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In Memoriam

Adrienne Mamelian Berenson

and

Janice Hunter Aitken

Strength and dignity are her clothing. . .
she opens her mouth with wisdom,

and the teaching of kindness
is on her tongue.

(Proverbs :–)
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Roman-era marble statue of a Greek hero, probably Protesilaos. This
image is reproduced with the permission of The Metropolitan Museum
of Art (Hewitt Fund, ; .).
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Bronze coin ( mm) from Elaious (– ..)—obverse: Portrait
of the emperor Commodus; reverse: Protesilaos armed and at the
prow of a ship. This image is reproduced with the permission of the
Staatliche Museen zu Berlin—Preußischer Kulturbesitz, Münzkabinett
( Fox).
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The Sign of the Hero:
A Prologue

by

Gregory Nagy

The traditional practice of worshipping heroes, commonly known
as “hero cult,” is a basic historical fact of ancient Greek civ-
ilization, and the evidence for it goes back all the way to the
“Geometric” period of the first millennium ... Paradoxically,
references to this practice are not obvious—at first sight—in the
prime media of archaic and classical Greek literature that deal
most directly with heroes. Current research on the traditions un-
derlying the Homeric Iliad and Odyssey as well as the tragedies
of Aeschylus, Sophocles, and Euripides has demonstrated the per-
vasive influence of hero cults in shaping the media of epic and

 On the history and archaeology of hero cults, see Anthony M. Snod-
grass, An Archaeology of Greece: The Present State and Future Scope of a
Discipline (Berkeley: University of California Press, ), –. Two
pathfinding general works on hero cults are Angelo Brelich, Gli eroi greci: Un
problema storico-religioso (Rome: Edizioni dell’Ateneo, ) and Friedrich
Pfister, Der Reliquienkult im Altertum ( vols.; Giessen: A. Topelmann, –
). Specialized works include Emily Kearns, The Heroes of Attica (Bulletin
of the Institute of Classical Studies, Supplement ; London: University of
London, Institute of Classical Studies, ); Uta Kron, Die zehn attischen
Phylenheroen: Geschichte, Mythos, Kult und Darstellungen (Mitteilungen des
Deutschen Archäologischen Instituts, Athenische Abteilung; Beiheft ; Berlin:
Mann, ); and Corinne Pache, “Baby and Child Heroes in Ancient Greece”
(Ph.D. diss., Harvard University, ). Snodgrass (p. ) speaks of “the
transformation in the whole attitude to the heroic past that came about with the
westward spread of Ionian epic.” Prior to this spread, he argues (p. ), “it
seems that on the Greek mainland (and at least some offshore islands) the idea
of the ‘hero’ was linked to ancestor worship, and was not tied to one specific
past era; afterwards, these attitudes had to be merged with the notion of an
eternally receding ‘Heroic Age,’ set already in the distant past, and a prime
heritage of the whole Greek world.” For another line of argumentation, see
Carla M. Antonaccio, An Archaeology of Ancestors: Tomb Cult and Hero Cult in
Early Greece (Lanham, Md.: Rowman & Littlefield, ).
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drama, but the fact remains that most references to the actual cults
of heroes are only implicit in these forms of archaic and classical
Greek literature. It is the historians of the classical period who
give us the earliest explicit references to hero cults, and the most
prominent example is the narrative of Herodotus about the cult of
Protesilaos at Elaious (Hist. ., .–). And yet, even in the
medium of classical Greek historiography, the actual meaning of
such a hero cult remains something of a mystery. That mystery,
as we shall see, is intentional. In fact, mysticism is a fundamental
aspect of ancient Greek hero cults, and the mystery of cult heroes
like Protesilaos can be considered a tradition in its own right.

The Heroikos of Philostratus, composed nearly a millennium after
the beginnings of the “Geometric” age, continues that tradition.

In the narrative of Herodotus, the dead hero Protesilaos
“gives a sign” (σηµα�νει) to the living (..). What this sign
“means” (the same Greek word σηµα�νει can mean simply “he / she
/ it means”—whence the English borrowing “semantics”) is made
explicit by the narrative. Through a “power” (δ
ναµι�) given to
Protesilaos by the gods, the hero can uphold justice by punish-
ing the unjust—just as surely as he can give a mystical sign, as

 For epic, see Gregory Nagy, The Best of the Achaeans: Concepts of the
Hero in Archaic Greek Poetry (Baltimore: Johns Hopkins University Press, ;
d ed., with new introduction, ), – (also p. vii in the new introduction).
For drama, see Albert Henrichs, “The Tomb of Aias and the Prospect of Hero
Cult in Sophokles,” Classical Antiquity  (): –. In Homeric usage, a
key word for implicitly referring to the cult of a hero is σ�µα, meaning, “sign,
signal” and “tomb [of a hero]”: see Nagy, The Best of the Achaeans, –; cf.
Henrichs, “The Tomb of Aias,” –.

 Nagy, “The Sign of Protesilaos,” in ΜΗΤΙΣ. Revue d’anthropologie du
monde grec ancien / (): –. See also Deborah Boedeker, “Protesilaos
and the End of Herodotus’ Histories,” Classical Antiquity / (): –.

 This point about the inherent mysticism of hero cults is relevant to the
two articles cited in the previous note. Both these articles concern references to
hero cults in Herodotus, but they differ in emphasis and in lines of interpreta-
tion. Whereas Boedeker (“Protesilaos”) studies Herodotus’s use of a traditional
story about the cult hero Protesilaos as it relates to the narrative ending of the
Histories, I concentrate on Herodotus’s use of the traditional language inherent
in this story (as signaled by such words as σηµα�νω, ο	κο�, etc.); this language, I
argue, conveys not only the mystical agenda of hero cult but also the “subtext”
of the entire narration of the Histories, ending and all. This argument is elab-
orated in Gregory Nagy, Pindar’s Homer: The Lyric Possession of an Epic Past
(Baltimore: Johns Hopkins University Press, ), –.
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narrated immediately beforehand: an Athenian is roasting τριχοι

(“preserved fish”), and the dead fish suddenly come back to life
(..). So also Protesilaos is now being called a τριχο�: even
though he is dead, and thus a τριχο�, he still has the power to
intervene in the world of the living (..). By implication, Pro-
tesilaos has mystically come back to life, just like the preserved
fish.

Here is the context of Herodotus’s narrative. Athenian for-
ces have just captured the Chersonesus from the Persians, re-
claiming for the native Greek population this region of the
Hellespont—and taking as prisoner its Persian administrator. He
is condemned to death for having violated the hero cult of Prote-
silaos at Elaious in the Chersonesus. As the Persian man is about
to be executed, a τ�ρα� (“portent”) intervenes. The preserved fish
that are being roasted by one of the Athenian captors for an every-
day meal are suddenly resurrected, to the amazement of all. The
non-Greek captive is now quoted as saying to the Athenian man:

ξε�νε �Αθηνα�ε, µηδ�ν φοβ�ο τ� τ�ρα� το�το: ο� γ�ρ σο� π�φηνε,

!λλ� #µο� σηµα�νει $ #ν �Ελαιο�ντι Πρωτεσ�λεω� (τι κα� τεθνε*�
κα� τ
ριχο� #*ν δ
ναµιν πρ�� θε�ν +χει τ�ν !δικ�οντα τ�νεσθαι.

“Athenian stranger, do not be frightened of this portent
[τ�ρα�]. For it was manifested not for you. Rather, Pro-
tesilaos—the one who abides in Elaious—is making a sign
[σηµα�νει] to me that, even though he is dead—and a τ
-

ριχο�—he has the power [δ
ναµι�] from the gods to exact
retribution from the one who commits wrongdoing.” (He-
rodotus Hist. ..)

Elsewhere, Herodotus uses the same word τριχο� to mean
“mummy,” in explicit reference to mystic rituals of mummifica-
tion in Egypt (.–). In considering the most expensive and
sacred form of these rituals, Herodotus says ostentatiously that he
does not wish to reveal the name connected to this form (..).
His opaque language here corresponds to other contexts where
he expresses a reluctance to reveal the secrets of mysteries (as
at .; .; .; .; .). In this context, it appears that

 See again Nagy, “The Sign of Protesilaos”; also Nagy, Pindar’s Ho-
mer, –, with further references.
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the mystery centers on the figure of Osiris, whose resurrection
from the dead depends on the secret rites of mummification.

The mystification surrounding the Egyptian prototype of
resurrection, Osiris, is extended to the Greek hero Protesilaos by
the narrative of Herodotus. The mystery inherent in the hero’s
own cult is signaled by the double meaning of the word τριχο�—
either the everyday Greek sense of “preserved fish” or the hieratic
Egyptian sense of “mummy”:

What the two meanings seem to have in common is the idea
of preservation. In an everyday sense, rotting is negated by
preservation through the drying or salting of fish; in a hier-
atic sense, rotting and death itself are negated by preservation
through mummification, which is from the standpoint of
Egyptian religion the ritual phase of the mystical process of
immortalization.

Ironically, when the dead Protesilaos “gives a sign” (σηµα�-
νει) to the living, the Greek hero’s “meaning” seems at first sight
to depend on whether the word τριχο� is to be understood in the
everyday Greek sense of “preserved fish” or in the hieratic non-
Greek sense of “mummy” (Herodotus Hist. ..). But there
is a third sense, both hieratic and Greek, and it depends on the
meaning of the word σηµα�νει:

In the image of a dead fish that mystically comes back to
life, we see a convergence of the everyday and the hieratic
senses of preservation. This image [in the story of Herodo-
tus], where Protesilaos sēmainei ‘indicates’ (..) the
power that he has from the gods to exact retribution from
the wrongdoer, amounts to a sēma or sign of the revenant,
the spirit that returns from the dead. The hero Protesilaos
himself is represented as giving the sēma, the ‘sign’ of his
power as a revenant [from the heroic past].

 Alan B. Lloyd, Herodotus, Book II ( vols.; Leiden: Brill, ), :.
 Nagy, Pindar’s Homer, ; = “The Sign of Protesilaos,” .
 Nagy, Pindar’s Homer, ; = “The Sign of Protesilaos,” . For more

on the concept of the cult hero as revenant, see Gregory Nagy, “Theognis and
Megara: A Poet’s Vision of His City,” in Theognis of Megara: Poetry and the
Polis (ed. Thomas J. Figueira and Gregory Nagy; Baltimore: Johns Hopkins
University Press, ), –, especially pp. – (a subsection entitled “The
Starving Revenant”). For another instance of a narrative featuring a τριχο�

(“preserved fish”) that comes back to life, see the Alexander Romance (ca. third
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The mystical sense of σ�µα (“sign, signal; tomb [of a hero]”)
is a tradition in its own right, well attested already in Homeric po-
etry, and this traditional sense extends from the noun σ�µα to the
verb σηµα�νω (“give a sign, signal; indicate”) as used by Herodotus
to indicate the meaning conveyed by his own medium, the His-
tories (especially ..). Within the overall narrative framework
of the “inquiry” or .στορ�α of Herodotus, the historian says what
he “means” at the very beginning of his Histories when he speaks
authoritatively about divine retribution, using the word σηµα�νω

to signal his meaning (..), and this “meaning” is finally autho-
rized at the very end of his Histories when the hero Protesilaos
expresses his own meaning, signaled again by the word σηµα�νω

(..). Now it is the resurrected hero, not just the historian,
who speaks authoritatively about divine retribution, and the se-
mantics of σηµα�νω connect the heroic world of Protesilaos, the
first warrior to die in the Trojan War (Il. .–), with the his-
torical world of Herodotus and beyond.

century ..) ..: here the dead fish is washed in the Water of Life in the
Land of the Blessed (Μκαρε�), and it “recovered its psyche” (�ψυχ�θη); on the
relevance of this theme to the official Ptolemaic propaganda about the mummy
of Alexander the Great, see Nagy, Pindar’s Homer, –.

 Gregory Nagy, “Sēma and Noēsis: Some Illustrations,” Arethusa 
(): –, rewritten as ch.  of Gregory Nagy, Greek Mythology and
Poetics (Ithaca: Cornell University Press, ), – (“Sēma and Noēsis:
The Hero’s Tomb and the ‘Reading’ of Symbols in Homer and Hesiod”).
Note too the mysticism surrounding the funerals of heroes, as discussed in
Gregory Nagy, “On the Death of Sarpedon,” in Approaches to Homer (ed.
Cynthia W. Shelmerdine and Carl A. Rubino; Austin: University of Texas
Press, ), –, rewritten as part of ch.  of Nagy, Greek Mythology
and Poetics, – (“The Death of Sarpedon and the Question of Homeric
Uniqueness”). For a most valuable survey of ancient testimony concerning the
tombs of cult heroes, see Brelich, Gli eroi greci, –. See also Jeffrey Rusten,
“γε�των �ρω�: Pindar’s Prayer to Heracles (N. .–) and Popular Reli-
gion,” Harvard Studies in Classical Philology  (): –.

 Nagy, Pindar’s Homer, –.
 Nagy, Pindar’s Homer, –, , –. For a different interpre-

tation of the ending of Herodotus’s Histories, see Carolyn Dewald, “Wanton
Kings, Pickled Heroes, and Gnomic Founding Fathers: Strategies of Meaning
at the End of Herodotus’ Histories,” in Classical Closure: Reading the End in
Greek and Latin Literature (ed. Deborah H. Roberts, Francis M. Dunn, and
Don Fowler; Princeton: Princeton University Press, ), –, especially
p.  (where she refers to Boedeker, “Protesilaos”).
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But the hero’s meaning is opaque. The non-Greek speaker
can claim that the meaning of Protesilaos is intended for him, not
for the Athenian, let alone the native Greeks of the Chersonesus
who worship Protesilaos as their local hero. Who, then, is the in-
tended receiver, the destinataire, of the meaning of Protesilaos?
The historian does not say, and in this regard his meaning, too, is
opaque:

When Herodotus ‘indicates,’ sēmainei, he is indirectly
narrating the actions of the gods by directly narrating the
actions of men. And the most powerful ‘indication’ is the
sēma of the hero, whose message is also his medium, the
tomb. The double meaning of sēma as both ‘tomb’ and ‘in-
dication, sign’ is itself a monument to the ideology inherent
in the ancient Greek institution of hero cults—an ideology
that appropriated the very concept of meaning to the tomb
of the hero.

The opaqueness of cult heroes like Protesilaos is a tradition
in its own right, grounded in the mysteries (µυστ0ρια) of local ini-
tiation rituals. In general, opaque signification is a vital aspect of
the traditional essence of hero cults. The Heroikos of Philostratus
continues this tradition.

As Ellen Aitken and Jennifer Maclean show clearly in their
detailed Introduction to the Heroikos of Philostratus, the nu-
merous references in this work to the hero cults of Protesilaos,
Achilles, Ajax, and other heroes of the epic tradition reflect accu-
rately the historical realities of hero cults as they persisted into the
third century .. They show, further, that the traditionalism of
Philostratus’s Heroikos in its treatment of hero cults is not neces-
sarily at odds with the literary and philosophical modernities that

 Nagy, Pindar’s Homer, ; = “The Sign of Protesilaos,” . On the
σ�µα of Protesilaos in the sense of “tomb,” see Philostratus Her. ..

 On Protesilaos as a mystical cult hero, see Brelich, Gli eroi greci, ;
for other heroes, see pp. –. The sense of mystery is neatly encoded in
this observation of the worshipper, as portrayed by Philostratus: you cannot
even see the cult hero Protesilaos in the act of actually consuming the offerings
left for him, since it all happens θ�ττον � καταµ�σαι (“quicker than blinking”;
Her. .). With reference to this expression, involving καταµ�ω (“blink”), I
draw special attention to the semantic relationship of the basic word µ�ω (“have
the eyes/mouth closed”) to derivative words like µυστ�ριον (“mystery”); see
Nagy, Pindar’s Homer, .
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pervade this masterpiece of the Second Sophistic era of Hellenic
civilization.

A telling feature of Philostratus’s traditionalism, I argue, is
his consistent use of mystical language in referring to the cult hero
Protesilaos. The traditional mysticism inherent in Herodotus’s
references to the hero cult of Protesilaos, over six centuries earlier,
continues to be the driving force of the Heroikos.

When Herodotus narrates the τ�ρα� (“portent”) about the τ-
ριχοι (“preserved fish”) that come back to life while they are being
roasted for an everyday meal, the narrative is identified as a local
tradition originating with the native Greeks of the Chersonesus,
the site of Protesilaos’s hero cult: κα� τε1 . . . λ�γεται �π� Χερ-

σονησιτ�ων ταρ�χου� 2πτ�ντι τ�ρα� γεν�σθαι τοι3νδε (“and it is said
by the people of the Chersonesus that the following τ�ρα� happened
to a person who was roasting τριχοι”; Herodotus Hist. ..).
Similarly in Philostratus, the narrative about the same portent is
described as an ancestral tradition linked to the same site, specif-
ically, the sacred space of Protesilaos at Elaious: τ� δ� γε .ερ3ν, #ν

4 κατ� το5� πατ�ρα� . . . (“the sacred space in which, in the time of
the ancestors . . .”; Her. .). In Philostratus, however, there is no
direct application of the word τριχο� to Protesilaos himself: τ� . . .
.ερ3ν . . . #φ� 4 κα� τ� τριχο� !ναβι�να� φασι (“the sacred space . . . in
which they say that even the τριχο� came back to life”; Her. .). I
take it that τριχο� here applies to the preserved fish directly: even
(κα�) they came back to life from the dead. The word τριχο� ap-
plies to Protesilaos only indirectly: the idea that he too came back
to life from the dead is merely implicit. In the narrative of He-
rodotus, by contrast, the initial mention of the roasting of τριχοι
(..) is followed up at a later moment with a direct applica-
tion of the word to Protesilaos himself, when the Persian captive
is quoted as interpreting the portent:

$ δ� �Αρτα6κτη� 7� ε8δε τ� τ�ρα�, καλ�σα� τ�ν 2πτ�ντα το5� τα-
ρ�χου� +φη, ξε�νε �Αθηνα�ε, µηδ�ν φοβ�ο τ� τ�ρα� το�το: ο� γ�ρ

σο� π�φηνε, !λλ� #µο� σηµα�νει $ #ν �Ελαιο�ντι Πρωτεσ�λεω� (τι

κα� τε�νε�� κα� τ
ριχο� ��ν δ
ναµιν πρ�� θε�ν +χει τ�ν !δικ�οντα
τ�νεσθαι.

But when Artayktes saw the portent [τ�ρα�], he called out
to the one who was roasting the preserved fish [τριχοι],
saying: “Athenian stranger, do not be frightened of this
portent [τ�ρα�]. For it was manifested not for you. Rather,
Protesilaos—the one who abides in Elaious—is making a
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sign [σηµα�νει] to me that, even though he is dead—and a τ
-

ριχο�—he has the power [δ
ναµι�] from the gods to exact
retribution from the one who commits wrongdoing.” (He-
rodotus Hist. ..)

Throughout the Heroikos of Philostratus, there is a sharp
contrast being made between the special understanding of the
initiated—in this case, he happens to be a local Greek !µπελουργ3�

(“vineyard-worker”) in the hero’s sacred space—and the every-
day understanding of the uninitiated—in this case, he happens
to be a non-local non-Greek, from Phoenicia. This special un-
derstanding is conveyed by words that have a special meaning for
the initiated but an everyday meaning for the uninitiated. The
process of initiation allows the new initiate—hereafter I will refer
to him as the “initiand”—to transcend the everyday meaning of
words like τριχο� and to achieve a special understanding of their
sacral meaning.

The details of such an initiatory process are vividly illus-
trated by Pausanias (middle of the second century ..), who
describes the experience of “consulting” the cult hero Tropho-
nios in Lebadeia (Description of Greece ..–); at the end of
his description, Pausanias admits that he himself had personally
experienced this initiation by having once “consulted” the hero
(χρησµενο�, ..). The actual “consultation” involves a series
of ordeals signaled by concepts that seem obviously everyday at
first sight but turn out to convey special meanings that are sacred,
linked with the mysteries of hero cult.

In what follows, I offer my own translation of this crucial
passage from Pausanias, attempting to approximate the ritual lan-
guage as closely as possible, including the numerous repetitions
and periphrases, and I highlight with italics those words that seem
to convey a special sacred meaning for the initiated while all along
maintaining an everyday meaning for the uninitiated:

[..] When a man decides to descend to the place of Tro-
phonios, first of all he undergoes a régime for a set number
of days in a building [ο9κηµα], and the building [ο9κηµα] is sa-
cred to the Good Daimôn and to Good Tukhê [Fortune].
In undergoing the régime there, he goes through various
procedures of purification, avoiding hot baths; the water for
bathing is the river Hercyna. He has unlimited access to
meat from the sacrifices, for he who descends sacrifices to
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Trophonios himself and to the children of Trophonios; also
to Apollo and to Kronos, to Zeus with the epithet King [βα-
σιλε
�], to Hera Charioteer [�Ην�οχο� = the one who holds the
reins of the chariot], and to Demeter whom they name with
the epithet Europa and say was the wetnurse of Trophonios.

[..] At each of the sacrifices a seer [µντι�] is present,
who inspects the entrails of the sacrificial victim, and af-
ter an inspection prophesies to him who descends, and he
says whether Trophonios will be kind [ε�µεν0�] and welcom-
ing when he receives [verb δ�χοµαι] him. The entrails of the
other victims do not make clear all that much the thinking
[γν�µη] of Trophonios. But the night when each person de-
scends, on that night they sacrifice a ram over a pit [β3θρο�],
invoking Agamedes. Even if the previous sacrifices have
appeared propitious, no account is taken of them unless the
entrails of this ram mean the same thing. If all the sacrifices
are in agreement with each other, then each person descends,
having good hopes [ε ελπι�]. And each person descends in this
way:

[..] First of all, in the night, they take him to the river
Hercyna. Having taken him, they anoint him with olive oil
and wash him. Those who do this are two boys of the cit-
izens, about thirteen years old, who are named Hermae.

These are the ones who are washing the one who descends
and who attend to whatever is needed in their function as
attendant boys. Afterwards he is led by the priests, not im-
mediately to the oracle, but to fountains of water. These
fountains are very near each other.

[..] Here it is necessary for him to drink water, called
the water of Forgetting [Λ0θη], so that there may be for him
a forgetting [λ0θη] of all thoughts that he was thinking up to
this point. Right after this, it is necessary for him to drink
another water, the water of Memory [Μνηµοσ
νη]. From this
he remembers [µνηµονε
ει] the things seen by him as the
one who descended. Having viewed the statue [=γαλµα] which
they say was made by Daedalus—it is not revealed by the

 Agamedes was the brother of Trophonios. In the myth that corre-
sponds to the ritual being described, Agamedes dies when the two brothers are
buried alive, while Trophonios escapes with his life; later, Trophonios experi-
ences the mystical process of engulfment by the earth: Pausanias Description of
Greece ..–.

 “Hermae” is the plural of “Hermes.”
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priests except to those who are about to go to Trophonios—
having seen this statue [=γαλµα] and having worshipped it
and having prayed, he proceeds to the oracle, wearing a
linen chiton and girding the chiton with ribbons and wear-
ing the boots of the native locale.

[..] The oracle is beyond the grove, on the moun-
tain. There is a foundation, of white stone, in a circle. The
perimeter of the foundation is in the proportion of a very
small threshing floor. Its height is just short of two cubits. On
the foundation stand rods. They are of bronze, like the bars
holding them together. And through them has been made a
double door. Inside the perimeter is a chasm [χσµα] in the
earth, not naturally formed, but artificially constructed as a
work of masonry, according to the most exact specifications.

[..] The form [σχ�µα] of this built structure [ο!κοδ"-
µηµα] is like that of a bread-oven [κρ�βανο�]. Its breadth
across the middle one might estimate to be about four cu-
bits. And the depth of the built structure [ο!κοδ"µηµα] could
be estimated to extend to not more than eight cubits. There
has been made by them no constructed descent [κατ
βασι�]
to the bottom level. But when a man comes to Trophonios,
they bring him a ladder—a narrow and light one. For the one
who has descended there is a hole between the bottom level
and the built structure [ο!κοδ"µηµα]. Its breadth appeared to
be two spans, and its height one span.

[..] So, then, the one who descends is lying down in the
direction of the bottom level, holding barley-cakes [µ�ζαι]
kneaded with honey, and he pushes forward with his feet,
forward into the hole; he himself pushes forward, eager for
his knees to get into the hole. Then, after the knees, the
rest of his body is suddenly drawn in, rushing forward, just
as the biggest and most rapid river will catch a man in its
torrents and pull him under. After this, for those who are
now in the inner sanctum [=δυτον], there is no single or same
way [τρ3πο�] for them to learn the things of the future. One
person will see them, another person will hear them. To re-
turn and go back for those who descended is through the same
mouth, with feet first, pushing forward.

 According to this mentality of sacred metonymy, the local earth of the
cult hero can be trodden only by local footwear.
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[..] They say that no one of those who descended has
ever been killed, except for one of the bodyguards of Deme-
trius. They say that this person did not perform any of the
customary rituals in the sacred space, and that he descended
not in order to consult [χρησ3µενο�] the god but in hopes of
stealing gold and silver from the inner sanctum [=δυτον]. It is
said that the corpse of this person appeared [!ναφ�ναι] in an-
other place, and was not expelled at the sacred mouth. With
reference to this man many other things are said. What has
been said by me is what is most worthy of being taken into
account.

[..] The one who has ascended from Trophonios is re-
ceived once again by the priests, who seat him upon what
is called the Throne [θρ3νο�] of Memory [Μνηµοσ
νη], which
is situated not far from the inner sanctum [=δυτον]. Hav-
ing seated him, they ask him all he has seen and found out.
After learning the answers, they then turn him over to his
relatives or friends. These take him to the building [ο$κηµα]
where he had earlier gone through his régime in the pres-
ence of Tukhê and Daimôn, the good ones. They take him
back [verb κοµ�ζω] to this place by lifting him and carrying
him off, while he is still possessed [κτοχο�] by terror and un-
conscious both of himself and of those who are near him.
Afterwards, his mind will again be working just as well as
before in all respects, and even laughter will come back to
him.

[..] What I write is not hearsay; I myself have con-
sulted [χρησµενο�] Trophonios and have seen others doing
so. It is a necessity for those who have descended into the sa-
cred space of Trophonios to dedicate writings on a tablet
that record all the things that each person has heard or seen.
(Pausanias Description of Greece ..–)

So also in the hero cult of Protesilaos at Elaious in the Cher-
sonesus, the mystery of the hero is for the initiate to know and for

 Note that Pausanias considers the hero in the afterlife to be a
θε�� (“god”). There is a comparable reference to Protesilaos in Herodotus
Hist. ..: here the quoted words of the non-Greek express the idea that he
has finally recognized the power of the cult hero, and in this context he now
refers to Protesilaos as a θε��. All this is not to say that the hero is some kind of
“faded god”; rather, in terms of the hero cult, the hero becomes a θε�� when he
is immortalized after death.
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the initiand to find out. In reading the Heroikos of Philostratus,
even the reader can assume the role of the initiand.

At the beginning of the Heroikos, the reader learns that Pro-
tesilaos experienced not one but two resurrections in the heroic
past. The first time, the hero came back to life at Phthia in Thes-
saly after his death at Troy, all because of his love for his bride
Laodameia (!ναβι?η, Her. .). Then he died a second time—and
again it was because he loved his bride—only to come back to life
a second time thereafter (!ναβι�ναι, Her. .). Just exactly how
he came back for the second time, however, is not revealed even
to the initiate, who says to the initiand that Protesilaos chooses
not to tell that particular “sacred secret,” that particular !π3ρρητον
(Her. .). That was then, in the heroic past. Now, however, in
the everyday present, the living hero continues to come back again
and again, as a sacred epiphany or apparition, much like other
heroes of the heroic past who likewise “appear in epiphanies” or
“show up” (φα�νονται, Her. .). So speaks the initiate, and the
initiand admits that he has a hard time believing all this: “I do not
believe,” he says (!πιστ�, Her. .). In other words, the initiand
is not yet an initiate. Still, he wants to be a “believer” (πιστε
ων,
Her. .). The initiate responds by proceeding to tell the initiand
all about the epiphanies of Protesilaos, describing the cult hero’s
interventions into the world of the everyday. Where is Protesila-
os most likely to be sighted? The initiate reveals an array of places
where the hero may “show up,” as it were: sometimes he is in the

 It is relevant to note the suggestive use of the word πθο�

(“experience”) in an earlier context: “He himself [Protesilaos] does not speak
about his own experiences [πθη]” (Her. .). The speaker goes on to say that
the �π�ρρητον (“sacred secret”) belongs to the Moirai, “Fates” (Her. .).
In the formulaic language of epic diction, the name Prôtesi-lâos seems to be
associated with the word πρ�το� (“first”), in the sense that this hero was the
first Achaean to die at Troy (Iliad .: πρ�τιστο�). But the name seems also
to be associated with the root of π�-πρω-ται (“it is fated,” as in Iliad .),
in that Protesilaos is linked with traditional epic narratives about the fate of the
Achaean λα�� or “people” (Nagy, Best of the Achaeans, ). A turning point in
the plot of the Iliad is the moment when the fire of Hektor reaches the ships
of the Achaeans, and here the narrative focus centers on the ship of Protesilaos
himself (Iliad .–; –; cf. also .). This same precise moment
is figured as a turning point for the very destiny of all Hellenes as descendants
of the epic Achaeans, in that the Iliad equates the threat of destruction for the
Achaeans’ ships with the threat of extinction for the Hellenes that are yet to be
(Nagy, Best of the Achaeans, –).
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Chersonesus, sometimes in Phthia, sometimes in Troy—a most
notable of locations for frequent sightings of heroes who died in
the Trojan War—and sometimes he is back in Hades (Her. .).
It is in Hades that he continues to have sex with his beloved bride
Laodameia (Her. .).

As the narrative of the hero’s epiphanies proceeds, a gen-
tle breeze carries the sweet aroma of flowers in bloom, and the
initiand is feeling refreshed (Her. .–). He remarks that the
plantlife literally “breathes out” (!ναπνε�) a sweetness of its own
(Her. .). It is the right season, the exact time, the perfect mo-
ment: it is the @ρα (Her. ., .). One can begin to sense the
hero’s sacred presence. Through a sort of hieratic metonymy, the
breath of the hero himself animates the atmosphere, and Protesil-
aos is now revealing (!ποφα�νω) the scent of the blossoms at their
sweetest (Her. .). The hero’s presence smells sweeter than
myrtles (Her. .). The perfect moment or @ρα, in all its nat-

 Such a traditional metonymy depends on a pre-existing traditional
metaphor that pictures an interchangeability between breath and wind, on
which see Gregory Nagy, “As the World Runs out of Breath: Metaphorical
Perspectives on the Heavens and the Atmosphere in the Ancient World,” in
Earth, Air, Fire, Water: Humanistic Studies of the Environment (ed. Jill Ker Con-
way, Kenneth Keniston, and Leo Marx; Amherst: University of Massachusetts
Press, ), –.

 In contexts of beautiful natural settings, the cult hero is conven-
tionally eroticized, as here in Her. .– and elsewhere; see especially .,
describing the urge of the worshipper to embrace and kiss the hero. A sense of
personal intimacy is conveyed by the worshipper of the hero when he says about
Protesilaos (Her. .): “I spend time with him [α"τ� γ$ρ ξ�νειµι], and no cult
statue [&γαλµα] can be sweeter ['διον] than he, that one [�κε�νο�].” The wor-
shipper’s experience of the hero as a real person, not as a cult statue [&γαλµα],
is here conveyed by the deictic pronoun �κε�νο� (“that one”), which is conven-
tionally used to refer to a hero who appears in an epiphany (see Nagy, Pindar’s
Homer, –, with special reference to Mimnermus F . W and Sap-
pho . LP). The deixis of �κε�νο� conveys the remoteness (“that” not “this”)
of the hero, even in the immediacy of his epiphany. The gap between the su-
perhuman and the human is so great that it sets the superhuman apart from the
human even in the process of attempting to bridge that gap in an epiphany. The
human response is a sense of longing and yearning as experienced even during
the immediacy of an epiphany. I refer again to Her. ., describing the urge of
the worshipper to embrace and kiss the cult hero. The convention of eroticizing
this sense of longing and yearning is implicit, I further suggest, in the epic usage
of ποθ�ω (“long for, yearn for”), as at Il. ., . On one level of meaning,
the warriors native to Phthia long for the epic hero Protesilaos as their leader.
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ural beauty, becomes the ultimate epiphany of the cult hero.

The secrets of the cult hero Protesilaos are clearly visible
to the initiate: since these are things that are θε�α (“divine”) and
µεγλα (“larger than life”), they will not escape the notice of
those who are “cultivated” (χαρ�εντε�, Her. .). For the unini-
tiated, however, these same secrets are veiled in language that
expresses what seems quite ordinary and everyday on the surface.
About the cult hero Protesilaos, the initiate starts by saying to
the uninitiated: “He lives (ζ�) here, and we work the land (γεωρ-
γο�µεν) together” (Her. .). What image in life could be more
straightforward, more everyday, than life itself? When the ini-
tiand follows up by asking whether Protesilaos ‘lives’ in the sense
that he is ‘resurrected’ (!ναβεβιωκA�), the initiate replies: “He
himself does not speak about his own experiences (πθο� plural)”
(Her. .). This absolutizing declaration is then followed by a
series of qualifications: contradicting what he has just said, the
initiate now goes on to say that the hero Protesilaos does indeed
speak about his own death at Troy, about his first resurrection,

On a deeper level, however, the reference implies the emotional response of na-
tive worshippers who are “yearning” for their local cult hero in all his immanent
beauty; we may compare the application of ποθ�ω to Patroklos at his funeral, Il-
iad .. For other Homeric examples of similar two-level references to heroes
of epic/cult, see Nagy, “On the Death of Sarpedon,” especially pp. – on
the usage of the word δ�µο� (in the sense of “local district”) as an index of lo-
calized cult practices.

 On the religious mentality of equating ritual perfection with beauty it-
self, see in general Pache, “Baby and Child Heroes in Ancient Greece.” The
concept of )ρα as the “right season” conveys the context of ritual perfection and
correctness; in that sense, )ρα is conceived as the perfect moment of beauty,
as in Philostratus Her. ., . The Modern Greek adjective derived from )ρα,
oréos (*ρα�ο�), means “beautiful.” On the formal and semantic connections of
)ρα and Hêra and 'ρω� (“hero”), see Gregory Nagy, Homeric Questions (Austin:
University of Texas Press, ),  n. : heroes become “seasonal” after they
die and achieve mystical immortalization, but they are “unseasonal” during
their own lifetime in the heroic age (thus for example Achilles while he is alive
in his own epic narrative is described as παν-α-)ριο�, “the most unseasonal of
them all,” in Iliad .). The formal connections between )ρα and hero cult
are evident in Her. .–, a passage that describes in explicit terms the ritually
correct times (+ραι) for slaughtering herd animals as sacrifices to cult heroes;
in this particular context, diseases afflicting herd animals are said to be caused
by an angry Ajax, in his capacity as a cult hero. In this context, such a belief is
linked to the myth about the ritually incorrect slaughter of herd animals by Ajax
(as dramatized, for example, in Sophocles’ Ajax).
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and about his second death—though he does not speak about his
second resurrection (Her. .–).

A vital question remains: how can a cult hero like Protesilaos
actually communicate with those who are initiated into his mys-
teries? According to the traditional mentality of hero cults, the
answer is simple: whenever they come back to life, cult heroes are
endowed with a superhuman consciousness. This consciousness
of the hero, activated by hero cult, performs the basic function of
ensuring the seasonality of nature, and it manifests itself in such
specific functions as the healing of humans or animals or plants:
in Her. ., for example, Protesilaos is described as the Bατρ3�

(“healer”) of sheep, beehives, trees.

For this superhuman consciousness to be activated, the cult
hero must be consulted, as we saw in Pausanias’s description of his
own consulting of Trophonios at the oracle of that hero. Simi-
larly in the case of Philostratus’s Heroikos, we see that a cult hero
like Protesilaos has to be actively consulted by his worshippers:
from the very beginning, in fact, the intent of the chief charac-
ter, the worker in the vineyard of Protesilaos, is to make this cult
hero his own personal “advisor” (ξ
µβουλο�, Ionic for σ
µβουλο�;
Her. .). Whenever the ritual of consultation would fail, the
worshipper says that he could know for sure, since the cult hero
would be silent (#σιAπα, Her. .). By contrast, the success of
the consultation is manifested whenever the cult hero speaks.

Such consulting of oracular cult heroes concerns not only
the fundamentals of nature as defined metonymically by these
heroes. It concerns also the fundamental nature of the heroes

 On the “iatric” function of cult heroes, see in general Brelich, Gli eroi
greci, –. Cult heroes, when they feel benign, will cure illnesses afflicting
humans, animals, and plants—just as they will inflict these same illnesses when
they feel malign (see the previous note). On the φρ�κη or sacred “frisson” in-
duced by a cult-hero’s presence, see Her. .; .; ., etc.

 See also Her. .: Protesilaos is an “advisor” (σ�µβουλο�) to athletes
who cultivate him (cf. Her. .: Protesilaos is said to give oracular advice, χρ�-
σαι, to an athlete who consults him on how to win). Already in Homeric poetry,
we see implicit references to consultations of cult heroes: in Iliad ., for ex-
ample, Hektor βουλ$� βουλε�ει (“plans his plans”) at the σ�µα (“tomb”) of Ilos,
a stylized cult hero of Ilion.

 Signals of initiation, such as ritual silence and ritual whispering, can
be formalized as mystical names of cult heroes, as in the case of Sigêlos and
Psithuros respectively; see Brelich, Gli eroi greci, .
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themselves. Their heroic essence has two aspects, one of which
is defined by epic narrative traditions, while the other is defined
by hero cult. In the Heroikos of Philostratus, these two aspects of
the hero are treated holistically as integral parts of a single con-
cept. Thus the process of consulting oracular heroes leads to the
initiate’s knowledge about their epic aspects, not only their rit-
ual aspects as oracles. As the initiate declares, cult heroes have
their own knowledge of epic narrative because they are endowed
with µαντικC σοφ�α (“the skill of a seer [µντι�]”), and there is an
“oracular” principle (χρησµ�δε�) operating within them (Her. .–
). That is why a hero like Protesilaos “sees all the way through”
(δι-$ρ�) the poems of Homer (Her. .), knowing things that go
beyond his own experiences when he, Protesilaos, had lived in
the past of heroes (Her. .–); the hero even knows things about
which Homer himself did not sing (Her. .).

In sum, the Heroikos of Philostratus provides a model of po-
etic inspiration that centers on the superhuman consciousness of
the oracular hero, which has a totalizing control of epic narrative.
As we shall now see, this model is not an innovation but an ar-
chaism, stemming from oral poetic traditions that predate even
the Homeric traditions of the Iliad and Odyssey.

Confronted with the idea that an oracular cult hero pos-
sesses total mastery of epic narrative, our first impression is that
this idea cannot be reconciled with what we find in Homeric po-
etry. According to the poetics of the Homeric Iliad and Odyssey,
it is of course the Muses who “inspire” epic narrative. At first
glance, then, these goddesses of memory seem to be the sole
source for the superhuman consciousness that informs the con-
tent of Homeric poetry and gives it the authority to tell about
the gods and heroes of heroic times. This authority, however,
is actually shared with the heroes who are “quoted” by Homeric
performance, as a closer look at the Iliad and Odyssey reveals
clearly.

In his book about the “quotations” of heroes in Homeric
poetry, Richard Martin has demonstrated that the “voice” of the
poet becomes traditionally identified with the “voices” of the
heroes quoted by the poetic performance:

My central conclusion is that the Iliad takes shape as a po-
etic composition in precisely the same “speaking culture”
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that we see foregrounded in the stylized words of the po-
em’s heroic speakers, especially those speeches designated
as muthos, a word I redefine as “authoritative speech act.”
The poet and the hero are both “performers” in a tradi-
tional medium. The genre of muthos composing requires
that its practitioners improve on previous performances and
surpass them, by artfully manipulating traditional material
in new combinations. In other words, within the speeches
of the poem, we see that it is traditional to be spontaneous:
no hero ever merely repeats; each recomposes the traditional
text he performs, be it a boast, threat, command, or story, in
order to project his individual personality in the most con-
vincing manner. I suggest that the “voice” of the poet is the
product of the same traditional performance technique.

Recent ethnographic work on oral poetic performance tra-
ditions has provided typological parallels in support of Martin’s
demonstration. In the Sı̄rat Banı̄ Hilāl epic singing tradition of
the poets of al-Bakātūsh in contemporary Egypt, for example,
Dwight Reynolds has sought—and found—an analogy for Mart-
in’s model of the interchangeable “voice” of poet and hero in epic
performance:

[T]he social reality of the al-Bakātūsh poets involves a dis-
tinctly negative position for the epic singer within the
greater social hierarchy; in marked contrast to the poet’s
marginalized status in village society, however, are the mo-
ments of centrality, power, and “voice” he achieves in epic
performance. This disjunctive persona has produced not
only a fascinating process of deep self-identification with the
epic tradition on the part of the poets, but has clearly, over
generations, shaped and indeed constituted many aspects of
the content of the epic itself—an epic tradition, as I have
termed it, of heroic poets and poetic heroes.

There is also a plethora of ethnographic work that docu-
ments the widespread mentality of heroic “possession,” where the

 Richard P. Martin, The Language of Heroes: Speech and Performance
in the Iliad (Ithaca: Cornell University Press, ), xiv.

 Dwight Fletcher Reynolds, Heroic Poets, Poetic Heroes: The Ethnog-
raphy of Performance in an Arabic Oral Tradition (Ithaca: Cornell University
Press, ), ; at p. , Reynolds quotes the formulation of Martin, cited
here in the previous note, as a heuristic paradigm for his own ethnographic
fieldwork.



Flavius Philostratus, Heroicus, Page 32. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

xxxii          :   

consciousness of the poet is “possessed” by the consciousness of
the hero as soon as the poet, in performance, starts “quoting” the
hero. As one ethnographer puts it, there can be “a transition
from a story about a spirit, to one told to a spirit, to one told by a
spirit.”

All this is not to say that the Heroikos of Philostratus has pre-
served for us a direct continuation of living oral epic traditions
where heroes are being “quoted” through the supernatural con-
sciousness of the heroes themselves. I have little doubt that the
oral traditions of composition-in-performance, as still reflected in
the hexameter poetry of the Iliad and Odyssey and of the “Epic
Cycle” in general, had been dead for well over half a millennium
by the time Philostratus composed his Heroikos. Still, it is essen-
tial to stress that the traditions of hero cults were evidently still
alive in the era of Philostratus. Moreover, the archaic mental-
ity of seeking communion with the consciousness of cult heroes
was likewise still alive. Even though the Homeric poems and the
“Epic Cycle” were now literary rather than oral traditions, they
still preserved, as traditions per se, a vital link with the rituals of
hero cult. The Heroikos bridges the chasm between the mythical
world of epic heroes and the ritual world of cult heroes. In this

 For a particularly valuable collection of examples, see Stuart H. Black-
burn, Peter J. Claus, Joyce B. Flueckiger, and Susan S. Wadley, eds., Oral Epics
in India (Berkeley: University of California Press, ); see especially Peter J.
Claus, “Behind the Text: Performance and Ideology in a Tulu Oral Tradition,”
–. At p. , Claus notes, “In his performance the possessed priest must
not only recite Kordabbu’s story, but also assume his character and dramatically
portray his exploits for several hours on end.”

 Claus, “Behind the Text,” , who adds, “Accompanying these tran-
sitions are shifts in verbal style: from the third person pronominal referent, to
the second, to the first. There are also changes in the behavior of the perform-
ers and the audience.” In this comparative context, it is relevant to reconsider
Philostratus, Her. ., where Protesilaos �παινε� (“confirms”) the words spo-
ken by Homer “to” (��) himself, not “about” himself. The implication of �παινε�
is that Protesilaos “confirms” Il. .–, the short narrative about his epic
deeds at Troy, by way of re-performing these Homeric verses. On the poetics of
authentication-by-reperformance, as implied by the verb �παιν�ω, see the com-
ments on the use of this word by Lycurgus, Against Leocrates , at p. 
n.  of Gregory Nagy, “Homer and Plato at the Panathenaia: Synchronic and
Diachronic Perspectives,” in Contextualizing Classics: Ideology, Performance,
Dialogue. Essays in Honor of John J. Peradotto (ed. Thomas M. Falkner, Nancy
Felson, David Konstan; Lanham, Md.: Rowman & Littlefield, ), –.
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masterpiece of the Second Sophistic, a continuum is still felt to
exist between these two diverging worlds. The spirit of that age is
captured by this formulation of the would-be initiate Phoenician
in the Heroikos (.): “I dreamed I was reading aloud [!ναγινA-
σκειν] the epic verses [+πο� plural] of Homer.”

As in the Heroikos of Philostratus, we can see in other litera-
tures as well the stylized efforts of literati to maintain a continuum
between myths and rituals associated with heroes. A notable ex-
ample comes from an anecdote, dated to the ninth century ..,

concerning the rediscovery of a supposedly lost book, the Táin
Bó Cuailnge (“The Cattle Raid of Cooley”), which is a collection
of “epic” narratives about Ireland’s greatest heroes. This anec-
dote is in effect a “charter myth,” explaining the raison d’être
of the Táin. In terms of the myth, this book of narratives, the
Táin, is equivalent to an integral epic performance. The myth
narrates how this book was once lost and how the assembled po-
ets of Ireland “could not recall it in its entirety,” since they knew
only “fragments” [bloga]. In a quest to find the lost integral
book, the poet Muirgen happens to travel past the tomb of Fergus
mac Roich, one of the chief heroes featured in the narrative of the
Táin. It is nighttime. Muirgen sits down at the gravestone of the
tomb, and he sings an incantation to this gravestone “as though
it were Fergus himself.” Responding to the incantation, Fergus

 The anecdote is entitled Dofallsigud Tána Bó Cuaílnge and was pub-
lished at pp. – of Heinrich Zimmer, “Keltische Studien,” Zeitschrift für
vergleichende Sprachforschung  (): –. It is taken from the Book of
Leinster (twelfth century), on which see the next note.

 There are two main surviving recensions of the Táin, as attested in
two manuscript families: () the Book of the Dun Cow (Lebor na hUidre, twelfth
century) and the Yellow Book of Lecan (fourteenth century) and () the Book of
Leinster (twelfth century). For a translation, see Thomas Kinsella, The Táin:
From the Irish Epic Táin Bó Cuailnge (Oxford: Oxford University Press, ).

 On the concept of “charter myth,” see especially p.  of Edmund R.
Leach, “Critical Introduction” to M. I. Steblin-Kamenskij, Myth (Ann Arbor:
Karoma, ), –.

 There is a translation provided by Kinsella, The Táin, –.
 Kinsella, The Táin, . The concept of a blog (“fragment”) of a corpus

that has disintegrated is a traditional theme found in the charter myths of many
cultures; for a brief survey, see Nagy, Homeric Questions, –.

 Kinsella, The Táin, . We may compare the use of the word κολω-

ν�� at Her. ., which I propose to translate as “landmark”; in this context, it
marks the mound, surrounded by elm-trees, that “extends over” (�π�χει) the
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himself appears in all his heroic glory, and he “recited him [= to
Muirgen] the whole Táin, how everything had happened, from
start to finish.” As in the Heroikos of Philostratus, we see that
the superhuman consciousness of the hero can take over or even
possess the narration of epic.

In sum, the Heroikos of Philostratus makes it clear that
heroes cannot be defined exclusively in terms of their epic dimen-
sions, though this aspect becomes vitally important in the history
of ideas about heroism, especially in view of the ultimate cultural

body of the cult hero Protesilaos at Elaious in the Chersonesus. (The expres-
sion κολων.� λ�θων, as in Herodotus Hist. ., suggests the ad hoc translation
“mound of stones.”) At Her. ., κολων�� designates the mound that the
Achaeans built (the verb here, �γε�ρω, suggests a piling of stones) over the
bodies of Achilles and Patroklos, situated on a headland overlooking the Hel-
lespont (thus facing the mound of Protesilaos on the other side of the strait);
at .–, κολων�� refers, again, to the tomb of Achilles, and here the word
is used synonymously with σ�µα (.). In Sophocles, Oedipus at Colonus, the
place-name Kolônos refers to a sacred grove (, ) where Oedipus’s body
is destined to receive an ο	κο�, that is, an “abode” befitting a cult hero (; on
this context of ο	κο�, see Nagy, Pindar’s Homer, ). There is a metonymy
implicit in the name: κολων�� as a landmark becomes, by extension, the name
of the whole sacred grove—and, by further extension, the name of the whole
deme of Attica in which the grove is situated. Moreover, the landmark is asso-
ciated with a stone called the Θορ�κιο� π�τρο� (), sacred to Poseidon, which
marks the last place where Oedipus is to be seen before he is mystically engulfed
into the earth. As I argue elsewhere, the metonymy extends even further: the
inherited imagery of the Θορ�κιο� π�τρο� as a mystical “white rock” becomes co-
extensive with the description of Colonus itself as a white rock shining from afar
(: �ργ��); see Nagy, Greek Mythology and Poetics, . Finally, we come to
the ultimate metonymy, perhaps: in Sophocles’ Oedipus at Colonus, Colonus is
personified as a cult-hero, the mysterious Kolônos (; he is described as 0ππ�-

τη� [“horseman”]). We may compare the metonymy of incantation in the Táin:
Muirgen sings to the gravestone “as though it were Fergus himself,” and then
the hero Fergus materializes from the dead.

