quotation from another author” (see Arnott 1982, 316-17).

1. Kallikoite: “Beautiful Bedfellow.”

2. Meirakiophile: “Youth Lover”

3. Laconian hounds: Spartan dogs were famed for their speed and keen-
ness in tracking prey. The simile is taken almost verbatim from Plato,
Parm. 128c.

4. consolation enough...: An extended quotation from Plato, Phaedr.
240d, which describes the disgust of a boy faced with an elderly lover.

5. As the old saying...: Again a direct quotation from Plato’s Phaedrus
(240¢).

6. Say one of the youths...: The entire passage is taken from Plato, Rep.
474d-475a. Aristaenetus has Meirakiophile behave like the lovers of boys,
who see something attractive in any youth and find euphemisms for all
possible flaws. The parallel between lovers and wine addicts likewise comes
from Plato.

7. look among ourselves: The link between women and drunkenness is
very common in antiquity, especially in comedy.
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LETTER 1.19

The speaker of this letter, Euphronion, tells the story of an actress/hetaira,
Melissarion, who manages to leave her socially disreputable profession
by getting herself pregnant by a wealthy and handsome man. Out of love
for the child, he makes her his legitimate wife, and Melissarion marks her
change in status not only through a transformed lifestyle but also by chang-
ing her name to Pythias. The part of the story prior to when she meets her
husband-to-be, at a time when she was at the height of her artistic success
and had many paramours, presents her in a situation modeled almost ver-
batim on an anecdote from Hippocrates, On the Nature of the Child (7:490
Littré); for a detailed discussion of Aristaenetus’s allusive technique here,
see the introduction (pp. xxvii-xxxv). It is interesting to note that Melissar-
ion’s career trajectory from actress/hetaira to legitimate wife finds a parallel
in the life of Theodora, who would become the bride of the future emperor
Justinian, a marriage made possible through Emperor Justin’s passing of a
law (between 520 and 524) permitting actresses to wed men of any rank
provided they give up their profession (see the introduction, pp. xv—xvi).

1. Euphronion: “Well Intentioned.”

2. Thelxinoe: “Enchantress.”

3. By Hera: As the goddess of marriage, Hera is a fitting deity to be invoked
for the following story.

4. Melissarion: The name, “Little Bee,” suggests a woman flitting from lover
to lover.

5. musician: The Greek word, povgoupyds, is the same used by Hippocrates
in his anecdote about the performer seeking an abortion.

6. Melissarion socialized with the richest men...: This entire passage is
closely modeled on the account of Hippocrates mentioned above.

7. 1 ordered her to do what I knew had to be done: In Hippocrates’s
account the pregnant girl aborts the fetus by jumping vigorously up and
down while kicking her buttocks with her feet.

8. Eileithyia: Goddess of childbirth.

9. by the two goddesses: Demeter and her daughter Persephone; this is a
typically female oath.

10. purple cape: See Ep. 1.4 note 4.

11. by Dione: Mother of Aphrodite by Zeus, according to Homer, IL. 5.
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LETTER 1.20

A prison guard writes to a fellow guard, recounting how a young man,
incarcerated for adultery, seduced the prison guard’s own wife. It is ironic
that the narrator cannot resist telling this humorous incident, though it
made him a laughing stock, as he himself laments. For the victimized hus-
band as a butt of laughter, one may compare the story of Ares and Aphro-
dite in Homer, Od. 8.266-366, in which the aggrieved spouse, Hephaistos,
likewise exposes his own humiliation to the great amusement of the gods.

1. Phylakides: “Guard.”

2. Phrourion: “Custodian.”

3. Eurybatos: A proverbial scoundrel. A more detailed account of his par-
ticular quality as an escape artist appears in the Suda (e 3718 Adler).

LETTER 1.21

The letter’s narrator describes the frustrating predicament of Architeles,
whose beloved Telesippe grants him every liberty with her except inter-
course. Ironically, the names of each “lover” include the word for “ful-
fillment” (TéAog), though the desired end is precisely what is withheld.
Architeles is forever stuck in the preliminaries (&py?), as the first part of
his name suggests.

1. Phaleron: Old harbor of Athens.
2. For a young man’s cravings...: Quotation from Plato, Ep. 7.328B.

LETTER 1.22

This letter tells of a hetaira who wins back the devotion of her lover by
feigning interest in another man. The epistle is linked to Ep. 1.5 through
its identical though reversed correspondents (Alciphron and Lucian), its
theme, and its closeness to comedy (see the introduction, pp. xxii-xxv).
The names of the protagonists recall characters from Menandrian comedy,
and the plot evokes specific elements of the Perikeiromene, with jealousy
playing a key role in either case (see the introduction, pp. xxiv-xxv).

1. Glykera: Glykera, Doris, and Polemon are characters in Menander’s
Perikeiromene.
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2. Charisios: Charisios is the name of the protagonist in Menander’s Epi-
trepontes.

3. you know what the boy is like: Recalls a similar expression in Ep. 1.5
(“you know what a womanizer the boy is”).

4. For many men disdain what they can readily have: Evidently a recollec-
tion of the sentiment presented in the previous letter, Ep. 1.21.

LETTER 1.23

The letter writer, Monochoros, laments his bad luck both in love and in
games of chance: he is so distracted by desire that he undermines him-
self when gambling, while his rivals use the money they win from him to
buy precious gifts for his rapacious beloved. The connection between dice
play and love is already established in the Archaic Greek poet Anacreon,
who features Eros as playing with knucklebones (fr. 398 PMG), an image
further elaborated by Apollonius of Rhodes at the start of Argon. 3. The
speaker’s name, Monochoros, probably reflects a position in a game where
a player has been hemmed in to a single space (ywpa) and hence loses.