 Kinsella, The Táin, –. The point of this charter myth, then, is that
the corpus of the Táin is reintegrated in performance, and thus the “lost book”
is finally recovered, even resurrected. See Nagy, Homeric Questions, , follow-
ing especially pp.  and  of the discussion in Joseph F. Nagy, “Orality
in Medieval Irish Narrative,” Oral Tradition  (): –. On traditional
metaphors about a book (or a library of books) as a corpus destined for res-
urrection, see pp. – of Gregory Nagy, “The Library of Pergamon as
a Classical Model,” in Pergamon: Citadel of the Gods (ed. Helmut Koester;
HTS ; Harrisburg, Pennsylvania: Trinity Press International, ), –
.
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prestige surrounding the prime medium that conveys these ideas,
Homeric poetry. For Philostratus, the prestige of Homer and the
Homeric hero is a given. In his Heroikos, however, he goes fur-
ther, far further, by reconnecting that epic prestige with the sacred
charisma possessed by the cult hero.
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Introduction

      

The Heroikos is a dialogue set in Elaious, a town on the southern
tip of the Thracian Chersonesus, the peninsula that runs along
the European side of the Hellespont. There are only two par-
ticipants in the dialogue: the man who tends the vineyard and
gardens around the tomb of the hero Protesilaos and a Phoenician
merchant, whose ship awaits favorable winds. After exchanging
introductory pleasantries (the Phoenician seems to sound out the
vinedresser as a potential business contact), the merchant is sur-
prised to learn that the vinedresser is an intimate of Protesilaos,
the first Greek warrior to die in the Trojan War (Il. .–).
Protesilaos not only aids the vinedresser in gardening, but dis-
cusses the Trojan War and Homer’s poems, while inculcating in
him a philosophic approach to life (Her. .–.). At this oppor-
tunity to discuss heroes, the Phoenician realizes the meaning of
a dream he had upon arriving at Elaious. As he had dreamed of
reading the so-called catalogue of the ships (from Iliad ), so now
he must converse about the heroes in order to obtain favorable
winds and be on his way (Her. .–). Although he is appar-
ently a believer in signs, dreams, and other kinds of supernatural
phenomena, the Phoenician voices skepticism about the ongoing
existence of the heroes until the vinedresser offers as “proofs” of
their existence the discovery of giant skeletons throughout the
Greek world, but especially near Troy, which lies within sight of
Protesilaos’s tomb, just across the Hellespont (Her. .–.).

 We have chosen “vinedresser” to translate �µπελουργ��, a word rich
in associations. �µπελουργ�� designates one who tends, prunes, cultivates, and
otherwise cares for the grapevines in a vineyard. In the context of a sanctuary
of a hero, where abundant vegetation signals the immortality of the hero, as well
as the justice and prosperity that derive from the hero, �µπελουργ�� implicitly
designates one whose work, agricultural or otherwise, entails the cultivation of
the hero’s cult.

 This very passage is cited as authoritative evidence of the existence of
giants as late as the nineteenth century. H. P. Blavatsky, The Secret Doctrine:
The Synthesis of Science, Religion, and Philosophy ( vols.; London: Theosoph-
ical Publishing Company, ), :.
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The rest of the dialogue is dedicated to a discussion of the heroes,
but not simply as a retelling of Homer. Protesilaos is, after all, a
more trustworthy witness not only of the events prior to landing
at Troy (when he died), but also of those that occurred after-
ward, since he is “free from the body and diseases” and thus can
“observe the affairs of mortals” (Her. .). From this privileged
vantage point, Protesilaos the hero is both reader and critic of Ho-
mer.

With the Phoenician’s initial doubts about the existence of
heroes overcome, the vinedresser launches into a description of
Protesilaos’s appearance, character, and way of life, in addition
to the rituals at his sanctuary, his oracular pronouncements to
athletes, and his vengeance on adulterers (Her. .–.). Prote-
silaos, however, is not the only hero who continues to be involved
in human affairs. Across the Hellespont at Troy, Ajax, Hek-
tor, Palamedes, and Patroklos have recently appeared, bringing
fertility and prosperity to those who are devoted to them, but ex-
acting terrifying vengeance upon those who show them dishonor
(Her. .–.). This section concludes with a lengthy tale of
Protesilaos’s exploits in the battle of Mysia (Her. .–), an
elaborate celebration of a hero slain too early in life and slighted
by what the Heroikos regards as Homer’s scant praise (Il. .–
; cf. Her. .).

The center section of the dialogue, the catalogue of Achaean
and Trojan heroes (Her. .–.), ostensibly fulfills the Phoe-
nician’s dream. The vinedresser relates what Protesilaos knows
about the heroes’ physical appearance, their bravery in war, and
their cleverness in speech and deed, and whether the poets have
actually gotten the stories about them right. The vinedresser
discusses some heroes individually and some in groups for the
purpose of contrast or comparison, allotting praise and blame
where due, while correcting Homer. At times the criticisms are
minor, at times more significant. Perhaps the most important
critique of Homer from the perspective of the dialogue is Protesil-
aos’s praise of Palamedes over his rival Odysseus (Her. .–.).
Palamedes, who is never mentioned by Homer, stands with Pro-
tesilaos and Achilles as one of the most important heroes of the
dialogue.
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Framing this section are two short discussions explicitly on
Homer and his portrayal of the heroes (Her. .–.; .–
.). In general, Protesilaos has many positive things to say
about Homer’s talents as an epic singer (Her. .–.). Yet, in
addition to the common complaint that Homer portrays the gods
poorly (Her. .), he also faults Homer for his treatment of He-
len (Her. .–) and Odysseus (Her. .–.). Homer’s
credibility as a source of the events at Troy is attacked on a num-
ber of fronts: not only did he live considerably later than the war,
but he also tinkered with the truth in order to enhance the po-
etic appeal of his composition (Her. .–). Furthermore, while
Homer collected stories from the various cities of the heroes, his
“inside source,” not surprisingly, was Odysseus himself, conjured
from the dead. In return for telling all, Odysseus makes Homer
promise to compose a song about his wisdom and bravery and
to leave out any reference to his more virtuous rival Palamedes
(Her. .–). The homeland of Homer, another common so-
phistic topos, although known to Protesilaos, is not revealed, since
the Fates have decreed that Homer be “without a city” (=πολι�;
Her. .–).

The last major section of the dialogue is devoted to the hero
Achilles (Her. .–.). As in the earlier section on Protesi-
laos, the life, physical appearance, character, cult, and ongoing
activity of Achilles are celebrated. Achilles excelled in warfare,
musical skill, and wisdom, and is portrayed as self-sufficient,
suspicious of possessions, and a devoted friend. Ambushed at

 Protesilaos’s “criticism” of Homer is consistent with perspectives
other than those privileged in the pan-Athenaic narrative traditions of the
Iliad and Odyssey. From the point of view of ritual, it is legitimate to criticize
Homer’s negative portrayal of heroes and gods. What Protesilaos says about
Helen is consistent with the story Stesichorus tells about Helen, after he has
been blinded—a story which is arguably more local and closely connected
with the cult of Helen as a goddess (see Gregory Nagy, Pindar’s Homer:
The Lyric Possession of an Epic Past [Baltimore: Johns Hopkins University
Press, ], –); hence it too is legitimate from the perspective of ritual.
With regard to Odysseus, we may recognize that Protesilaos’s thoroughgoing
criticism represents the view of Odysseus everywhere except in the pan-
Athenaic tradition of the Odyssey (see, for example, Pindar Nemean .–);
see Nagy, Pindar’s Homer, –. It is likely that Protesilaos’s criticisms
of Homer draw upon variant traditions reflecting the perspectives of more
localized cult practices and narratives.
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the sanctuary of Thymbraion while negotiating his marriage to
Polyxena, he was mourned by all and entombed on the Trojan
shore. The vinedresser describes in detail the yearly offerings to
Achilles required of the Thessalians; the improper enactment of
these rituals and their occasional neglect altogether by the Thes-
salians incited Achilles’ implacable wrath and ultimately brought
about the economic destruction of Thessaly (Her. .–.).
Achilles now inhabits Leukê in the Pontus (the Black Sea); there
he and Helen dwell together, singing of Troy and their love for
each other and receiving offerings from sailors who anchor at
the island (Her. .–.). Achilles’ vengeance continues un-
abated even in this idyllic setting. The vinedresser relates two
brief stories: Achilles’ dismemberment of the last descendant of
Priam (Her. .–) and his bloody slaughter of Amazons who
invaded Leukê (Her. .–.). After these gory stories of
heroic vengeance, the dialogue abruptly ends, with a promise of
further stories the next day, if the winds are still unfavorable, and
an admonition to pour a libation to Protesilaos if the Phoenician
should set sail.

      

The Heroikos is one of many dialogues composed during the Ro-
man imperial period and is indebted to Plato and the development
of the genre of the dialogue by writers such as Dio Chrysostom,
Plutarch, Lucian, and Athenaeus. There seems little doubt that
Plato’s Phaedrus, a favorite among rhetoricians and sophists, in-
fluenced the Heroikos. Reminiscences of the Phaedrus’s setting
have often been noted, for example, in the combination of pastoral
scenery and a discussion which is often philosophical. There is
also, as in Plato’s dialogues, belief in the continued existence of

 On the development of the dialogue, see Rudolf Hirzel, Der Dialog, ein
literarhistorischer Versuch ( vols.; Leipzig: Hirzel, ). For a discussion of the
literary aspects of the Heroikos, see Teresa Mantero, Ricerche sull’Heroikos di
Filostrato (Genoa: University of Genoa, Istituto di Filologia Classica e Medio-
evale, ), –.

 Graham Anderson, Philostratus: Biography and Belles Lettres in the
Third Century A.D. (London: Croom Helm, ), .
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human ψυχα� (“souls”), especially those of the heroes. The inter-
action of the characters is also reminiscent of Plato’s dialogues: as
the mouthpiece of Protesilaos the vinedresser is the main source
of information and insight (like Socrates), with the Phoenician
contributing little except to ask leading questions or to exclaim at
the beauty of the garden, the wisdom of the vinedresser, or the
power of the heroes (not unlike many of Socrates’ interlocutors).
Influences of sophistic uses of the dialogue are also evident: in
Lucian’s Charon the discussion of the tombs of Achilles and Ajax
takes place looking over the same waters, and in Dio’s Euboikos
a shipwrecked writer converses with a self-sufficient rustic. The
Heroikos cannot be classified, however, simply as a dialogue, since
it displays certain novelistic techniques and thematic interests:
presenting fictional characters in a credible setting, describing
the physical beauty of the characters, and the inclusion of erotic
episodes. There are also characteristic sophistic exercises: cor-
rection of Homer, the description of statues, the elaboration of
speeches and chreia, and “the pictorial creation of vivid and mem-
orable scenes.” Ultimately the Heroikos defies classification into
a single genre, but should be seen as drawing upon various aspects
of both popular and more sophisticated literature.

 This is a belief shared with Pythagoreanism. On the Pythagorean ele-
ments of the Heroikos, see Friedrich Solmsen, “Some Works of Philostratus the
Elder,” TAPA  (): –, who stresses what he sees as Pythagorean ele-
ments in the Heroikos and the Life of Apollonius. These elements, however, are
also Platonic, for example, the continued existence of the soul after death. Al-
though there may be Platonic, Pythagorean, and Neopythagorean (see Mantero,
Ricerche, –) elements in the Heroikos, this text is not a philosophical treatise
and most likely is not indebted to any single philosophical school.

 Ewen Bowie, “Philostratus: Writer of Fiction,” in Greek Fiction. The
Greek Novel in Context (ed. J. R. Morgan and Richard Stoneman; New York:
Routledge, ), ; Anderson, Philostratus, –.

 Bowie, “Philostratus,” –. Mantero observes, as have other schol-
ars, that there is a possible connection between the Heroikos and The Trojan
War, a second–third century .. text that claims to be the Trojan War diary of
Dictys, a companion of Idomeneus (Ricerche, –).

 Anderson, Philostratus, , ; Bowie, “Philostratus,” –.
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Decisive determination of the Heroikos’s author has been com-
plicated by a confusing entry in the Suda (a Byzantine lexicon)
and the disparity between that entry and evidence internal to
the writings attributed to the Philostrati. Under “Philostratus”
the anonymous compiler of the Suda lists three individuals; in
chronological order they are: Philostratus I: Philostratus the son
of Verus; Philostratus II: Philostratus his son; Philostratus III:
Philostratus (son of Nervianus and) the great-nephew and son-in-
law of Philostratus II. The first problem is that the Suda places
Philostratus I during the reign of Nero, a date in conflict with the
dating of Philostratus II, whose death the Suda places during the
reign of Philip the Arab (ca. –). The second problem is
raised by the statement of the author of the second Imagines that
he is the maternal grandson (not great-nephew or son-in-law)
of the author of the first Imagines, usually attributed to Philo-
stratus II. Many scholars assume the identity of Philostratus III
with Philostratus the Lemnian, often referred to as Philostratus II
(Lives of the Sophists , , , –); others conclude the
existence of four Philostrati, although serious doubts have been
raised about the literary activity of Philostratus I. The majority
of the works mentioned in the Suda as written by the Philostra-
ti have been assigned to Philostratus II, the Lives of the Sophists
and the Life of Apollonius being the most prominent.

 A. Adler, ed., Suidae Lexicon ( vols.; Leipzig: Teubner, –
), :.

 Philostratus Imagines prooemium.. On this point, see Ludo de Lan-
noy’s review of Anderson’s Philostratus in Mnemosyne th ser.  (): ;
and Ludo de Lannoy, “Le problème des Philostrate (État de la question),”
ANRW .:.

 For recent discussions of the problem of the Philostrati and their
relationship, see Jaap-Jan Flinterman, Power, Paideia & Pythagoreanism.
Greek Identity, Conceptions of the Relationship Between Philosophers and
Monarchs and Political Ideas in Philostratus’ Life of Apollonius (Amsterdam:
Gieben, ), –.
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The Suda assigned the Heroikos to Philostratus II. But
is this attribution correct? The most persuasive argument is ad-
vanced by Friedrich Solmsen. Solmsen draws attention to the
similar themes found in Life of Apollonius .–, –, which
records Apollonius’s visit to Achilles’ tomb, and in Her. .–
.: a physical description of Achilles, his hatred for the descen-
dants of Priam, his wrath at the Thessalians for cult sacrifices left
undone, his mourning for the fate of Palamedes, the suicide of
Polyxena at his tomb, and the lamentation of the Nereids upon
his death. Furthermore, Solmsen points to the use in the Life
of Apollonius of “the outstanding heroes themselves as authori-
ties” and argues that “to combine a theory about their continued
existence with authoritative new information about their experi-
ences during the war, was as far as we can tell Philostratus’ own
idea,” and that this premise was the basis of the Heroikos. Solm-
sen concludes that the Heroikos “grew out of subjects discussed
in the vita Apollonii, and that the ideas on which it is based are
present in that work, to be sure in embryonic form” and that “if
the younger Philostratus wrote the Heroicus he must have been
not only the grand-nephew and son-in-law of the Elder but also
his intellectual twin or else his secretary who brought to paper the
elder Philostratus’ ideas.” Anderson disputes Solmsen’s reasons
for thinking that the Life of Apollonius and the Heroikos are by the
same author and labels it as “a best hypothesis and an attractive
probability.” Yet in Anderson’s own chapter on the Heroikos he
concludes that if the Heroikos “does not betray the same author, it
certainly reveals the same mental outlook and literary technique,
and has the same elusive relationship to the real world of the sec-
ond and third centuries.” Most recently, Ludo de Lannoy, from
a detailed examination of internal and external evidence, argues

 The Suda also refers to a Troikos written by Philostratus III. Some
have suggested, quite plausibly, that Troikos (Τρωϊκ��) may be a corruption of
Heroikos (�Ηρωϊκ��). See, for example, Solmsen “Some Works,” .

 Solmsen, “Some Works,” –; followed by Mantero, Ricerche, 
n. ; and more cautiously by Flinterman, Power, . On earlier arguments in fa-
vor of Philostratus III, see Solmsen, “Some Works,” – n. .

 Solmsen, “Some Works,” –.
 Solmsen, “Some Works,” .
 Solmsen, “Some Works,” .
 Anderson, Philostratus, –; .
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that Philostratus II is the author of both the Heroikos and the Life
of Apollonius. Thus although there is still an element of uncer-
tainty, we may reasonably conclude that the Heroikos is the work
of Philostratus II, hereafter referred to simply as “Philostratus.”

The dating of the Heroikos remains an open question as well.
Solmsen argues that the Heroikos was composed after the Life
of Apollonius. This assumption has been rightly criticized, since
the presence of similar themes cannot yield a clear indication of
chronological priority: the shorter text may just as plausibly be
the summary as the longer text may be the elaboration. One
piece of evidence for dating the Heroikos is the mention of the ath-
lete Aurelius Helix in .–. Münscher’s conclusion that the
Heroikos was completed prior to  .. was based on the Hero-
ikos’s silence on Helix’s double victory at the Capitoline games
in  .. But this argument from silence can hardly stand.
The point of the passage is the truthfulness of Protesilaos’s orac-
ular pronouncement, which only concerned Helix’s victories at
Olympia. The date of Helix’s competitions does, however, pro-
vide a terminus post quem. His second victory, in which he received
the short end of the stick from the Elean officials, took place in
either  or . The second clue for dating the Heroikos is
the allusion to the Roman punishment of the Thessalians for their
illegal participation in the purple trade (Her. .). A revised
terminus post quem would then be –, since the purple trade
only became a state monopoly under Alexander Severus. No

 de Lannoy, “Le problème des Philostrate,” .
 Anderson, Philostratus, ; Flinterman, Power, .
 Karl Münscher, “Die Philostrati,” Philologus suppl. / (): –

; followed by Solmsen, “Some Works,” –; Valeria Rossi, ed. and trans.,
Filostrato: Eroico (Venice: Marsilio, ),  n. ; and de Lannoy, “Le pro-
blème des Philostrate,” – n. .

 Flinterman, Power, . Julius Jüthner, Philostratos über Gymnastik
(Leipzig: Teubner, ), .

 Münscher (“Die Philostrati,” –, ) argued for  .. Jüth-
ner’s proposal of  .. (Philostratos, –) is followed by Luigi Moretti,
Olympionikai: I vincitori negli antichi agoni olimpici (Rome: Accademia Nazio-
nale dei Lincei, ), nos. , .

 See G. Radet, “Notes sur l’histoire d’Alexandre: II. Les théores
Thessaliens au tombeau d’Achille,” Revue des études anciennes  (): .
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terminus ad quem can be established other than the death of Philo-
stratus (– ..), although the immediacy of the reference to
Helix may suggest the early years of Alexander Severus’s reign.

       
        

Details of Philostratus’s life are few. Flavius Philostratus was
born into a prominent and wealthy family at Lemnos. Although
the date of his birth remains conjectural, there is little reason
to doubt that he spent his youth on Lemnos (Life of Apollo-
nius .). He then studied rhetoric with Proclus in Athens
and may have studied in Ephesus or Smyrna as well. During
the first decade of the third century he was an active sophist in
Athens, at which time he held the important position of hoplite
general; he thus moved among the cultural and political elite of
Athens. He later practiced as a sophist in Rome and was intro-
duced to the Severan court during the reign of Septimius Severus,
probably between the middle of  and early . Philostra-
tus’s association with the court was as a member of the so-called
circle of Julia Domna (Life of Apollonius .). Near the end

 Simone Follet argues that the Heroikos was composed in the first years
of the reign of Alexander Severus; see the abstract of her unpublished disser-
tation, “Édition critique, avec introduction, notes et traduction, de l’Héroïque
de Philostrate,” in Annuaire de l’École practique des hautes études. Section des
sciences historiques et philologiques (/): –. Radet (“Notes sur l’his-
toire d’Alexandre,” ) refers more generally to the reign of Alexander Severus.

 For a more detailed investigation of Philostratus’s life, see Flinterman,
Power, – and Anderson, Philostratus, ch. .

 On his name see Anderson, Philostratus, , and  n. .
 Flinterman (Power, ) places it at ca.  .., whereas de Lannoy

(“Le problème des Philostrate,” ) argues that he was born ca. /.
 For a discussion of the epigraphic evidence, see Flinterman,

Power, –.
 On the dating of his association with the imperial court, see Flinter-

man, Power, –.
 For a careful evaluation of the circle, see G. W. Bowersock, Greek

Sophists in the Roman Empire (Oxford: Clarendon, ), ch. . Bowersock’s
conclusions are less romantic than his predecessors’: “Most of the persons in
Julia’s κ�κλο� will have been lesser philosophers and sophists, whose names, if
we had them, would be unfamiliar to us. Her philosophers cannot have been
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of the second century, Julia Domna, wife of Septimius Seve-
rus and mother of Caracalla and Geta, began to gather around
her intellectuals of varying interests. Certainly the empress was
interested in rhetoric (Life of Apollonius .; Epistles ). Her
coterie also included “geometricians and philosophers” (Lives of
the Sophists ), the former of which may be a reference to
astrologers or to Pythagorean/Platonic mathematicians. Julia
Domna’s interest in Apollonius of Tyana led to her commis-
sioning his biography by Philostratus, although it was completed
only after her death. More important for the study of the Hero-
ikos is Caracalla’s imitation of Alexander the Great’s sacrifices at
Achilles’ tomb ( ..; Dio Cassius Roman History ..).
Philostratus probably traveled with the empress’s entourage until
at least , the year of Caracalla’s murder and his mother’s sui-
cide. He may have then lived briefly in Tyre, but at some point he
returned to his career as a sophist in Athens, during which time
he completed his two great works, the Lives of the Sophists and
the Life of Apollonius. According to the Suda, Philostratus died
during the reign of Philip the Arab (ca. –).

What exactly did a career as a sophist entail? Philostratus
was part of a cultural phenomenon he termed the “second so-
phistic.” In his day the designation “sophist,” as Bowersock
observes, referred to “a virtuoso rhetor with a big public reputa-
tion.” Sophists were those skilled in forensic or public speaking
who seemed to have reached the pinnacle of rhetorical skill (Sex-
tus Empiricus Against the Professors .). Their reputation was
gained primarily through extemporaneous performances of their
rhetorical skills either to their students or in public; skilled in
improvisation (requiring tremendous versatility) and master of

much different from those minor practitioners ridiculed by Lucian in his essay
on hired philosophers in the houses of the rich and powerful. Such was the cir-
cle of Julia Domna” (p. ).

 Astrologers: Münscher, “Die Philostrati,” ; philosophical mathe-
maticians: Flinterman, Power, .

 While we know that the Life of Apollonius was begun at the instiga-
tion of Julia Domna (.), we can only be sure that it was completed after her
death in  .. and before the completion of the Lives of the Sophists in .
See Flinterman, Power, –.

 For a discussion of Philostratus’s construction of the Second Sophis-
tic and its descent from Gorgias, see Anderson, Philostratus, –.

 Bowersock, Greek Sophists, .
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rhetorical exercises and techniques, the sophist spoke in an ornate
style and with a vigorous delivery. As with the sophists of the
past, appearance was counted more highly than historical accu-
racy. Anderson describes the sophists as almost media hounds,
whose public pronouncements caused more serious intellectuals
to cringe.

Judgments on Philostratus’s style have ranged from compli-
mentary to disdainful (Menander Rhetor; Eunapius Lives of the
Philosophers and Sophists ), but in our opinion Photius seems
to have come closest:

This Philostratus employs an attractive and extremely var-
ied narrative diction; his expressions are dignified but his
syntax is outlandish for a historian—for it seems more like
“asyntax” rather than anything to do with syntax.

In addition to delivering public speeches and educating the
young, sophists participated in religious festivals and acted as ad-
visors to cities; the people of Lemnos honored Philostratus by
erecting a statue of him in Olympia, perhaps for the delivery of
speeches there. Moreover, like Philostratus, most sophists came
from wealthy families, and their reputation was also enhanced by
holding public offices and acting as benefactors of their cities.

The ethos of the Second Sophistic centered on the cele-
bration and preservation of Greek culture in the context of a
multicultural empire. The sophists about whom Philostratus
wrote came from Greece, Asia Minor, Syria, and Egypt, but
their culture and language were Hellenic. In the almost obses-
sive requirement that a sophist speak with perfect Attic diction
and in the choice of historical themes treated, the Second So-
phistic looked to the past to justify the prominence of the Greek
educated elite in the Roman world and to maintain Greek iden-
tity through the promotion of paideia, which Flintermann defines

 Anderson, Philostratus, –.
 Quoted in Anderson, Philostratus, .
 Flinterman, Power, –.
 Bowersock, Greek Sophists, ch. . On Philostratus’s offices in Athens,

see among others, Simone Follet, Athènes au  e et au  e siècle: Études chrono-
graphiques et prosopographiques (Paris: Les Belles Lettres, ), –; and
Anderson, Philostratus, –,  n. .
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as the “absolute familiarity with literary culture.” This glo-
rification of things Greek should not be seen as necessitating a
subversive attitude toward the Roman empire; Greek identity was
a cultural concept, not a political one. Many sophists were con-
nected with the imperial court or held prominent positions, such
as the ab epistulis or the chair of rhetoric in Athens, as the result
of imperial patronage; their social status, economic success, and
freedom to express their cultural identity depended upon the mul-
ticultural ethos of the empire.

Many aspects of the Heroikos reveal sophistic themes and
concerns. First of all, the vinedresser himself is presented as a
sophist, whose education, eloquence, and insight are immediately
evident to the Phoenician (Her. .–). Early in the dialogue
the Phoenician exclaims that the vinedresser’s speeches “will fill
the horn of Amaltheia” (Her. .), an image that Philostratus
uses elsewhere to describe the rhetorical skill of Dio Chrysostom
(Lives of the Sophists .). Similarly, Palamedes, whom Protesi-
laos rescues from obscurity (on Homer’s silence on Palamedes,
see below), is also portrayed as a sophist. Protesilaos focuses on
his contributions to human culture and technology. He is the
most clever of all human beings, the inventor of every skill and
science (Her. ., –). He is even called “sophist” (σοφιστ0�),
albeit pejoratively by Odysseus in Her. ., and elsewhere Phi-
lostratus affirms that Palamedes is the patron of the sophists (Life
of Apollonius .). Palamedes is especially good at the sophistic
repartee (Her. .–; –), and sophistic arrogance is not
unknown to him either: he tells the centaur Kheirôn that he does
not want to learn medicine, since it has already been discovered

 Flinterman, Power, . On the sophists’ nostalgia for the Greek past,
see E. L. Bowie, “Greeks and their Past in the Second Sophistic,” Past and
Present  (): –; revised in Studies in Ancient Society (ed. M. I. Finley;
London: Routledge, ); Graham Anderson, The Second Sophistic: A Cul-
tural Phenomenon in the Roman Empire (London/New York: Routledge, ),
esp. chs. –.

 On the tension between Greek cultural identity and political integra-
tion, see Simon Swain, Hellenism and Empire. Language, Classicism, and Power
in the Greek World .. – (Oxford: Clarendon, ),  and –.

 Solmsen, “Some Works,” ; Mantero, Ricerche, –; Anderson,
Philostratus, .

 Other heroes also display this sophistic talent (e.g., Achilles in
Her. .–).
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(.), and having been slandered by Odysseus and now being
stoned by the Achaeans, he cries out “I have pity on you, Truth,
for you have perished before me” and, as Protesilaos relates, “he
held out his head to the stones as though knowing that Justice
would be in his favor” (Her. .; cf. Life of Apollonius ., ).

In addition, we have already noted the similarity of the set-
ting of the Heroikos to other sophistic works (see above). Much
attention is given to the heroes’ physical appearance; there
are elaborate descriptions of characters and fantastically painted
scenes; and composed speeches are placed in the mouths of the
heroes. All these reveal sophistic education and literary panache.
Yet one of the central and most characteristic sophistic endeavors
was the correction of Homer and his poems. Homeric criticism
can be said to have its roots in the transmission of the Homeric
poems, and particularly in the competition of local traditions and
the emergence of the Iliad and Odyssey as panhellenic poetic
performances. In the philosophical tradition, Plato’s dialogues,
especially the Republic and Ion, reveal Homer as the “educator
of Hellas” (Republic e), although Socrates (or Plato) is very
critical of Homer’s influence on his contemporaries’ minds. The
questions raised about Homer from the fifth to the second cen-
turies ... are more specifically related to the gradual process
of the standardization of the Homeric text during that time. By
the time of the Roman empire, correction or emendation of Ho-
mer became a kind of “literary sport,” particularly in matters
of myth and ritual. As we have seen, Philostratus does not al-
ways follow Homeric tradition in treating the heroes of the Trojan
War. Following a well-established topos, Philostratus constructed
the Heroikos around a new and more trustworthy informant about
the heroes. Lucian had corrected details of Homer’s text through

 Reason for believing that the same person composed both the Hero-
ikos and the Imagines arises from the description of the heroes. As Anderson
notes, “in technique, choice of subject and sophistic opportunism, the Philo-
stratus of the Imagines is close to the Philostratus of the Heroicus and the Life
of Apollonius” (Philostratus, –). For a study of Greek “Bildbeschreibung,”
see A. Lesky, “Bildwerk und Deutung bei Philostrat und Homer,” Hermes 
(): –.

 For a discussion of the evolution of Homeric text, see Gregory Nagy,
Homeric Questions (Austin: University of Texas Press, ), –, –.

 Solmsen, “Philostratos,” RE . (): col. .
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the help of Euphorbus, the first to wound Patroklos in the Iliad
(see The Dream, or The Cock ), and through the help of Ho-
mer himself via Charon (see Charon ), while Dio cited a different
kind of authoritative evidence when appealing to inscriptions on
temple columns translated by an old Egyptian priest in Onuphis
(Troikos ; cf. Plato Timaeus d–a). In true sophistic fash-
ion, logical and chronological problems within the text of Homer
are also raised (e.g., Her. .–; .–), rationalistic expla-
nations are offered in place of the fantastic (e.g., Her. .–;
., –), and the traditional question of Homer’s birthplace
is discussed, though not resolved (Her. .–). Many of these
“supplements” to Homer have a foundation in literary tradition,
e.g., Stesichorus and Herodotus both report that Helen never
went to Troy. Others seem to stem from local traditions, e.g., the
claim that Philoktêtês was cured by the Lemnian soil (Her. .)
may be a local Lemnian tradition which Philostratus learned dur-
ing his own youth on Lemnos.

  :                  
      , ,  

It has been suggested that Protesilaos may have originally been a
nature divinity, closely identified with Demeter and perhaps Dio-
nysos. Vestiges of these connections may remain in our text in
the vinedresser’s acknowledgment of Demeter’s and Dionysos’s
ownership of the land, his cultivation of fruits and nuts at the
sanctuary, the unusual behavior of the trees that surround Prote-
silaos’s tomb, and the Bacchic frenzy that brings insight to dead

 A descendant of Philostratus, perhaps the Lemnian, was later priest of
Hephaistos there (IG ..). Philostratus’s familiarity with Lemnian rituals
also informs his description of the yearly purification of Lemnos (Her. .–);
see Walter Burkert, “Jason, Hypsipyle, and New Fire at Lemnos: A Study in
Myth and Ritual,” Classical Quarterly n.s.  (): –. See also the dis-
cussion of Philostratus’s Lemnian connections in de Lannoy, “Le problème des
Philostrate,” –.

 Deborah Boedeker, “Protesilaos and the End of Herodotus’ Histo-
ries,” Classical Antiquity / (): –. More hesitantly, Walter Burkert,
Homo Necans. The Anthropology of Ancient Greek Sacrificial Ritual and Myth
(Berkeley: University of California Press, ), –.
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souls (.; .–; .–; .). Rather than viewing this relation-
ship genealogically, it is better to understand it in terms of the
symbiosis between a hero and a god, whereby in cult they typi-
cally share many characteristics.

Protesilaos the hero hails from Phulakê, within Phthia of
Thessaly. In the Iliad he is called “warlike,” “valiant,” and
“noble” (Il. .–). Any critic of Homer might have justly
inquired how Protesilaos could have proved himself in this fash-
ion considering that “a Dardanian man had killed him as he
leapt from his ship, far the first of all the Achaians” (Il. .–
 [Lattimore]). Some ancient writers avoided this problem by
only affirming Homer’s words that Protesilaos was the first of
the Greeks to land and the first to be killed, without any refer-
ence to the exact timing of his death. In fact, only Homer (and
Protesilaos himself through the vinedresser; Her. .–) claims
that he was killed in midstep, without even engaging the enemy.
One version explicitly states that before he died he slew many
Trojans (Apollodorus Epitome .), and a Corinthian pyx de-
picts Protesilaos among the Greek contingent as they approach
the Trojan forces. The Heroikos’s tale of the Mysian conflict, in
which Protesilaos gained his reputation as a valiant warrior, is an-
other solution to this Homeric puzzle. Other elaborations upon
Homer’s text center on the name of Protesilaos’s slayer: Hektor

 The association with Demeter is found also on a silver coin from
Phthiotidan Thebes (– ...) depicting on the obverse Demeter and
on the reverse Protesilaos stepping from the prow of a ship; Hans Christoph
Ackermann and Jean-Robert Gisler, eds. Lexicon Iconographicum Mytholo-
giae Classicae (LIMC) ( vols.; Zurich: Artemis, –), s.v. Protesilaos,
no. ; Paul Naster, La collection Lucien de Hirsch: Catalogue des monnaies grec-
ques (Brussels: Bibliothèque royale de Belgique, ), , no. , plate .

 According to Konon (a; Felix Jacoby, Die Fragmente der grie-
chischen Historiker [FGrHist] [Berlin: Weidmann, –]  F , ),
Protesilaos did not die in Troy at all, but founded Skionê on his return from the
war. Protesilaos’s image appears on coinage from Skionê (fifth–fourth centuries
...); LIMC, s.v. Protesilaos, nos. –; Cornelius C. Vermeule, “Protesilaos:
First to Fall at Troy and Hero in Northen Greece and Beyond,” in Florilegium
Numismaticum: Studia in Honorem U. Westermark Edita (Stockholm: Svenska
Numismatiska Föreningen, ), –, fig. . Not surprisingly, the coins
from Skionê do not portray any images that would be reminiscent of the story
of his death.

 – ...; LIMC, s.v. Protesilaos, no. .
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is by far the most common one named (Cypria; Ovid Metamor-
phoses .–; Apollodorus Epitome .; Sophocles frg. ;
Lucian Dialogues of the Dead  []; Quintus of Smyrna Fall of
Troy .–).

Few images of Protesilaos are extant. In addition to appear-
ing on coins from Skionê in the fifth and fourth centuries ...,
his image is shown on the coinage of Thessaly (early third cen-
tury ...) and Elaious (in the reign of Commodus, late second
century ..). These coins depict him in the act of disembark-
ing or standing on the prow of a ship. Similar poses are depicted
on a late geometric vase, an early classical intaglio, and a Ro-
man copy of a Greek bronze. A late fourth-century ... relief,
found in Sigeion and belonging to an Attic treaty inscription, pos-
sibly depicts Protesilaos in the company of Athena and another
heroic figure.

Only two sanctuaries dedicated to Protesilaos are attested:
At the sanctuary in Phulakê athletic contests were held in his
honor (Her. .; Pindar Isthmian ., – and scholia). Bet-
ter known is the sanctuary at Elaious on the Chersonesus, which
provides the setting for the Heroikos (Herodotus Hist. ..;
.–; Thucydides Peloponnesian War ..; Strabo Geog-
raphy ..; .frg. ). According to Pausanias, the whole of
Elaious was dedicated to Protesilaos, and there he received divine

 On the mode of Protesilaos’s death see Boedeker, “Protesilaos,” ,
esp. n. .

 LIMC, s.v. Protesilaos, nos. –; Jean Babelon, “Protésilas à Scio-
né,” Revue Numismatique th ser.  (): –; Louis Robert, Études de
numismatique grecque (Paris: Collège de France, ). Vermeule identifies the
hero depicted on the reverse of an early third-century .. bronze coin from
Philippopolis in Thrace as Protesilaos, but we find this identification question-
able; see Vermeule, “Protesilaos,” –, figs.  and .

 LIMC, s.v. Protesilaos, no. .
 – ...; C. C. Vermeule, “Protesilaos,” –, fig. .
 LIMC, s.v. Protesilaos, no. ; see below. Unfortunately we know

nothing about the pose of the bronze Protesilaos by Diomenes (early fourth cen-
tury ...; see Pliny Natural History .; cf. .).

 See L. Budde and R. V. Nicholls, A Catalogue of the Greek and Roman
Sculpture in the Fitzwilliam Museum Cambridge (Cambridge: Cambridge Uni-
versity Press, ), –, no. , plate ; Vermeule, “Protesilaos,” . Budde
and Nicholl’s cautious identification of the figure as Protesilaos rests upon a
badly damaged inscription, which they reconstruct in light of the provenance of
the find at Sigeion.
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honors (Description of Greece ..). Although the wealth of the
sanctuary’s treasury is presupposed by the story of its plunder-
ing by Artayktes (Herodotus Hist. ..; .–), according
to the vinedresser the foundations of the sanctuary are the only
remaining indications of its former greatness. The cult statue is
badly worn (disfigured?) and stands apart from its original base
(Her. .–). Surrounding the tomb were remarkable trees that
by their unusual life cycle imitated Protesilaos’s fate (Her. .–
; cf. Pliny Natural History .; Quintus of Smyrna Fall of
Troy .–). The oracle of Protesilaos to which Philostratus
refers is mentioned also by Lucian (Parliament of the Gods ; see
also Aelius Aristides Orations .).

The tales of Protesilaos fall into two categories, both of
which center on Protesilaos’s return from the dead. In fact, Pro-
tesilaos’s resurrection was so well known in the ancient world that
Christian writers were compelled to downplay its duration and
even its possibility in order to highlight the uniqueness of Jesus’

 Artayktes calls Protesilaos θε�� (Herodotus Hist. ..); Herodotus
is here employing the terminology of hero cult, whereby a hero becomes θε��

when he or she is immortalized after death. The description of Protesilaos’s
cult in the Heroikos also suggests that he received divine honors; see Mantero,
Ricerche, –, .

 The vinedresser indicates certain features of the statue: it depicts Pro-
tesilaos with a “perfect” nose, wearing a purple Thessalian cloak, and standing
on the prow of a ship (Her. .; .–). Based in part on this description,
Gisela Richter identifies a marble Roman copy of a Greek bronze as Protesila-
os; see her “A Statue of Protesilaos in the Metropolitan Museum,” Metropolitan
Museum Studies  (–): –; see also José Dörig, “Deinoménès,” An-
tike Kunst  (): –. For alternative identifications, see LIMC, s.v.
Protesilaos, no. .

 Excavation of the presumed tomb of Protesilaos has not yielded any
artifacts helpful for reconstructing the cult in the Greek or Roman periods;
see R. Demangel, Le Tumulus dit de Protésilas (Fouilles du corps d’occupa-
tion français de Constantinople ; Paris: De Boccard, ). Other oracles
associated with a hero’s cult include the oracle of Trophonios (Pausanias De-
scription of Greece ..–) and that of Amphiaraos (Pausanias Description of
Greece ..–).

 On the motif of apparent death and resurrection in literature begin-
ning with the Neronian period (with special emphasis on Protesilaos), see G. W.
Bowersock, Fiction as History. Nero to Julian (Berkeley: University of Califor-
nia Press, ), –.
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resurrection (Origen Against Celsus .–; Minucius Felix Oc-
tavius ). Homer mentions the wailing of Protesilaos’s wife at
his departure for war (Il. .), and her grief was the subject of
Euripides’ tragedy Protesilaos. In later literature Protesilaos re-
turns from Hades for a brief reunion with Laodameia. Lucian
depicts Protesilaos as the devoted lover who entreats Hades to
allow him to return to his wife (Dialogues of the Dead  []).
More common, however, is the celebration of Laodameia’s devo-
tion to Protesilaos: the elements of the tales vary, with Laodameia
molding an image of Protesilaos and “consorting” with it, pray-
ing for and achieving his restoration from Hades, and either dying
in his arms or by self-immolation (Catullus ; Apollodorus Epit-
ome .; Hyginus Fabulae –; Servius Commentary on Virgil’s
Aeneid .; Ovid Heroides .–). The story of Protesil-
aos and Laodameia’s reunion was a common iconographic theme
for sarcophagi in the Roman period.

Another persona of Protesilaos is Protesilaos the revenant,
the frightening ghost who brings vengeance and terror. Prote-
silaos acts as revenant in Herodotus’s story of Artayktes, which
strategically appears as the final episode of the Histories (.–
). Not only has the Persian governor offended Protesilaos

 Even though Homer leaves Protesilaos’s wife unnamed, she is identi-
fied in the Cypria (cited in Pausanias Description of Greece .. = Allen, p. )
as Polydorê; the more common name given is Laodameia.

 M. Mayer, “Der Protesilaos des Euripides,” Hermes  (): –.
 The connections of this story with Dionysos and the Athenian

Anthestêria are striking. Cf. Philostratus Imagines ... On the Dionysiac
aspects of Laodameia’s ecstatic entreaty for Protesilaos, see Burkert, Homo
Necans, –. Boedeker, “Protesilaos,” –. In a not atypical domesti-
cation of Dionysiac ritual, Laodameia’s behavior—her refusing to live apart
from her husband—is upheld as a model for women (Pausanias Description
of Greece ..; Jerome Against Jovinianus .). Boedeker suggests that a
ritual marriage may have been part of the cult of Protesilaos at Elaious (p. ).
This suggestion would provide a context for understanding the offense of both
Artayktes and the adulterer in Heroikos .–.

 LIMC, s.v. Protesilaos, nos. –, –. See also scenes from the
same story in other media, nos. , –, .

 On the importance of this passage for understanding Herodotus’s
aims, see Boedeker, “Protesilaos,” –; see also the excellent discussion by
Gregory Nagy, “The Sign of Protesilaos,” in ΜΗΤΙΣ: Revue d’anthropologie du
monde grec ancien / (): –; reworked in Nagy, Pindar’s Homer, –
.
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personally by looting his sanctuary and having sex within its
boundaries, but Protesilaos also takes revenge upon him as a
representative of Xerxes, the Asian invader, for all the Persian of-
fenses against the Greeks. The image of the revenant is illumined
by the resurrection of dried fish, which leap from the fiery grill as
a sign of Protesilaos’s resurrection and coming vengeance. This
story must have been well known, since Protesilaos the avenger
of Greeks against non-Greeks also appears as a commonplace in
Chariton’s novel (Callirhoe .). Protesilaos was also recognized
as the hero to whom one should sacrifice before going to war with
non-Greeks. According to Arrian’s Anabasis, after Alexander ar-
rived at Elaious he sacrificed to Protesilaos with the hope that he
would be luckier during his time in Asia (..). No doubt Pro-
tesilaos was invoked to aid Alexander during his campaigns.

Protesilaos the lover lives on in the Western imagination.
The story of his devotion to Laodameia and their conquering of
death has continually found new bards. Protesilaos the revenant
lives on as well and has had his revenge upon those that refuse to
honor him, a lesson François de Salignac de La Mothe-Fénelon
learned too late. Protesilaos appears in Book  of the Télé-
maque, the Archbishop of Cambrai’s epic of Telemachus’s search
for Odysseus. Intended to guide young rulers, in particular the
young Duke of Burgundy, who was also the grandson of Louis
XIV, the Télémaque promoted the virtues of simplicity of life,
disinterested statesmanship, and peace. Protesilaos appears as a

 See the note on Her. . and Nagy, “The Sign of Protesilaos,” –;
and Boedeker, “Protesilaos,” .

 Alexander is said to have imitated Protesilaos by being the first to dis-
embark in Asia (Arrian Anabasis ..).

 Protesilaos and Laodameia’s story reappears in a twelfth-century ro-
mance by Hue de Rotelande, Protheselaus ( vols.; ed. A. J. Holden; London:
Anglo-Norman Text Society, –); Chaucer’s Canterbury Tales (The
Franklin’s Tale); a poem by Wordsworth (“Laodamia”) composed in ; the
Amours de Voyage by Arthur Clough; and at least two modern plays: Lillian
F. Lewis’s Protesilaus and Laodamia: A Poetic Play in Two Acts (Boston: Four
Seas, ); and Stanislaw Wyspianski’s Protesilaus and Laodamia: A Tragedy
(London: Eyre & Spottiswoode, ; reprinted from The Slavonic Review
Jan./Apr. ).

 François de Salignac de La Mothe-Fénelon, Telemachus, Son of
Ulysses (ed. and trans. Patrick Riley; Cambridge: Cambridge University
Press, ).
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jealous, conniving, and underhanded advisor of Idomeneus; he is
eventually arrested and banished to Samos. The epic was pub-
lished without the author’s permission in , and although it
became the most read literary work in eighteenth-century France,
its publication resulted in his permanent fall from favor at the
court of Louis XIV, who read the text as a criticism of his own
court—a revenge worthy of Protesilaos himself. Protesilaos has
also lent his name, quite appropriately, to butterflies and aster-
oids: as a butterfly, beautiful and short-lived, and as an asteroid,
circling and guarding the heavens.

          :
        

No doubt Homeric criticism and the retelling of the heroes’ sto-
ries are prominent themes in the Heroikos; their importance is
emphasized by their central placement in the text (sections III–
V in the table of contents). An important and often overlooked
emphasis of the dialogue, however, is revealed by the carefully de-
signed structure of the text. Framing these central sections are
two lengthy discussions of Protesilaos and Achilles (sections II
and VI in the table of contents), an arrangement which reveals

 The origin of this portrayal of Protesilaos is obscure; it may derive
from Protesilaos’s harsh words for Idomeneus in the Heroikos (.–), in con-
trast to Idomeneus’s central role in Dictys’s Trojan War, which became one of
the chief sources for medieval authors on the war.

 According to E. Cobham Brewer’s The Dictionary of Phrase and Fable
(), Protesilaos represented the French Minister of State Louvios. Prote-
silaos reappears in an English adaptation of the Télémaque by Charles Forman
(Protesilaus, or, The character of an evil minister being a paraphrase on part of the
tenth [sic] book of Telemachus [London, ]), which was intended as a satire on
Robert Walpole.

 Eurytides protesilaus, a Central and South American swallowtail, was
first described by Linnaeus in ; see Allan Watson and Paul E. S. Whal-
ley, The Dictionary of Butterflies and Moths in Color (New York: McGraw
Hill, ), . The minor planet Protesilaos (asteroid ), discovered on
 October  by Freimut Börngen in Tautenburg, Germany, is located in
one of two stable groups of asteroids within Jupiter’s orbit. The asteroids within
one group have been named for warriors on the Greek side of the Trojan con-
flict; those within the other for warriors on the Trojan side. Minor Planet
Circulars  ( April ).
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the complementarity of these two great heroes of the dialogue.
At first one might think that no two heroes could be more dis-
similar. Achilles, after all, saved the Achaeans from utter defeat,
and the great theme of Homer’s Iliad is Achilles’ wrath, whereas
Protesilaos died before the conclusion of even the first battle and
so receives barely a mention by Homer. Nevertheless, numerous
parallels and associations between the two heroes can found both
within Homer and in later literary sources.

First of all, both heroes hail from Phthia in Thessaly (Strabo
Geography ..), and their friendship is hinted at in a num-
ber of ways: according to Homer, it is only when the Trojans
have laid hold of Protesilaos’s ships and threatened to set them
on fire that Achilles agrees to allow Patroklos to enter the bat-
tle (Il. .–; more explicitly in Apollodorus Epitome .),

and later versions of that first engagement at Troy imply that
Achilles avenged Protesilaos’s death by slaying the hero Kyknos,
not unlike Achilles’ revenge upon Hektor for the death of Pa-
troklos (Cypria; Ovid Metamorphoses .–; Apollodorus
Epitome .). Their respective deaths, though divided by the
bulk of the war, share certain similarities. Homer describes Pro-
tesilaos as leaving behind “a house half-built” (Il. .; see note
on Her. .), that is, as one who died without fully experienc-
ing adult life, marriage, and children. Achilles, although fated to
die later in the conflict, is similarly lamented as one cut off in the
bloom of youth (Il. .–) and as the eternal bridegroom.

According to later authors, an oracle is said to have indicated that
the first to land at Troy would be the first to die, and that both

 Based primarily on literature other than the Heroikos, Boedeker
(“Protesilaos,” ) noted many parallels between Achilles and Protesilaos,
whom she calls an “Achilles manqué.” This assessment, however, privileges the
Iliad’s perspective of the centrality of Achilles to the heroic tradition.

 In this episode, the threat to the ships of Protesilaos signals the threat
to the entire Hellenic force and the decisive moment of the war. It is possible to
say, then, that in the logic and diction of epic Protesilaos represents the destiny
of the Hellenes. Although he is the first of the fighting force to die, his contin-
uing life in hero cult ensures the ongoing protection of the people; see Gregory
Nagy’s comments on the etymology of the name Protesilaos in his “Prologue”
to this volume.

 See Gregory Nagy, The Best of the Achaeans: Concepts of the Hero in
Archaic Greek Poetry (Baltimore: Johns Hopkins University Press, ; d ed.,
with new introduction, ), –.
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Protesilaos and Achilles were warned (Protesilaos by Laodameia;
Achilles by Thetis) not to let their valor eclipse their better judg-
ment (Apollodorus Epitome .–; Ovid Heroides .–).
Protesilaos and Achilles are two of the few major Achaean heroes
to die at Troy, and their tombs face each other across the Helles-
pont (Her. .–). Yet for neither hero was death the end of
their amorous affairs: Protesilaos was well known for his return
from Hades to be reunited with Laodameia (see above), while
Achilles enjoyed a posthumous affair with Helen (Her. .–.;
Pausanias Description of Greece ..–).

Both the structure and the specific details of the Heroikos
emphasize the parallel lives, deaths, cults, and concerns of Achil-
les and Protesilaos. According to Protesilaos, the two heroes
were well matched in their physical prowess (Her. .–); at
the battle of Mysia they fought side by side, with Protesilaos in
fact outdoing Achilles (Her. ., –). Each hero’s death is
associated with his wedding: Protesilaos confirms Homer’s state-
ment that his house was “half-built” and attests that Achilles
died while negotiating his marriage to Polyxena at Thymbraion
(Her. .; .); their spouses were similarly devoted to the
point of self-sacrifice, choosing death over separation from their
lovers (Her. .–; .–). Likewise each hero is reunited on
an ongoing basis with his lover (Her. .; .–.), although
Achilles’ affections have turned from Polyxena to Helen. The
cults of both heroes have suffered neglect, and each has exacted
vengeance upon those from whom honor was due (Her. .; .–;
.; .–.).

By their valor in war, the brevity and tragedy of their lives,
and their ongoing existence after death Protesilaos and Achilles
are typical Greek heroes. Yet a more particular characteristic of
the two heroes emerges from the Heroikos: Protesilaos and Achil-
les are watchful defenders of all that is Greek from all that is
not. Standing on the Hellespont, the symbolic division between
Europe and Asia, these two heroes guard the Greeks from barbar-
ian invaders. Protesilaos avenges himself on the former owner of
his sanctuary, one tellingly named Xeinis (“stranger, foreigner”;
Her. .); likewise the adulterer, whose presence at the sanctuary

 In Polygnotos’s painting of the Nekyia (Odysseus’s descent to Hades)
Protesilaos gazes toward Achilles (Pausanias Description of Greece ..).
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offended Protesilaos, dies from a dog-bite (Her. .–). Pro-
tesilaos, moreover, comes to life again to exact vengeance upon
Artayktes, the Persian governor who plundered and desecrated
Protesilaos’s sanctuary (see Her. .; Herodotus Hist. ..;
.–). Achilles is presented in the same fashion in the Hero-
ikos. The Heroikos ends with two such tales of heroic vengeance,
a fact that must be taken into consideration when addressing Phi-
lostratus’s purpose in writing the Heroikos (see below). The first
tale brings to a close Achilles’ vengeance upon the house of Priam;
in a fury that seems at odds with Achilles’ otherwise idyllic exis-
tence on Leukê, he dismembers the Trojan maiden as her wails
echo from the shore (Her. .–). The even more bloody de-
struction of the Amazons, who are explicitly identified as new
enemies of Achilles (i.e., they were not at Troy according to Pro-
tesilaos), points again to Achilles as protector of the Greeks from
the barbarians (Her. .–.).

One result of this careful paralleling of Protesilaos and
Achilles is the elevation of Protesilaos’s heroic status through
his close association with Achilles. More significant is the way
in which the similarities of the heroes allow for a more precise
definition of Protesilaos’s mythic importance for the Heroikos.

Certainly he is a devoted lover and a bringer of fertility to the
land, but these themes receive relatively little attention in the
text. Especially in light of the ending of the dialogue with the
two stories of Achilles’ vengeance, greater emphasis is laid on
Protesilaos the revenant. Strategically poised at the Hellespont,
Protesilaos maintains the boundary between Asia and Europe by
defending Greek civilization from barbarian threats. More im-
portantly, however, Protesilaos’s vengeance against the hubris of

 This story has a number of similarities to the themes of Euripides’
Iphigeneia in Tauris and the dismemberment of Pentheus in Euripides’ Bacchae;
Anderson, Philostratus, .

 In other words, the Heroikos foregrounds the high status of Protesil-
aos which is also apparent in the Iliad’s compressed version of his death as the
first, and hence preeminent, among the Hellenes to die at Troy.

 Anderson notes some of the similarities between the two heroes, but
misses the point by concluding “Achilles is little more than a doublet of Prote-
silaus on a grander scale” (Philostratus, ).
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the outsiders or foreigners in this narrative serves as a warning to
Philostratus’s own audience against adopting similar behavior.

     :
               

A central feature of the Heroikos is the characterization of the hero
Protesilaos as both a reader and a critic of Homer. Although Pro-
tesilaos was the first Hellenic hero to die at Troy, his continued
existence, “cleansed of the body” permits him to observe “the af-
fairs of mortals” and thus to know what happened at Troy and
thereafter (Her. .). The hero is, moreover, among those who
“critically examine” (διορ�) the poems of Homer (Her. .); he is
able to set his own definitive version of the events against what
Homer reports and to correct the Homeric tradition. Through
this narrative device of the hero who knows the truth, the Heroikos
engages in the practice of Homeric criticism which, as we have
seen, is a standard sophistic endeavor, rooted in earlier poetic tra-
dition.

It is important, however, not to dismiss the critical strate-
gies of the Heroikos as simply another example of sophistic skill.
Rather, by looking at the specific ways in which the Homeric po-
ems are critiqued, we gain insight into both the purposes of the
dialogue and its attitudes toward texts, practices, and experience
as authoritative. It is thus necessary to inquire how the dialogue
defines the sources of what is “true,” as well as the content of that
truth. What does getting the story right entail and what are the
consequences of doing so? By attending to the dynamics of how
authority is constituted in the Heroikos we are able to locate the
dialogue in relation to the poetics of the Homeric tradition. From

 Boedeker (“Protesilaos,” , –) emphasizes Protesilaos’s role in
defending civilization against barbarian threats. It is important to recognize,
however, that Herodotus’s account of Protesilaos as revenant against the Persian
governor is not a simplistic anti-Persian or ethnocentrically pro-Greek mes-
sage. Rather the story stands as a warning for Herodotus’s own Greek audience
against hubris and tyranny, not least since it is Pericles’s father, Xanthippos, the
Athenian leader, who refused Artayktes’ compensation for the wrongs done to
Protesilaos and brutally executed him (Herodotus Hist. ..–); see Nagy,
Pindar’s Homer, –. A similar strategy may be operative in the Heroikos;
see below.
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a perspective of the history of religions, it also becomes possible
to compare the dialogue’s stance toward the “canon” of Homer
and variant traditions with the development of canonical texts in
cognate environments, for example, in ancient Christianity. In
particular, the relation between story and cultic practice displayed
in this text, with its concern for telling the right story and doing
the proper ritual actions, may help in understanding the forma-
tion of religious identity in the early third century.

Throughout the dialogue, the hero Protesilaos is treated as
a source of knowledge and instruction. He not only instructs the
vinedresser about gardening and farming techniques (Her. .–
), but also shares in the vinedresser’s reflective, philosophical
lifestyle (Her. .). He is said to “excel in wisdom,” and his sanc-
tuary to be fruitful in “divine and pure wisdom” as well as in
grapes and olives (Her. .–). The vinedresser’s contempo-
raries treat Protesilaos’s sanctuary as an oracle, going there to
consult the hero about such matters as the disposition of giants’
bones (Her. .). Athletes visit the sanctuary regularly to receive
oracular advice about how to succeed in their upcoming contests
(Her. .–.). The vinedresser sometimes appears as a me-
diator of the oracle, relaying information from Protesilaos to the
inquirer, and he exercises this mediating role in the dialogue as he
reports what Protesilaos has told him, but says little on his own
authority. The visiting Phoenician is permitted to consult his host
Protesilaos through the medium of the vinedresser (Her. .–
). The vinedresser has obtained this status by his choice of
the simple, agricultural life devoid of economic interchange, a
choice based on his interpretation of Protesilaos’s enigmatic ad-
vice to him upon his return from the city, “Change your dress”
(Her. .). Receiving knowledge from Protesilaos is possible for
the vinedresser because of his lifestyle and his devotion to the
hero. Moreover, if the vinedresser did not report correctly what

 The vinedresser’s offerings to the hero consist of wine, milk, and
sweetmeats (Her. .); we may note that wine is also offered in the funeral
games for Patroklos (Homer Il. .–). Here and elsewhere the descrip-
tion of the vinedresser’s relation to Protesilaos reflects the practices of hero cult.
Samson Eitrem (“Zu Philostrats Heroikos,” Symbolae Osloenses  []: –
) suggests Neopythagorean overtones to the description of the vinedresser’s
offerings.
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Protesilaos told him, he would dishonor the hero, especially be-
cause this hero values truth as “the mother of virtue” (Her. .).

Thus telling the truth and accurately conveying knowledge from
the hero gain religious value and are equated with giving proper
honor to the hero.

The vinedresser obtains his information through direct en-
counter with Protesilaos who appears regularly in bodily form
at his sanctuary and elsewhere and talks with the vinedresser.

The hero has come to life again (!ναβι3ω), although he refuses to
disclose how this has happened (Her. .–; .). The vine-
dresser has no need of a cult statue, because he spends time with
the hero and sees him. Such immediate engagement with the hero
contrasts with other sources of similarly authoritative knowledge,
such as dreams, visions, oracular utterances, ancient histories, and
the interpretation of sacred texts. The word of the hero who has
returned to life and speaks to his worshippers thus has ultimate
truth value in the dialogue. This revealed knowledge functions as
the final authority in the Heroikos.

In addition, however, other experiences are proffered as the
basis for belief or as authorities upon which to critique Homer.
Philostratus invokes folk beliefs as a basis for authority; for ex-
ample, there are others besides the vinedresser who have seen the
heroes returned to life as phantoms, including the shepherds in
the plain of Troy who hear the clattering of the warriors and see
their figures covered with dust or blood (Her. .–). Both Ajax
and Hektor are mentioned as appearing in vengeance to those

 On the hero as the one who honors truth and speaks authoritatively,
see Richard P. Martin, The Language of Heroes: Speech and Performance in
the Iliad (Ithaca: Cornell Univeristy Press, ), xiv. See also the discussion
of heroic utterances in Leonard Muellner, The Meaning of Homeric ε�χοµαι

Through its Formulas (Innsbruck: Institut für Sprachwissenschaft der Univer-
sität Innsbruck, , ), esp. pp. –.

 In this respect, the vinedresser’s relationship with Protesilaos bears
strong similarities to the experience of a person initiated in the cult of a hero,
that is, a person who participates through ritual in the muthos and ethos of that
hero (for example, at the oracle of Trophonios). Protesilaos’s epiphanies, the
vinedresser’s direct encounters with him (συνουσ�α), and his reception of au-
thoritative information from the hero reflect the mystique of cult practices. On
the practices of initiation at Trophonius’s oracular cult, see above in Nagy’s
“Prologue” to this volume. On the motif of συνουσ�α with the gods or heroes,
see Eitrem, “Zu Philostrats Heroikos,” –.
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who insult them (Her. .–.). The case of Ajax is instruc-
tive since a Trojan shepherd insults him with the words of Homer,
“Ajax stood firm no longer” (Il. .); in reply Ajax shouts
from the tomb that he did stand firm. Here the revenant himself
corrects the account of Homer, just as Protesilaos does. Devout
worshippers of the heroes also receive appearances, as in the case
of the farmer devoted to Palamedes and the girl who falls in love
with Antilokhos (Her. .–.). The vinedresser hears about
the experiences of the inhabitants of the Troad because they are
his nearest neighbors (Her. .). Likewise the merchants who
sail the Black Sea bring back stories from Achilles’ sanctuary on
Leukê (Her. .–).

Certain experiences are available to all who care to look. In
this regard, we may note the frequent references to cult statues
of various heroes. Philostratus introduces these into the dialogue
through the technique of ekphrasis, by which a visual represen-
tation is described in such detail as to make it appear before the
eyes of the audience. In many cases, the vinedresser supple-
ments discussion of a hero with Protesilaos’s description of the
cult statue (!γλµα); the depiction of Nestor is a good example
(Her. .). Even when a statue is not mentioned, as in the
case of Palamedes, the discussion may include a similarly de-
tailed ekphrasis of the hero (Her. .–). The heroes are thus
available, through the techniques of verbal art, for the audience
to see. Similarly, they may view the bones of the giants, about

 The relationship between the farmer and Palamedes parallels that be-
tween the vinedresser and Protesilaos.

 The technique of ekphrasis appears as early as Homer’s descrip-
tion of Achilles’ shield (Iliad ); it was later treated at length in rhetorical
handbooks and was an expected skill for a sophist in Philostratus’s day (see An-
derson, Second Sophistic, –; see also his Philostratus, ). See also G.
Downey, “Ekphrasis,” RAC :–; J. Palm, “Bemerkungen zur Ekphrase
der griechischen Literatur,” Kungliga Humanistika Vetenskapssamfundet i Up-
psala  (): –; Don Fowler, “Narrate and Describe: The Problem of
Ekphrasis,” JRS  (): –, repr. as ch.  in his Roman Constructions:
Readings in Postmodern Latin (Oxford: Oxford University Press, ); Got-
tfried Boehm and Helmut Pfotenhauer, eds., Beschreibungskunst, Kunstbeschrei-
bung: Ekphrasis von Antike bis zur Gegenwart (Munich: Fink, ); Ruth Helen
Webb, “Ekphrasis Ancient and Modern: The Invention of a Genre,” Word and
Image  (): –.
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which the vinedresser tells the Phoenician in the process of con-
vincing him that the marvels of myth really happened. Not only
are there many reports from those who have seen the bones, but
the Phoenician may go and see for himself (Her. .–). Com-
mon to reports about the bones and the appearance of the heroes
is an appeal to the authority of the eyewitness and experiential
knowledge. Just as the vinedresser sees and experiences the hero
Protesilaos and thus receives wisdom and truth, so others see phe-
nomena and have experiences that are not to be doubted. The
audience is thus encouraged to attend to what is before their eyes.

What Protesilaos knows is similarly grounded in experience,
albeit partially in the experience of a soul (ψυχ0) free from the
body and its diseases (Her. .). He can, however, relate events in
the battle with the Mysians—a tale not told in Homer—because
he was there: this conflict took place before his death in Troy
(Her. .–). Similarly he reports what Achilles and Helen
do on Leukê because he frequently visits them there, talks with
Achilles, and sees for himself. Indeed, according to the vine-
dresser, Protesilaos visited Achilles as recently as four years ago
and tried to persuade him to temper his wrath against the Thes-
salians (Her. .).

We can appreciate better the import of this appeal to direct
experience and immediate engagement with the heroes by con-
trasting it with Homeric criticism in Dio Chrysostom’s Troikos.
Dio sets out to correct Homer first of all on the basis of what Ho-
mer himself says; he demonstrates internal inconsistencies and
points out repeatedly where what Homer says is unbelievable or
unlikely (e.g., Troikos , , ). At each turn, Dio’s critique
counterpoises a more reasonable account than that of Homer. In
this respect, Dio bases his Homeric critique on an appeal to some-
thing like what we might call common sense. The result is a
minimalist approach to the gods and a revisionist, even rational-
ist, approach to human history.

Dio also appeals to an external authority in the person of
the ancient Egyptian priest in Onuphis. This priest reports in-
scriptions of temple columns, now partly ruined and remembered
only by a few, but containing “all the history of earlier times”
(Troikos ). The record of the Trojan War was based on a de-
scription provided by Menelaos during his visit to Egypt; the
audience may thus suppose that the record was especially reliable
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concerning the affairs of Helen, which form the core of Dio’s crit-
icism. Relying upon an old Egyptian priest and Egyptian temple
inscriptions as sources of definitive history accords well with the
Roman view that the most ancient and thus most accurate wis-
dom was to be found in Egypt. Although there may be an ultimate
recourse to what Menelaos recounted, the kind of personal, eye-
witness experience found in the Heroikos is not emphasized to any
great degree in the Troikos. Rather, coupled with the appeal to the
authority of common sense is the reliance upon ancient and sacred
records. In contrast, the Heroikos only occasionally proposes a
correction of Homer on the basis of what is more likely or plausi-
ble (see, e.g., Her. .) and never has recourse to sacred histories
or a figure like an Egyptian priest. Thus the Heroikos uses quite
different means to establish the authority of its version of events,
namely, a hero who has returned to life and reveals the truth.

The discussion of Homer in the Heroikos is considerable
and not confined to correction and emendation of Homer’s ac-
count. The central section of the dialogue, which is concerned
with the Hellenic and Trojan heroes, is framed by two expositions
of Protesilaos’s opinions about Homer and his poetic technique
(Her. .–.; .–.). Despite the corrections of Homer’s
account, Protesilaos has only the highest praise for Homer’s skill.
Homer is the preeminent poet, outdoing Hesiod and all the other
poets, expert in the widest range of subjects, and working with
divine assistance (Her. .–). Sensitive to the poetic conven-
tions which seek divine inspiration for the singing of epic and lyric
poetry, the dialogue makes it clear that although Homer’s poems
seem divine, they were not composed by Apollo or the Muses,

 The conceit in the second–third-century .. pseudonymous work of
Dictys is that the true story of the Trojan War and hence the correction of Ho-
mer is available in recently discovered diaries from a solider who fought in the
war. See Dictys Cretensis, Ephemeridos Belli Troiani libri (Bibliotheca scripto-
rum Graecorum et Romanorum Teubneriana; d ed.; Leipzig: Teubner, );
and The Trojan War: The Chronicles of Dictys of Crete and Dares the Phrygian
(trans. R. M. Frazer; Bloomington: Indiana University Press, ); F. Huhn
and E. Bethe, “Philostrat und Diktys,” Hermes  (): –; Mantero,
Ricerche, –; Solmsen, “Some Works,” ; Edward Champlin, “Serenus
Sommonicus,” HSCP  (): –, esp. –.

 Solmsen (“Some Works,” ) suggests that this is a novel invention
of Philostratus.
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but by a mortal with the aid of a god (Her. .–). The dia-
logue wrestles with the questions of when and where Homer lived,
remaining in the end equivocal on these matters (Her. .–).
Clearly the Heroikos utilizes Homer as the culture hero of poetry,
attributing to him the poems of the Trojan War and excellence in
song.

What the dialogue regards as the “poems of Homer” appears
to encompass the Iliad and Odyssey, although these names are
not used. Philostratus, however, does not present an account of
the Trojan War, but of its heroes and of various episodes of their
time at Troy and elsewhere. The Phoenician and Protesilaos both
“read” (!ναγινAσκειν; Her. .; .) the verses of Homer, but Ho-
mer is never said to “write” his poems; rather he regularly “sings”
(Eδειν). It is clear that Protesilaos is presented as primarily con-
cerned with the poems of Homer (i.e., the Iliad and the Odyssey)
and critiquing them, and that matters contained in the so-called
Epic Cycle are not included under the umbrella of Homer’s po-
ems. Nevertheless, the Heroikos contains numerous references
to what “many other poets” sing (Her. .; .; ., ; .;
.; .; .; .), and frequently the stories in question are
found in the Epic Cycle. Defining the relationship of the Hero-
ikos and its stories to these epics precisely is difficult due to our
fragmentary knowledge of the specific details of many of the sto-
ries. For example, the death of Odysseus at the hands of his
son by Circe is found in the Telegonia, but, since Proclus’s sum-
mary does not specify the manner of his death, it is not clear
whether Protesilaos is expressing agreement with the Telegonia
or is drawing upon a variant tradition that also appears in Apol-
lodorus (see Her. .; Epitome .–). What is clear, however,
is that their stories are subject to the same kind of critique as the
Iliad and the Odyssey. At times Protesilaos expresses disagree-
ment with some details of an epic’s story, while agreeing with its
general truth. Two examples of this will suffice: Protesilaos dis-
cusses at length the sack of Mysia, a story found in the Cypria,

 Materials relating to the Epic Cycle are contained in the critical
edition of Thomas W. Allen, Homeri Opera V: Hymnos, Cyclum Fragmenta,
Margiten, Batrachomyomachiam, Vitas Continens (Oxford: Clarendon, );
for an easily accesible English translation, see Hugh G. Evelyn-White, trans.,
Hesiod, The Homeric Hymns, and Homerica (LCL; Cambridge, Mass.: Harvard
University Press, ).
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but disagrees with its claim that the Achaeans mistook Mysia for
Troy (Her. .). The retelling of the slaying of Antilokhos pro-
ceeds similarly: according to the hero, the Aithiopis tells this story
rightly, except for the mistaken identification of this Memnôn as
the son of Eos (Her. .). Protesilaos also can completely re-
pudiate a tale from the Epic Cycle (the Amazon presence in Troy
is flatly denied in contrast to the Aithiopis; Her. .; likewise,
the story of Odysseus’s feigned madness found in the Cypria;
Her. .) as well as introduce a story “unknown to Homer and
all poets” (Her. .). Of particular interest and worthy of further
investigation is Protesilaos’s emphasis on the tales of Palamedes
(Her. .–; .–.; .–) and Philoktêtês (Her. .–
), both of whom figure prominently in the Cypria and the Little
Iliad.

The dialogue also shows particular awareness of the tra-
dition of the contest between Homer and Hesiod (Her. .–;
.–), a contest that the vinedresser heard reenacted more re-
cently at Protesilaos’s sanctuary by two visiting poets (Her. .–
). The comparison with Hesiod is not surprising, not only
because of Hesiod’s stature in antiquity, but also because there
are clear affinities between the vinedresser’s way of life at Elaious
and the agricultural and economic ideals promoted in the Works
and Days. Besides Hesiod only a few other poets are named: in
praising Homer Protesilaos quotes the verses of a certain Pam-
phôs (Her. .), whom Pausanias knows as a pre-Homeric poet,
although the extant fragments would appear to be somewhat

 For example, the description of the golden age, “they had all good
things, for the fruitful earth unforced bare them fruit abundantly and without
stint” (Hesiod Works and Days – [Evelyn-White, LCL], cf. Her. .–
.), and the dwelling of the demigods in the islands of the blessed, “And
they live untouched by sorrow in the islands of the blessed along the shore
of deep-swirling Ocean, happy heroes for whom the grain-giving earth bears
honey-sweet fruit flourishing thrice a year” (Works and Days – [Evelyn-
White, LCL]), as well as the advice that Hesiod gives his brother Perses (Works
and Days –). Nagy (Best of the Achaeans, –, following Erwin Roh-
de, Psyche: Seelencult und Unsterblichkeitsglaube der Griechen [ vols.; d ed.;
Freiburg: Mohr, ], :–) argues that Hesiod’s characterization of the
generation of the Golden Age matches closely the description of heroes “as they
are worshipped in cult” (p. ). Thus the Heroikos is drawing upon the motifs
of hero cult in depicting this way of life.
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later. On two occasions plays of Euripides are mentioned by ti-
tle and author; we find reference to his Oineus (Her. .) and a
quotation from the Palamedes (Her. .), both of which are no
longer extant.

In a dialogue in which a hero appears as the chief authority
on subjects taken up by epic poetry, it should come as no surprise
that the heroes are themselves singers of epic and lyric. Protesil-
aos is said to “sing” of the Trojan events that took place after his
lifetime, as well as other events in the history of the Hellenes and
the Medes (Her. .). Achilles, however, is the heroic poet par
excellence. He is said to have learned music from his tutor, the cen-
taur Kheirôn, and received “musical skill and mastery of poetic
composition” from the muse Calliope (Her. .). Lamenting the
death of Palamedes, he composed the “Palamedes,” apparently a
song about his heroic deeds (Her. .). On Leukê, Achilles and
Helen occupy themselves with epic and lyric in a symposium-like
setting; Protesilaos reports that they sing the poems of Homer, as
well as love songs to one another. In a reversal of roles, Achilles
also sings a song in praise of Homer, which the vinedresser quotes
to the Phoenician (Her. .).

Philostratus presents in the Heroikos a brief chronology of
poetic history. Epic recitation (Fαψ1δ�α) began only with Homer
and did not exist before the Trojan War. There was, nonethe-
less, some poetry, namely, “about prophetic matters”—the set-
ting of oracular utterances in poetic form—and about Herakles
(Her. .). Herakles himself is credited with the composition of a
poetic epigram in dactylic hexameter (Her. .), which the vine-
dresser cites as evidence of the great age of poetic composition.
By attributing such activities to the heroes, the dialogue implies
that those who are engaged in poetic composition and in perfor-
mance that remembers the deeds of the heroes are imitators of the
heroes themselves. Just as the hero Protesilaos is the source of
the accurate content for the performance, so too the heroes are the
prototypical performers.

The primary trajectory for Protesilaos’s correction of Ho-
mer lies in his assertion that Homer left Palamedes out of his

 Pausanias Description of Greece ...
 The quotation from the Palamedes is frg.  Nauck and that from the

Oineus is frg.  Nauck.
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account and favored Odysseus (Her. .). By omitting events
concerning Palamedes, Homer distorts key matters. Protesilaos
maintains that the cause of Odysseus’s wanderings was Poseidon’s
wrath, not over the blinding of his son, the Cyclops Polyphemos
(whom indeed Homer invented), but over the death of Palamedes,
his grandson (Her. .–). Likewise, Achilles’ wrath is not the
result of being deprived of Khrysêis, but because of the unjust
death of Palamedes (Her. .–). In this way, Protesilaos re-
shapes the motives underlying the plots of both the Iliad and the
Odyssey. Odysseus becomes “Homer’s plaything,” (Her. .),
promoted along with Achilles at the expense of other heroes.
Moreover, to heighten appreciation of Odysseus and Achilles,
Homer is accused of inventing characters such as the Cyclopes,
the fabulous stories of Odysseus’s wanderings, the immortality
of Achilles’ horses, and even Achilles’ divinely wrought armor.
Some of these Protesilaos regards merely as unnecessary, poetic
hyperboles; the omission of Palamedes is more serious, since it
perpetuates the injustice and dishonor rendered to the hero.

In Odyssey , Odysseus conjures up spirits of the dead by
making a libation of blood at the entrance to the Underworld;
in this way he learns the post-war fate of many of his compan-
ions at Troy. In the Heroikos, it is Homer who makes such a
libation and summons Odysseus from the dead in order to hear
what really happened at Troy. Odysseus, from whom Palamedes
demands justice for his murder, threatens to withhold the entire
account from Homer unless Homer promises to say nothing at all
about Palamedes and so erase him from the story. If Homer’s ac-
count is favorable toward Odysseus and mortals come to believe
that Odysseus had nothing to do with Palamedes, then the de-
mands for Odysseus’s punishment will lessen (Her. .–). In
other words, Odysseus bribes Homer with the promise of reveal-
ing knowledge in return for a biased account. Protesilaos, in what
he reveals to the vinedresser and hence to the audience, unmasks
the deception.

 In Dio Chrysostom’s Troikos, Homer’s misrepresentations of the
truth are given an economic motive; since Homer was a beggar, he needed to
please those for whom he sang and thus told a version of the story that bene-
fited them (Troikos –). In both the Troikos and the Heroikos, then, Homer
is accused of distorting the story because of his own needs, in the one case for
money and food, in the other for knowledge.
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Two episodes involving women leaders are notable exam-
ples of Protesilaos’s correction and emendation of the poetic
accounts. The first concerns Hiera, the warrior queen of the My-
sians who led the Mysian women into battle with the Achaeans
alongside the male warriors. Protesilaos, who fought in that bat-
tle on the Achaean side, maintains that she was the most beautiful
of all women, surpassing Helen, and that to exalt Helen Homer
omitted all mention of Hiera from his poems (Her. .–). Al-
though revision of the events surrounding the presence of Helen
at Troy is a common theme of Homeric criticism, the removal
of Hiera from the story in connection with Homer’s fondness for
Helen is a surprising twist. It is tempting to suppose that Philo-
stratus emphasizes the stature of Hiera either from an interest in
the local traditions of the region surrounding the Troad or, as we
shall explore below, as a model for the prominent women in the
imperial family, such as Julia Domna.

The second example concerns Achilles and the Amazons.
Protesilaos reports that Achilles did not fight the Amazons at
Troy, and indeed the vinedresser maintains that it would not be
plausible that the Amazons who earlier had been allied with the
Phrygians against Priam would have come to Troy as Priam’s
allies (Her. .). The Amazons then were never at Troy, ac-
cording to this emendation. This permits Philostratus, on the
supposed authority of Protesilaos, to locate Achilles’ brutal en-
counter with the Amazons on Leukê, Achilles’ home in the Black
Sea, when the Amazons decide to invade the island in order to
seize its wealth, Achilles’ mares, and even Achilles himself. The
result of this revision is to make the Amazons appear as aggressors
without warrant, foreigners who threaten a focal point of Hellenic
cultural identity by attempting to despoil the home and sanctu-
ary of Achilles. Again the question of the relation between putting
forward such a version of the story and the historical situation of
the Heroikos arises. We may speculate that the repelling of such
an impious foreign invasion, matched by Protesilaos’s reaction to

 See the discussion in the Glossary, s.v. Helen.
 We may note that this instance is marked in the text as a correction,

not of Homer, but rather of what “some of the poets say” (Her. .). Since
“Homer” in the Heroikos is the author only of the Iliad and Odyssey, this is
strictly correct: the story of the Amazons’ fight with Achilles at Troy is told in
the lost Aithiopis.
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similar foreigners elsewhere in the dialogue, corresponds in some
fashion to the perception of threats to the Roman empire and Hel-
lenic culture from outsiders (see below).

We may also examine Protesilaos’s critique of Homer from
the perspective of the relation between local tradition and pan-
hellenism. The Heroikos presents Homer’s poems as the official
version of events, known and accepted by all people. Homer’s
poems are, to this extent, canonical and panhellenic; such a pre-
sentation corresponds well to the way in which the Iliad and
Odyssey were regarded in Greek and Roman culture from the sec-
ond century ... onward. The dialogue also recognizes the
process of centripetal diffusion by which local versions of epic are
gathered into a centralized account. It does so by attributing
that process to the figure of Homer himself, who, according to
the vinedresser, traveled around Greece and collected from each
city the names and deeds of their local heroes (Her. .). From
these, combined with what he learned from Odysseus, Homer
composed his poems.

Protesilaos’s apparent reliance upon and revival of stories
from the Epic Cycle is an important aspect of the Heroikos in-
sofar as it represents a reassertion of the more local traditions of
the Epic Cycle in contrast to the panhellenic tendencies of the Il-
iad and the Odyssey. Protesilaos’s critiques of these local epic
traditions on the basis of his own authority and on-going ritual
tradition represent an even more radical localization of mythic
authority. In a sense what we seem to be observing is the de-
construction of the panhellenic ideals found in the Iliad and the
Odyssey and a reconstruction of a new Greek identity on the ba-
sis of local traditions, both epic and ritual. The particular local
connections of the various poems of the Epic Cycle (e.g., the con-
nection of the Aithiopis with Miletus) need further investigation
in order to attempt to localize Philostratus’s own cultural and po-
litical commitments.

As we have seen, the dialogue questions the authority of Ho-
mer as soon as it introduces Protesilaos as the definitive bearer of

 On panhellenism, see Nagy, Pindar’s Homer, chs.  and ; Nagy, Ho-
meric Questions, –.

 On the phenomena of diffusion, see Nagy, Homeric Questions, esp. .
 Nagy, Pindar’s Homer, ch. , esp. pp. –.
 Nagy, Pindar’s Homer, p. , , esp. n. .



Flavius Philostratus, Heroicus, Page 72. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

lxxii          :   

the story and compares Homer’s account to what Protesilaos has
to say. It also does so by recognizing that there are stories that
have been forgotten or neglected because of Homer’s emphasis on
Achilles and Odysseus. There may also be heroes whom Homer
mentions in passing but with little remembrance of their deeds.
In other words, Protesilaos is presented as bringing to light for-
gotten stories, much as the action of the sea brings to light the
buried bones of the giants (Her. .–). They are not simply sto-
ries that are exclusively accessible to Protesilaos because of his
supernatural knowledge; the implication is that had Homer not
shaped his composition as he did, had the process of remembering
in song occurred differently, the audience would be familiar with
a broader, as well as more accurate set of stories.

It is therefore important to examine how the Heroikos links
the alternative stories that Protesilaos recounts with the local
tradition. We have seen already the emphasis placed on the ex-
perience of the inhabitants of the Troad, the Chersonesus, and
the Hellespont, especially around the tombs of the heroes and
the giants. The vinedresser knows about the oracle of Orpheus
not only from Protesilaos, but also from the inhabitants of Les-
bos (Her. .–). Likewise, when he speaks about the sanctuary
of Palamedes on the mainland across from Lesbos, he describes
the practice of the Aeolians and the inhabitants of nearby coastal
cities, including mention of their sacrifices (Her. .). Remem-
bering the exploits of Philoktêtês, the vinedresser mentions the
healing powers of Lemnian soil and provides an etiology for the
place name “Akesa” (Her. .). The implication here is that local
tradition is a source for correcting or emending the account of Ho-
mer. It is likely, moreover, that at this point and in the description
of the rituals of purifying the sacred fire on Lemnos (Her. .)

 It is the position of Simone Follet that Philostratus appeals to tradi-
tions local to the northern Aegean and the Troad; see the abstract of her unpub-
lished dissertation, “Édition critique, avec introduction, notes et traduction, de
l’Héroïque de Philostrate,” –. Eitrem (“Zu Philostrats Heroikos,” ) main-
tains that the author of the Heroikos came from this region and was familiar
with the hero cults of the Hellespont from personal experience. See also Hans
Dieter Betz, “Heroenverehrung und Christusglaube: Religionsgeschichtliche
Beobachtungen zu Philostrats Heroicus,” in Geschichte—Tradition—Reflexion:
Festschrift für Martin Hengel zum . Geburtstag, vol. : Griechische und Römi-
sche Religion (ed. Hubert Cancik; Tübingen: Mohr/Siebeck, ), .
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Philostratus is drawing upon his own expertise in the Lemnian
myth and ritual.

Issues of regional ritual practice also arise in the lengthy dis-
cussion of the cult of Achilles at Troy, which Philostratus includes
in his description of Achilles. Distinct from Achilles’ sanctuary
on Leukê, the site of his burial at Sigeion in the Troad possesses
its own rites, decreed, according to the vinedresser, by the oracle
at Dodona (Her. .). At this point in the dialogue, the vine-
dresser appears to speak on the authority of his own knowledge;
there is scant reference in this section to what he heard from Pro-
tesilaos. The cult seems, moreover, to be distinctively Thessalian;
in relating the history of full observance, neglect, resurgence un-
der Alexander the Great, and its current status of observance, the
vinedresser links it at each point to Thessalian and Macedonian
political history (Her. .–). The ultimate authority for the
proper observance of the cult is Achilles himself, endorsed by the
witness of Protesilaos.

The dialogue’s focus on the figure of Protesilaos similarly
draws our attention to regional concerns. In making Protesila-
os the ultimate authority for getting the story right, the dialogue
grounds the “right” version of myth in the witness of a hero who
enjoyed particular devotion in Thessaly and the Chersonesus. We
have noted above the parallel treatment of Protesilaos and Achil-
les throughout the Heroikos. In matters of myth and ritual, the
two heroes function rhetorically in like fashion. Discussion of the
cult of Achilles provides an argument for the right performance of
the cult of the hero, whereas the overarching conceit of the Hero-
ikos concerns the authority of Protesilaos for the right telling of
the story. It is striking, therefore, that in both aspects of the
phenomenon of proper cultic observance—story and ritual—the
dialogue turns not to such institutions as the canon of Homer or
the panhellenic festivals, but to regional and local experiences.

 Burkert, “Jason, Hypsipyle, and New Fire,” .
 On this question, see Ellen Bradshaw Aitken, “The Cult of Achilles

in Philostratus’s Heroikos: A Study in the Relation of Canon and Ritual,” in Be-
tween Magic and Religion: Interdisciplinary Studies in Mediterranean Society (ed.
Sulochana Asirvatham, Corinne Pache, and John Watrous; Rowman & Little-
field, forthcoming).
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If these observations are correct, then we may understand
them within a context of the continued awareness of the multi-
formity of epic tradition, supported by the religious practices of
cities and regions. If we suppose a world in which a standard-
ized Homeric version of events, albeit of some antiquity by the
early third century .., has obliterated variant traditions, then
it becomes impossible to account for their emergence in art and
literature, as well as their persistence in localized religious prac-
tice. Rather when we recognize that local and regional stories
and ritual practices continued alongside the poems of Homer and
the panhellenic festivals and institutions, then we can understand
the Heroikos as drawing upon the strength of that multiformity
while seeking a different authority for adjudicating the truth. The
Heroikos finds that authority in the experience of immediate en-
gagement with the heroes, made possible by giving them proper
honor which includes not only observance of the cult, but also the
cultivation of an ethical and truth-loving life.

In this reading of the Heroikos, we thus disagree with Gra-
ham Anderson, to the extent that his description of the Second
Sophistic applies to the Heroikos. His view that the sophists “lived
in a world of books—or never too far away from it” neglects the
important role that local tradition and practice play in Philostra-
tus’s rhetoric. Moreover, Anderson includes Philostratus’s choice
of the short-lived Protesilaos as the central figure of the dialogue
as part of the sophistic “reflex to focus attention on obscure char-
acters in Homer.” This perspective disregards the importance
of Protesilaos not only in Greek and Roman literature, but also
as a foundational hero for parts of Thessaly and the Chersonesus
with a cult continuing into the third century ..

We should be careful to distinguish, however, between the
rhetorical claims of the Heroikos and Philostratus’s compositional

 On this question, see, among other works, Thomas H. Carpenter, Art
and Myth in Ancient Greece (London: Thames and Hudson, ). A discussion
of an analogous phenomenon among early Christian traditions can be found in
Helmut Köster, Synoptische Überlieferung bei den apostolischen Vätern (TU ;
Berlin: Akademie-Verlag, ).

 Anderson, Second Sophistic, .
 Anderson, Second Sophistic, . He connects the reflex with the

concept that the sophists are engaged in a complex literary game of playing with
Homer.
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practices. When the dialogue, through the character of Protesi-
laos, claims to draw upon local stories at variance with Homer,
the authenticity of this claim needs to be evaluated in each case.
Indeed those variant traditions may well have been available to
Philostratus in the works of other writers or his own literary cre-
ation. Nevertheless, Philostratus makes a strong argument for
taking local tradition seriously as a source of truth over against
the poems of Homer. He is saying, in effect, that if you con-
sult those who live on the Hellespont, in the Chersonesus and
the Troad, as well as those who live near the sanctuaries of the
heroes, you will obtain knowledge more accurate than that which
you hear from the poets, including Homer. Moreover, if you go
to the tombs of the heroes and worship properly, you will receive
knowledge and insight. This is a central message of the Heroikos.
It does not mean necessarily, however, that Philostratus is an in-
dubitable source of local stories about the Homeric heroes or the
cult practices of his time. The fact that he makes such a rhetori-
cal appeal, however, strongly suggests continuing tension between
the canonicity of the Homeric poems, on the one hand, and stories
and practices associated with local cult sites, on the other.

The Heroikos raises important issues about the authority
upon which stories and practices are founded. Its rhetorical
strategies thus provide a useful foil against which to read the
concerns central to the developing identities of early Christian
communities, roughly contemporary with the Heroikos. That is,
within formative Christianity of the second and third centuries
.. we find concerns with the formation of the canon of scrip-
ture that are comparable to the Heroikos’s interest in telling the
“right” story and which likewise reflect growing tensions among
a diversity of memories about Jesus and his followers. We
may also compare the Heroikos’s interest in proper observance of
ritual with the varieties of cultic expression in early Christian-
ity, including the proper way to perform and interpret actions
such as eucharist and baptism. Similarly, we find both in the
Heroikos and in early Christian texts discussion of the attitude

 For an introduction to these questions, see Harry Y. Gamble,
“Canon: New Testament,” ABD :–; see also Hans von Campenhausen,
The Formation of the Christian Bible (Philadelphia: Fortress, ); Helmut
Koester, “Apocryphal and Canonical Gospels,” HTR  (): –.
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or confession of the individual, the value of immediate experi-
ence of the divine world, and the appropriate ethical and ascetic
practices. Questions such as these were by no means answered
uniformly within the diversity of Christian communities before
the middle of the third century. We raise the comparative ques-
tions between the Heroikos and early Christianity not to ignore
the several differences, but so as to illumine the particular strate-
gies by which each text constitutes and claims authority for its
tradition. For example, whereas the Heroikos presents a hero
returned to life who provides the “true” version of the epic tra-
dition and critiques Homer, the late first-century .. Gospel of
Luke asserts that authoritative interpretation of scripture is avail-
able through association with Jesus after his resurrection, and
the second-century .. Apocryphon of James shows the disci-
ples receiving “sayings” from the risen Jesus. The strategy of
establishing authority through a figure who has returned from the
dead is common to each, but the nature of the utterance is signif-
icantly different: the epic tradition, the interpretation of a set of
sacred texts, and enigmatic sayings. It has also been argued that
although early Christians avoided veneration of Jesus as a hero,
the Heroikos has “parallels” to early Christian literature and in-
directly furnishes evidence for a confrontation between Christian
and non-Christian beliefs about heroes. Whether one agrees
with such an interpretation, the Heroikos may be read from a com-
parative perspective as a text that sheds light upon the various
means of creating and promoting religious identity in antiquity.

         

The foregoing observations about the literary, religious, and cul-
tural setting of the Heroikos lead us necessarily to inquire into the
purposes for which Philostratus composed this work. Given the
remaining uncertainty about the date of the dialogue and even its

 For example, Eitrem (“Zu Philostrats Heroikos,” –) draws a
comparison between the recounting of supernatural marvels in the Heroikos,
the summary of miracle stories in the Pseudo-Clementine Homilies, and Lucian’s
Nekyomanteia.

 This interpretation has been advanced strongly by Betz, “Heroen-
verehrung und Christusglaube,” –.
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authorship, our proposals are tentative. We particularly recognize
that this work may have had several purposes and have spoken in
a multivalent fashion to various parts of its audience.

Samson Eitrem argues at length that the dialogue is an at-
tempt to encourage belief in heroes among the educated, and to
promote worship of them. In this context it is often noted
that Caracalla visited Achilles’ tomb circa – .. during
his expedition to the East and made an elaborate commemoration
of Achilles in the Troad, and that as part of Julia Domna’s en-
tourage, Philostratus would have been present. Although the
emperor’s devotion to Achilles probably arose from his desire to
emulate Alexander the Great, Caracalla’s mother Julia Domna
had great interest in Apollonius of Tyana, and to satisfy this,
Philostratus wrote his Life of Apollonius. In this work, the Neopy-
thagorean sage visits Achilles’ tomb and converses with him (Life
of Apollonius .–, and –). Caracalla also had a temple
built in honor of Apollonius. Given these historical considera-
tions and the relationship between the Life and the Heroikos (see
above), Eitrem regards the Heroikos as a serious effort to pro-
mote hero worship which, unlike the official cult of the Olympian
gods, still had great popularity among the ordinary populace.

Yet, according to Eitrem, Philostratus in his “correction” of the
Homeric tradition “quite unconsciously” undermined an essen-
tial support for renewal of belief in heroes; Philostratus was thus
relying not only on a deep interest in the hero cult but also on
the rationalizing and literary habits of the sophists. Eitrem
questions, for example, Philostratus’s treatment of Polyxena’s
suicide and desire to be Achilles’ bride in Hades (Her. .),
which suggests that Philostratus believed that marriage in Hades
was possible. Eitrem concludes, however, that we “should not

 See Eitrem, “Zu Philostrats Heroikos,” –.
 Cassius Dio Roman History ..; Herodian History of the Em-

pire ... On the circle of Julia Domna and Philostratus’s introduction to the
imperial court, see the discussion above.

 On these historical considerations, see, for example, Eitrem, “Zu
Philostrats Heroikos,” ; Solmsen, “Some Works,” –, and Anderson, Phi-
lostratus, .

 Eitrem, “Zu Philostrats Heroikos,” .
 Eitrem, “Zu Philostrats Heroikos,” .
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take Philostratus so seriously on this point.” Moreover, in his
opposition to Homer, Philostratus described Achilles as quite un-
sentimental in order to portray the grieving Achaeans in much
more sentimental fashion (see Her. .–). Despite these mis-
givings about Philostratus’s intentions, Eitrem claims that the
Heroikos had a “national purpose,” and by presenting ideal men,
indeed “supermen” of the past, figures familiar to Greeks from
their childhood, Philostratus indirectly combated anything anti-
Hellenic, and thus promoted Hellenic culture.

Following Eitrem, Teresa Mantero also argues that Phi-
lostratus had a religious purpose in composing the Heroikos,
namely, the revitalization of hero cults. Her analysis points out
the likely influence of Neoplatonic and Neopythagorean ideas on
Philostratus’s presentation of the heroes and their cults. As a re-
sult, her interpretation of the dialogue, like that of Eitrem, tends
to subordinate literary approaches to a religio-philosophical and
folkloric reading. Mantero also discusses the pro-Hellenic ten-
dencies in the Heroikos, suggesting that Philostratus was here
promoting a Greek identity with ancient roots in the stories and
cults of the heroes in the face of the syncretistic tendencies of the
Severan dynasty.

A far less positive evaluation of Philostratus’s intentions is
made by Graham Anderson. Contrary to the view that Philostra-
tus is providing some kind of “propaganda for a genuine popular
piety” and a “serious vindication of hero cults,” Anderson
observes that it is not always easy to see a “pious purpose” in Phi-
lostratus’s reworking of myth. There is, however, what appears
to be a sophistic penchant for the archaic and literary, and many
details in the Heroikos seem related to the repertoire of sophistic
literature (see above). Anderson concludes that Philostratus’s

 Eitrem, “Zu Philostrats Heroikos,” .
 Eitrem, “Zu Philostrats Heroikos,” –.
 See, for example, Mantero, Ricerche, –, and esp. her conclud-

ing remark on p. . See also Mantero, Aspetti del culto degli eroi presso i greci
(Genoa: Tilgher, ).

 Mantero, Ricerche, –. Betz (“Heroenverehrung und Christus-
glaube,” ) also indicates that the Heroikos needs to be read in a religious-
political framework and not only a literary-aesthetic one.

 Anderson, Philostratus, –.
 Anderson, Philostratus, –.
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commitment to the hero cults cannot be deduced from the Hero-
ikos alone and that whatever piety is found in the dialogue seems
quite compatible with the paideia, or literary culture, of Philostra-
tus and his audience. Indeed Anderson argues that the interest
in hero cult and Protesilaos is only “a preliminary excursus before
the main subject—the correction of Homer.”