1. Monochoros: “Checkmate’”
2. Philokybos: “Dice Lover”

LETTER 1.24

Mousarion reports to her beloved Lysias how she was confronted by a
group of suitors, who criticized her for being devoted to a single man (for
a reversal of this motif, see Ep. 2.13, where a hetaira worries that her lover
has left her because she goes with other men). Like the hetaira of Ep. 1.18
Mousarion is not interested in financial profit, but where Meirakiophile
cares for youthful lovers in general, Mousarion has committed herself to
one individual, who—at least according to the other suitors—does not
even stand out for his good looks. The motif of a hetaira’s devotion to a
single lover is here inspired by Lucian, Dial. Court. 12 (see notes below and
introduction to Ep. 1.25).

1. Mousarion: The name Mousarion is appropriate for someone who works
on stage.
2. Lysias: See note 3 below.
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3. you've deafened us...: This passage is an almost verbatim quotation
from Plato’s Lysis (204c-d), where Hippothales is said to bother his friends
with constant praise of the boy Lysis. The name of Mousarions darling,
Lysias, surely is meant to evoke the character from Platos dialogue. It is,
moreover, noteworthy that the man for whose sake Ioessa in Lucian, Dial.
Court. 12, rejects all other suitors is likewise called Lysias.

4. And so beautiful...: There is a gap here of about twenty-six letters in the
manuscript.

5. satyrs: Hybrid creatures with a horse’s tail and grotesque features, who
belong to Dionysus’s retinue.

LETTER 1.25

In this letter Philainis complains that her sister Thelxinoe has tried to steal
away the object of her desire, Pamphilos, during a symposium. As in Ep.
1.24, Aristaenetus draws on Lucian, Dial. Court. 12, here closely follow-
ing his model’s description of the all-too-obvious flirtation between Lysias
and a rival hetaira—especially in the details about the cup and the apple.
Indeed, Aristaenetus seems to have split his Lucianic source into two parts,
using the beginning of that dialogue as a model for Ep. 1.24 and its subse-
quent portrayal of an amorous symposium as a model for the present letter.
His allusive evocation of one text (by the very author who appeared as
letter writer in Ep. 1.22!) in two juxtaposed epistles may suggest something
about Aristaenetus’s method of composition, namely that Ep. 1.24 and 1.25
were conceived together in response to a reading of the Lucianic dialogue.

1. Philainis: This is the name of a fourth-century B.c.E. Samian hetaira who
allegedly authored an erotic handbook, fragments of which survive.

2. Petale: Petale is likewise a hetaira’s name (possibly from metavwuui, “to
spread wide”), appearing as the title character of a comedy by Pherecrates
and also acting as a correspondent in Alciphron (4.8 and 9).

3. Pampbhilos: “Lover of All,” a typical name for lovers in New Comedy.

4. Thelxinoe: “Enchantress” (addressee in Ep. 1.19).

5. Tarentine tunic: Tarentum, a Greek colony in the south of Italy, was
famed for its fine fabrics.
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LETTER 1.26

The speaker, a public courier named Speusippos, praises Panarete for her
stunning beauty and expressive dancing. During the imperial age, panto-
mime was a popular form of entertainment, in which a dancer, accom-
panied by music and song, enacted little scenes, often taken from Greek
mythology. This letter is unique in containing two references (one to a
mime named Karamallos, another to Constantinople) that have been used
for determining an approximate date for Aristaenetus (see the introduc-
tion, pp. xiii-xiv); a further chronological clue may reside in the profession
and name of the letter writer (see note 6 below). It is a nice touch that a
courier, whose job it is to deliver messages, must communicate with his
beloved by post (is the implication that he is off elsewhere transporting
other people’s letters?).

1. Speusippos: “The Courier Who Hastens on Horseback”

2. Panarete: “The One Endowed with Every Talent”

3. Polymnia: In the imperial age this muse served as patron goddess of
dance and pantomime.

4. Pharian Proteus: A sea deity thought to live on the island of Pharos
opposite Alexandria. Proteus is endowed with the gift of prophecy but tries
to elude those asking for his advice by morphing into various animals and
objects (see Menelaus’s encounter with Proteus in Homer, Od. 4.351-659).
5. Karamallos: Various mimes of this name appear in our sources, which
makes identification difficult (see the introduction, pp. xiii-xiv).

6. public courier: The system of state couriers, established already under
Emperor Augustus, was in use until Byzantine times. The service was
reformed under Diocletian (284-305) and Constantine I (306-337), being
split into two parts, an express and a regular track. The former, known as
the cursus velox, or 6&0s dpduog, utilized horses and mules as opposed to
oxen. As Speusippos’s name suggests, he works as a courier on the express
track. The fact that the letter reflects Constantine’s reforms presents us with
an additional terminus post quem for Aristaenetus.

7. new Rome: That is, Constantinople. The reference to this city gives us
a secure terminus post quem for the dating of Aristaenetus. Constantino-
ple, previously known as Byzantium, was rebuilt as the new capital of the
Roman Empire and consecrated on May 11, 330 c.E., by Constantine I. The
name change and the city’s characterization as the “new Rome,” however,
are already attested for 324 C.E.
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LETTER 1.27

The letter recounts a coy flirtation between a young man and a woman
who, while pretending to find her suitor repellent and ostensibly rebufting
his advances, engages him in erotic banter suggesting her interest. The
name of the letter’s addressee (Amynandros, “He Who Fends Off a Man”
may indicate that he has a similar relationship with the speaker.

1. Klearchos: “First in Glory”

2. Amynandros: “He Who Fends Off a Man.”

3. considering how incredibly smug he is about his beauty: A verbatim
quote of Alcibiades’s description of his own self-love in Plato, Symp. 217a.
4. Philon: From ¢tAely, “to love” The woman’s suggestion that the youth
gave himself a speaking name to reflect his self-image as a lover might be
read as a metapoetic comment on the way Aristaenetus gives his characters
fictitious names.