Without reference to Anderson’s book on Philostratus, Hans
Dieter Betz, inspired by Eitrem’s work, claims that although Phi-
lostratus never mentions Christianity, he knew of it. Moreover,
the Heroikos is to be taken seriously as evidence for non-Christian
religions in the second and third centuries, and given the popu-
larity of hero worship, the early Christians “consciously” avoided
the veneration of Jesus as a hero. The evidence of Origen’s
Against Celsus, in which Celsus is said to ask about the similar-
ity between Jesus’ resurrection and the returning to life of various
heroes, including Protesilaos, indicates that early Christian-
ity encountered the religious and philosophical categories of hero
cult. Betz finds various parallels to the Heroikos in early Chris-
tian literature—for example, Protesilaos and Jesus both walk over
water (Her. .), and the risen Jesus’ associations with his
disciples—which suggest that the Gospel writers knew “about the
possibility of an existence of the risen Jesus as a hero.” To be

 Anderson, Philostratus, .
 Anderson, Philostratus, .
 See Betz, “Heroenverehrung und Christusglaube,” . Betz writes

very much under Eitrem’s influence. For example, at the end of his study, Betz
treats the appearances of the Christ figure and the empty grave, topics discussed
by Eitrem in an excursus to his study. Betz acknowledges that the extent of
Philostratus’s knowledge of Christianity is very difficult to determine, not least
because, unlike Lucian and Celsus, he never refers to it; see p. . The concept
of “parallels” between Christian and non-Christian literature, moreover, de-
serves considerable attention, especially since a common culture and language
makes drawing conclusions of influence of one upon the other quite difficult.

 Origen Contra Celsum .; Betz, “Heroenverehrung und Christus-
glaube,” .

 Although it is true that a number of divine humans are said to walk on
water (see Betz, “Heroenverehrung und Christusglaube,”  n. ), as Protesi-
laos, however, exercises on the running tracks around the sanctuary, he is simply
likened to one who floats upon the waves.

 See Betz, “Heroenverehrung und Christusglaube,” . On this gen-
eral question, see also Moses Hadas and Morton Smith, Heroes and Gods:
Spiritual Biographies in Antiquity (New York: Harper & Row, ); Martin
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sure, Betz does not claim that early Christian writers knew the
Heroikos, but rather were acquainted with what it reflects about
heroes and hero cults at the time Christianity was taking root.

Betz argues that one of the major themes of the Heroikos is
the movement from skepticism to belief on the part of the Phoe-
nician merchant. In the initial section of the dialogue, he is
“unbelieving” (!πιστ�ω; Her. .). Under the influence of the
vinedresser and his stories he gradually relinquishes his skepti-
cism about the legends of the heroes and especially about the
possibility of their appearance to mortals in his own time, until he
exclaims, “By Protesilaos, I am convinced” (πε�θοµαι; Her. .)
and then, “Finally, I am with you, vinedresser, and no one here-
after will disbelieve such stories” (Her. .). Only at this point
then does the vinedresser, on the authority of Protesilaos, begin to
relate the characteristics and deeds of the heroes. This reading of
the Heroikos’s rhetoric thus supposes a correspondence between
the narrative movement of the dialogue and the position to which
the text seeks to persuade its audience. The vinedresser seeks to
bring the Phoenician to believe that what the hero says is true and
that the heroes really do appear and associate with humans; like-
wise the dialogue seeks to persuade its audience of the value of
stories and practices associated with the cult of the heroes.

Against this interpretation and in keeping with a reading
that emphasizes correction of Homer as the primary point of
the text, it may be objected that the Phoenician is indeed not
“skeptical” at the outset of the dialogue: he has a propensity to
believe in omens and dreams, as well as a solid knowledge of Ho-
mer already. At the end of the dialogue, accordingly, he is not
so much “converted” as simply pleased at listening to the vine-
dresser’s corrections of Homer and looks forward to hearing more
stories. To be sure, his initial disbelief about the appearances of
Protesilaos and other Trojan heroes is overcome, but, according
to this perspective, this is simply a narrative device to establish the
credibility of the vinedresser and Protesilaos.

Hengel, The Atonement (Philadelphia: Fortress, ); and Gregory J. Riley,
One Jesus, Many Christs (San Francisco: HarperSanFrancisco, ).

 Betz, “Heroenverehrung und Christusglaube,” –.
 He is “inclined to disbelieve legends” and thinks that stories such as

those about the great stature of the heroes are “false and unconvincing for one
who observes things according to nature” (Her. .).
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Resolving this debate depends in part upon how one assesses
the rhetorical conventions of the Second Sophistic. Moreover, be-
cause we lack any information about the commissioning of the
dialogue, it is difficult to be certain of the ends for which it was
written. We are, however, inclined to take the Heroikos with
some seriousness as seeking to persuade its audience of the value
of hero cults. That it reflects “mocking doubt” about ghosts,
miracles, and other superstitious elements of popular belief,

cannot be fully demonstrated. The categories of conversion,
belief, and disbelief are, however, not the most precise for un-
derstanding the Heroikos. Rather, we find in the Heroikos a
contrast in sources of authority, illustrated at the very beginning
of the dialogue, when the vinedresser asks the Phoenician why
he is “ignoring everything at his feet”; the Phoenician replies
that he is seeking a sign and an omen, presumably in the sky, for
fair sailing (Her. .). This contrast is again illustrated in the
dispute between Odysseus and Palamedes over an eclipse of the
sun: Odysseus tells Palamedes that he “will be less foolish by pay-
ing attention to the earth rather than by speculating about what
is in heaven.” To this Palamedes responds, “If you were clever,
Odysseus, you would have understood that no one is able to say
anything learned about the heavens unless he knows more about
the earth” (Her. .–). Since Palamedes is presented with char-
acteristics of the true sophist, we may recognize in Palamedes’
words an attitude that the dialogue is advocating. The Phoenician

 See Solmsen, “Philostratos,” cols. –. Solmsen writes of
“spottischen Zweifel” (“mocking doubt”) in col. , and notes that al-
though Philostratos uses criteria like πιθαν�ν and �ληθ��, a concept such as
truth (“Wahrheit”) is probably an inappropriate starting point for under-
standing Philostratus’s intellectual world. Legendary tradition and folklore
(“Volksglauben”) and Philostratus’s own imagination probably played a great
role in the Heroikos.

 A. D. Nock (Conversion: The Old and the New in Religion from
Alexander the Great to Augustine of Hippo [Oxford: Clarendon, ; reprinted
Lanham, Md.: University Press of America, ], –) uses the Heroikos
as an example of the propagandist use of miracle stories and speaks of the
“sceptical but sympathetic” Phoenician’s “conversion” by the vinedresser.

 That this question recalls Plato’s story of the philosopher Thales (see
the note on Her. . below) in a discussion of the characteristic of those who are
σοφ�� (“skilled, wise”) suggests that Philostratus is here entering a discussion of
some standing; see also Life of Apollonius ..
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in the course of the dialogue is encouraged to look at what is “at
his feet,” namely, the tombs of the heroes and their appearances to
mortals, and from that to learn higher truths and an enlightened
way of life. The dialogue’s emphasis on immediate experience
and encounter is in keeping with this attitude. Thus it is possible
that Philostratus was not only interested in a revitalization of hero
cults, but also in a particular way of approaching the heroes as the
basis of a reflective life.

Aside from situating the Heroikos in connection with Cara-
calla’s visit to the Troad in – and Julia Domna’s patronage
of Philostratus, discussions of the purposes of the Heroikos tend
to speak little of the text’s historical and political aspects, in favor
of religious and literary questions. Recognizing that the reli-
gious and political were inseparably intertwined in the early third
century .. and that many sophists held religious and political
offices, we think that it is appropriate to inquire into the political
dimension. We can do no more than sketch an avenue of approach
here.

One of Protesilaos’s most prominent appearances in Greek
literature is at the end of Herodotus’s Histories where he de-
fends Greek territory against the outrages of the Persian governor,
Artayktes (see above). His tomb guards Hellenic territory and
culture and is matched on the other side of the Hellespont by
the tomb of Achilles. Looking at the Heroikos in terms of its
treatment of foreignness raises a distinct set of questions about
its purpose. Throughout the Heroikos, as we have seen, a par-
allelism is drawn between Achilles and Protesilaos, and both
appear at times as avenging revenants. A wrathful Protesilaos re-
gained his sanctuary from the possession of a man named Xeinis

 Palamedes also advocates sacrificing to Helios, the sun god
(Her. .); the only other mention of Helios in the dialogue is at Her. .,
when the Phoenician swears “by Helios” that he has wept over the story of the
injustice done to Palamedes. The association between Palamedes and Helios is
suggestive in light of the promotion of the cult of the Sun under the Severans.
It is possible that in the Heroikos Philostratus is interested in the hero cults as
a preparation or foundation for the imperially sponsored cult of the Sun.

 An exception is Radet (“Notes sur l’histoire d’Alexandre”) who dis-
cusses the Heroikos in relation to Severan economic policies.

 A similar direction is indicated in a recent unpublished paper by T.
J. G. Whitmarsh, “‘No More Heroes’: Philostratos’ Heroikos,” in which he dis-
cusses the text in terms of the cultural politics of its time.
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(“foreigner”; Her. .). The dialogue ends with two stories of
Achilles’ brutal wrath: in the first case upon a young girl, one
of the last of Priam’s descendants (Her. .–); in the second
upon the Amazons who invade Achilles’ island in the Black Sea
(Her. .–.). These stories appear, at first reading, to be
an abrupt shift from the relatively peaceful descriptions of Pro-
tesilaos’s and Achilles’ current lifestyles, but their position as the
climax of the dialogue suggests their importance for its overall
purpose. Anderson, moreover, stresses “the element of similarity
between the vengeance of Achilles at the end of the Heroicus and
that of Protesilaos at the end of Herodotus’s Histories: both have
the last blood.”

It is important to notice not only the wrath of the heroes
but also at whom it is directed: in each case at those who are
quintessentially foreign or “other” from the Hellenic perspective.
Hektor, to cite another instance, returns as revenant to avenge the
insults hurled at him by the offending Assyrian youth (Her. .–
). It is also worth noting that Achilles’ victims are women, a
point to which we shall return. Being a foreigner is also essential
to the construction of character in the dialogue: we are intro-
duced at the outset to a Phoenician merchant, from the region
of Tyre and Sidon (Her. .), who is realistically depicted as a
“hellenized” Phoenician: he wears an Ionic style of dress, knows
all about Homer, and speaks Greek. In addition to his skepti-
cism, however, about the heroes of old, from the beginning of the
dialogue the Phoenician is associated with the values of luxury
and love of money (Her. .–), values which are typically under-
stood as non-Greek, but which can also be employed to critique
Hellenic behavior. Throughout he is called ξ�νο� (“stranger,
foreigner, guest”), and it is possible to read his passage from for-
eign stranger to guest, within the hospitality of the vinedresser
and Protesilaos, as taking place in tandem with his growing ac-
ceptance of the matters to do with the heroes. This foreigner,
moreover, ends up being a listener devoted to Protesilaos, pre-
pared to abide by the hero’s reluctance to speak of certain matters,

 Anderson, Philostratus, .
 Thus, Nagy argues that in Herodotus the story of Artayktes is di-

rected at the Athenians and “signals the threat of hubris from within, not from
without” (Pindar’s Homer, ).
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and ready to pour a libation to Protesilaos (Her. .–). It is per-
haps not going too far to say that this foreigner, unlike Artayktes
and Xeinis, becomes subject to Protesilaos.

The composition of the Heroikos in the early third century
.., during the later Severan period, situates it in a time when the
government of the Roman empire was strongly influenced by such
imperial women as Julia Domna, Julia Maesa, Julia Mamaea, and
Julia Soemias, all from the Syrian religious aristocracy. Religious
practices were redefined, not only by a new wave of syncretism,
but also by the introduction into Rome of the Syrian sun god
and Elagabalus’s installation of the Black Rock of Emesa on the
Palatine. One result was a heightened awareness of issues of the
relationship between foreignness and what was perceived as au-
thentically “Hellenic” or Greek. It is therefore striking that the
Phoenician merchant in the Heroikos is, like Julia Domna and her
family, a Syrian. It is perhaps not coincidental that in the sto-
ries of Achilles’ wrath the victims were women who broke the
taboos of the sanctuary. As we have seen, the dialogue devel-
ops a contrast between two opposing stances toward the heroes
of Hellenic culture, that is, between proper honor, as exemplified
by the attitude of the Phoenician (Syrian) merchant by the end
of the dialogue, and the extremes of dishonor exemplified by the
quintessential foreigners—the Amazons, the Trojan girl, Xeinis,
and the Assyrian youth. Such a contrast, therefore, may well serve
to highlight attempts by the Syrian women of the Severan dynasty
to present themselves as authentically “Greek” by engaging in the
practices proper to the cult and culture of the Hellenic heroes.

 Phoenicia was considered part of the Roman province of Syria, which
in  .. Septimius Severus divided into Syria Phoenice (governed from
Tyre) and Syria Coele (governed from Antioch). The city of Emesa, the home
of Julia Domna, Julia Mammea, and Julia Soemias, was located in eastern Syria
Phoenice.

 For a discussion of the role of gender and foreignness in the construc-
tion of the other, see Sandra Joshel, “The Body Female and the Body Politic:
Livy’s Lucretia and Verginia” in Pornography and Representation in Greece and
Rome (ed. Amy Richlin; New York: Oxford University Press, ); and San-
dra Joshel and Sheila Murnaghan, Women and Slaves in Greco-Roman Culture:
Differential Equations (London: Routledge, ).
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The Heroikos may thus demonstrate the Hellenic piety of the em-
peror Alexander Severus and his highly influential mother, Julia
Mamaea.

Dating the dialogue to the reign of Alexander Severus,
moreover, suggests a political situation in which the themes of
the Heroikos would have had specific resonance, namely, renewed
threats and campaigns from the East against the Romans. In
the s, after the accession of Alexander Severus as emperor
in , the Parthian empire was overthrown by the Sassanid
ruler, Ardashir I. This new Sassanid empire not only ruled
formerly Parthian territory but also, during the attack on the
Mesopotamian city of Hatra, declared an intent to reclaim the
full extent of the Persian empire under the Achaemenids, namely,
to the Aegean Sea. Alexander Severus launched a campaign
against the Persians in the early s, in response to their invasion
of Roman Mesopotamia. In order to understand the particular
valence Protesilaos may have had in this political situation, it is in-
structive to recall Herodotus’s use of Protesilaos as the protector
of Greece against the Persians. The Heroikos may then have been
written around the time of Alexander Severus’s Persian campaign

 The references to the imperially established “Market of the Swine”
and the identification of Achilles’ wrath with the punishment for Thessaly’s vi-
olation of the imperial purple monopoly suggest a complimentary, rather than
critical, attitude toward imperial policies. See Robert Muth, “Forum suarium,”
Museum Helveticum  (): –.

 When he became emperor, Alexander Severus (born Gessius Alex-
ianus Bassianus) adopted the name M. Aurelius Severus Alexander, which
combined elements from the Antonine and Severan dynasty and the name
Alexander. Fergus Millar points out (The Roman Near East  — 
[Cambridge, Mass.: Harvard University Press, ], ) that this is the sole
use of the name Alexander by a Roman emperor, suggesting that he was draw-
ing upon the memory of Alexander the Great as the “liberator” of Greece from
the Persians and presenting himself as the deliverer of the Roman empire from
the renewed Persian threat. An inscription from Palmyra names him as “the
deified Alexander Caesar” (CIS II, no. , cited in Millar, The Roman Near
East, ).

 Millar, The Roman Near East, –; G. W. Bowersock, Roman
Arabia (Cambridge, Mass.: Harvard University Press, ), –. An-
thony Birley (Septimius Severus: The African Emperor [London: Eyre and
Spottiswoode, ], ) dates the accession of Ardashir to  .., his
invasion of Roman Mesopotamia to , and Alexander Severus’s campaign
to –.
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in order to promote Greek (and hence Roman) identity and piety,
by recalling not only the memory of the preeminent heroes of the
Trojan War but most notably that of Protesilaos.

The episode of the Amazons’ attack on the abode of Achilles
on the island of Leukê can also be understood within this political
framework. In the fifth century ..., at the time of the Persian
Wars, the story of the Amazons’ invasion of Attica and their de-
feat by Theseus was added to earlier stories about the Amazons
and was used as pro-Athenian propaganda against the Persian
invasion. Thus Philostratus in the Heroikos may employ the
literary topos of the Amazons in order to represent a contempo-
rary foreign threat to Greek identity. Achilles’ destruction of

 In describing the Sassanid threat at the very end of his Roman His-
tory, Dio Cassius writes of Ardashir I, “He accordingly became a source of
fear to us; for he was encamped with a large army so as to threaten not only
Mesopotamia but also Syria, and he boasted that he would win back everything
that the ancient Persians had once held, as far as the Grecian sea, claiming that
all this was his rightful inheritance from his forefathers. The danger lies not in
the fact that he seems to be of any particular consequence in himself, but rather
in the fact that our armies are in such a state that some of the troops are actu-
ally joining him and others are refusing to defend themselves. They indulge
in such wantonness, licence, and lack of discipline, that those in Mesopotamia
even dared to killed their commander, Flavius Heracleo . . .” (Dio Cassius Ro-
man History ..– [Cary, LCL, :–]). The mention of “wantonness,
licence, and lack of discipline” in this context coincidences with the Heroikos’s
criticism of such behavior (e.g., Her. .; .). In recalling the heroes’ pro-
tection of Greece, Philostratus offers a more hopeful view of a Roman victory
against Sassanids than does Dio Cassius in concluding his history on what Mil-
lar (The Roman Near East, ) terms a “deeply pessimistic” note.

 See Josine H. Blok, The Early Amazons: Modern and Ancient Per-
spectives on a Persistent Myth (Religions in the Greco-Roman World ;
Leiden: Brill, ), , ; John Boardman, “Herakles, Theseus, and the
Amazons,” in The Eye of Greece: Studies in the Art of Athens (ed. D. C. Kurtz
and B. Sparkes; Cambridge: Cambridge University Press, ), –. Accord-
ing to Herodotus (.), before the Battle of Plataea the Athenians referred to
the Amazons’ invasion. The story also appears in Aeschylus’s Eumenides (–
), first performed ca. – ..., during the Persian Wars; see Blok, The
Early Amazons, .

 If Whitmarsh is correct in his argument (“No More Heroes,” ) that
Leukê represents a place of ideal “Greekness,” then the Amazons’ invasion re-
plays the invasion of Attica in the Theseus stories and the invasion of Greece by
the Persians.
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the Amazons, like their defeat by Theseus, would then communi-
cate the certainty of Roman success against the Sassanids, so long
as the heroes receive due honor.

Given this interpretation, the Heroikos exhibits a strong
anti-Persian perspective, which coheres well with Alexander Se-
verus’s campaign against the Sassanids. The difficulty is that we
know nothing about imperial patronage for Philostratus in the
period after the death of Julia Domna and during the reign of
Alexander Severus. Nevertheless, the heroes’ reaction to foreign
threats in this dialogue means that questions of cultural identity
in historical and political context must be set alongside discussion
of religious and literary dimensions.

      

To the modern reader the Heroikos may appear opaque at first,
as though one were eavesdropping on a conversation about some-
what familiar topics but conducted with a knowledge one does not
share. Philostratus’s portrayal of the conversation between the
vinedresser and the Phoenician relies upon a detailed body of as-
sumed knowledge and experience. In the first place, the reader
is expected to be intimately conversant with the poems of Ho-
mer and the numerous other traditions about the Homeric heroes.
Without such “Homeric” fluency, the corrections of Homer which
the vinedresser offers on the basis of what Protesilaos has told
him remain incomprehensible and meaningless. The references
to Homer’s poems are seldom made through direct quotation, but
rather by allusion to an episode, use of a key phrase, or inclu-
sion of a recognizable epithet. Homer is referred to here not only
as one who recounts stories of the Hellenic and Trojan heroes at
Troy, but also as a source of practical information, such as the best

 Growing interest in the Heroikos is reflected in the number of trans-
lations published within the last decade: a Modern Greek translation in the Ar-
chaia Hellênikê Grammateia series (); a Spanish translation by Francesca
Mestre (); an Italian translation by Valeria Rossi (); and a new German
translation by Andreas Beschorner (). For full bibliographic information,
see the Select Bibliography at the end of this volume.
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way to plant trees (Her. .–). The Heroikos thus demonstrates
a number of the uses to which the epic traditions were put.

The Heroikos assumes, in addition to such familiarity with
the Iliad and Odyssey, that the audience has further knowledge
about the heroic age. The heroes’ ancestry and birth, the exploits
of their fathers, their deeds before the Trojan War, as well as sto-
ries of their fate at the end of the war, their death and burial or
their return to their homeland—all these are drawn into the dia-
logue, rendering it a rich resource for traditions about the heroes.
Many of these traditions are attested elsewhere, in the summaries
of the lost poems of the Homeric cycle, such as the Aithiopis or the
Cypria, or in allusions in Pindar or the tragedians. Herodotus and
Pausanias, chief among the Greek authors, frequently include in-
formation about the heroes found in the Heroikos. Moreover, it is
not only the heroes of the Trojan War with which the Heroikos is
concerned but also others, such as Herakles and the Seven Against
Thebes, inasmuch as their exploits impinged upon the history of
the warriors at Troy.

The dialogue displays a special concern with heroes’ tombs
and sanctuaries; here the reader is expected to be familiar with
the burial of the heroes, the rites appropriate in each sanctuary,
and the particular interests each hero has. In what way has a hero
been offended, either in life or in death, that he or she might seek
vengeance upon the living? In this respect, the knowledge that

 On this issue see, for example, Robert Lamberton and John J.
Keaney, eds. Homer’s Ancient Readers: The Hermeneutics of Greek Epic’s
Earliest Exegetes (Princeton: Princeton University Press, ); and Robert
Lamberton, Homer the Theologian: Neoplatonist Allegorical Reading and the
Growth of the Epic Tradition (Berkeley: University of California Press, ).

 On the cults of female heroes see Jennifer Larson, Greek Hero-
ine Cults (Wisconsin Studies in Classics; Madison: University of Wisconsin
Press, ); Walter Burkert, Greek Religion (Cambridge, Mass.: Harvard
University Press, ), –. Examples include the sacrifices to made to
Iphigeneia in the Taurid (Herodotus Hist. ., where the Taurians sacrifice
all shipwrecked sailors and Greeks to her); according to Pausanias (Descrip-
tion of Greece ..), there was also a tomb and sacrificial cult of Iphigeneia
in Megara. Evidence of a tomb cult for Iphigeneia in Brauron also exists,
possibly associated with a rite of initiation for young girls; see Ken Dow-
den, Death and the Maiden: Girls’ Initiation Rites in Greek Mythology (London
and New York: Routledge, ), , –; and Lilly Kahil, “Mythological
Repertoire of Brauron,” in Warren G. Moon, ed., Ancient Greek Art and Iconog-
raphy (Madison: University of Wisconsin Press, ), –. On the cult of
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the audience has or acquires from the dialogue has important con-
sequences. It is vital to know the right story about each hero,
not least so that one does not offend or do violence to their mem-
ory. The consequences of ignorance and offense are great, from
the perspective of the dialogue, since each hero is a revenant, still
possessing the capacity to avenge injustice. The consequences of
proper knowledge about the heroes and their ways are also great,
with blessing and prosperity bestowed by the heroes upon those
who maintain a right relationship with them. The Heroikos thus
assumes a certain inculturation into the basic patterns of hero
cult.

The Heroikos also refers at times to pieces of Greek liter-
ature other than the poems of Homer, most notably the poems
of Hesiod and the dialogues of Plato. Consideration of Hesiod
is included chiefly through comparison with Homer’s composi-
tional technique and skill, with the introduction of the motif of
the contest between Homer and Hesiod (known as the Certamen).
References to Plato are more complex and less foundational to the
worldview of the Heroikos. The Heroikos contains no explicit ref-
erences to Plato and yet by its genre draws upon the tradition of
philosophical dialogue begun by Plato (see above). Philostratus
also alludes to Platonic discussions about education, the acquisi-
tion of knowledge, the relation of the body and soul, and the role
of sense perception (e.g., Her. .; .). A thorough analysis of
the relation of the Heroikos to Platonic ideas and writings is not
possible here, but a preliminary examination suggests that the di-
alogue is critical of certain Platonic perspectives (e.g., see Her. .
and the discussion there).

References to contemporary events and figures are also
found throughout the dialogue. The deeds of certain Olympic
athletes and various events in Roman fiscal policies, although ob-
scure and tantalizing to the modern historian, are cited in a way
that assumes the ancient audience was quite familiar with them.
In order to understand, for example, the full impact of Achilles’

Helen and Menelaos in Sparta, see M. L. West, Immortal Helen (London: Bed-
ford College, ). On Delos, the tombs of the Hyperborean maidens are a
site of an initiation cult for young boys and girls (see Pausanias Description of
Greece ..; Herodotus Hist. .). Plutarch (Life of Pelopidas –) tells of
sacrifices made at the tombs of the Leuctrian maidens, who though dead seek
vengeance against the Spartans.
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avenging wrath upon the Thessalians when they were overly ca-
sual about their sacrifices, it is necessary to be acquainted with the
imperial monopoly on extraction of purple dye and the sanctions
placed upon the Thessalians in the reign of Alexander Severus
for their violation of the monopoly. Such references to imperial
edicts suggest an interest in complimenting the imperial family,
whose policies thus fulfill the wishes of the heroes; combined with
discussion of contemporary athletes they render a dialogue that is
otherwise about events of long ago quite up-to-date.

As one might expect in a dialogue in which a major charac-
ters is a Phoenician merchant who sails the Aegean and the Black
Sea, the Heroikos is replete with geographical references. Like
the merchant, the audience is expected to recognize the names
of cities, regions, islands, mountains, and rivers where associated
with the biographies, exploits, and sanctuaries of the heroes, their
sanctuaries or where supernatural marvels are to be found. The
majority of these are in the northern Aegean, the Hellespont, and
the Troad, but the world circumscribed by the dialogue extends
from India to Spain and from Ethiopia to the banks of the Danube
(the ancient Istros). The dialogue conveys a strong sense of place,
emphasized by the present-day appearance of the heroes in par-
ticular localities and especially the appearance of Protesilaos in his
sanctuary at the tip of the Thracian Chersonesus. An underlying
message of the dialogue is that part of obtaining true knowledge
entails being in the right place. Moreover, as we have observed
above, the role of Protesilaos as guardian of Greece against for-
eign invasion is connected with the location of his sanctuary on
the western coast of the Hellespont, at the ancient gateway be-
tween Europe and Asia. Thus the geographic dimension of the
dialogue cannot be ignored, and in many cases geography holds
the key to the significance of an episode.

These observations about the knowledge that the Heroikos
assumes on the part of its audience locate the dialogue in an inter-
textual web of stories, traditions, and practices. We have already
explored the relation between the Heroikos and the epic tradi-
tions; here it is sufficient to say that this web should not be limited
to what the audience could have obtained from written sources.
Rather, as we consider how to read this text, we may suppose as
a starting point that numerous stories about the heroes continued
to be told alongside the poems of Homer. These stories may have
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been told in connection with the legends about the foundations
of cities and about cult sanctuaries; they may have enjoyed local
prestige, even as they contradicted or complemented the panhel-
lenic epics of the Iliad and Odyssey. Inasmuch as these stories
surface in Greek and Roman literature and art, the modern reader
gains some access to them. We should emphasize, however, that
references in the Heroikos to such traditions need not be thought
of as resulting solely from literary dependence. The same may
be said of references in the Heroikos to cultic practice. Although
descriptions of cultic activity cannot be taken simplistically as
eyewitness reports, we may suppose that Philostratus was well in-
formed about certain ritual practices and crafted them in ways
that suited his aims in the Heroikos. In other words, we suggest
that the Heroikos is read best if it is seen as situated within a world
of performance, that is, the performances, including those in writ-
ten form, of stories and ritual practices associated with the heroes
of the epic traditions.

The Heroikos demands a certain expertise on the part of its
audience. Thus, in producing the following translation of the
Heroikos, we have tried to provide the reader with what is needed
to understand the text. We have, above all, attempted to pro-
duce a translation that is fairly transparent to the Greek idiom,
with a minimum of paraphrase; the translation is also sensitive to
word-play and aware of the technical vocabulary of Greek poet-
ics, rhetoric, and cultic practice. Second, we have supplemented
the translation with notes, an extensive glossary, and maps. The
notes do not pretend to provide a full commentary on the text;
they are limited to elucidating obscure points, clarifying matters
of translation, and supplying references to the Iliad, the Odyssey,
and other ancient literature. A few notes contain a fuller discus-
sion of phenomena or practices mentioned in the text. We have
avoided extensive citation of secondary literature in the notes, re-
serving discussion of scholarship on Philostratus and the Heroikos
for the Introduction.

The Glossary contains entries for every proper name men-
tioned in the text itself. The extent of this list indicates the high

 Particularly those in the northern Aegean, Thessaly, and Lem-
nos; see Burkert, “Jason, Hypsipyle, and New Fire at Lemnos,” ; Georges
Dumézil, Les crime des Lemniennes: rites et légendes du monde égéen (Paris:
Geuthner, ).
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degree to which the Heroikos is concerned with the people and
places of epic tradition and of the ancient world in general. Be-
cause of the oblique quality of many references in the Heroikos,
readers are encouraged to make use of the Glossary alongside the
text. In the entries we briefly identify the person or place and
discuss those portions of the mythic or historical tradition most
relevant to the Heroikos. Following Philostratus’s lead, we have
been particularly attentive to variant traditions about the heroes.
The Glossary, however, should not be considered encyclopedic,
but rather as an introductory aid to the reader of this text.

Since most modern readers are not as familiar with the geog-
raphy of the ancient Mediterranean as the Heroikos’s Phoenician
merchant, we have included two maps (pp. –). These maps
show the location of all place names that occur in the text with the
exception of strictly mythological locales (such as Aiaia), the is-
lands of Boura and Helikê, and the Ilissos river in Athens. One
provides a general view of the Mediterranean, with indications of
other, more distant sites mentioned in the text. The other map fo-
cuses on Greece and western Asia Minor, reflecting the Heroikos’s
concern with this area.
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The Numbering Used
in this Volume

Three separate numbering systems are employed in this volume.
In the outer margins of the English translation appear the chap-
ter and paragraph divisions assigned on the basis of content by de
Lannoy in his critical edition. The Glossary, notes, and Introduc-
tion use this system when referring to the text; it is also the system
employed in the textual apparatus for cross-references within the
text. The outer margins of the Greek contain both this system and
the page numbers (enclosed in square brackets) from volume  of
Kayser’s editio minor of , since both systems are employed
in critical scholarship on the Heroikos. In the inner margins of
the Greek are found line numbers, which are used only for the
textual apparatus in this edition. It may be useful to readers to
note, moreover, that citations of the Heroikos in Henry George
Liddell and Robert Scott, comp., A Greek-English Lexicon (rev.
ed. Henry Stuart Jones; Oxford: Clarendon, ) also refer to
Kayser’s editio minor of , but employ Kayser’s chapter and
paragraph numbers rather than the page numbers.
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Concerning Transliteration

In this translation, we have adopted the following system for
spelling the Greek names and the few other Greek words that ap-
pear. Names that have passed in common English usage appear
as they are generally familiar: for example, Corinth, Euripides,
Helen, Cassandra, and Achilles. Names that are much less fa-
miliar are strictly transliterated, according to the guidelines in
the Chicago Manual of Style, th edition, but substituting the
circumflex for the macron: for example, Protesilaos, Akhelôos,
Idomeneus, and Borysthênes.
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A Guide to the
Textual Apparatus

For a full discussion of the manuscript history of the Heroikos, the
reader is advised to consult the Preface in Ludo de Lannoy, ed.,
Flavii Philostrati Heroicus (Berlin: Teubner, ), v–xxv. The
following guide to the sigla and manuscripts is taken from de Lan-
noy’s edition (pp. xxxi–xxxii). In most cases, references in the
apparatus to the conjectures of various scholars will be clarified
by consulting the bibliography. The textual apparatus reproduces
that found in de Lannoy’s edition. It should be noted that the
apparatus contains references to words and passages within the
Heroikos; we have adapted these so that they refer to the chapter
and paragraph divisions. In some instances, it has been necessary
to add the word or phrase indicated so that the reader may more
easily follow the discussion.

   

A = cod. Ambrosianus G  sup., ?
A = Athous Laurae K  + Parisinus suppl. gr. , saec.

XIV
B = Parisinus gr. , saec. XIVI

E = Ambrosianus B  sup., saec. XIV in.
F = Laurentianus plut. , , saec. XII–XIII
Φ = Laurentianus plut. , , saec. XIII
Γ = Guelferbytanus  Gudianus gr., fol., saec. XV
H = Palatinus gr. , saec. XV
I = Marcianus gr. cl. XI.  (coll. ), saec. XIV
K = Cantabrigiensis Collegii Trinitatis R. . , saec. XV–

XVI
Λ = Bodleianus Laudianus gr. , saec. XV
O = Laurentianus plut. , , 
P = Parisinus gr. , ca. 
S = Vaticanus gr. , saec. XIVI
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T = Marcianus gr. cl. XI.  (coll. ), ca. 
V = Vindobonensis phil. gr. , ca. 
Y = Ambrosianus T  sup., saec. XV ex.

α = ΦΓIP
σ = εζ (sed σ = ABζ inde a .)

ε = ABE
ζ = OST (sed ζ = OS[T] inde a .)

υ = AVχ

χ = BY
B = HKΛ

Readings of the codices are distinguished in the following man-
ner:

Pi cod. P in linea
Ps supra lineam
Pm in margine
Pγρ adscripsit, praecedente voce γρ(φεται) vel

γρ(φεται) κα�
Pac ante correctionem
Ppc post correctionem
Pec e correctione, ubi quid ante corr. obscurum
Plit in litura
Pa, Pb a prima, a recentiore manu
PΣ in scholiis
[P] codicis P lectio olim, ut videtur, exarata sed postea

deleta
[Pa] codicis P lectio olim, ut videtur, exarata sed postea

deleta, cuius locum nunc recentioris manus scriptura
obtinet

[A] codicis A lectio deperdita, ex apographis et gemellis
restituta

S(b) codicis S manus recentior, ubi quae scripsit prima
manus aut omnino deperdita sunt aut legi iam neque-
unt

Σ scholion, scholia

α littera α evanida vel incerta
••• litterae evanidae quae legi non possunt
/// litterae erasae in codice
* lacune in textu exstat
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[] deleta sunt in codice
[ ] perierunt in codice
{ } delenda videntur
〈 〉 addenda videntur

add. = addidit, -erunt
ap. = apud
codd. = codices quibus textus nititur
coll. = collato, -is
coni. = coniecit, -erunt
del. = delevit, -erunt
e corr. = e correctione
edd. = editores
fort. = fortasse
om. = omisit, -erunt; omissio
rell. = reliqui
scr. = scripsit, -erunt
transp. = transposuit, -erunt
vid. = videtur

Ald. = editio princeps Aldina
Boiss. = Boissonade
Kay. = Kayser
Lan. = de Lannoy
Ol. = Olearius
Westerm.= Westermann

Ap. = Vita Apollonii
G. = Gymnasticus
Im. = Imagines maiores
Im. min. = Imagines minores
VS = Vitae Sophistarum

When references to works of Philostratus other than the
Heroikos are indicated, unless another edition is mentioned, page
and line numbers correspond to the editio minor of Kayser.
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Philostratus, Heroikos

Text and Translation
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Φιλοστρτου �Ηρωϊκ"�

�[128]  �Α. ��Ιων + ξ�νο� - π"�εν ; 

� �Φ. ��Φο0νιξ, 2µπελουργ�, τ4ν περ� Σιδ4ν
 τε κα� Τ7ρον.

� �Α. ��Τ� δ8 �Ιωνικ�ν τ9� στολ9� ;

� �Φ. ��Επιχ�ριον ;δη κα� <µ0ν το0� �κ Φοιν�κη�.

� �Α. ��Π"�εν ο=ν µετεσκε7ασ�ε ; 

� �Φ. ��Σ7βαρι� �Ιωνικ> τ>ν Φοιν�κην κατ�σχεν +µο? π@σαν, κα� γρα-

φ>ν �κε0 Bν τι�, οCµαι, φ7γοι µ> τρυφ4ν.

 � �Α. ��Βαδ�ζει� δ8 πο0 µετ�ωρ"� τε κα� �π8ρ π
ντα τE �ν ποσ� ;

tit. Φιλοστρτου �Ηρωϊκ�� F : Φιλοστρτου Ληµν�ου �Ηρωϊκ�� A Φι-

λοστρτου �Ηρωϊκ HKVYαεOT (τ$ �Ηρ. Y), inscr. om. ΛS(b) ; tit. �Ηρωϊκ��

praebent etiam Men. Rhet. . Bursian et Suda s. v. Φιλ�στρατο� | post tit.
dialogi personas indicant codd. nonnulli : τ$ πρ�σωπα �µπελουργ.� κα6 Φο�νιξ
AYBEOT (κα6 om. O | Φο�νιξ BEOT) τ$ το� διαλ�γου πρ�σωπα �µπελουρ-

γ.� κα6 Φο�νιξ Ib τ$ το� διαλ�γου πρ�σωπα �µπελουργ.� κα6 Φο�νιξ 7µπορο�.
προλογ�ζει δ9 : �µπελουργ�� HK (κα6 et δ9 om. K) τ$ πρ�σωπα [Νε�φρων κα6

Παλα�τιµο�] A || 1 : ξ�νο�] = ξ�νε F ε	 ξ�νε Kay. (sed cf. Heliod., Aeth. II
.) || 2 Φο�νιξ FAVYΦΓPS(b): Φο�νιξ BIεOT (non amplius notatur) | τε

om. FAHVOS(b) || 3 verba τ. δ9 �Ιωνικ.ν τ�� στολ�� vinitori tribuunt Fχα

S(b), Phoenici AεOT ; vinitori tribuit at cum sequentibus iungit V (cf. Heliod.,
..) || 6 κατ�σχε π�σαν (om. :µο�) ΦΓaIPaS(b)
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Philostratus Heroikos

.    ’   (.–.)

The Vinedresser and the Phoenician Meet (.–.)

V. Stranger, are you an Ionian, or where are 
you from?

P. I am a Phoenician, vinedresser, one of those
who live near Sidon and Tyre.

V. But what about the Ionic fashion of your dress?

P. It is now the local dress also for those of us from
Phoenicia.

V. How then did your people come to change their fashion?

P. Ionian Sybaris held sway over all Phoenicia at once,
and there, I think, one would be prosecuted for not living luxu-
riously.

V. Where are you going so proudly and ignoring every- 

thing at your feet?

 “Ionian Sybaris” is a reference either to Ionia as a whole or, more likely,
to Miletus in particular. The Ionians were well known as dedicated to luxury no
less than were the Sybarites (Diodorus Siculus Library ..; Suda, s.v. Sybar-
itikais). A number of ancient authors single out Miletus as the center of Ionian
extravagance and attest that Miletus and Sybaris were bound together by their
common way of life (Herodotus Hist. .; Athenaeus Deipnosophists .;
Diodorus Siculus Library .; see also Juvenal Satires .). The possible al-
lusion to Thales (a Milesian) in the following line supports the identification
of Miletus. Note Plutarch’s similar reference to a “Parthian Sybaris” (Cras-
sus .).

 The vinedresser’s question is reminiscent of Plato’s anecdote about
the philosopher Thales (Theaetetus a [Fowler, LCL]), “While Thales was
studying the stars and looking upwards, he fell into a pit, and a neat, witty Thra-
cian servant girl jeered at him, they say, because he was so eager to know the
things in the sky that he could not see what was there before him at his very
feet.” Socrates’ comment, “The same jest applies to all who pass their lives
in philosophy,” situates the anecdote in a description of the characteristics of
those who are σοφο� and engage in φιλοσοφ�α, a matter also discussed by the
vinedresser and the Phoenician in this dialogue. The vinedresser’s question is
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� �Φ. ��Ξυµβ"λου κα� φGµη�, 2µπελουργ�, δ�οµαι περ� εHπλο�α�· φασ� 

γEρ <µ@� 2φGσειν �� τ�ν Α!γα0ον αHτ"ν, δειν> δ�, οCµαι, < �
λαττα κα�

οH JKδ�α πλε?σαι. βαδ�ζω δ8 τ>ν �ναντ�αν +δ�ν τL 2ν�µM· τE γEρ �π8ρ

εHπλο�α� πρ�� τουτον� τ�ν σκοπ�ν �εωρο?σι Φο�νικε�.

 � �Α. ��Σοφο� γε, N ξ�νε, τE ναυτικE Oντε�· �µε0� γ
ρ που κα� τ>ν 

Pτ�ραν Bρκτον �νεσηµGνασ�ε τL οHρανL κα� πρ�� αHτ>ν πλε0τε. Qσπερ

δ8 τE� ναυτιλ�α� �παινε0σ�ε, οRτω τE� �µπορ�α� διαβ�βλησ�ε S� φιλο-

χρGµατο� τε κα� τρ4κται.

[129]  � �Φ. ��ΣT δ8 οH φιλοχρGµατο�, 2µπελουργ�, ζ4ν �ν τα7ται� τα0�

2µπ�λοι� κα� ζητ4ν $σω� Uστι� µ8ν Vπωριε0 καταβαλ�ν σοι δραχµ>ν 

τ4ν βοτρ7ων, UτM δ8 2ποδ�σW τ� γλε?κο� - UτM τ�ν 2ν�οσµ�αν ; Uν,

οCµαι, κα� κατορωρυγµ�νον φX� Yχειν Qσπερ + Μ
ρων.

1 ξυµβο�λου YI || 2 α"τ�ν] α?ριον Reiske | θλασσα AV || 3 τ$]
κα6 HΛΓa[Ia]? || 4 σκοπ.ν] τρ�πον Ol. || 5 που HKΓaS(b): πολ@ FHm

KmΛVYΦI πω AHγρΓbPblitεOT || 9-10 �ν τα�τA τ� �µπ�λB PaS(b) || 11

�ποδ�σA HsPblitEOS(b): -δ�σA ABT -δ�σει� FAHiKΛVYΦI -δ�σA� Γ || 12

κα6 om. Λσ, lituram exhibet P
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P. I need a sign and an omen for good sailing, vine-
dresser. For they say that we shall sail into the Aegean itself, and
I believe the sea is dangerous and not easy to sail. What’s more, I
am going against the wind. With this objective, Phoenicians seek
omens for good sailing.

V. You people are at any rate skilled in nautical affairs, 

stranger, for you have also, I suppose, designated Cynosura as a
sign in the sky, and you sail by reference to it. Yet just as you are
praised for your skill in sailing, so you are slandered as money-
lovers and greedy rascals for your business dealings.

P. But are you not money-loving, vinedresser, living 

among these vines and presumably seeking someone who will
gather grapes after paying a drachma for them, and seeking some-
one to whom you will sell sweet new wine or wine with a fine
bouquet—a wine that, I believe, you are going to say you have
hidden, just as Marôn did?

ironic, since as the dialogue unfolds it is the vinedresser and not the Phoenician
who is the source of knowledge and skill, which he has gained not by looking at
the sky but by observing his surroundings. If the Phoenician wants to gain use-
ful knowledge, he must, in the vinedresser’s opinion, look down and observe the
world of the heroes.

 As Rossi (Filostrato: Eroico, ) notes, a “sign” (σ�µβολον) is any div-
ination understood by the eyes, whereas an “omen” (φ�µη) is a divination by
either the voice of an oracle or the voice of a human appointed for the oracle.

 Whenever possible ancient sailors followed the coastline rather than
sailing across the sea. On the dangers of navigation, see “Seewesen,” Der Kleine
Pauly: Lexicon der Antike  (): cols. –. On the turbulent waters of the
Aegean, see Philostratus Life of Apollonius ..

 The adjective σοφ��, as well as the related noun σοφ�α and adverb
σοφ�� all designate the height of cultural achievement in the ancient world.
Although σοφ�� is commonly translated “wise,” because achievement can be
gained in various types of endeavors (not just abstract intellectual inquiry),
at times the translation “skilled” or even “clever” is more appropriate. This
“skill” or “cleverness,” however, is not simply technical skill, but reveals the
possession of “higher knowledge, exceptional understanding, insight into sub-
jects far above the comprehension, though not the respect, of the common herd”
(Werner Jaeger, Paideia: The Ideals of Greek Culture [ vols.; d ed.; New York:
Oxford University Press, –], :).

 Cynosura is the Greek name for Ursa Minor (literally, “the little
bear”). The Phoenicians used this star for navigation, while the Greeks set their
course by Helikê (Ursa Major; Aratus Phaenomena –; Ovid Fasti .–).

 This reputation of the Phoenicians is first mentioned in Homer
(Od. .–).
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 � �Α. ��Ξ�νε Φο0νιξ, ε! µ8ν ε!σ� που τ9� γ9� Κ7κλωπε�, ο\� λ�γεται 

< γ9 2ργοT� β"σκειν φυτε7οντα� οHδ�ν οHδ8 σπε�ροντα�, 2φ7λακτα µ8ν

τE φυ"µενα ε$η Bν, κα�τοι ∆Gµητρ"� γε κα� ∆ιον7σου Oντα, πωλο0το

δ� ^ν οHδ8ν �κ τ9� γ9�, 2λλ� Bτιµ
 τε κα� κοινE φ7οιτ� Bν, Qσπερ �ν

Συ4ν 2γορ_· σπε�ρειν δ8 Uπου χρ> κα� 2ρο?ν κα� φυτε7ειν κα� Bλλο �π� 
BλλM πονε0ν προσκε�µενον τ` γ` κα� �ποκε�µενον τα0� Qραι�, �ντα?�α

 πωλε0ν τε χρ> κα� aνε0σ�αι. δε0 γEρ κα� γεωργ�K χρηµ
των, κα� Bνευ

το7των ο τε 2ρ"την �ρ�ψει� ο τε 2µπελουργ�ν ο τε βουκ"λον ο τε α!-

π"λον, οHδ8 κρατ>ρ Yσται σοι πιε0ν - σπε0σαι. κα� γEρ τ� cδιστον τ4ν

�ν γεωργ�K, τ� τρυγ@ν 2µπ�λου�, µισ�ο? χρ> πρ
ττειν. ε! δ8 µG, Bοινο� 

 τε κα� 2ργο� PστGξουσιν, Qσπερ γεγραµµ�ναι. ταυτ� µ�ν, N ξ�νε, �π8ρ

παντ�� ε$ρηκα το? τ4ν γεωργ4ν κ7κλου, τοHµ�ν δ8 πολλL �πιεικ�στε-

ρον· οH γEρ ξυµβ
λλω �µπ"ροι�, οHδ8 τ>ν δραχµ>ν U τι �στ� γιν�σκω,

2λλE βο?ν σ�του κα� ο$νου τρ
γον κα� τοια?τα τοιο7των - aνο?µαι -

αHτ�� 2ποδ�δοµαι σµικρE ε!π�ν τε κα� 2κο7σα�. 

2 β�σκειν] τρ�φειν HiKΛΓ | φυτε�οντα� . . . σπε�ροντα�] σπε�ροντα� . . .
θερ�ζοντα� B || 3 γε] τε BαO || 4 ο"δ9 ΦaIaPa || 6 πονε�ν] ποιε�ν FΓa ||
11 �ργα6 Pbσ praeter S(b) | µ�ν] µ9ν οCν ΦΓI[P] µD οCν Λ || 15 �ποδ�δωµι

FacAVacχ | εEπ�ν τε] τε εEπFν B (sed non Hγρ) ΦΓI[Pa]O
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V. Phoenician stranger, if somewhere on the earth there are 

Cyclopes, whom the earth is said to nourish, though they are lazy,
neither planting nor sowing anything, then things would grow
unattended, even though they belong to Demeter and to Diony-
sos, and none of the produce of the earth would be sold. Instead,
everything would be by nature without price and common to all,
just as in the Marketplace of Swine. Wherever it is necessary,
however, for one bound to the land and subject to the seasons to
sow, plow, plant, and suffer one toil after another, there it is neces-
sary to buy and sell as well. For money is needed for farming, and 

without it, you will feed neither a plowman nor a vinedresser nor
a cowherd nor a goatherd, nor will you have a krater from which
to drink or pour a libation. In fact, the most pleasant thing in
farming, namely, gathering grapes, one must contract out for hire.
Otherwise, the vines will stand idle and yield no wine, as though
they had been cursed. These things, stranger, I have said about 

the whole crowd of farmers, but my own way is far more reason-
able, since I do not associate with merchants, and I do not know
what the drachma is. But I either buy or myself sell a bull for grain
and a goat for wine and so forth, without much talking back and
forth.

 That is, it would otherwise be expected that Demeter, the goddess of
the grain, and Dionysos, the god of the vine, would tend the crops; compare
Homer Od. . and the reference to the Cyclopes in Philostratus Life of Apol-
lonius . (cf. Imagines .).

 The Marketplace of the Swine is probably a reference to the Forum
Suarium in the city of Rome. While the free distribution of meat in Rome is
well attested under Aurelian, literary and epigraphic references to the Forum
Suarium suggest that there was such a distribution already in the time of Cara-
calla. See Rossi, Filostrato: Eroico,  n. ; Muth, “Forum Suarium,” –;
S. Mazzarino, L’Impero Romano (Rome: Laterza, ), .

 General term for a vessel used to mix water and wine.
 This final phrase, “as though they had been cursed” ()σπερ γεγραµ-

µ�ναι), most likely refers to the magical practice of inscribing a curse upon
papyrus or a tablet; such a curse would render the vines barren (see LSJ, ,
s.v. γρφω). Compare another reference to magical practice in viticulture
(Her. .). It is equally possible to translate the phrase, “as though in a paint-
ing,” suggesting that in artwork the grapes hang permanently upon the vines
and are never made into wine. Similar uses of γεγραµµ�ναι include Philostratus
Life of Apollonius ., referring to the deeds of Alexander inscribed on a tablet,
and Ps.-Cebes Tabula ., used of a painting on a tablet.
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 � �Φ. ��Χρυσ9ν 2γορEν λ�γει�, 2µπελουργ�, κα� <ρ�ων µ@λλον - 2ν- 

�ρ�πων. 2λλE + κ7ων οdτο� τ� ���λει ; περ�εισι γ
ρ µε προσκνυζ�µενο�

το0� ποσ� κα� παρ�χων τ� ο=� eπαλ"ν τε κα� πρ@ον.

[130]  � �Α. ��ΤοHµ�ν f�ο� Pρµηνε7ει σοι, ξ�νε, κα� Uτι πρ�� τοT� δε?ρο

2φικνουµ�νου� οRτω µετρ�ω� κα� χρηστ4� Yχοµεν, S� µηδ8 τL κυν� ξυγ- 

χωρε0ν �λακτε0ν αHτο7�, 2λλE προσδ�χεσ�α� τε κα� �ποπ�πτειν cκοντα�.

 � �Φ. ��Εξεστιν ο=ν 2µπ�λM προσβαλε0ν ;

� �Α. ��Φ�"νο� οHδε��· ε!σ� γEρ <µ0ν gκανο� γε β"τρυ�.

 � �Φ. ��Τ� δ8 συκ
σαι ;

� �Α. ��Κα� το7του Bδεια. περ�εστι γEρ κα� σ7κων. κα� κ
ρυα δο�ην 

κα� µ9λα δο�ην κα� µυρ�α 2γα�E hτερα· φυτε7ω δ8 αHτE οiον παροψGµατα

τ4ν 2µπ�λων.

 � �Φ. ��Τ� ^ν ο=ν καταβ
λοιµι ;

� �Α. ��Τ� δ� Bλλο γε - φαγε0ν τε <δ�ω� κα� �πισιτ�σασ�αι κα� 2π-

ελ�ε0ν χα�ρων ; 

 � �Φ. ��Αλλ� f φιλοσοφε0�, 2µπελουργ� ;

� �Α. ��Κα� σ7ν γε τL καλL Πρωτεσ�λεM.

 � �Φ. ��Σο� δ8 τ� κα� τL Πρωτεσ�λεM κοιν"ν, ε! τ�ν �κ Θετταλ�α�

λ�γει� ;

� �Α. ��Εκε0νον λ�γω, τ�ν τ9� Λαοδαµε�α�· τουτ� γEρ χα�ρει 2κο7ων. 

 � �Φ. ��Τ� δ8 δ> δε?ρο πρ
ττει ;

� �Α. ��Ζ` κα� γεωργο?µεν.

 � �Φ. ��Αναβεβιωκ�� - τ� ;

� �Α. ��ΟHδ8 αHτ�� λ�γει, N ξ�νε, τE Pαυτο? π
�η, πλGν γε δ> Uτι

2πο�
νοι µ8ν δι� �Ελ�νην �ν Τρο�K, 2ναβιnη δ8 �ν Φ��K Λαοδαµε�α� 

�ρ4ν.

2 �λλ$ κα6 : BΦΓI[P] | προσκνυζ�µενο� ΦPσ : -κνυζ�µενο� FHΛVΓI
-κνιζ�µενο� AKY (cf. Ap. .) || 5 �φικοµ�νου� E || 5-6 συγχωρε�ν B
V || 6 τε om. B || 8 γ$ρ κα6 ΦΓ[I][P] | γε F : κα6 AVYΦΓaI[P], om. B
Γbσ || 10-11 κα6 καρ�ων κα6 µ�λα δο�ην Aχ κα6 κρυ� Gν δο�ην κα6 µ�λ� Gν
δο�ην Papavasilios κα6 κρυα δ� Gν κα6 µ. δ. Richards κα6 κρυα Gν δο�ην κα6 µ.
δ. Eitrem || 13 Gν om. V | καταβλλοιµι ΛΦ[I][P] || 14 γε] γ� 7φη F,
unde γ� = Φο�νιξ Kay. ; γε [7φη] V ; γε om. Y || 21 δD om. BBEOS(b) [δD] P
| τ� δ� ; ζ� κα6 δε�ρο πρττει ; Eitrem
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P. You mean a golden marketplace, vinedresser, which 
belongs to heroes rather than to humans. Hey, what does this
dog want? He keeps going all around me, whining at my feet and
offering his ear gently and tamely.

V. He explains my character to you, stranger—and that 

we are so moderate and gracious to those who arrive here that we
do not allow the dog to bark at them, but rather to welcome and
to fawn before those who arrive.

P. Is it permissible to approach a vine? 

V. No one is stingy, since there are enough grapes for us.

P. What about picking figs? 

V. This is also allowed, since there is a surplus of figs
too. And I could give you nuts, apples, and countless other good
things. I plant them as snacks among the vines.

P. What might I pay you for them? 

V. Nothing other than to eat them with pleasure, to be sat-
isfied, and to go away rejoicing.

P. But, vinedresser, do you live a reflective way of life? 

V. Yes, indeed, with the handsome Protesilaos.

P. What connection is there between you and Protesilaos, 

if you mean the man from Thessaly?

V. I do mean that man, the husband of Laodameia, for he
delights in hearing this epithet.

P. But what, indeed, does he do here? 

V. He lives here, and we farm together.

P. Has he come back to life, or what has happened? 

V. He himself does not speak about his own experiences,
stranger, except, of course, that he died at Troy because of Helen,
but came to life again in Phthia because he loved Laodameia.

 That is, the marketplace belongs to the golden age described by Hes-
iod (Works and Days –).

 “Character” (Hθο�) includes not only a person’s disposition and traits,
but also one’s habits and customs.

 φιλοσοφ�ω: To engage in philosophy in the ancient world consisted in
more than simply abstract intellectual pursuits; philosophy consisted in a whole
manner of life ruled by the key insights and principles of that philosophy.
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 � �Φ. ��Κα� µ>ν 2πο�ανε0ν γε µετE τ� 2ναβι4ναι λ�γεται κα� 2να- 

πε0σαι τ>ν γυνα0κα �πισπ�σ�αι οi.

 � �Α. ��Λ�γει κα� αHτ�� τα?τα, 2λλ� Uπω� κα� µετE το?το 2ν9λ�ε

π
λαι µοι βουλοµ�νM µα�ε0ν οH λ�γει, Μοιρ4ν τι 2π"ρρητον, Q� φησι,

[131] κρ7πτων. κα� οg συστρατι4ται δ8 αHτο? οg �ν τ`δε τ` Τρο�K, Yτι �ν τL 

πεδ�M φα�νονται µ
χιµοι τ� σχ9µα κα� σε�οντε� τοT� λ"φου�.

 � �Φ. ��Απιστ4, ν> τ>ν �Α�ην@ν, 2µπελουργ�, κα�τοι οRτω βουλ"µε-

νο� τα?τα Yχειν. ε! δ8 µ> πρ�� το0� φυτο0� εC µηδ8 Vχετηγε0�, ;δη δ�ελ��

µοι τα?τ
 τε κα� Uσα το? Πρωτεσ�λεω γιν�σκει�· κα� γEρ ^ν χαρ�ζοιο

το0� cρωσιν, ε! πιστε7ων 2π�λ�οιµι. 

 � �Α. ��ΟHκ�τ�, N ξ�νε, κατE µεσηµβρ�αν τE φυτE π�νει· µετ"πωρον

γEρ ;δη κα� Bρδει αHτE < Qρα. σχολ> ο=ν µοι διελ�ε0ν π
ντα. µηδ8 γEρ

λαν�
νοι τοT� χαρ�εντα� τ4ν 2ν�ρ�πων �ε0α οRτω κα� µεγ
λα Oντα.

β�λτιον δ8 κα� �ν καλL το? χωρ�ου gζ9σαι.

� �Φ. ��Ηγο? S� Pψοµ�νου κα� �π8ρ τE µ�σα τ9� Θρoκη�. 

 � �Α. ��Παρ�λ�ωµεν ε!� τ�ν 2µπελ4να, N Φο0νιξ· κα� γEρ ^ν κα�

εHφροσ7νη� τι �ν αHτL εRροι�.

� �Φ. ��Παρ�λ�ωµεν· <δT γ
ρ που 2ναπνε0 τ4ν φυτ4ν.

 � �Α. ��Τ� λ�γει� ; <δ7 ; �ε0ον· τ4ν µ8ν γEρ 2γρ�ων δ�νδρων αg Bν�αι

ε οσµοι, τ4ν δ8 <µ�ρων οg καρπο�. ε! δ8 �ντ7χοι� ποτ8 φυτL <µ�ρM 

παρE τ>ν Bν�ην εH�δει, δρ�που τ4ν φ7λλων µ@λλον· �κε�νων γEρ τ�

Vδωδ�ναι.

 � �Φ. ��Ω� ποικ�λη σοι < Qρα το? χωρ�ου, κα� S� �κδεδ�κασιν gλαρο�

οg β"τρυ�, τE δ�νδρα τε S� δι
κειται π
ντα κα� S� 2µβροσ�α < Vσµ> το?

χωρ�ου. τοT� δρ"µου� δ�, ο\� 2ν9κα�, χαρ�εντα� µ8ν <γο?µαι, τρυφ@ν 

δ� µοι δοκε0�, 2µπελουργ�, τοσα7τW γ` 2ργL χρ�µενο�.

 � �Α. ��Ιερο�, ξ�νε, οg δρ"µοι· γυµν
ζεται γEρ �ν αHτο0� + cρω�.

1 γε om. B || 1-2 κα6 �ναπε�σαι] �ναπε�σα� τε F || 7 �Αθην$ν F (non
amplius notatur) || 7-8 βουλ�µενο� τα�τα οJτω� 7χειν Aχ || 8 ante Kδη

distinguunt Fυα, post Kδη V(b)σ (cf. .) || 9 τ� Πρωτεσ�λεB HKAEζ (sed
genetivum tamquam glossam add. HAζ) || 11 ο"κ�τι = χαAB | τ$ φυτ$

κατ$ µεσηµβρ�αν AB || 15 Lγο� δ9 ΦI Lγο� [δ�] P Lγο� δD Γ || 17 εJρη�

VΦIPi || 19 post λ�γει� et post Lδ� distinguunt KΛΓI, Eitrem: post λ�γει�

tantum S, post Lδ� tantum codd. rell. et edd. || 20 �ντ�χη� AΦ[Ia]Pa || 24

*� 〈καλ��〉 Reiske, Eitrem
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P. And yet he is said to have died after he came to life 

again and to have persuaded his wife to follow him.

V. He himself also says these things. But how he returned 

afterwards too, he does not tell me even though I’ve wanted to find
out for a long time. He is hiding, he says, some secret of the Fates.
His fellow soldiers also, who were there in Troy, still appear on
the plain, warlike in posture and shaking the crests of their hel-
mets.

P. By Athena, vinedresser, I don’t believe it, although I 
wish these things were so. But if you are not attending to the
plants, nor irrigating them, tell me now about these matters and
what you know about Protesilaos. Indeed, you would please the
heroes if I should go away believing.

V. Stranger, the plants no longer need watering at midday, 

since it is already late autumn and the season itself waters them.
Therefore, I have leisure to relate everything in detail. Since these
matters are sacred to the gods and so important, may they not es-
cape the notice of cultivated people! It is also better for us to sit
down in the beauty of this place.

P. Lead the way; I will follow even beyond the interior of
Thrace.

V. Let us enter the vineyard, Phoenician. For you may 

even discover in it something to cheer you.

P. Let us enter, for a scent that is, I suppose, pleasant
comes from the plants.

V. What do you mean? Pleasant? It is divine! The blos- 

soms of the uncultivated trees are fragrant, as are the fruits of
those cultivated. If you ever come upon a cultivated plant with
fragrant blossoms, pluck rather the leaves, since the sweet scent
comes from them.

P. How diverse is the beauty of your property, and how 

lush the clusters of grapes have grown! How well-arranged are all
the trees, and how divine is the fragrance of the place! Indeed, I
think that the walkways which you have left untilled are pleasing,
but, vinedresser, you seem to me to live luxuriously since you use
so much uncultivated land.

V. The walkways are sacred, stranger, for the hero exer- 

cises on them.
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[132]  � �Φ. ��Ερε0� τα?τα �πειδEν gζGσωµεν οd Bγει�. νυν� δ� µοι �κε0νο ε!π�· 

ο!κε0α γεωργε0� τα?τα - δεσπ"τη� µ8ν αHτ4ν hτερο�, σT δ8 τρ�φοντα

το?τον τρ�φει�, Qσπερ τ�ν το? ΕHριπ�δου Ο!ν�α ;

 � �Α. ��Εν το?τ� �κ πολλ4ν γGδιον λε�πετα� µοι τρ�φον οHκ 2νελευ��-

ρω�, τοT� δ8 Bλλου� 2γροT� 2φε�λοντ" µε οg δυνατο� κοµιδ` Vρφαν"ν. κα� 

τουτ� δ8 τ� χωρ�διον �π� Ξε�νιδο� ;δη το? Χερρονησ�του κατεχ"µενον

�ξε�λετο + Πρωτεσ�λεω� προσβαλ�ν τι αHτL Pαυτο? φ
σµα, �φ� οd τE�

Oψει� 2νακοπε�� 2π9λ�ε τυφλ"�.

 � �Φ. ��Αγα�"ν γε το? 2γρο? φ7λακα �κτGσω, κα� οHδ8 λ7κου τιν��

Yφοδον, οCµαι, δ�δια� �γρηγορ"το� ο�τωσ� το? φ�λου. 

 � �Α. ��Αλη�9 λ�γει�· οHδ8 γEρ �ηρ�M ξυγχωρε0 �σφοιτ@ν οHδεν�· οHδ8

Oφι� �ντα?�α, οHδ8 φαλ
γγιον, οHδ8 συκοφ
ντη� <µ0ν περ� το? 2γρο?

�πιτ��εται. τ� δ8 �ηρ�ον το?το δειν4� 2ναιδ��· 2π"λλυσι γο?ν �ν 2γορ_.

 � �Φ. ��Τ>ν δ8 φωνGν, 2µπελουργ�, π4� �παιδε7�η� ; οH γ
ρ µοι τ4ν

2παιδε7των φα�νW. 

 � �Α. ��Εν Bστει, ξ�νε, τ� πρ4τον �τρ�βοµεν το? β�ου, διδασκ
λοι�

χρ�µενοι κα� φιλοσοφο?ντε�. πονGρω� ο=ν τE �µE εCχεν· �π� δο7λοι�

γEρ fν τE γεωργο7µενα, οg δ� 2π�φερον <µ0ν οHδ�ν, U�εν δανε�ζεσ�α� τε

 �π� τL 2γρL Yδει κα� πειν9ν. κα� δ9τα 2φικ"µενο� �ντα?�α ξ7µβουλον

�ποιο7µην τ�ν Πρωτεσ�λεων, + δ� VργGν µοι δικα�αν Yχων, �πειδ> κατα- 

 λιπ�ν αHτ�ν �ν Bστει Yζων, �σι�πα. λιπαρο?ντο� δ� µου κα� 2πολε0σ�αι

 φ
σκοντο� ε! 2µελη�ε�ην, «µεταµφ�ασαι» Yφη. το?τ� �π� �κε�νη� µ8ν τ9�
[133] <µ�ρα� 2ργ4� ;κουσα· µετE τα?τα µ�ντοι βασαν�ζων αHτ�, ξυν9κα Uτι

 µεταβαλε0ν κελε7ει µε τ� το? β�ου σχ9µα. U�εν διφ��ραν τε �ναρµοσ
µε-

νο� κα� σµιν7ην φ�ρων κα� οHδ8 τ>ν �� Bστυ +δ�ν Yτι γιν�σκων, βρ7ει µοι 

3 το� om. AB | post ΟEν�α nomen servi, qui vineas Oenei mercede
pacta colebat, deesse putat Reiske ; inde )σπερ : το� Ε"ρ. τ.ν ΟEν�α coni. C.
Schenkl (“sed scriptura tradita ferri potest”) || 4 το�το �κ FAYacO || 6

χωρ�ον ΓaIε | Χερ(ρ)ον(ν)ησ�ου HiΛΦΓIPa -νησι�του Hs -νησι�του K || 7

τι om. B (deleverat Eitrem, at φσµα hic Xenidem occaecans certe non est idem
quod .– vel . apparet) || 11 �ληθ�] εC VPbγρ || 16 διετρ�βοµεν B
Pbσ (cf. .) | post β�ου distinguunt FVχEζ, post δι(ε)τρ�βοµεν AαAB ||
18 τε] τ$ χ || 24 τε om. B || 24-25 προσαρµοσµενο� B Pρµοσµενο� Y
�ναρµοσαµ�νB Γ || 25 φ�ροντι Γ | κα6 om. ΦΓIPa | γιν�σκοντι Γ
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P. You will discuss these things once we sit down where 
you are leading us. But now tell me this: do you farm your own
property, or is someone else the owner, and “do you provide food
for the one who feeds you,” like Oineus in Euripides’ tragedy?

V. This one small plot of land out of many has been left to 

provide for me—as befits a free person. But powerful men have
left me completely bereft of the other fields. Protesilaos took for
himself this small piece of land, which was actually owned by Xei-
nis the Chersonesian. He took it for himself by projecting some
kind of apparition of himself at Xeinis. The apparition so dam-
aged Xeinis’s eyes that he went away blind.

P. I suppose you have acquired an excellent guard over 

your estate, and because your friend is so alert, you do not even
fear attack by any wolf.

V. You speak the truth. No beast is allowed to enter the 

premises. No serpent, or poisonous spider, or extortionist at-
tacks us here in the field. This last beast is exceedingly shameless;
it even kills in the marketplace.

P. Vinedresser, how were you trained in speaking? You 

do not seem to me to be among the uneducated.

V. At first, we spent our life in a city, and we were provided 

with teachers and studied. But my affairs were really in a bad way
because the farming was left to slaves, and they did not bring any-
thing back to us. Hence it was necessary to take loans with the
field as security and to go hungry. And yes, on arriving, I tried 

to make Protesilaos my advisor, but he remained silent, since he
was justifiably angry at me because, having left him, I lived in a
city. But when I persisted and said that I would die if neglected, 

he said, “Change your dress.” On that day, I heard this advice but 

did nothing; afterwards, examining it closely, I understood that he
was commanding me to change my way of life. From that point 

on, after I was suitably dressed in a leather jacket, carrying a hoe,
and no longer knew my way to town, Protesilaos made everything

 August Nauck, Tragicorum graecorum fragmenta (d ed.; Leipzig:
Teubner, ), frg. .

 Extortionists or sycophants were those who for personal gain of-
ten prosecuted others without just cause, a practice that ironically became
a prosecutable offense itself. The term may also be translated “informers,”
“slanderers,” or “swindlers.”



Flavius Heroicus: Greek Text Page 15. June 14, 2001, 13:29.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

           :   

τE �ν τL 2γρL π
ντα, κ^ν νοσGσW προβ
τιον - σµ9νο� - δ�νδρον, !ατρL 

χρ4µαι τL Πρωτεσ�λεM· συν�ν 〈τε〉 αHτL κα� τ` γ` προσκε�µενο�,

σοφ�τερο� {τε} �µαυτο? γ�νοµαι· περ�εστι γEρ κα� σοφ�α� αHτL.

 � �Φ. ��Μακ
ριε τ9� ξυνουσ�α� κα� το? 2γρο?, ε! µ> µ"νον �λ
α� κα�

β"τρυ� �ν αHτL τρυγ_�, 2λλE κα� σοφ�αν δρ�πW �ε�αν τε κα� 2κGρατον. 

κα� $σω� 2δικ4 τ>ν �ν σο� σοφ�αν, καλ4ν γε 2µπελουργ"ν.

 � �Α. ��ΟRτω κ
λει· κα� γEρ ^ν χαρ�ζοιο τL Πρωτεσ�λεM γεωργ"ν

τε �µ8 κα� κηπουρ�ν κα� τE τοια?τα Vνοµ
ζων.

 � �Φ. ��Εντα?�α ο=ν, 2µπελουργ�, ξ7νεστε 2λλGλοι� ;

� �Α. ��Εντα?�α, ξ�νε. π4� δ8 �τεκµGρω ; 

 � �Φ. ��Οτι µοι δοκε0 τ� µ�ρο� το? 2γρο? το?το cδιστ"ν τε εCναι κα�

�ε0ον. κα� ε! µ8ν 2ναβιnη Bν τι� �ντα?�α, οHκ οCδα· βιnη δ� ^ν cδιστ


 που κα� 2λυπ"τατα �ξελ��ν το? +µ�λου. δ�νδρα τε γEρ �περµGκη τα?τα

χρ"νου αHτE Bραντο�, Rδωρ τε �κ πηγ4ν τουτ� ποικ�λον, κα� 2ρ7εσ�ε,

οCµαι, αHτ� Qσπερ Bλλου κα� Bλλου 2ν�οσµ�ου π�νοντε�. σT δ8 κα� σκηνE� 

φυτε7ει� ξυµπλ�κων τE δ�νδρα κα� συναρµ"ττων, S� οHδ� ^ν στ�φαν"ν

τι� �κ λειµ4νο� 2κηρ
του ξυµβ
λοι.

 � �Α. ��Κα� ο πω, ξ�νε, τ4ν 2ηδ"νων ;κουσα�, οiον τL χωρ�M �νατ-

τικ�ζουσιν, �πειδEν δε�λη τε cκW κα� <µ�ρα Bρχηται.

[134]  � �Φ. ��∆οκ4 µοι 2κηκο�ναι ξυντ��εσ�α� τε µηδ8 �ρηνε0ν αHτ
�, 

2 post Πρωτεσ�λεB plene distinxerunt edd. ante Boiss. et Eitrem, post
προσκε�µενο� Boiss. et codd. FAES?T (utroque loco dist. υαB, non dist. O) |
〈τε〉 Ol. || 3 {τε} Eitrem τι Reiske || 6 γε] σε AΛΦPblitσ || 8 κηπωρ.ν

VYΦO || 11 το�του AV || 13 που] τε F || 14 το� χρ�νου APbσ || 16

ξυναρµ�ττων AΓσ | ο"δ�] ο"κ F || 17 συµβλοι Fα || 20 δοκ� AHsKΛΓb

σ : δοκε� FHiVYΦΓaIP
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in the field grow luxuriously for me. Whenever a sheep, a beehive,
or a tree became diseased, I consulted Protesilaos as a physician.
Since I spend time with him and devote myself to the land, I am
becoming more skilled than I used to be, because he excels in wis-
dom.

P. You are fortunate indeed with such company and land, 

if you not only gather olives and grapes in it, but also harvest di-
vine and pure wisdom. I equally do an injustice to your wisdom
by calling you a “vinedresser.”

V. Do call me so, and indeed you would please Protesila- 

os by addressing me as “farmer” and “gardener” and things like
these.

P. Do you then spend time with each other here, vine- 
dresser?

V. Yes, right here, stranger. How did you guess?

P. Because this portion of the land seems to me to be most 

pleasant and divine. I do not know whether anyone has ever come
to life again here, but if someone were to, he would live, I suppose,
most pleasantly and painlessly after coming from the throng of
battle. These trees are very tall, since time has reared them. This 

water from the springs is varied in taste, and I suppose you draw
it as though drinking first one vintage wine and then another. You
also produce canopies by twining and fitting together the trees,
as one could not even weave together a crown from an unmown
meadow.

V. Stranger, you have not yet even heard the nightingales 

that sing here both when evening comes and when day begins, just
as they do in Attica.

P. I suppose that I have heard and that I agree that they 

 This comparison implies that the vinedresser’s canopies surpass in
piety and sanctity garlands woven for divine offerings from a sacred meadow.
See Euripides Hippolytus –. The implication may also be that an unmown
meadow would contain a great variety of flowers, and hence that because the
canopies in the hero’s sanctuary are made from a variety of trees, they represent
the full range of beauty and color.

 In Greek poetic tradition, the nightingale is the typical song bird of
lament; see, for example, Penelope’s comparison of herself to the nightingale
(Homer Od. .–), as well as the story of Procne and Philomela (Apol-
lodorus Library ..). The nightingale thus becomes a metaphor for the poet
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2λλE sδειν µ"νον. πλ>ν ε!π8 τE τ4ν <ρ�ων· cδιον γEρ ^ν το7των 2κο7οι- 

µι. ξυγχωρε0� δ� που κα� gζ9σαι ;

� �Α. ��Ξυγχωρε0 + cρω� χρηστ�� tν ξεν�ζων τουτοισ� το0� �
κοι�.

 � �Φ. ��ΙδοT 2ναπα7οµαι· τ� γEρ ξ�νιον <δT τL γε 2κροασοµ�νM λ"γου

σπουδαιοτ�ρου. 

 � �Α. ��Ερ�τα ξ�νε, U τι βο7λει, κα� οH µ
την 2φ0χ�αι φGσει�. �Οδυσ-

σε0 µ8ν γ
ρ, +π"τε π"ρρω τ9� νε�� ;λυεν, �ντυχ�ν + �Ερµ9� ; τι� τ4ν

παρE �Ερµο? σοφ4ν, �� κοινων�αν λ"γου τε κα� σπουδ9� 2φ�κετο (του-

τ� γEρ <γε0σ�αι προσGκει τ� µ4λυ), σ8 δ8 + Πρωτεσ�λεω� gστορ�α�

τε δι� �µο? �µπλGσει κα� <δ�ω 2ποφανε0 κα� σοφ�τερον. τ� γEρ πολλE 

γιν�σκειν πολλο? Bξιον.

 � �Φ. ��Αλλ� οHκ 2λ7ω, β�λτιστε, κατE δ8 �ε"ν, ν> τ>ν �Α�ην@ν, cκω.

ξυν�ηµι γEρ λοιπ�ν το? �νυπν�ου...

� �Α. ��Κα� π4� Yχει σοι τ� �ν7πνιον ; �ε0ον γ
ρ τι �ποδηλ�σει�.

4 �κροασοµ�νB FAKΛVYΦbPapc : �κροασαµ�νB HΦaΓacIPaac �κροασω-

µ�νB Γpc �κροωµ�νB PbABEsOS(b)T �κροαµ�νB Ei || 7 π�ρρω που ABεOSs

T || 8 παρ� FAO παρ$ το� χ περ6 Φ | εE� ABOT || 8-9 το�το B || 10

σοφ�τατον Pbε || 12 κατ$ θε.ν δ� υ || 13 medium sermonem post �νυπν�ου
a vinitore dirimi indicavit Eitrem



Flavius Philostratus, Heroicus, Page 18. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

   .–. 

do not lament, but only sing. But say something about the heroes,
for I would rather hear about them. Do you want to sit down
somewhere?

V. The hero, who is a gracious host, agrees to offer us these
seats of honor.

P. Look, I am at ease, for hospitality is pleasant for one 

listening to serious discourse.
V. Ask whatever you wish, my guest, and you will not say 

that you came in vain. For when Odysseus, far from his ship, was
perplexed, Hermes, or one of his clever followers, had an earnest
conversation with him (the subject was probably the moly). And
Protesilaos by means of me will fill you with information and
make you more content and wise. For knowing many things is
worth much.

P. But I am not perplexed, my good friend. By Athena! I 

have come under the auspices of a god, and I finally understand
my dream.

V. How do you interpret your dream? You hint at some-
thing divine.

(e.g., Hesiod Works and Days – where Hesiod compares himself as a poet
to the nightingale) and a symbol of the poetic composition and performance
(see especially Aeschylus Suppliants –). In Aelian On the Characteristics of
Animals ., the nightingale has the epithet φιλ�µουσο� (“lover of the Mus-
es”; see Gregory Nagy, Poetry as Performance: Homer and Beyond [Cambridge:
Cambridge University Press, ], especially –, –, where he argues
well that the nightingale functions as a model of the rhapsode). The mention
of nightingales here, as the vinedresser undertakes to narrate the deeds of the
heroes, is an important reference to the variability of the heroic poetic tradition.
For association of the nightingales with Attica, compare Sophocles Oedipus at
Colonus : Attica is the place where the nightingale most likes to sing.

 Up to this point, ξ�νο� has been translated “stranger.” Now that some
customs of hospitality have been observed, it seems appropriate to translate ξ�-

νο� as “my guest” for the rest of the dialogue.
 The moly (τ. µ�λυ) is a magical herb with a black root and white

flower. Hermes gave it to Odysseus as an antidote to Circe’s enchantments (Ho-
mer Od. .–). Pliny (Natural History .) identified the moly with a
plant that grew in Arcadia and Campania. Although he agrees with Homer that
it is difficult to dig up, he disputes Homer’s description of it. In the Odyssey
(.–) Hermes appears in the guise of a young man, never revealing him-
self as Hermes. This part of the story leads to an ambiguity voiced by the
vinedresser, which is an early hint of the critique of Homer, particularly the sto-
ries about Odysseus developed later in the dialogue.
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 � �Φ. ��Πλ�ω µ8ν �ξ Α!γ7πτου κα� Φοιν�κη� π�µπτην κα� τριακοστ>ν 

;δη που τα7την <µ�ραν. κατασχο7ση� δ8 τ9� νε�� ε!� �Ελεο?ντα το?τον

Yδοξα τE �ΟµGρου Yπη 2ναγιν�σκειν, �ν οi� τ�ν κατ
λογον τ4ν �Αχαι4ν

φρ
ζει, κα� ξυνεκ
λουν τοT� �ΑχαιοT� �µβ9ναι τ>ν να?ν S� 2ποχρ4σαν

 +µο? π@σιν. �πε� δ8 �ξ��ορον το? �νυπν�ου (κα� γ
ρ µε κα� φρ�κη� τι 

�πεληλ7�ει), ξυνεβαλ"µην µ8ν αHτ� �� βραδυτ9τα το? πλο? κα� µ9κο�·

 αg γEρ τ4ν 2πο�αν"ντων Oψει� 2ργο� το0� �σπουδακ"σι. βουλη�ε�� δ8

ξυµβ"λM περ� το? �νυπν�ου χρGσασ�αι (οHδ8 γEρ τ� πνε?µ
 πω ξυν-

[135]  εχ�ρει πλε0ν), �ξαλλ
ττω δε?ρο 2π� τ9� νε��. βαδ�ζων δ�, S� εCδε�,

πρ�τM �ντετ7χηκα σο� κα� περ� το? Πρωτεσ�λεω διαλεγ"µε�α. διαλε- 

ξ"µε�α δ8 κα� περ� το? καταλ"γου τ4ν <ρ�ων· φX� γEρ οRτω ποιGσειν.

κα� τ� καταλ�γειν σφα� �� τ>ν να?ν ε$η ^ν τ� συλλεξαµ�νου� τ�ν περ�

αHτ4ν λ"γον εCτα �µβ9ναι.

 � �Α. ��ΚατE �ε�ν cκει� 2λη�4�, ξ�νε, κα� �γι4� �ξηγ` τ>ν Oψιν.

περα�νωµεν ο=ν τ�ν λ"γον, µ> κα� �ρ7πτεσ�α� µε φ`� δι
γοντ
 σε 2π� 
αHτο?.

 � �Φ. ��Α πο�4 µα�ε0ν, ξυν�η� δG γε· αHτ>ν γEρ τ>ν ξυνουσ�αν, cτι�

�στ� σοι πρ�� τ�ν Πρωτεσ�λεων, κα� +πο0ο� cκει κα� ε$ τι παραπλGσιον

το0� ποιητα0� - διηγνοηµ�νον αHτο0� περ� τ4ν Τρωικ4ν οCδεν, 2κο?σαι

 δ�οµαι. ΤρωικE δ8 λ�γω τE τοια?τα· τGν τε �ν ΑHλ�δι ξυλλογ>ν το? 

στρατο? κα� κα�� hνα τοT� cρω� ε! καλο� τε, S� sδονται, κα� 2νδρε0οι

κα� σοφο� fσαν. τ�ν γEρ π"λεµον, w� περ� τ` Τρο�K �γ�νετο, π4� ^ν

διηγο0το µGτε διαπολεµGσα� αHτ�ν, 2πο�αν�ν τε πρ4το� το? �Ελληνικο?

παντ�� �ν αHτ`, φασ�, τ` 2ποβ
σει ;

 � �Α. ��Ε η�ε� τουτ� σοι, ξ�νε. ψυχα0� γEρ �ε�αι� οRτω κα� µακαρ�αι� 

2ρχ> β�ου τ� κα�αρε?σαι το? σ�µατο�· �εο7� τε γ
ρ, xν Vπαδο� ε!σι,

γιν�σκουσι τ"τε οHκ 2γ
λµατα �εραπε7ουσαι κα� �πονο�α�, 2λλE ξυν-

ουσ�α� φανερE� πρ�� αHτοT� ποιο7µεναι, τ
 τε τ4ν 2ν�ρ�πων +ρ4σιν

�λε7�εραι ν"σων τε κα� σ�µατο�, Uτε δ> κα� µαντικ9� σοφ�α� �µφορο?ν-

1 πλ�ω µ9ν] �πλ�οµεν χ (sed πλ�ω µ9ν Hγρ) | κα6] τε κα6 χ || 2

�Ελαιο�ντα Cobet || 3 7δοξε B || 6 εE� AiVB || 7 �ργα6 HiKΛVY || 8

ξυµβ�λB AΛσ : ξυµβ�[υ]λω P ξυµβο�λB FHKVYΦΓI (cf. .) | ο"δ9] ο" ΦΓI
Pa | πω om. ε || 10 πρ�τον HiKΛY || 12 καταλ�γειν] ξυγκαλε�ν Eitrem
(sed καταλ�γειν Phoen. fort. propter καταλ�γου usurpat) | συλλεξµενον Kay.
|| 15 περα�νω µ9ν HΛΦO | κα6 θρ�πτεσθαι] διαθρ�πτεσθαι Pblitε || 21 εE] οQ
B || 22 περ6 τ� Τρο�R FYΦΓI[Pa] : περ6 τDν Τρο�αν HiKiΛV παρ$ τ� Τρο�R

AHsKsPbσ || 24 φασ� AχΓpcPσ : φησ� FΦΓacI, om. V | �ποβσει] �ποµ� *
Φa �π * Ia || 25 σοι] σ� Eitrem (sed cf. ., .) | θε�αι� οJτω FVY : οJτω
θε�αι� ABασ || 29 τε om. F
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P. This is already about the thirty-fifth day, I suppose, 

that I have been sailing from Egypt and Phoenicia. When the ship
put in here at Elaious, I dreamed I read the verses of Homer in
which he relates the catalogue of the Achaeans, and I invited
the Achaeans to board the ship, since it was large enough for all.
When I awoke with a start (for a shuddering came over me), I at- 

tributed the dream to the slowness and length of the voyage, since
apparitions of the dead make no impression on those who travel
in haste. Because I wished to be advised about the meaning of the 

dream (for the wind has not yet allowed our sailing), I have dis-
embarked here. While walking, as you know, I encountered you 

first, and we are now talking about Protesilaos. We shall also con-
verse about the catalogue of the heroes, for you say that we shall
do so, and “cataloguing them on the ship” would mean that those
who have compiled the story about them would then embark.

The Phoenician’s Doubts Overcome (.–.)

V. My guest, you have truly arrived under the auspices of 

a god, and you have described the vision soundly. Let us then re-
count the story, lest you say that I have corrupted you by diverting
you from it.

P. You know at least what I long to learn. I need to un- 
derstand this association which you have with Protesilaos, what he
is like, and if he knows a story about Trojan times similar to that
of the poets, or one unknown to them. What I mean by “Trojan 

times” is this sort of thing: the assembling of the army at Aulis and
the heroes, one by one, whether they were handsome, brave, and
clever, as they are celebrated. After all, how could he narrate the
war round about Troy when he did not fight to the end, since they
say that he was the first of the entire Hellenic army to die, the in-
stant he disembarked there?

V. This is a foolish thing for you to say, my guest. To be 

cleansed of the body is the beginning of life for divine and thus
blessed souls. For the gods, whose attendants they are, they then
know, not by worshipping statues and conjectures, but by gain-
ing visible association with them. And free from the body and its

 Homer Il. .–.
 The tomb-like nature of the body is characteristic of Platonic philos-

ophy; see Plato Phaedo e–b.



Flavius Heroicus: Greek Text Page 21. June 14, 2001, 13:29.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

           :   

 ται κα� τ� χρησµ4δε� αHτα0� προσβακχε7ει. τE γο?ν �ΟµGρου ποιGµατα 

τ�να φGσει� οRτω� 2νεγνωκ�ναι τ4ν σφ"δρα βασανιζ"ντων �Οµηρον, S�

 2ν�γνωκ� τε + Πρωτεσ�λεω� κα� διορ_ αHτ
 ; κα�τοι, ξ�νε, πρ� Πρι
µου

[136] κα� Τρο�α� οHδ8 JαψMδ�α τι� fν, οHδ8 yδετο τE µGπω πραχ��ντα· ποιη-

τικ> µ8ν γEρ fν περ� τε τE µαντε0α περ� τε τ�ν �ΑλκµGνη� �Ηρακλ�α, 

κα�ισταµ�νη τε Bρτι κα� ο πω <β
σκουσα, �Οµηρο� δ8 ο πω zδεν, 2λλ�
οg µ8ν Τρο�α� eλο7ση�, οg δ8 Vλ�γαι� - Vκτ� γενεα0� Rστερον �πι��σ�αι

 αHτ�ν τ` ποιGσει λ�γουσιν. 2λλ� Uµω� οCδεν + Πρωτεσ�λεω� τE �ΟµG-

ρου π
ντα, κα� πολλE µ8ν sδει ΤρωικE µε�� Pαυτ�ν γεν"µενα, πολλE δ8

�Ελληνικ
 τε κα� Μηδικ
, τGν τε γο?ν στρατε�αν τ>ν Ξ�ρξου τρ�την Vνο- 

µ
ζει φ�ορEν 2ν�ρ�πων µετE τ>ν �π� ∆ευκαλ�ων"� τε κα� Φα��οντο�

ξυµβ@σαν, �πειδ> πλε0στα Y�νη �ν αHτ` �φ�
ρη.

 � �Φ. ��Κ�ρα� �Αµαλ�ε�α� �µπλGσει�, 2µπελουργ�, τοσα?τα ε!δ"το�

το? Pτα�ρου. �γι4� γ
ρ που 2παγγελε0� αHτE κα� S� ;κουσα�.

 � �Α. ��Ν> ∆��, - 2δικο�ην φιλ"σοφ"ν τε κα� φιλαλG�η cρωα µ> τιµ4ν 

2λG�ειαν, |ν �κε0νο� µητ�ρα 2ρετ9� Vνοµ
ζειν ε$ω�ε.

 � �Φ. ��∆οκ4 µοι κα� κατ� 2ρχE� τ4ν λ"γων Sµολογηκ�ναι πρ�� σ8

τ� �µαυτο? π
�ο�· φηµ� γEρ 2π�στω� διακε0σ�αι πρ�� τE µυ��δη. τ�

δ8 α$τιον· οHδεν� πω Pωρακ"τι αHτE ξυγγ�γονα, 2λλ� + µ8ν Pτ�ρου 2κη-

κο�ναι φησ�ν, + δ8 ο$εσ�αι, τ�ν δ8 ποιητ>� �πα�ρει. κα� τE λεγ"µενα δ8 

περ� το? µεγ��ου� τ4ν <ρ�ων, S� δεκαπGχει� fσαν, χαρ�εντα µ8ν κατE

µυ�ολογ�αν <γο?µαι, ψευδ9 δ8 κα� 2π��ανα τL γε �εωρο?ντι αHτE πρ��

τ>ν φ7σιν, }� µ�τρα οg ν?ν Bν�ρωποι.

1 �µβακχε�ει F (sed προσβ. Fγρ) || 3 Πρωτεσ�λαο� ΦIP || 4 µ�πω]
µD ΦΓIPaχ || 5 τε om. AΦΓIaPa || 6 Lβσκουσα] �� βσιν οCσα AHγρ

Kγρζγρ (sed Lβ. Aγρ) || 7 Sλ�γαι�] �λττοσι(ν) Σ | �] ο0 δ� AΣ || 8 ε	δεν

HsKγρΛγρO || 9 δ9] κα6 Γ τε εOSTec || 10 τε om. A (deleverant Reiske et
Headlam) δ9 V | τDν FKΛY : το� AHVασ || 12 πλε�στοι �ν α"τ� �φθρησαν

χIblit | διεφθρη(σαν) HγρΛO || 13 εEδ�το�] �κδ�ντο� χIblit (sed εEδ. HγρKγρ)
|| 15 H VY, om. HΛ (sed � Hm) | �δικο�ην 〈Gν〉 Boiss. (in adnott.) || 22 γε

om. KΓacB
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diseases, souls observe the affairs of mortals, both when souls are
filled with prophetic skill and when the oracular power sends Bac-
chic frenzy upon them.

At any rate, among those who critically examine Homer’s 

poems, who will you say reads and has insight into them as Prote-
silaos does? Indeed, my guest, before Priam and Troy there was 

no epic recitation, nor had anyone sung of events that had not yet
taken place. There was poetry about prophetic matters and about
Herakles, son of Alkmênê, recently arranged but not yet devel-
oped fully, but Homer had not yet sung. Some say that it was
when Troy was captured, others say it was a few or even eight
generations later that he applied himself to poetic composition.
Nevertheless, Protesilaos knows everything of Homer and sings 

of many Trojan events that took place after his own lifetime, and
also of many Hellenic and Median events. He calls at any rate the
campaign of Xerxes the third destruction of mortals, after what
happened in the time of both Deucalion and Phaethôn, when a
great many nations were destroyed.

P. You will fill the horn of Amaltheia, vinedresser, since 

your companion knows so much. I suppose you will report them
correctly, even as you heard them.

V. By Zeus, I would wrong the hero, who is both learned 

and truth-loving, if I did not honor the truth, which he is accus-
tomed to call the “mother of virtue.”

P. I think that I have confessed my own experience to 

you from the beginning of our conversation: I am inclined to dis-
believe legends. This is the reason: Until now I have not met
anyone who has seen such fabulous things, but rather one person
claims to have heard it from another, that other believes it, and a
third one a poet convinces. What is said about the great size of
the heroes—how they were ten cubits tall—I consider pleasing
in storytelling, but false and unconvincing for one who observes
things according to nature, for which contemporary humans pro-
vide the measure.

 A unit of measure equivalent to the distance from the elbow to the tip
of the middle finger (approximately eighteen inches). The heroes would thus be
ca. ′ tall, much taller than the biblical Goliath who, according to the MT of 
Sam :, was . cubits, or ′ ′′ tall. The LXX and QSama give by contrast
a height of . cubits, or only ′ ′′ tall.
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 � �Α. ��Ταυτ� δ8 <γε0σ�αι 2π��ανα π"τε ;ρξω ; 

� �Φ. ��Π
λαι, 2µπελουργ�, κ2ν µειρακ�M Yτι. πα0� µ8ν γEρ tν Yτι

�π�στευον το0� τοιο7τοι�, κα� κατεµυ�ολ"γει µε < τ�τ�η χαρι�ντω� αHτE

[137] �πoδουσα κα� τι κα� κλ
ουσα �π� �ν�οι� αHτ4ν· µειρ
κιον δ8 γεν"µενο�

οHκ 2βασαν�στω� ~G�ην χρ9ναι προσδ�χεσ�αι τα?τα. 

 � �Α. ��Τ� δ8 το? Πρωτεσ�λεω, κα� Uτι �ντα?�α φα�νοιτο, 2κηκο��

ποτε Yτυχε� ;

� �Φ. ��Π4�, 2µπελουργ�, U� γε κα� σο? τGµερον 2κο7ων 2πιστ4 ;

 � �Α. ��ΟHκο?ν 2ρχ> το? λ"γου σοι γιν�σ�ω τE π
λαι σοι 2πιστο7-

µενα· φX� δ� που 2πιστε0ν, ε! δεκαπGχει� �γ�νοντο Bν�ρωποι. �πειδEν 

δ8 το7του gκαν4� YχW�, 2πα�τει λοιπ�ν τ�ν περ� το? Πρωτεσ�λεω λ"γον

κα� +π"σα βο7λει τ4ν Τρωικ4ν· οHδ8ν γEρ αHτ4ν 2πιστGσει�.

� �Φ. ��Καλ4� λ�γει� κα� οRτω ποι4µεν.

 � �Α. ��Ακουε δG· π
ππο� fν µοι, ξ�νε, πολλE τ4ν 2πιστουµ�νων �π�

σο? γιν�σκων, w� Yλεγε διαφ�αρ9ναι µ�ν ποτε τ� το? Α$αντο� σ9µα �π� 

τ9� �αλ
σση�, πρ�� � κε0ται, Vστ@ δ8 �ν αHτL φαν9ναι κατE Pνδεκ
-

πηχυν Bν�ρωπον· κα� Yφασκεν �Αδριαν�ν βασιλ�α περιστε0λαι αHτE ��

Τρο�αν �λ�"ντα κα� τ�ν νυν� τ
φον περιαρµ"σαι τL Α$αντι Yστιν � κα�

προσπτυξ
µενον τ4ν Vστ4ν κα� φιλGσαντα.

 � �Φ. ��ΟH µ
την 2πιστε0ν Yοικα το0� τοιο7τοι�, 2µπελουργ�· κα� σT 

γEρ π
ππου µ�ν τι 2κηκο�ναι φX� κα� $σω� µητρ�� - τ�τ�η�, σεαυτο?

δ8 2παγγ�λλει� οHδ�ν, ε! µ> Bρα περ� το? Πρωτεσ�λεω ε$ποι�.

 � �Α. ��Κα� µGν, ε! µυ�ολογικ�� fν, τ"ν τε το? �Ορ�στου νεκρ�ν

2 πα�� µ9ν γ$ρ Tν 7τι om. ΦΓaIaPa | 7τι Tν VPb | post 7τι (Tν)
distinguunt AKΛVσ || 4 τι] τοι χA | �ν�ου� HsKΛO || 6 κα6 delendum vel
. . . 7τυχε� 〈ο"δ9ν πιστε�ων〉 (“vel simile aliquid”) scribendum esse putat Eitrem
|| 8 π�� γε F π�� γρ Hercher (sed cf. e.g. Soph. Philoct. ) | σ�µερον

FA || 9 σοι] µοι Pblitσ om. Y | γεν�σθω HacABO φαιν�σθω ΦΓI[Pa] || 10

δ�] δ� Eitrem (sed cf. ., .) || 12 ο"δ9ν FυΦΓacIPaEΣ : ο"δ�1 B ο"δ92 A
ο"δεν6 HγρKγρΓpcPbEζ (cf. ., ., ., ., .) || 14 µοι om. ΦIaPa * F
|| 15 τ. το� ΑUαντο� σ�µα Fα : τ. σ. το� ΑU. υσ || 21 τι] τοι AHacYΦΓsB
|| 22 &ρα τι AV | Πρωτεσιλου F
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V. When did you begin to consider these things unconvinc- 

ing?

P. Long ago, vinedresser, while yet a young man. When
I was still a child I believed such things, and my nurse cleverly
amused me with these tales, singing and even weeping over some
of them. But when I became a young man, I did not think it nec-
essary to accept such tales without question.

V. But concerning Protesilaos, have you ever happened to 

hear that he appears here?

P. Vinedresser, how could I when I do not believe what I
am hearing from you today?

V. Then let the ancient things which you find unconvinc- 

ing be the beginning of my story. You say, I suppose, that you
disbelieve that human beings were ten cubits tall. When you can
sufficiently accept this, you ought to demand the rest of the story
about Protesilaos and whatever else you want about Trojan mat-
ters. You will disbelieve none of these things.