5. ... trading beauty for beauty—and indeed a lot for a little: This passage
is modeled on Plato, Symp. 218e, where Alcibiades describes how he hoped
to trade his beauty for Socrates’s wisdom.

6. Libethrians: Though living in the region of Pieria, the traditional home
of the Muses, this people was said to be exceptionally uncultured; the
expression “more unmusical than the Libethrians” was proverbial.

7. by the two goddesses: See Ep. 1.19 note 9.

8. the wind permits you neither to drop anchor nor to sail: A phrase from
Aeschylus (fr. 250 Radt) that became proverbial.

LETTER 1.28

Nikostratos complains to a friend about the fickleness of his beloved Koch-
lis, whose unpredictable behavior he is unable to comprehend (first she
acts as though in love, then she spurns him again). The situation resembles
that in Ep. 1.17 (see the introduction to that letter), but contrary to the
speaker there, who resolves to persevere in his suit, Nikostratos gives up
(even though he bears the Greek word for victory in his name), offering
free rein to his friend Timokrates to pursue this capricious woman.

1. Nikostratos: “Victorious Army.”
2. Timokrates: “The One Honored for His Might.”
3. measure a white surface with a white tape measure: A proverb (see
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Sophocles, fr. 330 Radt; Plato, Charm. 154b) indicating the impossibility
of forming a judgment (the otafuy, or “tape measure,” is usually red; see
Homer, Il. 15.410; Od. 21.121).

4. Kochlis is named for her crookedness: Nikostratos derives Kochlis’s
name from the Greek word for a shellfish with a spiral shell (xoxAis or
x6xAog). Once again a character’s interpretation of a name may be taken
as a metapoetic comment on Aristaenetus’s practice (see Ep. 1.27 note 4).
5. changeable as a slipper where one size fits all: Literally, “more change-
able than a cothurnus” The cothurnus was a soft leather boot worn by
tragic actors, which equally fit the left and the right foot.

6. she uses my soul like Penelope her loom: Penelope promised to choose
another husband as soon as the burial shroud for Odysseus’s father Laertes
was finished. However, by unraveling at night what she had woven during
the day, she managed to postpone this moment for a long time (Homer,
Od. 2.93-109). Note how Aristaenetus plays with this image already in the
preceding lines, where Nikostratos claims that Kochlis often “unravels” the
hope that she had kindled in him before.

LETTER 2.1

The situation of this letter—an intermediary pleads on behalf of his friend
with a hetaira who is angry at him for a perceived offense—is reminiscent
of Menander’s Perikeiromene (see Ep. 1.22): after Polemon has offended
Glykera by cutting off her hair in a fit of jealousy, Pataikos observes that
“when a lover is in trouble the only means left to him is persuasion” (497-
498) and thereupon tries to reconcile the girl with her lover. As in Ep. 1.5,
1.11, and 1.22, the speaker, Aelian, bears the name of an earlier epistolo-
grapher. Indeed, the prominence of rural imagery in the second part of the
letter may be read as an homage to this author, who composed a collec-
tion of twenty Rustic Letters. In particular, the striking comparison that the
speaker draws between a woman and fruit (émwpa) recalls Aelian’s letters 7
and 8, where a hetaira called Opora reflects on the significance of her name
and the transience of female beauty. Aristaenetus underlines the impor-
tance of such vegetal imagery by naming the addressee Kalyke (“Flower
Cup’).

1. Kalyke: “Flower Cup.”
2. Please, Persuasion, be present ... send: An almost direct quotation of
Menander, Epitr. 555-556. While the hetaira Habrotonon in the play asks
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Persuasion to aid her speech, Aelian here asks for help in the writing of this
letter.

3. ashadow’s shade: An echo of Pindar, Pyth. 8.95, where man is described
as “a shadow’s dream.”

4. Furies’ deadly revels: The Furies are spirits of vengeance, originally for
the spilling of kindred blood, here transposed into the erotic sphere.

5. Watch out lest, as the proverb says, we snap the string by stretching
it too tight: The proverb is known as early as Herodotus, but the context
in which it is used is closely modeled on Lucian, Dial. Court. 3.3, where a
mother warns her hetaira daughter not to test the patience of a lover.

6. sheathed in Babylonian gold: That is, the success of a lover’s embassy to
a hetaira depends on his coming with money. Babylon was proverbial for
its wealth.

LETTER 2.2

Euxitheos declares his boundless love to Pythias, whom he spotted while
praying to the gods in a temple. Falling in love at a sanctuary or during
a religious festival is a widespread motif in ancient erotic literature (see,
for instance, the story of Acontius and Cydippe in Ep. 1.10). It might well
reflect a real-life phenomenon, as religious events provided one of the few
occasions for the encounter of the sexes in a world where women were
largely confined to the home.

1. Euxitheos: “The One Praying to the Gods”

2. Pythias: The name suggests a woman associated with Pythian Apollo at
Delphi.

3. my arms were still outstretched in prayer: It was a common practice in
ancient Greece to pray by holding up one’s arms with palms turned toward
the sky.

4. supplicating the gods on my own behalf: This supplication (ixeteicy
xat’ éuavtov) might be read as Aristaenetus’s implicit opposition of this
letter to the previous one, where the speaker was supplicating a woman on
behalf of another man (ixetnpiav Omep Xaptonuov, Ep. 2.1).

5. your slave: The motif of erotic slavery (servitium amoris) is often evoked
in ancient literature; in particular it is a characteristic feature of Roman
love elegy. Euxitheos’s willingness to enslave himself is contrasted with
Pythias’s characterization as a free woman.
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6. Zeus, transformed: An allusion to three erotic exploits of Zeus, who
slept with Europa in the form of a bull, with Danae in the form of golden
rain, and with Leda in the form of a swan.

LETTER 2.3

A newly wed woman here laments the neglect she suffers from her hus-
band Strepsiades, whose sole concern is to practice his oratory. The hus-
band’s name clearly recalls that of the hero in Aristophanes’s Clouds, who
goes to study rhetoric with Socrates. Early in that play Strepsiades curses
a matchmaker (mpopwnotpie, Clouds 41) for inducing him to marry his
luxury-obsessed wife (Clouds 46-55). Aristaenetus cleverly inverts this
scene by presenting the female perspective: in this case it is the wife who
complains to her matchmaker cousin (mpouwnotpie) about the rhetoric-
obsessed Strepsiades.

1. I am grasping a wolf by its ears: A widespread proverb, known in both
Greek and Latin (auribus teneo lupum), that Aristaenetus has his speaker
explain.

LETTER 2.4

Hermotimos tells a friend of an erotic encounter with his beloved, the serv-
ing girl Doris, who managed to sneak out of her master’s house at night on
the pretext of fetching water.

1. Doris: A typical name for a female servant (see Ep. 1.22 note 1; see
Menander, Perikeiromene).

2. like a bright star rising: It is a commonplace of erotic literature to com-
pare the beloved with a star or other heavenly body.

3. Her cheeks reflect ... hard to describe: These lines are an almost direct
quotation from Philostratus. Aristaenetus has transposed the description
of the Persian princess Rhodogoune at Imag. 2.5.5 to the serving girl Doris.
4. we did what came next: The speaker teasingly breaks off his account at
the most titillating point, leaving what follows to the reader’s imagination;
for such erotic aposiopesis, see Ep. 1.2 note 2.
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LETTER 2.5

A young virgin, inexperienced in love and appropriately named Parthe-
nis, writes to a female friend about how she suffers the pangs of desire
for a lyre-playing youth who lives next door. The situation of a girl torn
between her love and sense of propriety is modeled especially on Apol-
lonius’s depiction of Medea in Argon. 3 (see notes 6, 7, and 9), though with
no hint of the tragic consequences of betraying one’s family and country.

1. Parthenis: “Virgin”

2. Harpedone: “Yarn” (see note 10 below).

3. exudes musical understanding and hard-won skill in singing: These
words are inspired by Philostratus’s description of the famous mythical
flute player Olympus (Imag. 1.21.2).

4. Achilles: The hero appears as the most handsome Greek who came to
Troy in Homer, II. 2.673-674.

5. Chiron’s pupil: Achilles was educated by the centaur Chiron, among
other things in playing the lyre. It is interesting to note that the “Education
of Achilles” is the subject of one ecphrasis in Philostratus’s Imagines (2.2)—
when the speaker says that she knows what Achilles looked like from “the
pictures [mivaxeg] at home,” one might be tempted to understand this as a
metapoetic reference by Aristaenetus to this Philostratean source.

6.1 clasp my ever-pounding chest...: Detailed descriptions of love’s symp-
toms are a staple of erotic literature, starting with Sappho (31 Lobel-Page).
Here the most thoroughgoing reminiscences are to the portrayal of love-
sick Medea in Apollonius, Argon. 3.

7. My thoughts leap ... twists and turns: These lines present a close rewrit-
ing of a famous erotic simile in Apollonius, Argon. 3.756-760, that com-
pares Medea’s pounding heart to the flickering reflection of light from a
bucket of water.

8. torch-bearing god: Eros, who is often represented holding a torch, which
symbolizes the fire of love.

9. Away with shame; away, good sense...: This exclamation mimics the
one of Medea at Apollonius, Argon. 3.785-786 (“away with shame; away
with glory”).

10. find some thread, perhaps, or yarn: This passage may underlie the
choice of the addressee’s name, as the Greek word apmeddvy means “cord,
yarn.
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11. mysteries: Cults requiring initiation. Members were prohibited from
revealing the secret rites.

LETTER 2.6

The speaker (whose name is not transmitted in the manuscript) sends an
indignant letter to his rival Phormion, who gloats about having snatched
away his beloved. So as to hide his disappointment, the spurned lover acts
as though the girl is a terrible catch. His sarcastic praise of the new couple
and wishes for a long life together wittily invert motifs of ancient epithala-
mia (wedding songs); see notes 2, 3, and 4.

1. your thoughts are sky-high: The Greek verb depofareis (lit., “you walk
in the air”) is used in Aristophanes’s Clouds (225, 1503) to characterize
Socrates; here, of course, it refers not to a philosopher’s lofty thoughts but
to the arrogance of the rival in love.

2. May her face be a match for yours: In epithalamia it is customary to
praise the beauty of bride and groom; here they are imagined as equally
ugly.

3. May you enjoy the fruits of each other’s company for a long, long time:
The epithalamic wish for a long and happy life together is turned into a
gleeful hope for never-ending misery.

4. spitting image of its father: Normally the resemblance of a child to its
father (a frequent motif in epithalamia) was taken as a welcome sign of
legitimacy; here the speaker’s wish is malicious, as he wants the child to be
as ugly as its father.

5. the sword has found the sheath it deserves: The proverb-like phrase (see
English: “there’s a nut for every bolt”) in all likelihood contains an obscene
double entendre.

6. Cadmeian victory: A victory that comes at a great loss to the winner.
The phrase alludes to the founding of Thebes by Cadmus: following an
oracle, the hero had to get water for a sacrifice from a spring guarded by
a dragon. He eventually defeated the monster, but all his men were killed
during the fight.

LETTER 2.7

The scenario depicted in this letter, with a serving girl seducing her mis-
tress’s lover but then being caught by her in flagrante, is reminiscent of
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ancient mime. This subliterary genre, about which little is known for sure
except that it offered popular entertainment in the form of brief sketches,
seems frequently to have dealt with the topics of adultery and betrayal. One
may, for instance, think of the so-called Moicheutria (“Adulteress”), a mime
fragment found on papyrus, which shows a married woman trying to force
her slave into a sexual relationship though he is in love with someone else.
Similarly, in Herondas’s Mimiamb 5, a woman wants to punish her slave
for his infidelity to her. In this letter the topic of sexual rivalry is combined
with the motif of erotic preference between young and mature love, which
has a long history in ancient literature, going at least as far back as Aristo-
phanes’s Ekklesiazousai (893-923). Upon discovering that her young slave
girl is having sex with her lover, the mistress attempts to persuade him of
her superiority as an experienced woman—by leaving the outcome open,
the letter, written from one man to another, invites the reader to reflect
about his own preferences.