P. You speak well. Let us proceed this way.

V. Listen now, my friend. I had a grandfather who knew 
many of the things you do not believe. He used to say that the
tomb of Ajax was destroyed by the sea near which it lies, and
that bones appeared in it of a person eleven cubits tall. He also
said that upon his arrival at Troy the emperor Hadrian embraced
and kissed some of the bones, wrapped them up, and restored the
present tomb of Ajax.

P. Not without reason, vinedresser, am I likely to doubt 

such things, since you say that you have heard something from
your grandfather and probably from your mother or nurse; but
you report nothing on your own authority unless you would speak
about Protesilaos.

V. Indeed, if I were versed in legendary lore, I would de- 

 See Plato Republic e–e, on the use of stories in the education of
the young.

 Pausanias (Description of Greece ..) relates a Mysian story of the
poor condition of Ajax’s grave and huge size of his bones. Hadrian’s visit may
have been during his tour of the province of Asia in  ..; see Anthony R.
Birley, Hadrian: The Restless Emperor (New York: Routledge, ), .
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δι�ειν, wν Pπτ
πηχυν �ν Τεγ�K Λακεδαιµ"νιοι εdρον, κα� τ�ν �ν τL χαλ- 

[138] κL �ππM τL Λυδ�M, w� κατωρ�ρυκτο µ8ν �ν Λυδ�K πρ� Γ7γου Yτι,

σεισµL δ8 τ9� γ9� διασχο7ση� �α?µα το0� περ� Λυδ�αν �φ�η ποιµ�σιν,

οi� �µα + Γ7γη� ��Gτευσεν. �� γEρ κο0λον τ�ν �ππον �υρ�δα� �ν Pκα-

 τ�ρK πλευρ_ Yχοντα νεκρ�� 2π�κειτο µε�ζων - 2ν�ρ�που δ"ξαι. ε! δ8 

τα?τα οiα 2πιστε0σ�αι διE τ�ν χρ"νον, 2λλE το0� γε �φ� <µ4ν οHκ οCδ�
 U τι 2ντερε0�. �Αρυ
δην γ
ρ, wν οg µ8ν Α!��οπα, οg δ8 �Ινδ�ν Yφασαν,

τριακοντ
πηχυν �ν τ` �Ασσυρ�ων γ` κε�µενον οH π
λαι 2ν�φηνεν < το?

 �Ορ"ντου ποταµο? Oχ�η σχισ�ε0σα. τουτ� δ8 τ� Σ�γειον πρ� πεντGκον-

τα ο πω �τ4ν �ν προβολ` το? 2κρωτηρ�ου σ4µα 2ν�δειξε γ�γαντο�, wν 

αHτ�� �Απ"λλων 2πεκτον�ναι φησ�ν �π8ρ Τρο�α� αHτL µαχ"µενον· κα�

εCδον, ξ�νε, πλε7σα� ε!� τ� Σ�γειον αHτ" τε τ� π
�ο� τ9� γ9� κα� τ�ν

γ�γαντα Uσο� fν. Yπλεον δ8 κα� �Ελλησποντ�ων πολλο� κα� �Ι�νων κα�

νησι4ται π
ντε� κα� τ� Α!ολικ�ν �παν· �π� γEρ µ9να� δ7ο µ�γα� �ν µε-

γ
λM 2κρωτηρ�M προ κειτο παρ�χων Bλλον BλλM λ"γον ο πω δηλο?ντο� 

αHτ�ν το? χρησµο?.

 � �Φ. ��Ε$ποι� ^ν ο=ν Yτι, 2µπελουργ�, περ� τε µεγ��ου� αHτο? περ�

τε Vστ4ν eρµον�α� περ� τε τ4ν λεγοµ�νων Oφεων ξυµπεφυκ�ναι το0�

γ�γασιν, ο\� �πογρ
φουσιν οg ζωγρ
φοι τL �Εγκελ
δM κα� το0� 2µφ�
αHτ"ν ; 

 � �Α. ��Ε! µ8ν τερατ�δει� �γ�νοντο �κε0νοι, ξ�νε, κα� ξυµβεβληµ�-

νοι �ηρ�οι�, οHκ οCδα. + δ8 �ν τL Σιγε�M δ7ο µ8ν κα� ε$κοσι πGχει�

�πε0χεν, Yκειτο δ8 �ν πετρ�δει σGραγγι, τ>ν κεφαλ>ν µ8ν πρ�� τ>ν ;πει-

ρον Yχων, τοT� δ8 π"δα� συναπολGγων τL 2κρωτηρ�M· δρακ"ντων δ8

οHδ8ν σηµε0ον περ� αHτ�ν Pωρ4µεν, οHδ8 Yστιν U τι τ4ν Vστ4ν παρ- 

1 διVειν Gν V (coniecerat Boiss.) | �ν Τεγ�R ATm (coniecerant Ol. et
Cobet, coll. Hdt. I –) : 7ν τε γα�R Y �ν •εγ Sm �ν Νεµ�R AγρHKVΓlitεOS(b)
T �ν Νεµα�R FΛΦIP || 2 κατωρ�ρυκτο HVYΦIPε : κατορ�ρυκτο FAΓS(b)T
κατωρ�ρυκτο KΛO | µ9ν om. εS(b) || 3 τDν Λυδ�αν α || 4 �θ�τευεν Fpc

V(b)S(b) || 5 �π�κειτο AB || 6 τα�τ� αC HsKΛ τα�ταυ O | οW τ� ε |
Lµ�ν AHsPblitσ : Lµ�ν FHiKΛVYΦΓI || 8 �π�φηνεν HγρKγρ (O �ν�- exhibet
e corr.) || 11 φασ6ν FΦΓI[Pa] || 14 ΑEτωλικ.ν Pbγρε �Ελληνικ.ν BIbγρ (sed
ΑEολ. HγρKγρ) || 14-15 µεγλB 〈τ�〉 Reiske || 16 χρησµο� FυΦΓaIPΣAγρBΣ

EΣOacζΣ : χρ�νου HΣKγρΓbPblitεOpcST || 17 τε om. χ | το� µεγ�θου� AVA
Bζ | α"τ�ν HsΛs || 19 ο0 Xπτ$ ζωγρ. χ (sed ο0 ζωγρ. HγρKγρ) | �ΕγκεφλB

HγρKγρO || 20 αYτ�ν FABOT || 21 µ9ν] µD F || 23 σ�ραγγι] φραγγι

KγρΛΣ || 23-24 τ� Zπε�ρB AHΣPΣABEγρζγρ (sed τDν -ον Aγρ) || 25 [ τι]
[τε F
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scribe the seven-cubit-long corpse of Orestes, which the Lacedae-
monians found in Tegea, as well as that corpse inside the bronze
Lydian horse, which had been buried in Lydia before the time
of Gyges. When the earth was split by an earthquake, the mar-
vel was observed by Lydian shepherds with whom Gyges then
served. The corpse, appearing larger than human, had been
laid in a hollow horse that had openings on either side. Even if 

such things can be doubted because of their antiquity, I do not
know anything from our own time that you will deny. Not long 

ago, a bank of the river Orontes, when it was divided, revealed
Aryadês—whom some called an Ethiopian, others an Indian—a
thirty-cubit-long corpse lying in the land of Assyria. Moreover, 

not more than fifty years ago, Sigeion—right over here—revealed
the body of a giant on an outcropping of its promontory. Apollo
himself asserts that he killed him while fighting on behalf of Troy.
When sailing into Sigeion, my guest, I saw the very condition of
the earth and how big the giant was. Many Hellespontians and Io-
nians and all the islanders and Aeolians sailed there as well. For
two months the giant lay on the great promontory, giving rise to
one tale after another since the oracle had not yet revealed the true
story.

P. Would you speak further, vinedresser, about his size, 

the structure of his bones, and the serpents, which are said to have
grown together with the giants, and which the painters sketch be-
low the torso of Enkelados and his companions?

V. If those monstrous beings existed, my guest, and if they 

were joined with snakes, I do not know. But the one in Sigeion
was twenty-two cubits long, and it was lying in a rocky cleft with
its head toward the mainland and its feet even with the promon-
tory. But we did not see any sign of serpents around it, nor is there

 The majority of manuscripts read “Nemea” here, but the variant
“Tegea” is to be preferred following Herodotus Hist. .– and Pausanias
Description of Greece ..–; .., who recount a story of how in the time of
Lycurgus, the Lacedaemonians were instructed to seek the bones of Orestes in
Tegea.

 See the story of Gyges in Plato Republic d–e.
 According to Pausanias (Description of Greece ..–), an unnamed

Roman emperor wanted to build a canal from the Orontes near Antioch to the
sea. A corpse was discovered, and the oracle at Klaros revealed his name to be
Orontes, an Indian.
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[139]  Gλλαττεν 2ν�ρ�που. κα� µ>ν κα� �Υµναιο� + ΠεπαρG�ιο�, �πιτηδε�ω� 

µοι Yχων, Yπεµψ� τινα τ4ν Pαυτο? υg�ων πρ� �τ4ν �ντα?�
 που τετ-

τ
ρων, �ρησ"µενον δι� �µο? τ�ν Πρωτεσ�λεων περ� +µο�ου �α7µατο�·

�ν 〈�Ι〉κM γEρ τ` νGσM, (κ�κτηται δ8 αHτ>ν µ"νο�) Yτυχε µ8ν Vρ7ττων

2µπ�λου�, < γ9 δ8 �πGχησε το0� Vρ7ττουσιν οiον κενG. διανο�ξαντε� ο=ν, 

 δωδεκ
πηχυ� µ8ν + νεκρ�� Yκειτο, τ� δ� γε κραν�ον �κει δρ
κων. + µ8ν

δ> νεαν�α� 2φ�κετο �περησ"µενο� <µ@� U τι χρ> πρ
ττειν �π� αHτL, +

δ8 Πρωτεσ�λεω� «τ�ν ξ�νον» Yφη «συγκαλ7πτωµεν», κελε7ων δGπου

�πι�
πτειν τ�ν νεκρ�ν κα� µ> γυµνο?ν Pκ"ντα�· εCπε δ8 κα� S� γ�γα�

 ε$η τ4ν βεβληµ�νων. + δ8 �ν ΛGµνM φανε��, wν Μενεκρ
τη� + ΣτειριεT� 

εdρε, µ�γιστ"� τε fν κα� εCδον αHτ�ν π�ρυσιν �ξ �Ιµβρου πλε7σα�· δι�
Vλ�γου γEρ fν �� τ>ν Λ9µνον. τE µ8ν ο=ν Vστ@ οHκ�τι �ν κ"σµM Pωρ@το·

κα� γEρ οg σπ"νδυλοι 2π� 2λλGλων Yκειντο σεισµο0�, οCµαι διενεχ��ν-

τε�, κα� τE πλευρE �ξGρµοστο τ4ν σπονδ7λων. �ν�υµουµ�νM δ8 αHτE

+µο? τε κα� κατE hν, φρικ4δε� �δ"κει τ� µ�γε�ο� κα� οH Joδιον 2νατυ- 

πο?σ�αι· τ� γο?ν κραν�ον �µφορησ
ντων <µ4ν �� αHτ� οCνον οHδ8 �π�

 δυο0ν 2µφορ�οιν �νεπλGσ�η τ4ν �κ ΚρGτη�. Yστι δ� τι κατE ν"τον Bνεµον

2κρωτGριον τ9� �Ιµβρου, Να7λοχο�, � πηγ> �φ�ρµισται τE µ8ν Bρσε-

να τ4ν ζnων εHνο7χου� �ργαζοµ�νη, τE δ8 �Gλεα οRτω µε�7σκουσα,

S� κα�ε7δειν αHτ
. τρ7φο� ο=ν �ντα?�α τ9� γ9� 2πορραγ8ν συνεπ�σπα- 

στο σ4µα µεγ�στου γ�γαντο�· κ^ν 2πιστ`�, πλε7σωµεν· πρ"κειται γEρ

γυµν�� Yτι κα� + �� Να7λοχον πλο?� βραχ7�.

 � �Φ. ��Εβουλ"µην µ8ν ^ν κα� �π8ρ τ�ν �Ωκεαν�ν �λ�ε0ν, 2µπελουργ�,

�α?µα ε$ που τοιο?τον εRροιµι· < δ8 �µπορ�α οH ξυγχωρε0 τοσο?τον

[140] 2ποφοιτ@ν Pαυτ9�, 2λλE δε0 προσδεδ�σ�αι τ` νη�, κα�
περ τ�ν �Οδυσσ�α· 

ε! δ8 µG, κα� τE �κ πρnρα�, φασ�, κα� τE �κ πρ7µνη� 2πολε0ται.

 � �Α. ��ΑλλE µGπω, ξ�νε, πιστE <γο?, � εCπον, πρ�ν Y� τε τ>ν ν9σον

1 κα6 om. ε || 2 7πεµψεν \να AB (sed 7. τινα Hγρ) | αYτο� Ipc α"το�

VΦΓIacPεO | που om. FΓac || 2-3 τεσσρων F || 4 add. Wilamowitz
|| 5 διανο�ξαντο� HiYIs (= Ib?) || 7 �π� α"τ� πρττειν Aχ || 11 τε]
το�των AV || 17 δυε�ν F || 18 Να�λοχον VΦ || 20 α"τ] α"τ�κα Eitrem
| οCν om. Aχ | �πορραγ9ν] �ποκοπ9ν HiKΛ || 20-21 συνεπεσπσατο FAV
συνεσπσατο χ || 23 µ9ν om. FVO | µ9ν/ κα6 P || 24 ο"δ9 [Φ][Γ]Ia[P] ||
25 προσδ�χεσθαι FΦa[Ia][Pa] προσ�χεσθαι Γa || 27 �λλ$ FΦΓaIaPa : πντα
Sρθ�� λ�γει� �λλ$ υΓbIbPbσ (πντα om. Y) | πρ6ν Gν KΣ
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anything different about its bones from those of a human being.
Furthermore, Hymnaios of Peparêthos, who is on friendly terms 

with me, sent one of his sons here some four years ago to consult
Protesilaos through me about a similar marvel. When Hymnaios
happened to dig up vines on the island of Ikos (he alone owned
the island), the earth sounded somewhat hollow to those who
were digging. When they opened it up, they found a twelve-cubit
corpse lying there with a serpent inhabiting its skull. The young 

man then came to ask us what should be done in his honor, and
Protesilaos said, “Let us cover the stranger completely,” without
doubt urging those who were willing to rebury the corpse and not
to leave it exposed. He also said that the giant was one of those
who were hurled down by the gods. But the corpse that came to 

light on Lemnos, which Menekratês of Steiria found, was very
big, and I saw it a year ago when I sailed from Imbros, only a short
distance from Lemnos. Its bones, however, no longer appear in
their proper order: the vertebrae lie separated from each other,
tossed about by earthquakes, I suppose, and the ribs are wrenched
out of the vertebrae. But if one imagines the bones together as a
whole, the size seems to make one shudder and is not easily de-
scribed. Certainly when we poured two Cretan amphoras of
wine into the skull, it was not filled. Now, there is a headland 

on Imbros called “Naulokhos” facing the south, under which a
spring is found that turns male animals into eunuchs, and makes
females so drunk that they fall asleep. At this spot, when a piece of
land was severed from the mainland, the body of a very large gi-
ant was pulled out. If you disbelieve me, let us set sail. The corpse
still lies exposed, and the sea journey to Naulokhos is short.

P. I would gladly go beyond Okeanos, vinedresser, if I 

could find such a marvel. My business, however, does not allow
me to stray so far. Rather, I must be bound to my ship, just like
Odysseus. Otherwise, as they say, the things in the bow and the
things in the stern will perish.

V. But do not yet regard as credible what I have said, my 

 An amphora is a large-bellied clay vessel with two handles. As a Greek
liquid measure it held approximately nine gallons.

 Compare Homer Od. .– where Odysseus is bound to the
mast of his ship to prevent him from following the Sirens’ singing.
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τ>ν Κ4 πλε7σW�, �ν � τE τ4ν γηγεν4ν Vστ@ 2ν
κειται, Μερ"πων, φασ�, 

τ4ν πρ�των, �ν Φρυγ�K δ8 τ
 τε �Υλλου το? �Ηρακλ�ου� $δW�, κα� ν>

∆�� �ν Θετταλ�K τE τ4ν �Αλωαδ4ν, S� �ννε"ργυιοι 2τεχν4� �γ�νοντο

 κα� +πο0οι sδονται. Νεαπολ0ται δ8 �Ιταλ�αν ο!κο?ντε� �α?µα πεπο�ηνται

τE το? �Αλκυον�ω� Vστ@. λ�γουσι γEρ δ> πολλοT� τ4ν γιγ
ντων �κε0 

 βεβλ9σ�αι κα� τ� Β�σβιον Oρο� �π� αHτοT� τ7φεσ�αι. κα� µ>ν κα� �ν

ΠαλλGνW, |ν Φλ�γραν οg ποιητα� Vνοµ
ζουσι, πολλE µ8ν σ�µατα < γ9

τοια?τα Yχει γιγ
ντων στρατοπεδευσ
ντων �κε0, πολλE δ8 Oµβροι τε κα�

σεισµο� 2νακαλ7πτουσι. �αρσε0 δ8 οHδ8 ποιµ>ν περ� µεσηµβρ�αν �κε0νο

 τ� χωρ�ον �ποπαταγο7ντων ε!δ�λων, � �ν αHτL µα�νεται. τ� δ8 2πιστε0ν 

το0� τοιο7τοι� $σω� που κα� �π� το? �Ηρακλ�ου� fν, U�εν τ�ν Γηρυ"νην

�ν τ` �Ερυ�ε�K 2ποκτε�να� κα� µεγ�στM αHτL �ντετυχηκ�ναι λεγ"µενο�

2ν��ηκε τE Vστ@ �� �Ολυµπ�αν, S� µ> 2πιστο0το το? B�λου.

 � �Φ. ��ΕHδαιµον�ζω σε τ9� gστορ�α�, 2µπελουργ�. �γ� δ8 µεγ
λα

µ8ν �γν"ουν, 2νοGτω� δ8 �π�στουν. 2λλE τE το? Πρωτεσ�λεω π4� Yχει ; 

καιρ�� γ
ρ που �π� �κε0να cκειν µηκ�τ� 2πιστο7µενα.
 � �Α. ��Περ� τ4ν τοιο7των Bκουε, ξ�νε. κε0ται µ8ν οHκ �ν Τρο�K

1 πλε�σA� HKΓbPbσ : πλε�σει� FAV(b)YΦPa πλε�σοι� Λ πλε�σα� ΓaI
|| 2 πρ�των 〈�κε� οEκησντων〉 (“vel aliud quid simile”) Eitrem | τε] το� AB
om. Λ | 	Υλου Φ || 3 �Αλωαδ�ν Kay.: �Αλωδων vel �Αλωδων codd. |
�ννε�ργυοι F || 3-4 �τεχν�� post κα6 transp. Eitrem (sed cf. Ap. ., Im.
.) || 4 :πο�α F | δ9 ο0 Bσ || 6 Β�σβιον AγρBΓbPblitζ : Θ�σβιον ABEec

Σβ�ρβιον F Β�ρβιον AVYi Σ�ρβιον YsΦΓaI | κα6 om. KYO || 12 �Ερυθρ�
F || 13 〈τ.〉 το� Eitrem (sed cf. Schmid, Attic. IV s.) || 14 µεγλα]
µλα ΦΓIP || 16-17 . . .'κειν. — �Α. &κουε ξ�νε, µηκ�τ� �πιστο�µενον περ6

τ�ν τοιο�των Pbγρσ . . . 'κειν. — �Α. &κουε ξ�νε, µηκ�τ� �πιστο�µενα π. τ. τ. A
et, ut vid., Γb, qui post primae manus verbum 'κειν add. &κουε ξ�νε ; . . . 'κειν.
— �Α. π. τ. τ. &κουε, ξ�νε, µηκ�τ� �πιστουµ�νων Eitrem || 17 &κουσαι χ |
tit. Πρωτεσ�λεω� (ante κε�ται) habent HmKmYΦIPABEmζ, -λαο� A
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guest, until you sail to the island of Cos, where the bones of earth-
born men lie, the first descendants of Merops, they say, and until
you see the bones of Hyllos, son of Herakles, in Phrygia and,
by Zeus, those of the Alôadai in Thessaly, since they are really
nine fathoms long and exactly as they are celebrated in song.

The Neapolitans living in Italy consider the bones of Alkyoneus a 

marvel. They say that many giants were thrown down there, and
Mount Vesuvius smolders over them. Indeed in Pallênê, which 

the poets call “Phlegra,” the earth holds many such bodies of gi-
ants encamped there, and rainstorms and earthquakes uncover
many others. Not even a shepherd ventures at midday to that
place of clattering phantoms which rage there. Disbelief in such 

things probably existed even at the time of Herakles. Hence, after
he killed Geryon in Erytheia and was alleged to have encoun-
tered the most enormous creature, Herakles dedicated its bones at
Olympia so that his contest would not be disbelieved.

P. I consider you fortunate for your knowledge, vine- 

dresser. I was ignorant of such great bones, and out of ignorance I
disbelieved. But what about the stories of Protesilaos? It is time,
I suppose, to come to those, since they are no longer unbelievable.

 .    (.–.)

The Sanctuary of Protesilaos at Elaious (.–)

V. Listen to such stories now, my guest. Protesilaos does 

 Pausanias (Description of Greece ..) offers an alternative identifica-
tion: the inhabitants of a Lydian city called the Doors of Temenos discovered a
huge corpse, which they at first claimed to be the body of Geryon; sacred offi-
cials later declared it to be the body of Hyllos, the son of Gê. A river was named
after him, and Pausanias says that Herakles named his son Hyllos after the Ly-
dian river.

 Homer Od. .–. One fathom is equivalent to the length of
arms outstretched, or about six feet. These giants are described in the Odyssey
(.– [Lattimore]) as the “tallest men the grain-giving earth has brought
forth ever” and they grew “nine fathoms” tall.

 The phantoms (εUδωλα) here are apparitions of the shades of the dead;
see Homer Odyssey , where Odysseus summons the shades from Hades.

 Literally, 0στορ�α, inquiry, observation, research, or the information
obtained from such a process of investigation; implied is accurate discernment
and the authority that accompanies it.
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+ Πρωτεσ�λεω� 2λλ� �ν ΧερρονGσM τα7τW, κολων�� δ8 αHτ�ν �π�χει 

µ�γα� ο�τοσ� δGπου + �ν 2ριστερ_, πτελ�α� δ8 τα7τα� αg ν7µφαι περ�

[141] τL κολωνL Yφυσαν κα� τοι"νδε �π� το0� δ�νδρεσι το7τοι� Yγραψ
ν που

 αdται ν"µον· τοT� πρ�� τ� �Ιλιον τετραµµ�νου� τ4ν Oζων 2ν�ε0ν µ8ν

πρω�, φυλλορροε0ν δ8 αHτ�κα κα� προαπ"λλυσ�αι τ9� Qρα� (το?το δ> 

τ� το? Πρωτεσ�λεω π
�ο�), τL δ8 Pτ�ρM µ�ρει ζ9ν τ� δ�νδρον κα� ε=

 πρ
ττειν. κα� +π"σα δ8 τ4ν δ�νδρων µ> περ� τ� σ9µα hστηκεν, Qσπερ

κα� ταυτ� τE �ν κGπM, π@σιν Yρρωται το0� Oζοι� κα� �αρσε0 τ� $διον.

 � �Φ. ��Ορ4, 2µπελουργ�, κα� �αυµ
ζειν Yχων οH τε�α7µακα· σοφ�ν

γEρ τ� �ε0ον. 

 � �Α. ��Τ� δ� γε gερ"ν, �ν � κατE τοT� πατ�ρα� + Μ9δο� Rβριζεν, �φ�
� κα� τ� τ
ριχο� 2ναβι4να� φασι, το?το <γο?, N ξ�νε· καταλε�πεται δ8

αHτο? +ρ_� S� Vλ�γα. τ"τε δ�, οCµαι, χαρ�εν τε fν κα� οH µικρ"ν, S�

 Yστι το0� �εµελ�οι� ξυµβαλ�σ�αι. τ� δ8 Bγαλµα το?το β�βηκε µ8ν �π�

νε��, τ� γEρ τ9� β
σεω� σχ9µα πρLρα, �δρυται δ8 να7αρχο�. περιτρ�ψα� 

δ8 αHτ� + χρ"νο� κα� ν> ∆�� οg 2λε�φοντ�� τε κα� οg �πισφραγιζ"µενοι τE�

1 δ� που PbεOS(b)T | περι�χει Cobet || 2 : om. χO | περ6 FAY
ΦΓaPaPΣεΣOΣSγρ?TΣ : παρ$ BVΓbIblitPbεOS(b)T || 3 7φυσαν FAHΛVYΦΓa

IPa : �φ�τευσαν HγρKΓbPbσ || 6 τ$ δ�νδρα Γac || 7 δ9] τε B | σ�µα F
Φ[Ia]Pa || 8 τ� κ�πB ABPbσ | θαρσε�] θεωρε� B (sed θαρσ. HγρKγρ) ||
11 �φ� ` FPblit : �φ� aν VχΦΓacI �φ� a AHγρKγρΓpcσ (cf. ., .) || 12

�πολε�πεται PbγρεγρOγρTγρ (S non liquet) || 13 *� :ρ
� Sλ�γα KVAB *� :ρ��
*� Sλ. Λ || 15 περιτρ�ψα� HsKγρPbεOS(b)T
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not lie buried at Troy but here on the Chersonesus. This large
mound here on the left no doubt contains him. The nymphs cre-
ated these elms around the mound, and they made, I suppose, the
following decree concerning these trees: “Those branches turned 

toward Ilion will blossom early and will then immediately shed
their leaves and perish before their season (this was indeed the
misfortune of Protesilaos), but a tree on the other side will live and
prosper.” All the trees that were not set round the grave, such as 

these in the grove, have strength in all their branches and flourish
according to their particular nature.

P. I see, vinedresser, and I am not surprised that I con- 

tinue to marvel, because what is divine is cleverly devised.

V. Consider this sanctuary, my guest, where the Mede 

committed a sacrilege in our forefathers’ time. It was because of
this they say even the preserved fish came back to life. You see
how little of the sanctuary is left. But back then it was lovely and
not small, as can be made out from its foundations. This cult 

statue stood upon a ship, since its base has the shape of a prow,
and the ship’s captain dedicated it. Time has worn it away and, by
Zeus, those who anoint it and seal their vows here have changed its

 The strange life cycle of the trees planted around the sanctuary of
Protesilaos was well known. See Anthologia Palatina ., ; Pliny Natu-
ral History .; Quintus of Smyrna Fall of Troy .–. Elms were often
planted around tombs, perhaps as symbols of the dead since they do not bear
fruit; see Homer Il. . for the elms planted around the tomb of Andro-
makhê’s father, Êetiôn, and the discussion by Rossi (Filostrato: Eroico, ).

 τριχο�, translated here as preserved fish, may also designate a corpse
embalmed according to Egyptian custom (see Herodotus Hist. .–), and
thus Philostratus retains an implicit reference to Protesilaos’s return to life.
According to Herodotus, Artayktes, the Persian governor of Sestus and a sub-
ordinate of Xerxes, “brought women into the sanctuary of Protesilaos at Elaious
and committed sacrilegious acts” and stole the offerings to Protesilaos housed in
the sanctuary (Hist. .; . [Godley, LCL]). Protesilaos performed a mirac-
ulous sign of bringing to life preserved fish (τριχοι) to indicate the coming
vengeance that he would exact upon Artayktes. Despite his offer to compensate
Protesilaos with one hundred talents and the Athenians with two hundred, he
was nailed alive to a plank (Hist. .). As Herodotus narrates the episode in
light of the Persian claim that all Asia belongs to them, it is Protesilaos’s pre-
served corpse (τριχο�) who exacts retribution from Artayktes not only for these
injustices, but also as vengeance for his own death as the first Hellene to die on
Asian soil (Hist. ..–). See the discussion in Nagy, Pindar’s Homer, –
.
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 εHχE� �ξηλλ
χασι το? ε$δου�. �µο� δ8 οHδ8ν το?το· αHτL γEρ ξ7νειµι κα� 

αHτ�ν βλ�πω κα� οHδ8ν Bν µοι γ�νοιτο Bγαλµα �κε�νου cδιον.

 � �Φ. ��Η κα� διαγρ
ψει� µοι αHτ�ν κα� κοινωνGσει� το? ε$δου� ;

 � �Α. ��Χα�ρων γε, ν> τ>ν �Α�ην@ν, N ξ�νε. γ�γονε µ8ν γEρ 2µφ�

τE ε$κοσ� που µ
λιστα Yτη. τηλ�κο� δ8 �λ
σα� �� Τρο�αν, eβρL !ο7λM 

βρ7ει κα� 2π"ζει αHτο? cδιον - τ� µετ"πωρον τ4ν µ7ρτων. φαιδρEν δ8

Vφρ?ν περ� τ� Oµµα β�βληται· τ� γEρ �π�χαρι αHτL φ�λον. βλ�πει δ8 �ν

µ8ν τα0� σπουδα0� σ7ντονον κα� σφοδρ"ν, ε! δ8 2νειµ�νου τ7χοιµεν, φε?

[142]  τ4ν Vφ�αλµ4ν S� �παφρ"διτο� τε κα� φιλικο� φα�νονται. κα� µ>ν κα�

κ"µη� ξαν�9� Yχει τ� µ�τριον· Yστι γEρ S� �πικρ�µασ�αι τL µετ�πM 

µ@λλον - κατ� αHτο? π�πτειν. κα� τετρ
γωνο� < !δ�α τ9� Jιν"�, οiον

2γ
λµατο�. φ��γγεται δ8 γεγων"τερον - αg σ
λπιγγε� κα� 2π� µικρο?

 γε το? στ"µατο�. γυµνL δ8 �ντυχε0ν cδιστον· εHπαγ>� γEρ κα� κο?φο�,

Qσπερ οg δροµικο� τ4ν Pρµ4ν. τ� δ8 µ9κο� δεκ
πηχυ� τ
χα, δοκε0 δ�
Bν µοι κα� �π8ρ το?το 2ναδραµε0ν ε! µ> �ν µειρακ�M 2π��ανεν. 

 � �Φ. ��ΕCδον τ�ν νεαν�αν, 2µπελουργ�, κα� Bγαµα� σε το? Pτα�ρου.

Qπλισται δ8 - τ� ;

� �Α. ��Χλαµ7δα �ν9πται, ξ�νε, τ�ν Θετταλικ�ν τρ"πον, Qσπερ τ�

Bγαλµα το?το. eλουργ>� δ8 < χλαµ7�, �ε�ου Bν�ου�. Bρρητον γEρ τ�

τ9� πορφ7ρα� Bν�ο�. 

 � �Φ. ��Ο δ8 δ> Yρω�, wν τ9� Λαοδαµε�α� ;ρα, π4� Yχει αHτL ν?ν ;

� �Α. ��Ερ_, ξ�νε, κα� �ρ@ται, κα� δι
κεινται πρ�� 2λλGλου� Qσπερ

οg �ερµο� τ4ν νυµφ�ων.

2 α"τ. KΛY (sed -.ν Kγρ) | γ�νοιτο om. F || 4 �Αθην�ν] �λ�θειαν B
(sed �Αθ. HγρKγρ) | = om. υσ || 5 τηλ�κο� δ9 FυαE : τηλικ�σδε ABζ | εE�

FAVσ | τDν Τρο�αν VPb | Pβρ� FυΦΓaIP : Pβρ� δ� Γbσ || 6 Uδιον OS |
το� µετοπ�ρου (gen. temp.) Kay. (sed cf. .) || 7 τ$ bµµατα Γ || 9 κα6

µDν om. Pa || 10 *�] [ση A | �πικρ�µµασθαι FΓ || 14 τχα] cµα AΣ ||
16 σε om. AVY || 18 �ν�πται AY || 19 Pλουργ6� χΦΓPa (Ia non liquet)
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shape. But this means nothing to me. For I spend time with him 

and see him, and no statue could be more pleasant than that man.

Protesilaos’s Appearance, Character, and Way of Life (.–.)

P. Why don’t you describe him to me and share what he 
looks like?

V. Gladly, my guest, by Athena. He is about twenty years 

old at most. Because he sailed to Troy at such a young age, he has
a full, splendid beard and smells sweeter than autumn myrtles.
Cheerful eyebrows frame his eyes, which gives him a pleasant,
friendly manner. When he exerts himself, he looks intense and
determined. But if we meet him at ease, ah, how lovely and
friendly his eyes appear! He has blond hair of moderate length. 

It hangs a little over his forehead rather than covering it. The
shape of his nose is perfect, like the statue’s. His voice is more
sonorous than trumpets and comes from a small mouth. It is most 

enjoyable to meet him naked, since he is well built and nimble,
just like the herms set up in race courses. His height is easily ten
cubits, and it seems to me that he would have exceeded this had he
not died in his early twenties.

P. I can envision the young man, vinedresser, and I ad- 

mire you because of your companion. Is he armed as a soldier, or
how is he attired?

V. He is clad in a riding cloak, my guest, in Thessalian
style, just like this statue. The cloak is sea-purple, of a divine lus-
ter, for the luster of purple cannot be expressed.

P. And his passionate love for Laodameia—how is it now? 

V. He loves her, and he is loved by her, and they are dis-
posed toward one another just like those hot from the bridal
chambers.

 τετργωνο�, literally, “four-sided,” “square,” hence, “perfect as a
square” (LSJ, , s.v. τετργωνο�). The vinedresser here refers to a cult
statue of Protesilaos visible in the shrine. The statue would by custom have
been painted and clothed. The way in which the Phoenician in his description
of the hero refers to the statue is reminiscent of Philostratus’s Imagines, in which
the visual arts are depicted verbally.

 A herm was a tall oblong stone, often with a bearded human head at
the top and a phallus halfway up; it represented the god Hermes and was placed
as a boundary stone or distance marker. Vase paintings show sacrifices being
made at herms (Burkert, Greek Religion, ).
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 � �Φ. ��Περιβ
λλει� δ8 cκοντα - διαφε7γει σε καπνο? δ�κην, Qσπερ 

τοT� ποιητ
� ;

� �Α. ��Χα�ρει περιβ
λλοντι κα� ξυγχωρε0 φιλε0ν τε αHτ�ν κα� τ9�

δ�ρη� �µφορε0σ�α� γε.

 � �Φ. ��Θαµ�ζει δ8 - διE πολλο? cκει ; 

� �Α. ��Τετρ
κι� το? µην�� - πεντ
κι� οCµαι αHτο? µετ�χειν, +π"τ�
- φυτε?σα� ποτε τουτων� τ4ν φυτ4ν τι βο7λοιτο - τρυγ9σαι - Bν�η

κε0ραι. φιλοστ�φανο� γ
ρ τι� κα� <δ�ω 2ποφα�νων τE Bν�η +π"τε περ�

αHτE ε$η.

 � �Φ. ��Ιλαρ"ν γε τ�ν cρω λ�γει� κα� 2τεχν4� νυµφ�ον. 

[143] � �Α. ��Κα� σ�φρον
 γε, N ξ�νε. φιλ"γελω� γEρ tν �φ� <λικ�α� Rβρει
οHδ8ν πρ
ττει. κα� σµιν7η� δ8 �πτεται πολλ
κι� ε$ που Vρ7ττων π�τρK

�ντ7χοιµι, κα� ξυλλαµβ
νει µοι τ4ν δυσ�ργων, κ^ν 2γνοGσω τι τ4ν κατE

 γεωργ�αν, διορ�ο?τα� µε. τ
 τε δ�νδρα �γ� µ8ν παρακηκο�� το? �ΟµGρου

µακρE �φ7τευον µε0ον το? Bνω τ� �� τ>ν γ9ν �µβιβ
ζων, κα� +π"τε 

�πελ
βετ" µου + Πρωτεσ�λεω�, �χρ�µην το0� το? �ΟµGρου πρ�� αHτ"ν, +

δ8 �πολαβ�ν «αHτ�� µ�ντοι �Οµηρο� τ�ν �ναντ�ον» Yφη «κελε7ει τρ"πον

- σT πρ
ττει�· µακρE γEρ �π� σοφ�α� τE βα��α οCδεν, Q� που τE φρ�ατα

µακρE Vνοµ
ζει, βα��α Oντα»· κα� τE δ�νδρα δ8 εCπεν �µβι�σεσ�αι τ`

 γ` µ@λλον, ε! τL µ8ν πλε�ονι PστGκοι, τL δ8 Vλ�γM κινο0το. �πιστE� δ� 

µο� ποτε Bν�η ποτ�ζοντι «τ� µ7ρον» εCπεν, «N τ@ν, οH δε0ται Rδατο�»,

διδ
σκων δGπου µ> Yκπλυτα ποιε0ν τE Bν�η.

 � �Φ. ��Τ�ν δ8 Bλλον χρ"νον, N 2µπελουργ�, πο? διαιτ@ται ;

� �Α. ��Ποτ8 µ8ν �ν �Αιδου, φησ�, ποτ8 δ8 �ν Φ��K, ποτ8 δ� α= �ν

Τρο�K, οd οg Pτα0ροι, κα� πρ�� �GρK συ4ν τε κα� �λ
φων γιν"µενο�, 

2φικνε0ται κατE µεσηµβρ�αν κα� κα�ε7δει �κτα�ε��.

 � �Φ. ��Πο? δ8 τ` Λαοδαµε�K ξ7νεστιν ;

1 περιβλλει ΦΓa[Ia]PS(b) | �φε�γει V(b)Y || 4 γε om. υ || 6

:π�τε VχABS(b) || 7 φυτε�ειν HΛY (sed -σαι Hγρ) | ποτε τουτων6 τ�ν
φυτ�ν βο�λοιτο FΦΓaI : ποτε τ. τ. φ. τι βο�λοιτο Γb τι βο�λοιτο τ. τ. φ. υPblit

σ || 9 Uοι HsKγρΓmσ dει Γ || 10 τ.ν om. VY || 14 �κηκοF� HΛY (sed
παρ- Hγρ) || 15 µικρ$ B || 16 το� om. υσ || 20 Xστ�κει ΛΦΓI[Pa]S(b)T
ε0στ�κει HsK || 25 θ�ρR FEζ : θ�ρα A θ�ρα V θ�ραν χΦΓIB θ�ρα[ν] P θ�ρα�

A || 26 κατ$ µεσηµβρ�αν �φικνε�ται χ
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P. Do you embrace him when he arrives, or does he es- 

cape you like smoke, as he does the poets?

V. He enjoys my embrace and allows me to kiss him and
cling to his neck.

P. Does he come often or only once in a great while? 

V. I think that I converse with him four or five times a
month, whenever he wishes to plant some of these plants, to
gather them, or to cut flowers. When someone is garlanded, he
makes the flowers even sweeter, whenever he is around them.

P. You say the hero is cheerful and really married. 

V. And self-controlled, my guest. For loving laughter be-
cause of his youth, he does not act with violence. If I chance on a
rock while digging somewhere, he often takes up a hoe and assists
me with difficult jobs, and if I don’t know something about farm-
ing, he corrects me. Because I heard from Homer about “long 

trees,” I used to plant them by putting into the ground less of the
tree than was above, and when Protesilaos stopped me, I quoted
the verses of Homer to him. He, understanding, said, “Yet Ho-
mer commanded the opposite of what you are doing. For from
his skill he knew that the depths are ‘long’ so that somewhere he
called the cisterns ‘long’ since they are deep.” He said that the
trees take better root in the earth if a great part is firmly rooted
and only a little bit is able to move. Standing near me as I wa- 

tered the flowers, he said, “The perfume, my good friend, does
not need water,” presumably teaching me not to drench the flow-
ers.

P. Where does he spend the rest of the time, vinedresser? 

V. He says that sometimes he lives in Hades, other times in
Phthia, and even sometimes in Troy, where his companions are.
And when he hunts wild boar and deer, he arrives here at midday,
stretches out, and falls asleep.

P. Where does he spend time with Laodameia? 

 When Achilles tried to embrace the ghost of Patroklos he disappeared
like a vapor (Il. .–). Likewise in Hades Odysseus tried unsuccessfully
to hold his dead mother and Agamemnon (Od. .–, –).

 This passage is a discussion about the meaning of the word µακρ

(“long”) in Homer. The vinedresser recalls from Homer the phrase τ$ δ�νδρα

µακρ (e.g., Od. .), which he understands to mean “tall trees.” Protesila-
os, however, refers to Homer’s use of µακρ to mean “deep” (Il. .).
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� �Α. ��Εν �Αιδου, ξ�νε. κα� λ�γει αHτ>ν εHδοκιµ�τατα γυναικ4ν 

πρ
ττειν, 2ρι�µουµ�νην �ν αi� �Αλκηστ�� τε < �ΑδµGτου κα� ΕH
δνη

< Καπαν�ω� κα� αg τα7ται� $σαι σ�φρον�� τε κα� χρηστα�.

 � �Φ. ��Ξυσσιτο?νται δ8 2λλGλοι� - οH ��µι� ;

� �Α. ��Ο πω, ξ�νε, σιτουµ�νM �ν�τυχον οHδ8 π�νοντα Yγνων. κα�τοι 

σπ�νδω γε αHτL κατE Pσπ�ραν 2π� τουτων� τ4ν Θασ�ων 2µπ�λων, ��

[144] φυτε7ει αHτ"�, κα� τρωκτE δ8 Sρα0α τ��εµαι κατE µεσηµβρ�αν, �πειδEν

��ρο� τε cκW κα� µετ"πωρον gστ9ται· σελGνη� τε !ο7ση� �� κ7κλον �ν

τ` το? fρο� QρK, γ
λα �γχ�α� �� τ�ν ψυκτ9ρα το?τον «!δο7 σοι» λ�γω

«τ� τ9� Qρα� ν@µα, σT δ8 π0νε»· κ2γ� µ8ν ε!π�ν τα?τα 2παλλ
ττοµαι, 

τE δ8 β�βρωτα� τε κα� π�ποται �@ττον - καταµ?σαι.

 � �Φ. ��Περ� δ8 τ9� <λικ�α� |ν γεγον�� 2π��ανε, τ� φησιν ;

� �Α. ��Ελεε0, ξ�νε, τ� Pαυτο? π
�ο� κα� τ�ν δα�µονα, �φ� � τ"τε fν,

Bδικ"ν τε <γε0ται κα� β
σκανον µ> συγχωρGσαντα οi τ�ν γο?ν π"δα �� τ>ν

Τρο�αν �ρε0σαι· µ> γEρ ^ν µGτε ∆ιοµGδου� τι �λαττω�9ναι µαχ"µενο�, 

 µGτ� ^ν Πατρ"κλου, µGτ� ^ν το? δευτ�ρου Α$αντο�. τ4ν γEρ Α!ακιδ4ν

λελε0φ�αι τE πολ�µια δι� <λικ�αν φησ�ν· αHτ�� µ8ν γEρ εCναι µειρ
κιον,

 �κε�νων δ8 τ�ν µ8ν �Αχιλλ�α εCναι νεαν�αν, τ�ν δ8 Α$αντα Bνδρα. κα�

2 �Αλκυστι� HiKζ | Ε"δνη AHγρKΓblitPblitσ : �Αριδνη FHΛVYΦI
|| 3 τα�ται� A : τα�τη� FHiΛVYΦIPa τα�τA HsKPbεOS(b)T τα�τη[�] Γ || 5

7γνων] ε	δον HsK || 7 προτ�θεµαι υIbPbσ | �πειδ$ν Pbσ : �πειδ$ν δ9 FυΦ

ΓI[Pa] || 8 τε] δ9 Pbσ | Eο�ση�] ο?ση� HmKacKγρΓac | εE� σ || 9 �κχ�α�

ΛΦΓIPa | εE� VIPσ || 14 εE� ΓAac?Bζ || 15 τι om. VY, post �λαττωθ�ναι
transp. A || 16 µ�τ� Gν το�] µ�τε το� F || 17 πολεµικ$ AB | γ$ρ om.
HγρKγρEO | ε	ναι µειρκιον] Hν �ν µειρακ�ω B
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V. In Hades, my guest. He says that she fares most favor-
ably among women, since she is numbered with such women as
Alcestis, the wife of Admêtos, and Euadnê, the wife of Kapaneus,
and others equally chaste and worthy.

P. Do they eat together, or is that not their custom? 

V. I have not yet met him when he is eating, my guest, nor
have I observed him drinking. Indeed, I make a drink-offering

for him every evening from these Thasian vines, which he himself
planted, and I dedicate seasonal sweetmeats every day at noon,
whenever summer has come and fall stands at the door. When the
moon becomes full in the season of early spring, I pour milk into
this chilled vessel and say, “Behold, here is the flowing essence of
the season for you. Drink.” When I have said this, I go away, and
the things are eaten and drunk faster than the blink of an eye.

P. What does he say about his dying at such a young age? 

V. My guest, Protesilaos regrets his suffering, and the dai-
mon who was against him at that time he considers unjust and
malicious since, although his foot was compliant, it was not fixed
firmly in Troy. As a fighter, he would not have been inferior
in any way to Diomedes, Patroklos, or the lesser Ajax. He says 

that, compared with the descendants of Aiakos, he lacked military
skills because of his youth, since he was in late adolescence, but
Achilles was a young man and Ajax a grown man. He confirms 

 That is, a libation or the outpouring of liquid (wine, water, honey, or
oil) as a ritual act. The verb used here (σπ�νδειν) is usually associated with a li-
bation of wine, which was made whenever wine was drunk. The libation was
accompanied by invocation of a god or hero. Libations were also a part of prayer
and supplication, occurring at both the beginning and the conclusion of animal
sacrifices. They were also made to mark the cessation of hostilities, as for an
armistice or ceremonial games. Libations for the dead were poured into offer-
ing pits (β�θροι) around the graves. See Burkert, Greek Religion, –.

 An unpredictable, unnamed, and sometimes frightening manifesta-
tion of supernatural power, “daimon” designates more a “mode of activity”
rather than a category of god (Burkert, Greek Religion, ). In Homer, gods
and heroes are called “daimones.” From Hesiod on, the term “daimon” was
used to refer to heroes from the past who bring prosperity or destruction
to humans; prominent figures are honored after death as daimons. To be
“eudaimon,” that is, happy or fortunate is to be possessed of and influenced by a
favorable daimon; hence “daimon” came to be a rough synonym for τ�χη “good
fortune.”
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τE Yπη τE �� αHτ�ν �ΟµGρM ε!ρηµ�να �παινε0, κα�τοι µ> π
ντα �παιν4ν 

τE �ΟµGρου, S� 2µφ�δρυφον µ8ν αHτL τ>ν γυνα0κα εCπεν, <µιτελ9 δ8

τ>ν ο!κ�αν, περιµ
χητον δ8 τ>ν να?ν �φ� }� Yπλευσε, πολεµικ"ν τε αHτ�ν
 καλε0. Pαυτ�ν δ8 Vλοφ7ρεται µηδ8ν �ν Τρο�K �ργασ
µενον, 2λλE πεσ"ντα

�ν γ` }� οHδ8 �π�βη. κα� τ>ν οHλ>ν δ8 �ντετ7πωται τL µηρL· τ� γEρ 

τρα?µα συναπορρ7ψασ�α� φησι τL σ�µατι.

 � �Φ. ��Γυµν
ζεται δ�, N 2µπελουργ�, τ�να τρ"πον ; �πειδ> Yφασκε�

αHτ�ν κα� το?το �ξασκε0ν.

� �Α. ��Γυµν
ζεται, ξ�νε, τE πολεµικE πλ>ν τοξικ9�, τE δ8 γυµνα-

στικE πλ>ν π
λη�· τ� µ8ν γEρ τοξε7ειν δειλ4ν <γε0ται, τ� δ8 παλα�ειν 

2ργ4ν.

 � �Φ. ��Παγκρατι
ζει δ8 π4� - πυκτε7ει ;

[145] � �Α. ��Σκι@�, N ξ�νε, το7των γυµν
ζεται, κα� δισκε7ει µε0ζον - �φι-

κ�σ�αι Bν�ρωπον. 2νακρο7ει µ8ν γEρ �π8ρ τE� νεφ�λα� τ�ν δ�σκον, J�πτει

δ8 �π8ρ τοT� Pκατ�ν πGχει� κα� τα?��, S� +ρ_�, διπλ
σιον το? �Ολυµπι- 

1 εE� AVYσ | εEρηµ�να �Οµ�ρB F || 5 τ� γ� BPS(b) | δ9 om. ε ||
6 συναπορρ�ψασθαι YΦΓIεOT : συναπορρ�ψασθαι FABVPS(b) || 12 δ� πω� �

OSaT δ� ; π�� ; � Eitrem (post δ� distinguere vid. Λ, at cf. vinitoris responsum)
|| 13 σκι�� AHsKΛεOS(b): σκι$� HiVYαT σκ6 F || 15-20.1 �Ολυµπιακο� A
BVPecS(b) (sed -ικο� Hγρ)
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Homer’s verses about him, although he does not confirm all of
them: how, for example, Homer says that his wife’s cheeks were
torn on both sides, that his house was half-built, that the ship
upon which he sailed was under attack, and that he calls him war-
like. He grieves that he accomplished nothing at Troy, and how he 

fell in a land that he had not even assaulted. He is marked with
a scar on his upper thigh, for he said that his wound was washed
together with his body.