1. Terpsion: “Joy”

2. Polykles: “Much Renowned.”

3. a Sicilian filching unripe grapes: An ancient proverb applied to some-
one who would steal anything, even objects without value. The reference
to Empedocles here is an emendation, though a plausible one, since the
philosopher could be understood as an archetypal Sicilian.

LETTER 2.8

The letter writer Theokles is married to a girl he loves but is now struggling
with his illegitimate passion for her mother. One could take the story as
an inversion of the Hippolytus/Phaedra myth, where a stepmother falls in
love with her husband’s son. Zanetto (in Conca and Zanetto 2005, 375-76)
suggests, however, that the epistle might be inspired by Ovid’s account of
Myrrha’s love for her father, who unwittingly ends up sleeping with his own
daughter (Metam. 10.298-502). Theokles’s hesitation to court a woman
who calls him son and whom he has often addressed as mother could evoke
the (tragically ironic) terms of endearment exchanged between Myrrha
and Cinyras: “maybe, using a name appropriate to her age, he called her
‘daughter; and she said ‘father’ to him, so that the crime would not lack its
proper names,” Metam. 10.467-468). Theokles’s plea to the gods to avert
such impiety is furthermore paralleled by Metam. 10.321-322: “O gods, I
invoke you, O piety and sacred laws of the family, prevent this sacrilege and
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oppose my crime.” This closing prayer is appropriate coming from some-
one named “Glory of the Gods.” Moreover, it is interesting to note that this
letter picks up the motif of young versus mature love, which was central to
the previous text (Ep. 2.7).

1. Theokles: “Glory of the Gods”

2. Hypereides: The name of a famous fourth-century B.c.E. Athenian
orator, most of whose speeches do not survive. He appears as an addressee
also in Alciphron (4.3), where he is praised for his defense of the hetaira
Phryne. By taking him up again here Aristaenetus may suggest that Hyper-
eides was a figure to whom one could turn in erotic crises.

3. Arignote: “Well Known.”

LETTER 2.9

Forsaken by his beloved, a lover tries to win her back, not by blaming the
girl, but by feigning concern that the gods might punish her for breaking
her oath. In Ep. 1.10 Acontius had similarly worried that Cydippe might
suffer by perjuring herself, but while the lover’s fear in that instance was
genuine (she has unwittingly sworn to marry him, and he keeps his worry
to himself), here it seems a calculated attempt by Dionysodoros to both
scare the girl and present himself in a good light. It is ironic that erotic
oaths were traditionally said not to be punishable if broken, a common-
place already found in Hesiod’s Catalogue of Women (124 Merkelbach-
West); see also Plato, Symp. 183b (“they say that oaths do not exist in mat-
ters of love”), and Ep. 2.20. Perhaps the speaker is here counting on the
fact that his beloved is “naive and youthful” enough to be unaware of that
tradition and hence susceptible to his ruse?

1. Dionysodoros: “The Gift of Dionysus.”
2. Ampelis: “Young Vine”
3. Dike: Goddess of justice.

LETTER 2.10

Philopinax is in love with the image of a girl he has painted, which does
not and cannot respond to his touch. His predicament resembles that of
Pygmalion, who was struck with passion for a statue of his own creation
(see Ovid, Metam. 10.243-297), though the medium in which Philopinax
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works clearly puts him at a further disadvantage: taking a two-dimensional
portrait to bed is bound to be even less satisfying than embracing a three-
dimensional statue. While the gods reward Pygmalion by making his statue
come to life, Philopinax ends his letter with a prayer for a living version of
his beloved that evidently remains unfulfilled. Interestingly, he does not
want to replace his painted girl with a real one but envisions the two side
by side, the juxtaposition itself allowing him to appreciate the living beauty.
Ancient authors report various cases of agalmato-/iconophilia (see, e.g.,
Pseudo-Lucian, Am. 15-16, on a youth who had sex with Praxiteles’s Knid-
ian Aphrodite), and the topic seems to have been a popular one in rhe-
torical exercises (Philostratus, Lives of the Sophists 2.18, mentions a speech
by Onomarchos of Andros delivered in the voice of an image lover, and
Severus of Alexandria, Ethop. 8 (= Libanius, Ethop. 27), composed a char-
acter sketch, or ethopoieia, on the following topic: “What would a painter
who painted a girl and fell in love with her say?”). Like Lais in Ep. 1.1,
who owes her existence to the author’s verbal power, the painted beloved
of Philopinax is a product of artistic skill, and the letter can be read as a
further reflection on the constructedness of Aristaenetus’s epistolary loves
(see Hoschele 2012, 176-82). An intriguing (in)version of the motif is to
be found in Alciphron 4.1, where the model/statue addresses her creator:
Phryne invites her lover, the sculptor Praxiteles, to make love to her/her
image in a temple precinct (see Rosenmeyer 2000).

1. Philopinax: “Image Lover”

2. Chromation: “Pigment.”

3. Phaedra, Narcissus, and Pasiphae: To console himself in his misery,
Philopinax evokes three mythical examples of unnatural desire more
wretched than his own: Phaedra committed suicide over the unrequited
love for her stepson Hippolytus, Narcissus pined away with desire for his
own reflection, and Pasiphae copulated with a bull and gave birth to the
monstrous Minotaur, half bull and half man.

4. For the spring bears the image...: The sentence conflates the begin-
ning and end of an ecphrasis that Philostratus the Elder gives of a painting
representing Narcissus: “The spring bears the image of Narcissus, even as
the painting represents both the spring and the whole story of Narcissus”
(Imag. 1.23.1) and “For the youth stands over the youth standing in the
water, or rather over the youth who looks at him and seems like someone
dying of thirst for his beauty” (Imag. 1.23.5). By evoking the two phrases
that frame the image in Philostratus, our text wittily suggests that Philopi-
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nax “saw” the painting of Narcissus in the art gallery imagined by the Ima-
gines, whose speaker poses as an art critic and purports to offer brief dis-
courses on pictures he has encountered in a Neapolitan villa.

5. a word crouches at their very tip: The painted girl looks as though she
is about to speak. This is a widespread topos in ecphrastic literature; see,
for example, Asclepiades (43.3 Gow-Page; Anth. plan. 120.3) on Lysippus’s
Alexander statue: “the bronze resembled one about to speak.”

6. She, however, remains silent...: In ecphrastic literature the absence of
voice is often said to give away the artificiality of a statue or portrait (e.g.,
Erinna, Anth. pal. 6.352.4: “if he had given her voice, she would be entirely
Agatharchis”); here Philopinax amusingly associates the silence of the
image with the unresponsiveness of a hetaira.

LETTER 2.11

The speaker, who has tried to ban his love for a hetaira by getting married
to a respectable woman, finds that he loves both at once and struggles to
understand why he cannot keep them both under the same roof. The motif
of simultaneous passion for multiple beloveds is widespread in ancient
erotic literature; in particular, the letter appears to be closely modeled on
Ovid, Am. 2.10, which envisions a similar situation and likewise illustrates
the effect of a double passion through the image of a ship being tossed this
way and that by contrary winds (vv. 9-10). In this light the speaker’s open-
ing wish to consult experts in love might be read as a metapoetic reference
to earlier authors who depicted this predicament, such as Ovid.

1. Sosias: The significance of Apollogenes’s name is not evident, but it is
worth noting that Sosias is a common name for comic slaves, who are often
asked for help in matters of love.

LETTER 2.12

The usual advice given to a man was to choose someone of his own social
class as a bride (see, e.g., Callimachus, Epigr. 1 Pfeiffer). The speaker of this
letter describes his mistake in marrying a woman of lower status, who—
contrary to his expectation—has become as insolent and demanding as a
spoiled, rich woman. Ultimately he resolves to kick her out.

1. Euboulides: “The One of Good Counsel”
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2. Hegesistratos: “The One Leading an Army”

3. desire is often born from pity: See Achilles Tatius 3.14.3: “Pity often
procures love.”

4. Deinomache: “Terrible in Battle”

5. I show her the threadbare coat...: Euboulides imitates the gesture of
Strepsiades in Aristophaness Clouds and quotes the words that the comic
character addresses to his wife (“O woman, you are laying it on too thick,”
Clouds 55); the allusion is explicitly signaled (“as in the comedy”).

6. The bear is in the room...: An ancient proverb attested already in Bac-
chylides (fr. 6 Snell-Maehler).

LETTER 2.13

Chelidonion, a hetaira, worries that her lover has abandoned her because
she has to be with other men to make a living—a problem also presented
in Lucian, Dial. Court. 12, though from the perspective of the jealous
male, and inverted in Ep. 1.24, where potential lovers criticize a hetaira
for devoting herself to only one man (see introduction and notes to Ep.
1.24). Here Chelidonion imagines herself in the role of Ariadne and her
lover as Theseus, since he left her while she was asleep. In the myth the
hero Theseus fled from Crete together with the princess Ariadne, after she
had helped him kill the Minotaur and escape the labyrinth. Yet he aban-
doned his sleeping companion on the island of Naxos, where the god Dio-
nysus subsequently found the girl and married her. Chelidonion hopes that
Philonides will be not only Theseus to her but also Dionysus, though the
letter leaves it open whether her wish is fulfilled. It is interesting to note
that this epistle is one of the very few that refer in detail to the act of writing
(see also Ep. 1.24 and 2.5).

1. Chelidonion: “Little Swallow.”

2. Philonides: “Love Child”

3. Megara: A city on the coast between Athens and Corinth.

4. by that quiver of yours: Chelidonion imagines her beloved as Eros.

LETTER 2.14
Melitta writes to her lover Nikochares, filled with joy about their recent

reconciliation: an (unspecified) plot against them had led to a quarrel, but
their mutual passion withstood the trial. That lovers have to guard them-
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selves against the resentment of others is a widespread motif in ancient
erotic literature. Thus Catullus, for instance, prompts his beloved to
exchange innumerable kisses and mix up their count “lest no malevolent
person can be jealous of us when he knows that there are so many kisses”
(Carm. 5.12-13).

1. Melitta: “Bee”

2. Nikochares: “The One Rejoicing in Victory.”

3. Melissarion: Diminutive of Melitta, a common hetaira’s name. See also
Ep. 1.19.

4. you stretched your finger...: This seems to have been a salutatory ges-
ture.

LETTER 2.15

Two women scheme to satisfy their respective desire for a man in the oth-
er’s household (in one case for the husband, in the other for a slave). Once
again the situation resembles a scenario such as might have occurred in
ancient mime (see the introduction to Ep. 2.7).

1. Chrysis: “Goldie”

2. Myrrhine: “Myrtle” Both names are typical of comedy. The myrtle plant
was closely associated with Aphrodite.

3. Euktetos: “Well Bought” (a reference to the purchase of the slave), but
also “Good to Possess,” in a sexual sense.

LETTER 2.16

Myrtale writes to her lover Pamphilos, complaining that he does not care
for her anymore but is crazy with desire for another hetaira, who plays
hard to get. Blaming her love and easy availability for his loss of interest,
she decides to forswear her passion and resist any possible advances from
now on (but is her aim merely to spur him on?). It is a common motif that
rejection kindles desire (see note 7 below), and emotional attachment to
a single lover can prove detrimental to a hetaira’s trade (in Lucian, Dial.
Court. 12, for instance, loessa finds herself in a similar situation, as she has
eyes for no one but Lysias).