P. Vinedresser, how does he train his body, since you 
claimed that he also practices this activity?

V. My guest, he practices all warlike exercises except arch-
ery, and all kinds of sports except wrestling. He considers archery
for cowards and wrestling for the lazy.

P. How good is he at the pancratium, and how well does 

he box?

V. My guest, he practices these with a shadow, and he
throws the discus farther than a mortal can. He tosses the discus
above the clouds, and he casts it more than one hundred cubits,
and that, you see, with it being twice the Olympic weight! When

 Homer Il. .–.
 The meaning of the phrase, “his house was half-built (Lµιτελ��)” was

debated in antiquity. According to Lucian (Dialogues of the Dead .), it re-
ferred to Protesilaos’s death; according to Strabo, however, a “half-built house”
is one that is bereft of women (Strabo Geography ..). Other interpreters took
it to mean that Protesilaos was childless or that his wedding-chamber was unfin-
ished when he went to war (see R. O. A. M. Lyne, “Love and Death: Laodamia
and Protesilaus in Catullus, Propertius, and Others,” Classical Quarterly /
():  n. ).

 Protesilaos here agrees with Homer’s tale of his death. An alternative
story portrays Protesilaos as the first of the Greeks to land in Troy and the first
to die, but says that he slew many Trojans before his death (Apollodorus Epit-
ome .).

 An athletic contest in which each contestant tried to force his oppo-
nent to admit defeat. The tactics of wrestling and boxing, as well as kicking,
were allowed; only biting and gouging of the eyes, nose, and mouth were pro-
hibited.

 In other words, since Protesilaos has no real opponent with whom
to train, he competes against his own shadow, a practice corresponding to
σκιαµαχ�α or shadow-boxing (compare  Cor :). See Rossi, Filostrato:
Eroico, – n. .
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κο? Oντα. δραµ"ντο� δ8 αHτο? οHκ ^ν εRροι� $χνο�, οHδ� ^ν �νσηµGναιτ" 

τι τ` γ` + πο7�.

 � �Φ. ��Κα� µ>ν κα� $χνη µεγ
λα �ντετ7πωται το0� δρ"µοι�, �� τ�

δεκ
πηχυ µ�γε�ο� το? cρω.

� �Α. ��Βαδ�ζοντο�, ξ�νε, τE $χνη �κε0να κα� γυµναζοµ�νου τι hτερον· 

δραµ"ντο� δ8 Bσηµο� < γ9· µετ�ωρο� γ
ρ τι� κα� οiον �πικυµατ�ζων

α$ρεται. φησ� δ8 κα� παραδραµε0ν �ν ΑHλ�δι τ�ν �Αχιλλ�α �ν B�λοι�,

γυµναζοµ�νη� �π� Τρο�αν τ9� �Ελλ
δο�, κα� �π8ρ τ� πGδηµα τ� �κε�νου

 2ρ�9ναι. τE δ8 πολ�µια ξυγχωρε0, S� Yφην, τL �Αχιλλε0 πλ>ν τ9� �ν

Μυσο0� µ
χη�· �κε0 γEρ πλε�ου� 2πεκτον�ναι τ4ν Μυσ4ν - �κε0νο�, 

2ριστε0α δ8 2πενην�χ�αι· κεκρατηκ�ναι δ8 αHτο? κα� τ�ν 2γ4να τ�ν

περ� τ9� 2σπ�δο�.

 � �Φ. ��Κα� τ� ^ν ε$η, 2µπελουργ�, τ� τ9� 2σπ�δο� ; ο τε γEρ ποιητ`

ε$ρητα� πω, ο τε �� λ"γον τινE τ4ν Τρωικ4ν cκει.

� �Α. ��Περ� πολλ4ν, ξ�νε, το?τ� �ρε0�· πολλE γEρ περ� τε 2νδρ4ν 

περ� τε πολεµικ4ν Yργων + cρω� λ�γει µGπω το0� πολλο0� δ9λα Oντα.

 τ� δ8 α$τιον· φησ�ν αHτο7�, κατE Yκπληξιν τ4ν �ΟµGρου ποιηµ
των, ��

µ"νου� �Αχιλλ�α τε κα� �Οδυσσ�α βλ�ψαντα� 2µελ9σαι καλ4ν κα� 2γα�4ν

2νδρ4ν, κα� τ4ν µ8ν οHδ8 �πιµνησ�9ναι τ� παρ
παν, το0� δ8 2να�ε0ναι

τριGρη τεττ
ρων �π4ν. τ�ν µ8ν δ> �Αχιλλ�α φησ�ν �παξ�ω� �µν9σ�αι, 

 τ�ν δ8 �Οδυσσ�α µειζ"νω�. κα� +π"σα δ8 Σ�εν�λου τε κα� ΠαλαµGδου�

κα� τ4ν τοι4νδε 2νδρ4ν παραλ�λειπται, δ�ειµ� σοι µικρ�ν Rστερον· µ>

[146] γEρ 2γνοGσα� γε 2π�λ�οι� τι το7των. κα� τ�ν λ"γον δ8 τ�ν Μ7σιον, �� wν

 cκει < 2σπ��, αHτ�κα 2ποτελο?µεν. ν?ν δ�, �πειδ> παγκρατ�ου κα� πυγµ9�

κα� δ�σκου µνηµονε7οντε� �� τ>ν 2σπ�δα 2πην�χ�ηµεν, Bκουε το? cρω 

�α7µατα πρ�� 2�λητE� ο� �χρGσαντο αHτL συµβο7λM. τ�ν Κ�λικα, οCµαι,

3 κα6 om. εO || 5 τι] τ. ΓbBOT || 7 φασ6 BE (sed φησ6 HmKγρ)
| δραµε�ν B (sed παραδρ. HmKγρ) | τ.ν �Αχ. �ν Α"λ. VB | �ν] το�� V || 9

7φη ΦΓIPa || 10 τ�ν om. F | �κε�νον VpcEs || 11 δ9] τε Kσ, om. V ||
13 κα6 τ� — �σπ�δο� om. ΓacIa || 19 κα6 〈δι$ τ. �κε�νον〉 τ�ν µ9ν Reiske |
�πιµνησθ�ναι 〈α"τ.ν〉 dubitanter Kay. || 20 τρι�ρη τεττρων] τρ�� � τ�τταρα

τ�ν orationis vigorem pessumdans Cobet | τεσσρων F | Yµν�σθαι FApcΦ

ΓIPpc : Yµνε�σθαι AacVχPacεOS(b)T || 21 τε om. BV(b)σ || 23 δ9] κα6 F |
το ν µυ σι ον F || 23-24 �� aν — ν�ν δ� om. T, * AaBEaOac | �� aν — �σπ��

om. Sa? | �� aν 'κει e.g. Preller (cf. .–.) : �� aν τ� AαEbOpcS(b) �� aν

τι F �� [ντινα VχAb �� aν τε�νει Reiske, e.g. Preller, Westerm. �� [ν �στιν Kay.
[σον τι Eitrem || 24 η �σπι� F | α"τ�κα �ποτελο�µεν. ν�ν δ� Boiss. (cf.
e.g. .) : α"τ�κα· �ποτελουµ�νου δ� AΦΓIblit[Pa] α"τ�κα απο τε λου µενου� δε.
* F α"τ�κα �ποτελουµ�νου Opc α"τ�κα �ποτελο�µεν Eδο� VPbAbEbS(b) α"τ�κα

�ποτελο�µεν χ α"τ�κα �ποτελ�µεν Eitrem | �πειδD δ9 Ald. * Oac || 24-25

δ�σκου κα6 πυγµ�� ε || 26 οQ] οWον F
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he runs, you would not find a trace, nor does his foot leave any im-
pression on the ground.

P. But there are huge footprints on the walkways, which
suggest that the hero is ten cubits tall.

V. Those prints, my guest, are from his walking or do- 

ing some other exercise; but when he runs, the earth remains
unmarked because he is raised off the ground and like someone
floating on the waves. He said that in Aulis, when Hellas was
training for war against Troy, he outran Achilles in the compe-
titions and that he jumped farther than Achilles. But in warlike 

exercises he yields to Achilles, as he said, except in the fight
against the Mysians, for there he killed more Mysians than Achil-
les and carried away the rewards of valor. He also outdid Achilles
in the contest over the shield.

Suppliants at Protesilaos’s Sanctuary (.–.)

P. And, vinedresser, what would be the contest over the 
shield? No poet has mentioned it, nor does it appear in any story
of the Trojan War.

V. That, my guest, you will say about many matters, be-
cause the hero tells many things about warriors as well as deeds
of battle that are not yet known to most people. This is the rea- 

son. He says that, in their passion for the poems of Homer, most
people, looking only at Achilles and Odysseus, neglect good and
brave men, so that some are not remembered at all, and for others
Homer dedicates a trireme of four verses. He says that Achilles
is celebrated in song worthily but Odysseus at too great a length.
But I shall tell you a little later whatever was left untold of Sthene- 

los, Palamedes, and other such men, lest you go away knowing
nothing about them. In a moment we shall complete the Mysian
story, into which the matter of the shield enters. But now, since 

we mentioned the pancratium, boxing, and throwing the discus,
which will bring us back to the shield, hear the wonderful deeds

 A ship, usually with three banks of oars, often a warship; here the
metaphor may refer to the way in which, within Homer’s Catalogue of Ships
(Il. .–), only a very few verses are devoted to some heroes (e.g., Te-
lamônian Ajax, Il. .–) in contrast to the lengthier mention of other
commanders. See Rossi, Filostrato: Eroico,  n. .
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παγκρατιαστ>ν 2κο7ει�, wν �Αλτ9ρα �κ
λουν οg πατ�ρε�, S� µικρ�� fν 

κα� τ4ν 2ντιπ
λων παρE πολ7.

 � �Φ. ��ΟCδα τεκµαιρ"µενο� δGπου το0� 2νδρι@σι· χαλκο?� γEρ πολ-

λαχο? hστηκε.

� �Α. ��Το7τM, ξ�νε, περι9ν µ8ν κα� �πιστGµη�, περι9ν δ8 κα� �υµο?, 

 κα� µ
λα �ρρ�ννυ αHτ�ν < εHαρµοστ�α το? σ�µατο�. 2φικ"µενο� ο=ν ��

τ� gερ�ν το?το + πα0� (Yπλει δ8 εH�T ∆ελφ4ν 2γωνιο7µενο� τ>ν κρ�σιν)

�ρ�τα τ�ν Πρωτεσ�λεων, U τι πρ
ττων περι�σοιτο τ4ν 2ντιπ
λων· +

 δ8 «πατο7µενο�» Yφη. 2�υµ�α ο=ν αHτ�κα τ�ν 2�λητ>ν Yσχεν S� κατ-

αβεβληµ�νον �π� το? χρησµο?· τ� δ� 2ποπτερν�ζειν �ν 2γων�K πρ4το� 

ε�ρ�ν ξυν9κεν Rστερον Uτι κελε7ει αHτ�ν µ> µε��εσ�αι το? ποδ"�· τ�ν

γEρ προσπαλα�οντα τ` πτ�ρνW πατε0σ�α� τε ξυνεχ4� χρ> κα� �ποκε0σ�αι

τL 2ντιπ
λM. κα� το?το πρ
ττων + 2�λητ>� οdτο� Vν"µατο� λαµπρο?

 Yτυχε κα� <ττG�η οHδεν"�. 2κο7ει� δ� που κα� Πλο7ταρχον �κε0νον τ�ν

δεξι"ν ; 

� �Φ. ��Ακο7ω. τ�ν γEρ π7κτην, S� τ� ε!κ"�, λ�γει�.

 � �Α. ��Οdτο� 2νι�ν τ>ν δευτ�ραν �Ολυµπι
δα �π� τοT� Bνδρα� gκε-

τε7ει τ�ν cρω χρ9σαι οi περ� τ9� ν�κη�· + δ8 αHτ�ν κελε7ει �ΑχελnM

�ναγων�M ε χεσ�αι.

� �Φ. ��Τ� ο=ν τ� α$νιγµα ; 

[147]  � �Α. ��Ηγων�ζετο µ8ν �ν �Ολυµπ�K πρ�� �Ερµε�αν τ�ν Α!γ7πτιον τ>ν

περ� το? στεφ
νου ν�κην. 2πειρηκ"τε� δ8 + µ8ν �π� τραυµ
των, + δ8 �π�

δ�ψη� (κα� γEρ 2κµ
ζουσα µεσηµβρ�α περ� τ>ν πυγµ>ν εgστGκει), νεφ�λη

�� τ� στ
διον καταρρGγνυται κα� διψ4ν + Πλο7ταρχο� Yσπασε το? Rδατο�

1 �Αλτ�ρα AΛYpcεS(b)acT : �Αλ. FHKVYac? αOS(b)pc | πατ�ρε�] πα-

λαιο� χIblit (sed πατ. Hγρ) || 5 κα6 om. BεOT (habet S(b)) || 6 εE� AHεOT
|| 11 α"τ� αS(b)pc || 12 τε om. AV || 16 �κο�ω om. Pa | τ.ν π�κτην

γρ α || 18 α"τ� F | �Αχελλ�ω F || 19 �ν �γων�B HsO �ν �γων�R Hi

ΛYIb �ναγων�R Ki | �ναγων�B ε?χεσθαι] �νε�χεσθαι ΦΓaIa[Pa] | ε?χεσθαι]
χρ�σθαι AB || 21 Zγων�ζετο om. F || 21-22 τDν περ6 . . . ν�κην] τDν περ6 . . .
{ν�κην} Kay. () περ6 τ�� . . . ν�κη� Kay. ap. Westerm. {περ6} τDν . . . ν�κην
Kay. () (περ6 τDν . . . ν�κην habet cod. L)
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performed by our hero for the athletes who consulted Protesilaos
as advisor. For example, you have heard, I think, of the Cilician
pancratic athlete, whom our fathers called “Halter,” how small
he was, indeed much smaller than his opponents.

P. I certainly am aware of him, in view of his statues, for 
bronze ones stand in many places.

V. He possessed excellence in skill and courage, and har-
mony of body made him very strong. When the young man 

arrived at this sanctuary (he sailed directly to Delphi for the
trial of strength) he asked Protesilaos how he might overcome his
rivals. He said, “By being trampled upon.” Faintheartedness im- 

mediately seized the athlete, as if he had been struck down by the
oracle. After he first discovered the heel maneuver during a con-
test, he later realized that the oracle ordered him not to let go of
his opponent’s foot. For the one who wrestles with the heel must
be trampled upon repeatedly and lie under his opponent. By do-
ing so, the athlete gained an illustrious name for himself and was
defeated by no one. Possibly you have also heard of the dexterous 

Ploutarkhos?

P. I have, for in all likelihood you mean the boxer.

V. On his way to compete in his second Olympiad, he pe- 

titioned the hero to give him an oracular response about victory.
The hero ordered him to pray to Akhelôos, presider over the
games.

P. What then was the riddle?

V. Ploutarkhos contended against Hermeias the Egyptian 

in Olympia for the crown of victory. When both were exhausted—
the one from wounds, the other from thirst (for the noonday sun
glared down on the boxing ring)—a cloud burst over the stadium,

 Literally a jumping weight held in the hand and originally used for
gaining momentum and greater distance in the long jump. These weights, made
of metal or stone, ranged from two to ten pounds and were also used for muscle
strengthening through lifting, swinging, and throwing them (Philostratus On
Gymnastics ; E. Norman Gardiner, Athletics of the Ancient World [Oxford:
Clarendon, ], –). Here the term is used as a nickname of an athlete,
perhaps for his trademark method of training; modern equivalents might be
“Weights,” “Dumb-bell,” or “Shot put.”

 The vinedresser here describes a maneuver in which the pancratist,
while lying on his back, holds his opponent’s heel and throws him into a worse
position. See Gardiner, Athletics, .
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w 2νειλGφει τE περ� το0� πGχεσι κnδια· κα� τ�ν χρησµ�ν �ν�υµη�ε��, 

 S� µετE τα?τα Yφασκεν, ε!� �
ρσο� Qρµησε κα� Yτυχε τ9� ν�κη�. ΕH-

δα�µονα δ8 τ�ν Α!γ7πτιον �αυµ
ζει� τ9� καρτερ�α� $σω�, ε! πυκτε7οντ�

που παρ�τυχε�. το7τM �ροµ�νM, π4� ^ν µ> <ττη�ε�η, «�αν
του» Yφη

«καταφρον4ν». 

� �Φ. ��Κα� πε��ετα� γε, N 2µπελουργ�, τL χρησµL· παρασκευ
ζων

γEρ οRτω� Pαυτ"ν, 2δαµ
ντινο� το0� πολλο0� κα� �ε0ο� δοκε0.

 � �Α. ��Ελιξ δ8 + 2�λητ>� αHτ�� µ8ν ο πω προσπ�πλευκε τL gερL

το7τM, π�µψα� δ� τινα τ4ν Pαυτο? Pτα�ρων ;ρετο ποσ
κι� νικGσοι τE

�Ολ7µπια· + δ8 «δ��» Yφη «νικGσει�, �Eν µ> ���λW� τρ��». 

 � �Φ. ��∆αιµ"νιον, 2µπελουργ�· λ�ξει� γ
ρ που τ� �ν �Ολυµπ�K πραχ-

��ν· προϋπαρχο7ση� γEρ αHτL ν�κη� µι@�, Uτ� 2ν>ρ �κ πα�δων �ν�κα

π
λην, 2πεδ7σατο τ>ν �π� �κε�νW �Ολυµπι
δα π
λην τε κα� παγκρ
-

τιον, �φ� � δυσχερ
ναντε� οg �Ηλε0οι διενοο?ντο µ8ν 2µφο0ν ε$ργειν

αHτ�ν �γκλGµατα �ΟλυµπικE ξυντι��ντε� αHτL· µ"γι� δ� ο=ν 2ν�δησαν 

 τ� παγκρ
τιον. κα� το?τον Bρα τ�ν φ�"νον + Πρωτεσ�λεω� φυλ
ξασ�αι

προ λεγεν, ε!δ�� αHτ�ν 2ντ�παλον το0� �ξWρηµ�νοι� Oντα.

� �Α. ��Αριστα, ξ�νε, το? χρησµο? �τεκµGρω.

 � �Φ. ��Τ4ν δ8 δ> ν"σων τ�να� !@ται ; πολλοT� γEρ αHτL φX� ε χεσ�αι.

1 περ6 Fυ : παρ$ ασ | κ�δια codd. || 4 περι�τυχε� HγρKO �ν�τυχε�

V || 6 παρασκευζων etc. vinitori tribuunt HmKΛYαεOS(b)T (spatio tantum
relicto vel signo: aut. posito YαBS(b) ; spatium etiam post . δοκε� relinquit
α) || 9 :σκι� AΓ | νικ�σοι Kay. (sed cf. Jaekel ) || 9-10 τDν �Ολυµ-

πιδα B (sed τ$ �Ολ. Hγρ) || 11 λ�γει� Westerm. || 12 προϋπαρχο�ση� etc.
vinitori tribuunt AYPABEbS(b)T (spatio tantum relicto vel signo: posito YPB
S(b)) et Boiss. ; tum κα6 το�τον etc. (.) Phoenici rursus tribuit Boiss. || 13

�Ολυµπιδα FVY[Pa]?: �Ολυµπιδι rell. || 15 �Ολυµπιακ$ υΦΓIAB | �π�
α"τ� Kay. (sed cf. e.g. . α"το��) | δ� οCν] οCν AY γο�ν α τε S(b)
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and the thirsty Ploutarkhos drank some water that the sheepskins
around his forearms had soaked up. When he reflected on the
oracular response, as he said later, he screwed up his courage and
gained the victory. (You would equally marvel at the endurance of 

Eudaimôn the Egyptian if you had encountered him boxing some-
where.) When asked how he had not been defeated, he said, “By
despising death.”

P. He does indeed trust the oracle, vinedresser, for by
preparing himself in this way, he seems unconquerable and divine
to the crowds.

V. The athlete Helix himself has not yet sailed toward this 

sanctuary, having sent one of his companions to ask how often he
would win at the Olympic games. And Protesilaos said, “You will
win twice, if you do not want three times.”

P. Amazing, vinedresser! I suppose you will relate what 

happened at Olympia. For he had won one victory already, when
as a man among boys he won the wrestling contest. At the
Olympiad after that he stripped himself for wrestling as well as for
the pancratium.The Eleans were displeased at this and decided to
exclude him from both these events by making accusations that he
had violated Olympic regulations. Nevertheless, they grudgingly
crowned him for the pancratium. And Protesilaos told him be- 

forehand to be on his guard against this kind of envy, because he
knew that Helix was a rival of choice athletes.

V. You have made a most excellent interpretation of the or-
acle, my guest.

P. But what diseases does he heal? For you say that many 
pray to him.

 The vinedresser is referring to the “sharp thongs” worn by boxers.
These thongs consisted of leather strips wrapped around the knuckles and fore-
arms and ending in a thick strip of fleece near the elbow. The meaning of the
oracle is, presumably, that praying to the river god, Akhelôos, resulted in a flow
of refreshing water.

 There were two classes of competition at the Olympic games: boys
and men. The phrase “man among boys” indicates that Helix was probably
eighteen years old and that although he competed in the boys’ division, his
physique and strength made him appear older. Disputes about age were not un-
common. See Plutarch Agesilaos ; Pausanias Description of Greece ...



Flavius Heroicus: Greek Text Page 47. June 14, 2001, 13:29.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

           :   

[148] � �Α. ��Π
σα� !@ται, +π"σαι ε!σ�, µ
λιστα δ8 τE� φ�"α� τε κα� τοT� 

�δ�ρου� κα� τE� τ4ν Vφ�αλµ4ν ν"σου� κα� τοT� τεταρτα�M πυρ�σσοντα�.

 Yστι κα� �ρ4ντι τυχε0ν αHτο? ξυµβο7λου· ξυναλγε0 γEρ σφ"δρα το0� τE

�ρωτικE 2τυχο?σι κα� �ποτ��εται αHτο0� �πMδE� κα� τ�χνα�, αi� τE παι-

δικE ��λξουσι. µοιχο0� δ8 ο τε προσδιαλ�γεται οHδ8ν ο τε �ποτ��ετα� τι 

�ρωτικ"ν· φησ� γEρ 2πηχ�9σ�αι αHτο0�, �πειδ> τ� �ρ@ν διαβ
λλουσιν.

 2φικοµ�νου γο?ν �ντα?�α µοιχο? ποτε αHτ` γυναικ� |ν �πε�ρα, κα� ξυν-

οµν7ναι βουλοµ�νων �π� τ�ν Bνδρα παρ"ντα µ�ν, ξυνι�ντα δ8 ο πω—+
µ8ν γEρ Yτυχε κα�ε7δων µεσηµβρ�α� �ντα?�α, οg δ� �µνυσαν ;δη προσ-

εστηκ"τε� τL βωµL... 

� �Φ. ��Τ� ο=ν + Πρωτεσ�λεω� ;

 � �Α. ��Εξορµ_ το?τον τ�ν κ7να κα�τοι χρηστ"ν, S� +ρ_�, Oντα προσ-

πεσε0ν τε αHτο0� κατ"πιν κα� δακε0ν Yτι Vµν7ντα�· κα� τ�ν Uρκον ο�τωσ�

ξυγχ�α� �φ�σταται τL 2νδρ� κα� κελε7ει αHτ�ν �κε�νων µ8ν 2µελε0ν, τ�

γEρ δ9γµ
 σφων 2ν�ατον εCναι, σnζειν δ8 ν?ν γο?ν α�τ"ν τε κα� τ�ν 

α�το? οCκον· τοT� µ8ν γEρ �εοT� π
ντα γιν�σκειν, τοT� δ8 cρωα� �ε4ν

 µ8ν �λ
ττω, πλε�ω δ8 2ν�ρ�πων. πολT� �πιρρε0 τ4ν τοιο7των Oχλο�

ε! π
ντων 2ποµνηµονε7οιµι, Oντων γε κα� τ4ν �ν Φ��K τε κα� Φυλ
κW

φανερ4ν π@σιν Uσοι Θετταλ�αν ο!κο?σι· κα� γEρ τ� �κε�νW gερ�ν �νεργ�ν

τL Πρωτεσ�λεM, κα� πολλE το0� Θετταλο0� �πισηµα�νει φιλ
ν�ρωπ
 τε 

κα� εHµεν9, κα� Vργ�λα α= ε! 2µελο0το.

 � �Φ. ��Πε��οµαι, ν> τ�ν Πρωτεσ�λεων, 2µπελουργ�· καλ�ν γ
ρ, S�

+ρ4, κα� Vµν7ναι τοιο?τον cρω.

 � �Α. ��Η 2δικGσει� γε 2πιστ4ν, ξ�νε. τ"ν τε �Αµφι
ρεων, wν λ�γεται

[149] < γ9 �ν σοφL 2δ7τM Yχειν, �Αµφ�λοχ"ν τε τ�ν το7του πα0δα πλε�ω $σω� - 

2 πυρ�σσοντα� FΦΓIbecP : πυρ�ττοντα� υσ || 3 7στι δ9 κα6 ΦΓI[P] ||
3-4 ξυναλγε� — �τυχο�σι om. ΦIPa || 3 γ$ρ om. VPb γ$ρ δD K || 4 αW�]
αQ F (sed cf. Ap. .) || 5 δ9] τε ε || 7 �π�ρα F || 8 τ.ν παρ�ντα AB
| ο?πω] ο"δ�πω AB || 9 γ$ρ om. Vε [γ�ρ] P || 9-10 προεστηκ�τε� KY ||
11 τ� οCν : Πρ. vinitori tribuunt FABV || 12 το�τον om. ε || 13 δκνειν

HiΛVY || 15 Xαυτ�ν Y α"τ�ν FABVacΦacIacPpcεOTac || 16 Xαυτο� υ α"το�

FΦacIacPpcO || 18 �ναµνηµονε�οιµι HΛY (sed �πο- Hγρ) || 19 �ν �κε�νA A
BPΣEΣζΣ �κε�θι V | κα6 �νεργ.ν B || 24 � F | τε FAHKYΦΓI[Pa] : δ9
HγρΛPbεOS(b)T, om. V
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V. He heals all the illnesses there are, especially consump-
tions, edemas, diseases of the eyes, and quartan fever. Lovers 

can also gain his counsel, for he sympathizes deeply with those
unlucky in erotic matters, and he suggests charms and tricks with
which they enchant their boy lovers. But he neither converses
with adulterers nor offers them any erotic advice. He says that
he dislikes them because they give love a bad name. An adulterer 

once arrived here with the very wife whom he was trying to se-
duce, and both of them wished to conspire against her husband
who was present but did not yet realize the situation—for he was
sleeping there at midday, but they already made their conspiracy
while standing at the altar. . .

P. What did Protesilaos do?

V. He egged on this dog, even though you can see that it 

is good-natured, to attack them from behind and bite them while
they were still conspiring. When he had frustrated the conspir-
acy in this way, Protesilaos stood near the husband and ordered
him not to trouble himself about the adulterers, since their bites
were incurable, but now at least to save himself as well as his own
household. The gods know everything; but the heroes know less
than the gods but more than humans. A great crowd of such ones 

streams in—if only I could remember them all; they include at
least even those who in Phthia and Phulakê have appeared to all
the inhabitants of Thessaly. For you see, Protesilaos has an active
sanctuary there, and he gives many benevolent and favorable signs
to the Thessalians and wrathful ones if he is neglected.

P. By Protesilaos, I am convinced, vinedresser. It is good, 

I see, to swear by such a hero.

V. You would be wrong to disbelieve, my guest. Since 
you live near the mainland of Cilicia, perhaps you know more
than I do about both Amphiaraos, whom the earth is said to

 One of three forms of malaria known in the ancient world; Hip-
pocrates declared quartan fever “the safest, easiest to bear and yet longest of all”
fevers (Epidemics . [Jones, LCL]).

 Pindar (Isthmian .–) mentions the sacred ground of Protesilaos
in Phulakê.
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 �γ� γιν�σκει�, οH πολT 2π�χων τ9� Κιλ�κων �πε�ρου. κα� Μ
ρωνα 

δ8 τ�ν ΕH
ν�ου� 2δικο�η� ^ν �πιφοιτ4ντα τα0� �ν �Ισµ
ρM 2µπ�λοι�

κα� <δυο�νου� αHτE� �ργαζ"µενον φυτε7οντ
 τε κα� κυκλο?ντα, Uτε δ>

+ρ@ται το0� γεωργο0� + Μ
ρων καλ"� τε κα� eβρ�� κα� 2ναπν�ων π"τιµ"ν

 τε κα� ο!ν4δε�. γιν�σκειν δ8 χρ> κα� τE το? ΘρKκ�� �ΡGσου· �Ρ9σο� 

γ
ρ, wν �ν Τρο�K ∆ιοµGδη� 2π�κτεινε, λ�γεται ο!κε0ν τ>ν �Ροδ"πην κα�

πολλE αHτο? �α7µατα sδουσιν· gπποτροφε0ν τε γ
ρ φασιν αHτ�ν κα�

 +πλιτε7ειν κα� �Gρα� �πτεσ�αι. σηµε0ον δ8 εCναι το? �ηρ@ν τ�ν cρω τ�

τοT� σ?� τοT� 2γρ�ου� κα� τE� δορκ
δα� κα� +π"σα �ν τL Oρει �ηρ�α

φοιτ@ν πρ�� τ�ν βωµ�ν το? �ΡGσου κατE δ7ο - τρ�α, �7εσ�α� τε οHδεν� 

 δεσµL ξυνεχ"µενα κα� παρ�χειν τ` µαχα�ρK Pαυτ
. λ�γεται δ8 + cρω�

οdτο� κα� λοιµο? �ρ7κειν τοT� Uρου�· πολυαν�ρωποτ
τη δ8 < �Ροδ"πη

 κα� πολλα� περ� τ� gερ�ν αg κ4µαι. U�εν µοι δοκε0 κα� βοGσεσ�αι �π8ρ

τ4ν Pαυτο? συστρατιωτ4ν + ∆ιοµGδη�, ε! τ�ν µ8ν Θρ_κα το?τον, wν

2π�κτεινεν αHτ�� µηδ8ν εHδ"κιµον �ν Τρο�K �ργασ
µενον, µηδ8 δε�ξαντ
 

τι �κε0 λ"γου Bξιον πλ>ν �ππων λευκ4ν, εCνα� τι <γο�µε�α κα� �7οιµεν

αHτL διE �Ροδ"πη� τε κα� Θρoκη� πορευ"µενοι, τοT� δ8 �ε0
 τε κα�

λαµπρE ε!ργασµ�νου� Yργα 2τιµ
ζοιµεν, µυ��δη τ>ν περ� αHτοT� δ"ξαν

<γο7µενοι κα� κεκοµπασµ�νην.

 � �Φ. ��ΜετE σο? λοιπ"ν, 2µπελουργ�, τ
ττω �µαυτ�ν κα� οHδε�� Yτι 

το0� τοιο7τοι� 2πιστGσει· οg δ8 �ν τL πεδ�M τL �ν �Ιλ�M, ο\� Yφασκε�

τ�ν µ
χιµον τρ"πον δι� αHτο? στε�χειν, π"τε �φ�ησαν ;

[150]  � �Α. ��Ορ4νται, Yφην, +ρ4νται Yτι βουκ"λοι� τε το0� �ν τL πεδ�M

κα� νοµε?σι µεγ
λοι κα� �ε0οι, κα� �ε4νται Yστιν Uτε �π� κακL τ9� γ9�·

ε! µ8ν γEρ κεκονιµ�νοι φα�νοιντο, αHχµοT� �πισηµα�νουσι τ` χ�ρK, ε! δ8 

2 δ9 om. F | Ε"νθου� VχΓbPbσ : Ε"ανθο�� FAΦΓaIPa || 5 τε] τι

KΛYST | γιγν�σκειν FΦPST | τ$ om. HγρΦO || 7 θαυµαστ$ χ | τε

om. V(b)ΦΓIaPa (sed fort. non Va) || 9 τ$�] το@� χO || 11 �µπαρ�χειν Aγρ

BγρOγρTγρ (Sa non liquet) || 12 λοιµ.ν . . . το� bρου� Kay. λοιµο@� . . . το�
bρου� Reiske || 13 δοκ� F || 14 αYτο� Tpc α"το� PbABEpcOS(b)Tac |
συστρατιωτ�ν APbεOS(b)T : στρατιωτ�ν FVχΦΓIPa || 15 �π�κτεινεν α"τ.�

Fα : α"τ.� �π�κτεινε υσ | �ν Τρο�R om. F �κε� VPbγρ || 17 πορευ�µενοι]
�πειγ�µενοι VPbγρ || 18 �ργασαµ�νου� AHΛVYAB (sed εEργασ- Hγρ) || 22

:π�τε AB || 23 post :ρ�νται add. δ� χIb | 7φην υPbσ : 7φη FΦΓIPa =

Φο�νιξ Kay. | :ρ�νται om. F || 24 [τε om. EO || 25 �πισηµα�νει Hm

Kγρ �πισηµα� O
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hold in a cleverly devised and secret shrine, and his son Am-
philokhos. But you might do injustice to Marôn, the son of 

Euanthês, who haunts the vines at Ismaros and, by planting and
pruning them, makes them produce sweet wine, especially when
farmers see Marôn handsome and splendid, exhaling a breath
sweet and smelling of wine. You should also know something 

about the Thracian Rhêsos. Rhêsos, whom Diomedes killed at
Troy, is said to inhabit Rhodopê, where they celebrate many of
his wonders in song. They say that he breeds horses, serves as
a soldier, and hunts wild beasts. A sign that the hero is hunting 

is that the wild boars, deer, and all the wild beasts on the moun-
tain come to the altar of Rhêsos by twos or threes to be sacrificed
unbound and to offer themselves to the sacrificial knife. This 

same hero is also said to keep the mountains free of pestilence.
Rhodopê is extremely populous, and many villages surround the
sanctuary. For this reason I think even Diomedes will cry out 

in defense of his fellow soldiers. If we believe this Thracian still
exists (whom Diomedes killed as one who had done nothing fa-
mous at Troy nor displayed there anything worthy of mention
other than his white horses) and we make sacrifices to him while
traveling through Rhodopê and Thrace, then we would dishonor
those who have performed divine and brilliant works, believing
the fame surrounding them fabulous tales and idle boasting.

Recent Appearances of Heroes at Troy (.–.)

P. Finally I am on your side, vinedresser, and no one 
hereafter will disbelieve such stories. What about those heroes
on the plain at Ilion whom you said marched in warlike fashion?
When have they been seen?

V. They appear, I said. They still appear great and di- 

vine to herdsmen and shepherds on the plain, and they are seen
whenever there is evil upon the land. If they appear covered with

 A famous oracular shrine of Amphiaraos was located at Mallos in Cili-
cia (Pausanias Description of Greece ..).

 Homer Il. .–.
 The willingness of the victims to be sacrificed was considered a neces-

sary sign for a successful sacrifice, and their spontaneous procession to the altar
was a common legendary motif. See Burkert, Greek Religion, ; and Walter
Burkert, “Greek Tragedy and Sacrificial Ritual,” GRBS  (): .

 Homer Il. .–.
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gδρ4το� πλ�οι, κατακλυσµο7� τε κα� Oµβρου�, ε! δ8 αiµα περ� αHτο0� - 

το0� Uπλοι� φα�νοιτο, ν"σου� τL �Ιλ�M 2ναπ�µπουσιν. ε! δ8 µηδ8ν το7των

περ� το0� ε!δ�λοι� +ρLτο, 2γα�E� ;δη Bγουσι τE� Qρα� κα� σφ
ττουσιν

αHτο0� τ"τε οg νοµε0�, + µ8ν Bρνα, + δ8 τα?ρον, + δ8 π4λον, + δ� Bλλο τι

 xν ν�µει. φ�ορE� δ�, +π"σαι περ� τE� 2γ�λα� γ�νονται, π
σα� �ξ Α$αντο� 

cκειν φασ�ν, οCµαι διE τ�ν �ν τ` µαν�K λ"γον, Uτε δ> + Α$α� λ�γεται

τα0� 2γ�λαι� �µπεσ�ν διαφορ9σα� σφα� οiον κτε�νων τοT� �ΑχαιοT� �π�

τ` κρ�σει· κα� οHδ8 ν�µει περ� τ� σ9µα οHδε�� φ"βM τ9� π"α�· νοσ�δη�

 γEρ δ> 2ναφ7εται κα� πονηρE β"σκειν. Yστι δ� τι� λ"γο� S� Τρ4�� ποτε

ποιµ�νε� �� τ�ν Α$αντα Rβριζον νενοσηκ"των αHτο0� τ4ν προβ
των, κα� 

περιστ
ντε� τ� σ9µα πολ�µιον µ8ν �Εκτορο� τ�ν cρωα �κ
λουν, πολ�µιον

δ8 Τρο�α� τε κα� ποιµν�ων· κα� + µ8ν µαν9ναι αHτ"ν, + δ8 µα�νεσ�αι, +

δ� 2σελγ�στατο� τ4ν ποιµ�νων

�Α$α� δ� οHκ�τ� Yµιµνε,

µ�χρι το7του τ� Yπο� αHτL �περραψnδει S� δειλL· + δ8 «2λλE Yµι- 

µνον» εCπε βοGσα� �κ το? τ
φου φρικ4δ�� τι κα� Oρ�ιον· λ�γεται δ8 κα�

 δουπ9σαι το0� Uπλοι�, οiον �ν τα0� µ
χαι� ε!��ει. τ� µ8ν δ> τ4ν κακο-

δαιµ"νων �κε�νων π
�ο� οH χρ> �αυµ
ζειν, ε! Τρ4�� τε κα� νοµε0� Oντε�

�ξεπλ
γησαν +ρµ>ν Α$αντο�, κα� οg µ8ν Yπεσον αHτ4ν, οg δ� Yτρεσαν,
οg δ� �χοντο φε7γοντε� οd �πο�µαινον· τ�ν δ8 Α$αντα �αυµ
σαι Bξιον· 

[151] 2π�κτεινε γEρ οHδ�να αHτ4ν, 2λλE τ>ν παροιν�αν, � �χρ4ντο, �καρτ�-

 ρησε µ"νον �νδειξ
µενο� αHτο0� τ� 2κο7ειν. + δ8 �Εκτωρ οHκ �γ�νωσκεν,

οCµαι ξ�νε, τ>ν 2ρετ>ν τα7την· �βρ�σαντο� γEρ �� αHτ�ν π�ρυσι µειρα-

κ�ου τιν"� (fν δ� Q� φασ� κοµιδ` ν�ον κα� 2πα�δευτον), Qρµησεν �π� τ�

µειρ
κιον κα� 2π�κτεινεν αHτ� �ν +δL, ποταµL τ� Yργον προσ�ε��. 

 � �Φ. ��Αγνοο?ντι λ�γει�, 2µπελουργ�, κα� σφ"δρα �κπληττοµ�νM τ�ν

λ"γον· �µην γEρ µηδαµο? φα�νεσ�αι τ�ν cρω το?τον, κα� +π"τε µοι τE

1 α"το@� HiΛVY || 5 περ6] κατ$ εPΣζΣ (sed περ6 εΣ) | γ�γνονται

ΛαS(b)T γ�γνωνται F || 6 λ�γον] φ�νον Reiske (sed L µαν�α est quasi titulus
fabulae illius de Aiacis morte ; cf. . �ν �Ηρα�στB, . �ν δευτ�ρR ψυχοστασ�R)
|| 7 �γ�λαι�] �µπ�λοι� [Φa]Γ[Ia][Pa] || 9 �ναδ�δοται F || 11 σ�µα] µν�µα
V || 12 τε om. AV | κα6 om. EO || 14 post 7µιµνε add. βιζετο γ$ρ

βελ�εσσι(ν) HmKΛΣ || 15 α"τ� om. F || 15-16 7µιµνεν ΦΓIaPa || 16

τι om. FΛac τε S(b) || 18 �κε�νων om. F | εE] οQ KΛ ο0 HO || 20 ante
οg, τ.ν τ�πον aut simile quid excidisse coni. Kay. (at οg = �κε�σε οg: cf. .
(?edd.)) || 23 εE� AVεSTpc || 24 )ρµησεν FAχIb : )ρµησε µ9ν VΦΓ[Ia]Pσ

|| 25 µειρκιον α"τ.� χIb || 26 �κπληττοµ�νB FAα : �κπεπληγµ�νB HKVYε

ST �κπεπληγµ�νον HγρKγρΛO
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dust, they portend drought for the land, but if they appear full
of sweat, they portend floods and heavy rains. If blood appears
on them or their weapons, they send forth diseases upon Ilion. If
none of these signs is perceived about their images, they imme-
diately bring prosperous times, and then the herdsmen sacrifice
to them a lamb, a bull, a colt, or whatever each one tends. They 

say that all deaths among the herds come from Ajax. I believe
they say this because of the story of his madness, when Ajax is
said to have fallen upon the herds and cut them to pieces as if
slaying the Achaeans because of their decision. No one grazes
a herd near his grave for fear of the grass, since what grows there
is diseased and harmful to eat. There is a story that Trojan shep- 

herds once insulted Ajax because their sheep became sick. As they
stood around the tomb, they called the hero an enemy of Hektor,
of Troy, and of the flocks. One said that Ajax had been driven
mad, another that he was in a warlike rage, but the most outra-
geous of the shepherds said, “Ajax stood firm no longer”; up
until this point he used to recite the verse against him as a coward.
But shouting from his grave in a spine-tingling and shrill voice,
Ajax said, “But I did stand firm.” Then it is said that he even
clashed his weapons together, as is usual in battle. There is no 

need to marvel at the suffering of those poor devils, if, since they
were Trojans and shepherds, they were panic-stricken at Ajax’s
attack, and some fell, others ran, and still others fled from their
pastures. But it is worthwhile to admire Ajax, since he killed none
of them. Rather, he endured the drunkenness which possessed
them, only showing that he was listening to them. I suppose, my 

guest, that Hektor is not acquainted with this virtue. For last year,
when some youth (they say he was quite young and uneducated)
offended Hektor, he rushed headlong at him and killed him on the
road, blaming the deed on a river.

P. Vinedresser, you speak to someone who is ignorant and 
greatly astounded by this report, for I thought that this hero had
not appeared anywhere. When you told me things having to do

 Namely, the awarding of Achilles’ armor to Odysseus rather than to
Ajax; this story is found in the Little Iliad and is the subject of Sophocles’ Ajax.

 Quotation of Homer Il. ., according to which Ajax had to give
way to the onslaught of the Trojans.

 See the similar exchange in Anthologia Palatina ..
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τ4ν �ΕλλGνων 2πGγγελλε�, �περGλγουν το? �Εκτορο�, ε! µGτε 2ρ"τη� 

τι �π8ρ αHτο? λ�γει µGτε α!π"λο�, 2λλ� 2φανG� �στι το0� 2ν�ρ�ποι� κα�

 2τεχν4� κε0ται. περ� µ8ν γEρ το? Π
ριδο� οHδ� 2κο7ειν 2ξι4 οHδ�ν, δι�
wν τοιο�δε κα� τοσο�δε Yπεσον· περ� δ8 το? �Εκτορο�, w� Yρεισµα µ8ν τ9�

Τρο�α� κα� το? ξυµµαχικο? παντ�� fν, �ππου� δ8 ξυνε0χε τ�τταρα�, w 

µηδε�� τ4ν <ρ�ων hτερο�, τE� δ8 τ4ν �Αχαι4ν κατεπ�µπρη να?�, �µ
χετο

δ8 πρ�� αHτοT� +µο? π
ντα� �φορµ4ντ
� τε κα� ξυνταττοµ�νου� �π�
αHτ"ν, οHκ ^ν �ρο�µην γ� τι, οHδ� ^ν 2κο7σαιµι χα�ρων, ε! µ> διαπηδnη�

αHτE µηδ� 2µελ4� λ�γοι� ;

 � �Α. ��Ακουε διE πλει"νων, �πειδ> το?το <γ` τ� µ> 2µελ4� φρ
ζειν· 

τ� �ν �Ιλ�M Bγαλµα το? �Εκτορο� <µι��M 2ν�ρ�πM Yοικε κα� πολλE ;�η

�πιφα�νει τL �εωρο?ντι αHτ� ξTν Vρ�L λ"γM· κα� γEρ φρονηµατ4δε�

δοκε0 κα� γοργ�ν κα� φαιδρ�ν κα� ξTν eβρ"τητι σφριγ4ν κα� < Qρα µετ�
οHδεµι@� κ"µη�. Yστι δ� οRτω τι Yµπνουν, S� τ�ν �εατ>ν �πισπ
σασ�αι

 �ιγε0ν. το?το �δρυται µ8ν �ν περιβλ�πτM το? �Ιλ�ου, πολλE δ8 �ργ
ζεται 

[152] χρηστE κοιν` τε κα� �� hνα, U�εν ε χονται αHτL κα� 2γ4να �7ουσιν· Uτε

δ> �ερµ�ν οRτω κα� �ναγ�νιον γ�νεται, S� κα� gδρ4τα 2π� αHτο? λε�βε-

 σ�αι. µειρ
κιον ο=ν �Ασσ7ριον }κον �� τ� �Ιλιον �λοιδορε0το τL �Εκτορι,

προφ�ρον αHτL τ
� τε hλξει�, α� �ξ �Αχιλλ�ω� ποτ8 �� αHτ�ν �γ�νοντο,

κα� τ�ν το? Α$αντο� λ��ον, � βλη�ε�� 2π��ανε πρ�� βραχ7, κα� S� Π
- 

τροκλον τE πρ4τα Yφυγε, κα� S� οHδ8 2π�κτεινεν 2λλE hτεροι. µετεπο�ει

δ8 τ� Bγαλµα το? �Εκτορο�· �Αχιλλ�ω� γEρ Yφασκεν εCναι αHτ� µετE τ>ν

1 �π�γγειλε� FHΦIaP (-λλ- H) || 2 λ�γοι AHiKsVY | το�� �κε�
�νθρ. AχIb || 3 ο"δ�] ο"κ ε || 5 τ�σσαρα� FB || 6 δ9] τε HγρKΛεOS(b)T
| κατεπ�µπρη FAHsV(b)PbεOT : -π�µπρα HiKΛYΦΓIPaS(b) | ν�α� F || 7

�φορµ�ντα� υIbPbσ : �φορµο�ντα� FΦΓ[Ia][Pa] || 8 ο"κ Gν �ρο�µην γ� τι, ο"δ�
Gν . . . FVaYΦΓI : ο"κ Gν �ρ. γε ; τ� δ� ο"κ Gν . . . AB κGν �ρ. γ� τι, κGν . . . Pblitε

OS(b)T �ρ. γ� τι κα6 . . . Vb (γ� τι] 7τι Γ γ� 7τι dubitanter Eitrem) | 〈πλDν〉 εE
µD . . . vel εE µD 〈µ�τε〉 . . . µ�τε . . . Richards, orationis sensum interrogativum
non intellegens || 14 τι om. χ τοι P | �πισπ�σθαι Γ �π�στασθαι B || 16 εE�

AHacKΛαABOT | θ�ουσιν] θ�σειν HγρKγρO || 17 γ�γνεται FAIPEOS(b)T
|| 17-18 λε�βεσθαι] hε�ν HγρKγρ || 18 µειρκιον οCν BΓpcσ : µειρκιον FAV
YΦΓacIP | iκον �� τ. �Ιλιον post 	Εκτορι transp. Fi || 19 προφ�ρων HsΛ

ΓIBEO || 21 〈α"τ.�〉 �π�κτεινεν Reiske || 22 δ9 FΦΓIPaOac : δ9 κα6 υPbε

OpcST
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with the Hellenes, I grieved exceedingly for Hektor, because nei-
ther plowman nor goatherd says anything on his behalf, but he is
invisible to human beings and simply lies buried. I do not think 

it worthy to hear anything about Paris, because of whom so very
many great men fell. About Hektor, however, who was the bul-
wark of Troy and of all their allies, who kept four horses under
control (which no other hero could do), who attempted to burn
the ships of the Achaeans to ashes, who fought them all at once
while they were advancing and arrayed against him—would I not
ask something about such a hero? Would I not listen gladly, so
long as you do not pass over these things lightly, nor speak care-
lessly?