1. Myrtale: “Myrtle.”
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2. Pamphilos: “The One Who Loves All”

3. often you pass ... seen it: A quotation from Alciphron 4.7.1, where Thais
(who bears the same name as Myrtales rival; see note 6 below) complains
that Eutychides has stopped showing interest in her after devoting himself
to the study of philosophy.

4. T never shut you out: That is, Pamphilos never found himself in the
situation of an exclusus amator; similarly Ioessa to Lysias in Lucian, Dial.
Court. 12.1 (“Never have I left you at my door, saying, “There is another
man inside”).

5. then I would have seen ... and showing it: A reversed quotation of two
phrases from Lucian, Dial. Court. 12.2 (“You, O Ioessa, have ruined him
by loving him too much and showing it ... you will see him completely
inflamed with desire and truly crazy with passion in turn”).

6. Thais: The name of a famous hetaira linked with both Alexander the
Great and his general Ptolemy I Soter.

7. You pursue her ... from afar: The idea of erotic pursuit already appears
in Sappho (1.21 Voigt): “If she flees, she will soon follow you?” For the idea
that men go after what is hard to get, see Callimachus, Anth. pal. 12.102
(1 Gow-Page; 31 Pfeiffer), whose speaker compares his desire to that of a
hunter ignoring the easy prey: “Such too is my desire: expert in pursuit of
fleeing prey, it flies from what lies right there” (vv. 5-6).

8. worth four cents: Literally, four obols, a sum indicating little value.

LETTER 2.17

A lover having been warned off by the girl he desires, because she is already
in a relationship, declares that his love will make him persist despite any
possible dangers. It is a commonplace of ancient erotic literature that a
lover will endure any peril, even death, for the sake of his beloved (see, e.g.,
Phaedrus’s speech in Plato, Symp. 179a-b).

1. Epimenides: “Son of Persistent.”

2. Arignote: “Well Known”; see Ep. 2.8, where the speaker is married to a
girl of this name but longs for her mother.

3. I already live with someone: The Greek word gidvoixos (“someone who
lives in the same house as another”) suggests that the girl is a concubine.
4. a youth of such qualities is killed: The threat is a real one, since under
Athenian law a man could kill another if he caught him in flagrante with a
member of his household.
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5. “With it, or on it”: Spartan mothers are said to have told their sons when
they went off to battle that they should return either with their shield or on
it (i.e., dead; see Plutarch, Sayings of Spartans 241F).

6. I choose either marriage with delight or death: The same sentiment is
attributed to Acontius in Ep. 1.10.

7. Let the dice’s cast come up either all or nothing: Literally, “let the dice
that have been cast now be either three times six or three”; these are the
highest (eighteen) and lowest (three) possible scores in dice play.

LETTER 2.18

This letter tells of a hetaira and her pimp, who fool a young man by respec-
tively posing as a modest woman and a magician. Against payment the
pimp performs erotic spells destined to kindle the girl’s desire, and she
plays along with the act—until they have robbed the young lover of all his
money. With its tale of deception, magic, a shady woman, and a pimp, the
text recalls the characters and situations of mime. Its generic affinity to
these popular sketches is underlined by several references to the world of
the theater.

1. Mantitheos: “Divine Prophet”

2. Aglaophon: “Glorious Voice”

3. Thelxinoe: The name also appears in Ep. 1.19 and 1.25; its derivation
from BéXyw (“to beguile”) is particularly suggestive in this tale of love and
magic.

4.awolf ... gentlest: A quotation from Plato, Soph. 231a.

5. As her beauty ... fire: A quotation from Plato, Phaedr. 251b. That love
enters through the eyes is a widespread motif (e.g., Xenophon, Eph. 1.3.2;
Achilles Tatius 1.9.4; 5.13.4; Paulus Silentiarius, Anth. pal. 5.226).

6. [...]: The text has a lacuna here, in which the pimp must have been intro-
duced.

7. like a Cretan...: A proverb referring to someone who pretends to be
ignorant of something that they, in fact, know very well. In antiquity Cre-
tans were known as notorious liars.

8. magic wheel: The Greek word ({uy€) refers to a bird, the wryneck, which
was bound to a revolving wheel and used in magic incantations. It is
famously invoked during the magic rite performed by Simaitha in Theocri-
tus, Id. 2, who repeatedly chants: “Iynx, bring my man back to the house”
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LETTER 2.19

After hearing a youth sing before her door, a woman questions her servant
girl about him and upon learning of his love asks her to invite him back.
This is one of the rare instances in which a lover’s song before the beloved’s
door (paraklausithyron) actually achieves its aim (for the more typically
unsuccessful attempt, see the next letter, Ep. 2.20, and Ep. 1.11).

1. Archilochus to Terpander: The names of two famous early Greek poets,
perhaps because in the youth’s wooing of his beloved the medium of song
plays a crucial role.

2. youthful revelers ... in the dead of night: These lines refer to the komos,
the traditional nighttime procession following a drinking party, in which
revelers streamed out into the streets, making a general nuisance of them-
selves and singing songs before the door of their beloveds.

3. not in a dream but wide awake: The Greek phrase (o0x dvap, G’ Umap)
goes back to Homer’s Odyssey, where it refers to Penelope’s prophetic
dreams (19.547; 20.90). The contrast is also a favored expression of Plato’s
(e.g., Phaedr. 277d; Rep. 7.520c).

4. Sirens: See Ep. 1.1 note 16.

5. Hippothales ... youd know him at once just by his good looks: The
same is said by Hippothales about the beautiful youth Lysis in Plato’s dia-
logue of that name (Lysis 204e). In a characteristic and witty reversal of his
model, Aristaenetus thus turns Hippothales, who appears as the speaker in
Plato, into the one spoken of.

6. through their kisses weaving their souls together...: The idea that a kiss
allows the lovers’ souls to mingle often appears in erotic epigram, start-
ing with an epigram attributed to Plato (Anth. pal. 5.78): “When kissing
Agathon, I stopped my soul at the edge of my lips—for the bold one came
as though wanting to make a crossing”

LETTER 2.20

This letter seems to be inspired by a passage in Plato’s Phaedrus that
famously compares the desire of a lover with a wolf’s hunger: “As wolves
love sheep, so lovers desire boys” (242d). Transforming the pederastic con-
stellation into a heterosexual one, Aristaenetus shows us a woman who
adamantly rejects the advances of a suitor named Lykon (from Adxos,
“wolf”), as she doubts the sincerity of his oaths. It is interesting to note
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how the letter self-consciously points out the clichéd stereotypes of erotic
persuasion employed by the youth, and it is tempting to understand the
woman’s refusal as a sign that she knows and sees through the standard
tropes of this tradition (e.g., “You yourself say that your oaths don't reach
the ears of the gods”).

1. Okeaneios: “Oceanic”

2. Aristoboulos: “The Best Counsel” The significance of the names in this
context is not evident.

3. Lykon: The name emblematizes the lover’s predatory nature (for an
explicit comparison between Lykon and a wolf, see below).

4. in the rude manner of a Scythian: The Scythians, a nomadic people
living north of the Black Sea, were often used as an example of uncultivated
barbarism.

5. you camp out ... blanket: This phrase combines two passages from Pla-
to’s Symposium, describing the behavior of the lover and Eros respectively
(183a: “camping out on door steps”; 203d: “always being on the ground and
without a blanket, you sleep ... by the doors”).

6. an oath forever ready on the tip of your tongue: The expression is simi-
lar to one in Lucian, Dial. Court. 7.3, about the readiness of young men to
swear their love.

7. For as wolves ... after women: See the introduction to this letter.

8. You yourself say ... the gods: See the introduction to Ep. 2.9.

9. wolf ... gaping mouth: A proverbial phrase designating a person with
vain hopes, mostly attested in comic writers (e.g., Aristophanes, fr. 350 Kas-
sel-Austin; Euboulos, fr. 14.11 Kassel-Austin; Menander, Aspis 372-373).

LETTER 2.21

The speaker envisions himself as judging the beauty of his beloved against
that of all other women (see Ep. 1.12) and finds that she has no equal. He
then gives a description of her stunning features (see Ep. 1.1) and swears
his eternal love to her.

1. Habrokomes: The name of the romantic hero in Xenophon of Ephesus;
see note 7 below.

2. judging one against the other: The motif of a beauty contest ultimately
goes back to the Judgment of Paris but is also present in various erotic
texts, such as Rufinus, Anth. pal. 5.35 and 36, or Alciphron 4.14.
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3. For your charms ... as the proverb says: The proverb as it appears, for
instance, in Zenobius (1.36) is “The Graces are nude,” meaning that the
Charites give their gifts without holding back.

4. There’s no need for you to wear a crown...: The idea that a woman
does not need a crown, because her own beauty (here her hair) is sufficient
adornment, might be inspired by erotic epigrams, such as Meleager, Anth.
pal. 5.143: “The garland on Heliodora’s head is withering, but she herself
shines forth as the garland’s garland.”

5. And just as a rose ... women far behind: Again the image seems to be
inspired by an epigram (see Rhianos, Anth. pal. 12.58.3-4): “Empedocles
is so much more radiant [than the other boys of Troizen], as a lovely rose
outshines the other springtime flowers.”

6. take us captive with your eyes...: The erotic power of the beloved’s eyes
recalls a motif found in Meleager, Anth. pal. 12.101, where Myiscus shoots
the speaker with his eyes, a poem adapted by Propertius (see 1.1.1: “Cyn-
thia was the first to capture pitiable me with her eyes”).

7. Let this, therefore, be my one rightful pursuit ... to listen to her chat-
ting: An almost verbatim quotation from Xenophon, Eph. 2.4.1, where the
same is said of the lover Habrokomes, who bears the same name as the
speaker here, and his love toward Anthia.

LETTER 2.22

This letter, the last in the collection, breaks oft in the middle, and we do
not know whether other texts followed and, if so, how many. Its plot is that
of an erotic novella in the style of the so-called Milesian Tales, a genre that
influenced Apuleius’s Golden Ass, which in turn inspired stories such as
those in Boccaccios Decameron. A woman, who is surprised by her hus-
band while sleeping with another man, cunningly pretends that her lover
is a burglar. It is not clear how the text ended, but we may assume that the
woman’s suggestion to guard the thief overnight gave the adulterous pair
the opportunity to continue what had been interrupted by the husband’s
unexpected return and facilitated the lover’s escape. One might compare
the “Tale of the Tub” in Apuleius, Golden Ass 9.5-7, where an adulterous
wife, surprised by the sudden return of her husband, hides her lover in
a tub, which she later pretends to have sold to him. While the husband
examines the tub’s interior for possible defects, the wife has sex with her
lover on top of it, even as she directs her husband in his inspection.
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1. Charmides: The name of a beautiful youth who was Socrates’s interlocu-
tor in Plato’s dialogue Charmides, which deals with the question of sophro-
syne, or temperance (Aristaenetus alludes to this dialogue in Ep. 1.1 [note
8] and 1.3 [note 9]). Could it be that the speaker’s name thus ironically
contrasts with the following tale of unbridled lust?

2. Eudemos: This name possibly evokes the disciple and editor of Aristotle
(see the Eudemian Ethics). If we are indeed meant to think here of these
figures who are normally linked with serious philosophical discourse, it
might be a bit of play on the part of Aristaenetus that he allows us to over-
hear them conversing humorously about adultery.

3. the Eleven: A reference to magistrates in classical Athens, who were
responsible for prisons.
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