V. Keep listening, since you do not consider this careless 

talk. The statue of Hektor in Ilion resembles a semidivine hu-
man being and reveals many delineations of his character to one
inspecting it with the right perspective. In fact, he appears
high-spirited, fierce, radiant, and with the splendor of full health
and strength, and he is beautiful despite his short hair. The
statue is something so alive that the viewer is drawn to touch it.
The statue was dedicated in admiration of Ilion and accomplishes 

many useful things both for the general public and for individu-
als. Therefore they pray to Hektor and hold games in his honor.
The statue becomes so heated and involved during the contest
that sweat flows from it. Now an Assyrian youth came to Ilion 

and kept insulting Hektor, throwing in his face the draggings that
Achilles once afflicted upon him, Ajax’s rock with which he was
struck and died soon after, how he had initially fled from Patrok-
los, and that not he, but others killed Patroklos. He disputed the
identity of Hektor’s statue and claimed that it was Achilles on the

 That is, he could drive a four-horse chariot. Homer Il. .–.
 On the existence of a statue of Hektor in Ilion, see Julian Letters ;

Synesius In Praise of Baldness c; a discussion of the numismatic, archaeologi-
cal, and literary evidence can be found in “Hektor,” RE  (): col. ; and
Rossi, Filostrato: Eroico, .

 The Iliad narrates two times when Ajax struck Hektor with a rock;
neither, however, is fatal; after the first (Il. .–) Apollo immediately re-
stores Hektor to the battle; after the second (Il. .–) Hektor is pulled
unconscious from battle but later revived by Apollo. The second is probably in-
tended here, since Hektor is killed by Achilles a short time later.

 According to Homer (Il. .–), Apollo and Euphorbus woun-
ded Patroklos first; Hektor gave the final blow. In his dying words Patroklos
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 κ"µην, |ν �κε�ρατο �π� τL Πατρ"κλM. το7των �µφορη�8ν �ξGλασεν �κ 

το? �Ιλ�ου, κα� πρ�ν - δ�κα πορευ�9ναι σταδ�ου�, ποταµ�� οRτω βραχ7�,

S� µηδ8 Oνοµα αHτο? �ν Τρο�K εCναι, µ�γα� �κ µικρο? α$ρεται, κα� S�

2πGγγελλον οg διαφυγ"ντε� τ4ν Vπαδ4ν, +πλ�τη� <γε0το το? ποταµο?

µ�γα�, παρακελευ"µενο� αHτL βαρβ
ρM τ` φων` κα� σφοδρ_ �πιστρ�φειν 

τ� Rδωρ ε!� τ>ν +δ"ν, δι� }� τ� µειρ
κιον ;λαυνεν �π� τεττ
ρων �ππων

 οH µεγ
λων· ο\� �πολαβ�ν + ποταµ�� +µο? τL µειρακ�M βο4ντ� τε κα�

ξυνι�ντι λοιπ�ν το? �Εκτορο�, 2πGγαγεν �� τE Pαυτο? ;�η κα� οRτω�

2π�λεσεν S� µηδ8 2νελ�σ�αι ξυγχωρ9σαι τ� σ4µα· �χετο γEρ οHκ οCδ�
UπW 2φανισ��ν. 

 � �Φ. ��Ο τε τ�ν Α$αντα χρ> �αυµ
ζειν, 2µπελουργ�, καρτερGσαντα

τE �κ τ4ν ποιµ�νων, ο τε τ�ν �Εκτορα <γε0σ�αι β
ρβαρον µ> 2νασχ"-

 µενον τE �κ το? µειρακ�ου· το0� µ8ν γEρ κα� ξυγγν�µη $σω�, ο� Τρ4ε�

Oντε�, Yτι κα� πονGρω� �χ"ντων σφ�σι τ4ν προβ
των �πεπGδων τL τ
φM·

µειρακ�M δ8 �Ασσυρ�M ποµπε7οντι �� τ�ν το? �Ιλ�ου cρω τ�� συγγν�µη ; 

οH γEρ δ> �Ασσυρ�οι� ποτ8 κα� Τρωσ� π"λεµο� �γ�νετο, οHδ8 τE� 2γ�λα�

σφ4ν + �Εκτωρ �π"ρ�ησεν, Qσπερ τE� τ4ν Τρ�ων + Α$α�.

[153]  � �Α. ��Πεπον��ναι τι πρ�� τ�ν �Εκτορα, N ξ�νε, δοκε0�, κα� οHκ 2ξι4

διαφ�ρεσ�αι. 2λλ� �παν�ωµεν �π� τE το? Α$αντο�· �κε0�εν γEρ οCµαι τ>ν

�κβολ>ν το? λ"γου πεποι9σ�αι. 

� �Φ. ��Εκε0�εν, 2µπελουργ�, κα� S� δοκε0, �παν�ωµεν.

 � �Α. ��Πρ"σεχε ο=ν, ξ�νε· νη"� ποτε κα�ορµισαµ�νη� �� τ� Α!
ντειον

δ7ο τ4ν ξ�νων πρ� το? σGµατο� ;λυ"ν τε κα� πεττο0� Yπαιζον, �πιστE� δ8

+ Α$α� «πρ�� �ε4ν» Yφη, «µετ
�εσ�ε τ>ν παιδιEν τα7την· 2ναµιµνGσκει

2 ποταµ�� ποτε µ9ν ΦIa[P] ποταµ.� µ9ν Γ || 3 α"το� om. ΦΓIaPa

α"τ� HsK || 4 �π�γγειλον ΦIPa || 6 τεσσρων F || 7 ο" µεγλων del.
Reiske | τε om. KεOS(b)T || 9 τ. om. ΦaIaPa || 10 [πη FΦaΓpcIpc

PεγρTγρ : [ποι AV(b)χΦbΓacIacεOT [πω� S(b) || 15 τ�� Gν χ | συγγν�µη

— . ο0 µ9ν perierunt in F || 16 ο" γ$ρ δD] ο"δ9 γ$ρ E | ποτ9] τε χ |
π�λεµ�� ποτε χ π�λεµ�� τε A || 17 )σπερ] *� B || 18 δοκε�� = ξ�νε χ ||
22 πρ�σεχε] πρ�σχε� B (sed πρ�σεχε HγρKγρ) | = ξ�νε HKΓAB | εE� HγραS
| τ.ν ΑUαντα HΛY (sed τ. ΑEντειον Hγρ)
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basis of the hair, which Achilles had shorn for Patroklos. After 

he had made these insults, he drove his chariot from Ilion, and be-
fore he had gone ten stades, a stream, so insignificant that it did
not even have a name in Troy, rose up to a great size. As his atten-
dants who escaped reported, an immense, heavily armed soldier
directed the river, commanding it vehemently in a foreign lan-
guage to flow into the road on which the youth was driving four
small horses. The river overtook them along with the youth just 

as he was crying aloud, finally aware of Hektor. The river car-
ried him back to its usual course and destroyed him so that it did
not yield his corpse for burial. It disappeared and I do not know
where it went.

P. Vinedresser, it is not necessary to admire Ajax en- 

during the outrages of the shepherds or to consider Hektor a
barbarian because he was not patient with those of the youth.
While it is perhaps forgivable that the shepherds, who were Tro- 

jans, assaulted the tomb after their sheep had fared badly, what
forgiveness is there for the Assyrian youth who mocked the hero
of Ilion? After all, there was never any war between the Assyri-
ans and the Trojans, nor did Hektor ravage the Assyrians’ herds
as Ajax did those of the Trojans.

V. My guest, you seem to have a passion for Hektor, and I 
do not regard it worth disputing, but let us rather return to the af-
fairs of Ajax, for there I think our digression occurred.

P. Yes, let us resume from that point, vinedresser, as
seems best.

V. Now pay attention, my guest. Once when a ship put into 

harbor near the sanctuary of Ajax, two of the strangers wandered
in front of the tomb and began to play with gaming stones.

Ajax appeared and said, “By the gods, get rid of this game, for it

attributes his demise primarily to Apollo and Euphorbus; he degradingly calls
Hektor his “third slayer” (Il. .–).

 As part of the ritual of lamenting Patroklos’ death (Homer Il. .–
).

 One stade equals approximately  yards.
 These are πεσσο�, oval-shaped stones used in a game roughly similar

to checkers or draughts, played on board with thirty-six squares. Palamedes is
said to have invented the game (see Gorgias Palamedes). In Euripides (Iphi-
geneia in Aulis –) Protesilaos and Palamedes play the game together.
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γ
ρ µε τ4ν ΠαλαµGδου� Yργων σοφο? τε κα� µαλ� �πιτηδε�ου µοι 2νδρ"�. 

2πολ�λεκε δ8 κ2µ8 κ2κε0νον �χ�ρ�� εi� Bδικον ε�ρ�ν �φ� <µ0ν κρ�σιν.»

 � �Φ. ��∆εδ
κρυκα, ν> τ�ν �Ηλιον, 2µπελουργ�· τE γEρ 2µφο0ν π
�η

παραπλGσι
 τε κα� �οικ"τα ε!� ε νοιαν. 2γα�4ν µ8ν γEρ κοινων�α τ�κτει

ποτ8 κα� φ�"νον, Uσοι δ� ^ν κοινωνGσωσι συµφορ4ν, 2γαπ4σιν 2λλGλου� 

 τ�ν Yλεον το? �λ�ου 2ντιδιδ"ντε�. ΠαλαµGδου� δ8 ε$δωλον Yχοι� Bν τινα

ε!πε0ν Pωρακ"τα �ν Τρο�K ;

 � �Α. ��ΤE µ8ν +ρ�µενα ε$δωλα ο πω δ9λα Uτου hκαστον· πολλE γEρ

κα� Bλλοτε Bλλα, διαλλ
ττει δ8 2λλGλων κα� !δ�K κα� <λικ�K κα� Uπλοι�.

 2κο7ω δ8 Uµω� κα� περ� το? ΠαλαµGδου� τοια?τα· fν γεωργ�� �ν �Ιλ�M 

ταHτ"ν ποτ� �µο� πρ
ττων· οdτο� �πεπ"ν�ει τι πρ�� τ� το? ΠαλαµG-

δου� π
�ο� κα� ��ρGνει αHτ�ν cκων �π� τ>ν �ι"να πρ�� � λ�γεται �π�

τ4ν �Αχαι4ν βεβλ9σ�αι, κα� +π"σα νοµ�ζουσιν �π� σηµ
των Bν�ρωποι,

�π�φερε τ` κ"νει, τ
� τε <δ�ου� τ4ν 2µπ�λων �ξαιρ4ν αHτL κρατ9-

[154] ρα �τρ7γα, κα� ξυµπ�νειν τL ΠαλαµGδει Yφασκεν Uτε 2ναπα7οιτο τ4ν 

 Yργων. fν δ8 αHτL κα� κ7ων τ�χνW α!κ
λλων κα� �ποκα�Gµενο� τοT� 2ν-

�ρ�που�· το?τον �Οδυσσ�α �κ
λει κα� �πα�ετο �π8ρ το? ΠαλαµGδου� +

 �ΟδυσσεT� οdτο� προσακο7ων κακE µυρ�α. δοκε0 δ> τL ΠαλαµGδει �πι-

 φοιτ9σα� ποτε τL �ραστ` το7τM κα� 2γα�"ν τι αHτL δο?ναι. κα� δ9τα +

µ8ν πρ�� 2µπ�λM τιν� fν γ"νυ αHτ9� !�µενο�, + δ8 �πιστE� αHτL «σT γι- 

ν�σκει� µε» Yφη «γεωργ� ;»—«κα� π4�» εCπεν, «wν ο πω εCδον ;»—«τ�
 ο=ν» Yφη, «2γαπ_� wν µ> γιν�σκει� ;» ξυν9κεν + γεωργ"� Uτι Παλα-

µGδη� ε$η· κα� τ� εCδο� �� cρω Yφερε µ�γαν τε κα� καλ�ν κα� 2νδρε0ον,

ο πω τρι
κοντα Yτη γεγον"τα· κα� περιβαλ�ν αHτ�ν µειδι4ν «φιλ4 σε,

N Παλ
µηδε�» εCπεν, «Uτι µοι δοκε0� φρονιµ�τατο� 2ν�ρ�πων γεγον�- 

ναι κα� δικαι"τατο� 2�λητ>� τ4ν κατE σοφ�αν πραγµ
των, πεπον��ναι

τε �π� τ4ν �Αχαι4ν �λεεινE διE τE� �Οδυσσ�ω� �π� σο� τ�χνα�, οd τ
φο�

ε$ τι� fν �ντα?�α, �ξωρ�ρυκτ� ^ν �π� �µο? π
λαι· µιαρ�� γEρ κα� κακ�ων

2 Lµ�ν AHiΛVYα : Lµ�� HsK[A]BEζ (cf. Schmid, Attic. IV , δ) ||
6 το� �λ�ου] �λλ�λοι� V | δ9 κα6 B | &ν] δ� &ν BγρEγρOγρTΣ (Sa non liquet)
|| 9 &λλοτε &λλα] &λλο &λλου A || 11 ποτ� µοι VχΦIPS (* Γa) µοι ποτ9 A ||
13 α"τ.ν βεβλ�σθαι VPb || 14 κ�νει] εEκ�νι χ (sed κ�νει HmKγρ) | �ξαιρ�ν
Kay.: �ξα�ρων codd. (om. K) || 17 Yπ9ρ] Yπ. χO || 18 οgτο� om. ΦΓaIaPa

| δD] δ9 BO δ�ποτε Γ || 21 �µ9 V || 22 µD] ο" HB ο" µD Γ || 22-23 :

Παλαµ�δη� ΛIb || 23 �ν�φερε AV (7φερε intransit. esse vid., ut Ap. .)
| µ�γα AY | �νδρε�ον κα6 καλ�ν ε || 25 ε	πεν] 7φη VΓ || 27 σο6] σ9 εSγρ

Tγρ || 28 �ξωρ�ρυκτ� VYIbσ : �ξορ�ρυκτ� ABPb �ξ�ρυκτ� ΦΓ[Ia]Pa
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reminds me of the deeds of Palamedes, my close and clever com-
panion. A single enemy destroyed both him and me by bringing
on us an unjust judgment.”

P. By Helios, I have shed tears over this, vinedresser! 

Both of their experiences were comparable and properly evoke
goodwill. Sharing good things sometimes brings forth envy, but
those who share misfortunes are fond of each other and return
compassion for compassion. Could you say whether anyone has 

seen Palamedes’ phantom in Troy?

V. When the phantoms appear, the identity of each is not 
immediately clear. Many appear sometimes one way, sometimes
another, interchanging outward appearance, age, and armor. I
hear, nevertheless, stories about Palamedes. There was a farmer 

in Ilion, who did then what I do now. He had deep sympa-
thy for Palamedes’ suffering, and he used to sing a dirge for him
when he visited the shore where it is said Palamedes was stoned
by the Achaeans. And on the dust of Palamedes’ grave he would
place whatever people customarily bring to tombs. After select-
ing sweet grapes for him, he gathered them in a krater and said
that he drank with Palamedes when he rested from his labors. He 

also had a dog that fawned slyly, while lying in wait for people.
This dog he called “Odysseus” and, in the name of Palamedes,
this Odysseus was beaten, hearing in addition a thousand bad
names. So it seemed good then to Palamedes to visit this admirer 

periodically and to give him something good. The farmer was, of 

course, at a certain grapevine, mending its joint, and Palamedes,
standing by him, said, “Do you recognize me, farmer?” He an-
swered, “How would I recognize you whom I have never seen?”
“Then do you love him whom you do not recognize?” said the
other. The farmer realized that it was Palamedes, and he reported 

that the hero’s image was tall, beautiful, and brave, although he
was not yet thirty years old. The farmer embraced him and said
with a smile, “I love you, Palamedes, because you seem to me to
be the most sensible of all and the most fair champion in deeds
of skill. You have endured most pitiful ordeals at the Achaeans’
hands because of Odysseus’s crafty designs against you. If Odys-
seus’s tomb had been here, I would have dug it out long ago. He

 For a description of Palamedes’ tomb, see Philostratus Life of Apollo-
nius ..
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 το? κυν"�, wν �π� αHτL τρ�φω.»—«φειδ�µε�α λοιπ�ν το? �Οδυσσ�ω�» 

 + cρω� Yφη, «το7των γEρ �πραξ
µην αHτ�ν �γ� δ�κα� �ν �Αιδου· σT δ�,

�πειδ> φιλε0� που τE� 2µπ�λου�, ε!π� µοι τ� µ
λιστα περ� αHτα0� δ�δοι-

κα�.»—«τ� δ� Bλλο γε» εCπεν «- τE� χαλ
ζα� �φ� xν �κτυφλο?ντα� τε

κα� JGγνυνται ;»—«gµ
ντα το�νυν» εCπεν + ΠαλαµGδη� «περι
πτωµεν 

µι_ τ4ν 2µπ�λων κα� οH βεβλGσονται αg λοιπα�.»

 � �Φ. ��Σοφ"� γε + cρω�, 2µπελουργ�, κα� 2ε� τι ε�ρ�σκων 2γα��ν

το0� 2ν�ρ�ποι�. �Αχιλλ�ω� δ8 π�ρι τ� ^ν ε$ποι� ; το?τον γEρ �ει"τατον

το? �Ελληνικο? παντ�� <γο7µε�α.

[155]  � �Α. ��ΤE µ8ν �ν τL Π"ντM, ξ�νε, ε! µGπω �� αHτ�ν π�πλευκα�, 

κα� Uσα �ν τ` �κε0 νGσM λ�γεται πρ
ττειν, �γ� σοι 2παγγελ4 Rστερον

�ν τL περ� αHτο? λ"γM µακροτ�ρM Oντι, τE δ8 �ν �Ιλ�M παραπλGσια

το0� Bλλοι� cρωσι· κα� γEρ προσδιαλ�γετα� τισι κα� �πιφοιτ_ κα� �ηρ�α

 δι�κει. ξυµβ
λλονται δ8 αHτ�ν �Αχιλλ�α εCναι τ` τε QρK το? ε$δου�

κα� τL µεγ��ει κα� τ` 2στραπ` τ4ν Uπλων· κατ"πιν δ8 αHτο? ζ
λη 

 2ν�µων εgλε0ται ποµπ�� το? ε!δ�λου. �πιλε�ψει µε < φωνG, ξ�νε, τ4ν

τοιο7των µνηµονε7οντα· κα� γ
ρ τι κα� περ� �Αντιλ"χου sδουσιν, S� κ"ρη

�ΙλιE� φοιτ4σα �π� τ�ν Σκ
µανδρον ε!δ�λM το? �Αντιλ"χου �ν�τυχε κα�

προσ�κειτο τL σGµατι �ρ4σα το? ε!δ�λου, κα� S� βουκ"λοι µειρ
κια

περ� τ�ν το? �Αχιλλ�ω� βωµ�ν 2στραγαλ�ζοντε� 2π�κτεινεν ^ν + hτερο� 

τ` καλα7ροπι τ�ν hτερον πλGξα�, ε! µ> + Π
τροκλο� αHτοT� διεπτ"ησεν,

 «2ρκε0 µοι» ε!π�ν «�π8ρ 2στραγ
λων αiµα hν». γιν�σκειν δ8 �π
ρχει

τα?τα κα� παρE τ4ν βουκ"λων κα� π
ντων τ4ν ο!κο7ντων τ� �Ιλιον·
�πιµ�γνυµεν γEρ �τε τE� Oχ�α� ο!κο?ντε� τ4ν το? �Ελλησπ"ντου �κβολ4ν

κα� ποταµ"ν, S� +ρ_�, πεποιηµ�νοι τ>ν �
λατταν. 

1 λοιπ.ν] οCν V || 2 α"τ.ν �γF δ�κα�] α"τ.ν δ�κα� �γF HKVY δ�κα�

α"τ.ν �γF Λ | δ�κα� �ν 	Αιδου] �ν 	Αδου δ�κα� A || 3 �πε6 AB | α"τα�� A
VΓIσ : α"τ$� χΦP || 10 µ�που σ || 11 λ�γεται ν�σω V || 15 κα6 ζλη α

|| 16 �ν�µων HsKΛVPbσ : �ν�µου AHiΦΓIPa �ν�µB Y || 17-18 jδουσιν —
�Αντιλ�χου om. ΦacΓa || 19 σ�µατι VsΓIPblit : σχ�µατι HiKΛY σ�µατι AHs

KγρViΦσ (cf. .) || 22 �στραγλων Aχα : �στραγλου Vσ | αWµα] αUνιγµα
HecKΛYΦbIblit | γιγν�σκειν AΦPST || 23 πντων] παρ$ ABYm περ6 Y
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is blood-stained and more evil than the dog that I keep in his
honor.” “Let us spare Odysseus from now on,” the hero said, 

“because for these deeds I have exacted penalties from him in
Hades. But you, since you love the grapevines, I suppose, tell 

me what you are especially afraid could happen to them.” “What
else,” said the farmer, “than that the hailstones will blind and
break them?” “So then,” said Palamedes, “let us fasten a leather
strap to one of them, and the rest will not be hit.”

P. The hero is ingenious, vinedresser, and always invents 

something good for people. What could you say about Achil-
les, since we consider him the most godlike of the whole Hellenic
army?

V. The events in the Pontus, my guest, if you have not yet 
sailed to it, and all those things that he is said to do on the is-
land there I shall tell you later in a longer story about Achilles, but
his deeds in Ilion are nearly equal to those of other heroes. And
he converses with some people, visits regularly, and hunts wild
beasts. They conclude that it is Achilles from the beauty of his 

physique as well as from the size and flash of his weapons. Behind
him a windstorm whirls around, an attendant to his phantom.
My guest, I shall lose my voice recounting such tales! For truly, 

they sing something even about Antilokhos, how a girl from Ilion,
wandering along the Scamander, came upon the phantom of An-
tilokhos: falling in love with the phantom, she clung to his tomb.
They also sing of how, while young herdsmen were playing dice
around the altar of Achilles, one would have struck the other dead
with a shepherd’s crook, had not Patroklos scared them away, say-
ing, “One shedding of blood on account of dice is enough for
me.” But it is possible to find out about these things from the 

cowherds or anyone living in Ilion. Since we inhabit the banks of
the Hellespont’s outlets, we are in close contact with each other,
and, as you see, we have turned the sea into a river. But let us re- 

 Palamedes’ invention seems to entail a kind of apotropaic magic.
Leather straps (or thongs) were wound about the hands and forearms of boxers
for protection (Philostratus On Gymnastics ). Here the leather strap enables
the grapevine to defend itself when struck by hailstones. Palamedes was also
renowned as a boxer. The vines are “blinded” perhaps because when the grapes
are knocked off, the vines look as though they have empty eye sockets.

 As a boy Patroklos accidentally killed another over a game of dice (Ho-
mer Il. .–).
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 � ��Αγε δG, ξ�νε, τ>ν 2σπ�δα ;δη 2ναλ
βωµεν, |ν + Πρωτεσ�λεω� 

�ΟµGρM τε �γνο9σ�α� φησι κα� ποιητα0� π@σι.

 � �Φ. ��Πο�ο?ντι 2ποδ�δω�, 2µπελουργ�, τ�ν περ� αHτ9� λ"γον· σπ
-

νιον δ8 οCµαι 2κο7σεσ�αι.

� �Α. ��Σπανι�τατον· προσ�χων δ8 2κρο4. 

� �Φ. ��Προσ�χων λ�γει� ; οHδ8 τE �ηρ�α �� τ�ν �Ορφ�α οRτω� �κεχG-

νει sδοντα, S� �γ� σου 2κο7ων τ
 τε Nτα �στηµι κα� τ�ν νο?ν �γρGγορα

[156] κα� ξυλλ�γοµαι �� τ>ν µνGµην π
ντα. <γο?µαι δ8 κα� τ4ν �π� Τρο�αν

�στρατευκ"των εi� εCναι· τοσο?τον κατ�σχηµαι το0� <µι��οι� �π8ρ xν

διαλεγ"µε�α. 

 � �Α. ��ΟHκο?ν, �πειδ> φρονε0� οRτω, α$ρωµεν �ξ ΑHλ�δο�, N ξ�νε. τ�

γEρ �κε0 ξυνειλ�χ�αι σφα� 2λη���. τE δ� �µβατGρια το? λ"γου τL Πρω-

 τεσ�λεM ε χ�ω. S� µ8ν δ> τ>ν Μυσ�αν οg �Αχαιο� πρ� Τρο�α� �π"ρ�ησαν

�π� Τηλ�φM τ"τε ο=σαν, κα� S� + ΤGλεφο� �π8ρ τ4ν Pαυτο? µαχ"µενο�

�τρ��η �π� �Αχιλλ�ω�, Yστι σοι κα� ποιητ4ν 2κο7ειν· οH γEρ �κλ�λει- 

 πται αHτο0� τα?τα. τ� δ8 πιστε7ειν S� 2γνοGσαντε� οg �Αχαιο� τ>ν χ�ραν

τE το? Πρι
µου Bγειν τε κα� φ�ρειν �οντο, διαβ
λλει τ�ν �ΟµGρου λ"-

γον wν περ� Κ
λχαντο� sδει το? µ
ντεω�· ε! γEρ �π� µαντικ` Yπλεον κα�

τ>ν τ�χνην <γεµ"να �ποιο?ντο, π4� ^ν Bκοντε� �κε0 κα�ωρµ�σ�ησαν ;

 π4� δ� ^ν κα�ορµισ��ντε� �γν"ησαν Uτι µ> �� Τρο�αν cκουσι, κα� τα?τα 

πολλο0� µ8ν βουκ"λοι� �ντετυχηκ"τε�, πολλο0� δ8 ποιµ�σι ; ν�µετα� τε

γEρ < χ�ρα µ�χρι �αλ
ττη� κα� το νοµα �ρωτ@ν τ9� ξ�νη� ξ7νη�ε�,

 οCµαι, το0� καταπλ�ουσιν. ε! δ8 κα� µηδεν� το7των �ν�τυχον, µηδ8 ;ρον-

το τ4ν τοιο7των οHδ�ν, 2λλ� �Οδυσσε7� γε κα� Μεν�λεω� �� Τρο�αν ;δη

1 = ξ�νε α | Kδη] 
ν Φa[Ia]Pa * Γa? || 4 δ9] γ$ρ χ (sed δ9 Hγρ) |
διακο�σεσθαι χ (sed �κ. Hγρ) || 5 δ9] δD AB || 8 Τρο�R VY || 11 οJτω�

AHKYIblitP (sed -ω HγρKγρ) || 13 ε?χθω AHKVY : ε?χθω· * IP ε?χοµαι *
Φ ε?χεο Λ, om. Γσ | πρ. Τρ. ο0 �Αχ. χ (ο0 om. KΛ) || 15 το� �Αχ. AχIbPb

σ || 15-16 �λλ�λειπται Kγρ �λ�λειπται HsO || 17 φ�ρειν τε κα6 &γειν χ |
τ.ν] τ.ν το� A || 20 π�� δ� Gν καθορµισθ�ντε� om. HY (sed add. Hm) | κα6

Zγν�ησαν Y � Zγν�ησαν ΦΓac[I][P] || 21 δ9 αC HecVY δ� αC KΛ | τε om.
B || 22 το�� ξ�νοι� HiΛΦbSs * A || 24 ο"δ�ν BVα : µηδ�ν Yσ µD * A | γε

AHiΛYOT : τε HsKVΦPε, om. ΓIS
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turn, my guest, to the story of the shield, which Protesilaos says
was unknown to Homer and all poets.

The Battle at Mysia and the Contest of the Shield (.–)

P. Vinedresser, you tell the story to one who yearns for it. 

I believe I will seldom hear it.

V. Very seldom. Listen and pay attention.

P. Pay attention, you say? Not even the wild beasts lis-
tened as intently to Orpheus when he sang as I, listening to you,
prick up my ears, rouse my mind, and gather every detail into my
memory. I even consider myself to be one of those encamped at
Troy, so much have I been possessed by the demigods about
whom I speak.

V. Therefore, since you are so minded, my guest, let us set 

out from Aulis since it is true that they assembled there. As we
embark on our story, let us make offerings to Protesilaos. How the 

Achaeans before they came to Troy plundered Mysia, which was
then ruled by Têlephos, and how Têlephos, fighting for his own
people, was wounded by Achilles, you can also hear from poets
since they have not neglected these stories. But the belief that 

the Achaeans in ignorance carried off the spoils of Priam slanders
Homer’s account, which he sings about Kalkhas the prophet. If
they sailed under prophetic skill and made his skill their guide,
how could they have anchored there unintentionally? And how, 

once they had anchored, could they have been ignorant that they
had not come to Troy, although they met many cowherds there
and many shepherds? For this region extends to the sea, and it is
customary, I think, for those who put into port to ask the name of
a foreign country.

Even if they had not met any herdsmen or asked any such 

questions, Odysseus and Menelaos had already been to Troy,

 The verb used here, κατ�χω, conveys the double sense of “to be de-
tained, held back”—that is, the Phoenician is prevented from continuing his
journey—and “to be possessed” (by a god or supernatural force); see LSJ, ,
s.v. κατ�χω.

 In Hesiod (Works and Days –), the “demigods” (Lµ�θεοι) are the
heroes who inhabit the earth in the fourth of the five generations of humankind.

 The sacking of Mysia was narrated in the lost Cypria, which claims
that the Achaean forces mistook it for Ilion.
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2φιγµ�νω τε κα� πεπρεσβευκ"τε κα� τE κρGδεµνα το? �Ιλ�ου ε!δ"τε, 

οHκ Bν µοι δοκο?σι περιιδε0ν τα?τα, οHδ� ^ν ξυγχωρ9σαι τL στρατL

 διαµαρτ
νοντι τ9� πολεµ�α�. Pκ"ντε� µ8ν δ> οg �Αχαιο� τοT� ΜυσοT�

�λη�ζοντο, λ"γου �� αHτοT� cκοντο�, S� Bριστα �πειρωτ4ν πρ
ττοιεν,

κα� πW κα� δεδι"τε� µ> πρ"σοικοι τL �Ιλ�M Oντε� �� κοινων�αν τ4ν κιν- 

 δ7νων µετακλη�4σι. Τηλ�φM δ8 �Ηρακλε�δW τε Oντι κα� Bλλω� γεννα�M

κα� Sπλισµ�νη� γ9� Bρχοντι, οHκ 2νεκτE τα?τα �φα�νετο, U�εν πολλ>ν

[157]  µ8ν 2σπ�δα παρ�ταττε, πολλ>ν δ8 �ππον. fγε δ8 τοT� µ8ν �κ τ9� �π� αHτL
Μυσ�α� (fρχε δ�, οCµαι π
ση�, +π"ση �π� �αλ
ττW), οg δ8 �κ τ4ν Bνω

Μυσ4ν ξυνεµ
χουν, ο\� �Αβ�ου� τε οg ποιητα� καλο?σι κα� �ππων ποιµ�- 

 να� κα� τ� γ
λα αHτ4ν π�νοντα�· τ9� τε γEρ τ4ν �Αχαι4ν διανο�α� κα�� |ν
�ποιο?ντο τοT� περ�πλου� οHκ ο ση� 2δGλου, Τληπολ�µου τε π�µψαντο�

�π� �Ροδ�α� +λκ
δο� Bγγελον S� 2δελφ�ν κα� κελε7σαντο� 2π� γλ�ττη�

αHτL σηµα�νειν +π"σα τ4ν �Αχαι4ν �ν ΑHλ�δι δι�σ�ετο (γρ
µµατα γEρ

ο πω εRρητο), π@σα < µεσ"γεια �� ξυµµαχ�αν καταβεβGκει κα� τL πεδ�M 

 �πεκ7µαινε τE Μ7σι
 τε κα� Σκυ�ικE Y�νη. λ�γει δ8 + Πρωτεσ�λεω� Uτι

κα� µ�γιστο� αHτο0� 2γ�νων γ�νοιτο τ4ν τε �ν αHτ` τ` Τρο�K κα� +π"σοι

 πρ�� βαρβ
ρου� Rστερον διεπολεµG�ησαν �Ελλησι. κα� γEρ κατE πλ9�ο�

εHδ"κιµοι κα� κατ� Bνδρα fσαν < ξυµµαχ�α το? Τηλ�φου, κα� Qσπερ �π�

τ4ν �Αχαι4ν Α!ακ�δαι τε yδοντο κα� ∆ιοµGδει� κα� Π
τροκλοι, οRτω 

Τηλ�φου τε Oνοµα fν κα� Α�µου το? �Αρεο�· Vνοµαστ"τατοι δ8 fσαν

�Ελωρ"� τε κα� �Ακτα0ο� ποταµο? πα0δε� το? κατE Σκυ��αν �Ιστρου.
 τ>ν µ8ν δ> 2π"βασιν οH ξυνεχ�ρουν οg Μυσο� ποιε0σ�αι τοξε7οντε� 2π�

τ9� γ9� κα� 2κοντ�ζοντε�, οg δ8 �Αχαιο� κα� µ> ξυγχωρο7ντων �βι
-

ζοντο, κα� τινα� κα� �κελλον τ4ν νε4ν οg �Αρκ
δε� �τε πρ4τον πλ�ον- 

 τε� κα� �αλ
σση� ο πω γεγυµνασµ�νοι. φησ� γ
ρ, Q� που γιν�σκει�,

1 τε om. VAB | κα6 τ$ — εEδ�τε om. Pa || 2 ξυγχωρ�σαιεν ΦΓI[Pa]
|| 3 διαµαρτ�ντι V | πολεµ�α� µχεσθαι V || 5 πA] ποι VΦΓ[Ia]P || 8

α"τ.ν HiKΛVYPbEsTs (sed -� Kγρ ; Sa non liquet) || 9 θλατταν HsKγρPbε

OS(b)T (-σσ- BΓi) | &νωθεν A || 12 τε] δ9 B || 13 *� �δελφ.ν HsKΛγρΓ

Pbσ : *� �δ
ε

λ Ib *� �δελφ� AHiΛVY * ΦIaPa εE� (�δελφ.ν) PΣσΣ *� τ.ν �δελφ.ν

Hertlein || 14 dσθετο VχIpc (= Ib?) || 15 εJρηται A εJροντο B (sed εJρητο

HγρKγρ) εJρηντο Y εJρη7 V | µεσ�γεια AYαAB : µεσ�γεια HK µεσ�γαια Hγρac

VEST µισ�γαια O µυσ(σ)�γαια HγρpcKγρΛ | εE� VYΓIPO || 17 τ� om. χ

ΦΓIPa || 18 κα6 γ$ρ κα6 A || 20 ∆ιοµ�δη� YAB | Πτροκλο� AB || 21

ΑUµου HpcVYαB | δ9] τε χ || 22 �Ελωρο� HVY | πα�δε Φ || 25
β
κα�

τι
δ
να� κα6 lκ

γ
ελλον τ�ν ν

ε
ε�ν ο0 �Αρκδε� ST ο0 �Αρκδε� κα6 lκελλον κα� τινα�

τ�ν νε�ν HγρO | κα6 om. Vχ || 26 γεγυµνασµ�νοι] πεπειραµ�νοι VPblitS(b)
σΣ
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served as ambassadors, and knew the battlements of Ilion. It
seems unlikely to me, therefore, that they would have overlooked
these matters and permitted the army to go quite so astray from
the enemy’s country. Indeed, the Achaeans plundered the My- 

sians deliberately, because a report had come to them that the
Mysians fared best of those on the mainland. Moreover, they
feared lest those who were dwelling in the vicinity of Ilion might
somehow be called over as allies in the battles. To Herakles’ son 

Têlephos, an especially noble man and a leader of armed men,
these matters seemed intolerable. Hence, he drew many infantry
and cavalry into battle formation. He led troops from the part of 

Mysia that he controlled (he ruled, I believe, all of coastal Mysia),
and fighting alongside him were those from upper Mysia, whom
the poets call “Abians” and “horse shepherds” and “drinkers of
milk.” The intention of the Achaeans became clear, as they 

made encircling maneuvers, and Tlêpolemos sent a messenger
to his kinsman aboard a Rhodian merchant vessel. When he
ordered him to report by word of mouth (for the alphabet had
not yet been invented) how many Achaean ships he had seen at
Aulis, the whole interior of the country formed an alliance, and
the Mysian and Scythian peoples came in waves over the plain.
Protesilaos says that this was the greatest contest for them, greater 

than both those at Troy itself and any subsequent battles between
Hellenes and barbarians. The alliance of Têlephos was highly 

esteemed by both the multitude and the warriors. Just as the
Achaeans celebrated in song the Aiakidai and heroes as renowned
as Diomedes and Patroklos, so the Mysians sang the names of
Têlephos and Haimos, son of Ares. But the most renowned names
were Heloros and Aktaios, sons of the river god Istros in Scythia.

The Mysians prevented the Achaeans from landing by 

shooting arrows and hurling javelins from the shore, and the
Achaeans, though unyielding, were hard pressed. The Arcadians
even ran some ships aground since they were sailing for the first
time and were not prepared for the sea. As you perhaps know, 

 Homer Il. .–; .–.
 Homer (Il. .) refers to the Mysians as “mare-milkers” and

“drinkers of milk”; see also Hesiod frg. . and  (in R. Merkelbach
and M. L. West, Fragmenta Hesiodea [Oxford: Clarendon, ]); Strabo
Geography .., .

 That is, to Têlephos, who also was the offspring of Herakles.
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�Οµηρο� Uτι µGτε ναυτικο� fσαν πρ� �Ιλ�ου �Αρκ
δε� µGτε Yργων �αλατ- 

τ�ων cπτοντο, 2λλ� �π� νε4ν PξGκοντα + �Αγαµ�µνων �σηγ
γετο αHτοT�

�� τ>ν �
λασσαν, αHτ�� �πιδοT� να?� ο πω πεπλευκ"σιν. U�εν �πιστG-

[158] µην µ8ν +π"ση πολεµικ> κα� J�µην �� τE πεζE παρε�χοντο, πλ�οντε�

 δ8 ο τε +πλ0ται 2γα�ο� fσαν ο τε �ρ�ται. τE� µ8ν δ> να?� 2πειρ�K τε 

κα� τ"λµW �κελλον κα� πολλο� µ8ν αHτ4ν �τρ��ησαν �π� τ4ν �π� τ`

Jαχ�K τεταγµ�νων, Vλ�γοι δ8 2π��ανον· �ΑχιλλεT� δ8 κα� Πρωτεσ�λεω�

δε�σαντε� �π8ρ τ4ν �Αρκ
δων Qσπερ 2π� συν�Gµατο� Bµφω �µα ��

τ>ν γ9ν �πεπGδησαν κα� 2πε�σαντο τοT� ΜυσοT� εHοπλοτ
τω Vφ��ν-

τε κα� καλλ�στω το? �Ελληνικο?, το0� δ� Bγαν βαρβ
ροι� κα� δα�µονε� 

 �δοξ
την. �πε� δ8 + ΤGλεφο� �πανGγαγε τ>ν στρατιEν �� τ� πεδ�ον κα�

προσ�πλευσαν οg �Αχαιο� κα�� <συχ�αν, �ξεπGδων αHτ�κα τ4ν νε4ν πλ>ν

κυβερνGτου κα� περ�νεω π
ντε� ο\� < να?� fγεν, �τ
ττοντο δ8 S� �� µ
-

 χην κ"σµον κα� σιωπ>ν �ν �υµL Yχοντε�. Vρ�4� γEρ το?το τ�ν �Οµηρον

περ� αHτ4ν ε!ρηκ�ναι φησ�ν �παινο?ντα τ� τ9� �Ελληνικ9� µ
χη� f�ο�, 

 }� ξ7µβουλον γεν�σ�αι Α$αντα τ�ν Τελαµ4νο� λ�γει. Μενεσ��ω� γEρ

το? �Α�ηνα�ου τακτικωτ
του τ4ν βασιλ�ων �� Τρο�αν �λ�"ντο� κα� δι-

δ
σκοντο� �ν ΑHλ�δι τ>ν στρατιEν π@σαν S� χρ> συνηρµ"σ�αι, κραυγ`

τε χρωµ�νοι� µ> �πιπλGττοντο�, οH ξυνεχ�ρει + Α$α� 2λλ� �πετ�µα,
γυναικε0"ν τε 2ποφα�νων κα� Bτακτον. Yλεγε γEρ Uτι κα� τ�ν �υµ�ν < 

 κραυγ> κακ4� Pρµηνε7ει. ταχ�9ναι δ8 πρ�� µ8ν τοT� ΜυσοT� Pαυτ"ν τε

κα� τ�ν �Αχιλλ�α φησ�ν +µο? τL Πατρ"κλM, πρ�� δ8 τ�ν το? �Αρεο�

Αiµον ∆ιοµGδην τε κα� ΠαλαµGδην κα� Σ��νελον· πρ�� δ8 τοT� 2π�

το? �Ιστρου cκοντα� οg �Ατρε0δα� τε κα� + Λοκρ�� κα� οg λοιπο� �τ
χ-

 �ησαν. Α$α� δ8 + µ�γα� τοT� µ8ν τE πλG�η 2ποκτε�νοντα� �εριστE� 

<γε0το µ�γα οHδ8ν 2µ4ντα�, τοT� δ8 τ4ν 2ρ�στων κρατο?ντα� δρυτ"-

[159]  µου� �κ
λει κα� τα7τη� α�τ�ν τ9� µ
χη� �ξ�ου µ@λλον. τα?τ
 τοι κα�

�π� τοT� το? ποταµο? πα0δα� zξεν ο τε το? µ�ρου� Pαυτο? Oντα� κα�

τ�ν το? �Εκτορο� τρ"πον 2π� τεττ
ρων µαχοµ�νου� �ππων, βα�νων τε

2 �πηγγετο χ || 3 να�� om. AB || 4 πεζ$ AV(b)χΓIεOS(b)T : πε-
ζικ$ HγρKγρΦPS(b)γρ || 6 τ�λµA] h�µA HKY (sed τ�λµA HγρKγρ) || 8 cµα

om. ΦΓIaPa || 9 �πεπ�δησαν VΦΓPaOγρSγρ?Tγρ : �π�δησαν χIblit �πεπ�δη-

σαν Aεγρ �ξεπ�δησαν PbεOS(b)T || 13 Kγαγεν χ (sed Hγεν HγρKγρ) | εE� α

σ || 17 τDν Τρο�αν VPb | �λθ�ντων {κα6} Reiske || 19 τε] δ9 Eitrem |
χρωµ�νην ΦΓs[Ia][Pa] || 20 γ$ρ VαSs : δ9 AχεOSiT || 21 Xρµηνε�οι dubi-
tanter Westerm. (sed cf. . et Jaekel ) || 23 ΑWµον KΛσ : Α	µον H ΑWµον/
P (ΑU- vel Αm- Pac) Αmµονα AV ΑUµονα YΦΓI (cf. ., .) | ∆ιοµ�δη B
-µ

δ
η′ Y | Παλαµ�δη B -µ3′ Y || 24 το� om. ΛAB || 25 : ΑUα� BΣEΣO

TΣ | �ποκτ�νοντα� AVI �ποκτε�ναντα� BE || 27 αYτ.ν VΓacPacεT : Xαυτ.ν
χ α"τ.ν AΦIΓpcPpcOS | τοι] ο0 AΦaΓ[Ia]Pa || 28 Kιξεν HγρKγρσ Hιξεν P
(ι fort. add. Pb) | το� µ�ρου�] µ�ρου� YΦΓIPa µ�ρο� A πολ@ χε�ρου� V(b)
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Homer says that the Arcadians were neither sailors before com-
ing to Ilion, nor were they skilled in navigation, but Agamemnon
brought them to the sea in sixty ships and himself gave vessels to
those who had never sailed. Hence, they provided military ex-
pertise and strength for land forces, but when sailing they were
good neither as men at arms nor as rowers. On the contrary, they 

ran the ships aground because of inexperience and daring, many
of them were wounded by those stationed on the rocky shore, and
a few died. But Achilles and Protesilaos, fearful for the Arcadi-
ans, leapt to the shore simultaneously, as if by mutual agreement,
and drove back the Mysians because these two heroes appeared to
be the most heavily armed and the noblest of the Hellenic force;
they even seemed quite supernatural to their most barbarian op-
ponents. But when Têlephos led his army into the plain and the 

Achaeans sailed to the shore undisturbed, all on board except for
the pilot and petty officer immediately jumped out of the ships
and assembled for battle while keeping their feelings and thoughts
under control. Protesilaos says that Homer reported this about 

them correctly, since he praised the manner of Hellenic warfare,

of which he says Ajax, son of Telamôn, was the advisor. For 

when Menestheus the Athenian, the most learned tactician among
the lords, came to Troy and taught the whole army at Aulis the
need for cooperation, he did not rebuke those who used the battle
cry, but Ajax dissented and criticized it as effeminate and undis-
ciplined, for he said that the battle cry expresses courage poorly.
Protesilaos said that he and Achilles together with Patroklos were 

arrayed against the Mysians, while Diomedes, Palamedes, and
Sthenelos faced Haimos, son of Ares; the Atreidai, the Locrian,

and the remaining forces were drawn up against those coming
from the Istros. The greater Ajax considered those killing the 

crowds “harvesters” since they were mowing down nothing re-
markable, but those who prevailed over the bravest he called
“wood-cutters” and considered himself more worthy of this sort
of battle. Accordingly, he moved quickly against the sons of the 

river, since they did not share his heritage and were fighting

 Homer Il. .–. Arcadia was almost entirely land-locked, hence
its inhabitants had little nautical experience.

 Homer Il. .–.
 That is, the lesser Ajax, son of Locris.
 Heloros and Aktaios, the sons of the river Istros.
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σοβαρ�ν µετE τ9� α!χµ9� πρ�� τ>ν 2σπ�δα �δο7πησε ταραχ9� hνεκα τ4ν 

�ππων· οg δ8 �πποι Yκφρον�� τε αHτ�κα �γ�νοντο κα� Vρ�ο� 2νεσκ�ρτη-

σαν, U�εν 2πιστGσαντε� οg Σκ7�αι τL �ρµατι 2πεπGδησ
ν τε αHτο?

2τακτο?ντο� κα� ξυν�πεσον τL Α$αντι, λ"γου τε 2ξ�ω� µαχ"µενοι Bµ-

 φω 2π��ανον. µνηµονε7ει + Πρωτεσ�λεω� κα� τ4ν το? ΠαλαµGδου� 

Yργων S� µεγ
λων, οi� αHτ"� τε κα� ∆ιοµGδη� κα� Σ��νελο� τ�ν Αiµον

κα� τοT� 2µφ� αHτ�ν 2ποκτε�ναντε�, οHδ8 2ριστε�ων + ΠαλαµGδη� �ξ�ου

τυγχ
νειν 2λλ� �κε0να µ8ν τL ∆ιοµGδει ξυνεχ�ρει Yχειν, �πειδ> π
ν��
�π8ρ τ9� τ4ν πολεµικ4ν τιµ9� τε κα� δ"ξη� �γ�νωσκεν αHτ�ν πρ
ττον-

τα· σοφ�α� δ8 ε$ τινα στ�φανον προ�ε�η τ� �Ελληνικ"ν, οHκ ^ν �κστ9ναι 

 το7του Pτ�ρM, σοφ�α� τε 2π� 2ρχ9� �ρ4ν κα� µελετ4ν το?το. Τηλ�φM

δ8 + Πρωτεσ�λεω� αHτ�� µ8ν συµπλακ9να� φησι κα� τ>ν 2σπ�δα ζ4ντο�

περισπ
σαι, τ�ν δ8 �Αχιλλ�α γυµνL προσπεσ"ντα τρ4σαι αHτ�ν εH�T

το? µηρο? κα� !ατρ�ν µ8ν Rστερον �ν Τρο�K γεν�σ�αι το? τρα7µατο�,

τ"τε δ8 λειπο�υµ9σα� τε �π� αHτο? + ΤGλεφο� κα� 2πο�ανε0ν Bν, ε! µ> 

οg Μυσο� ξυνδραµ"ντε� 2νε�λοντο αHτ�ν �κ τ9� µ
χη�· Uτε δ> λ�γονται

πολλο� τ4ν Μυσ4ν �π� αHτL πεσε0ν, �φ� xν �µατωµ�νον Jυ9ναι τ�ν

 Κ
ικον. λ�γει δ8 S� κα� δικ
σαιτο µ8ν πρ�� αHτ�ν + �ΑχιλλεT� περ� τ9�

2σπ�δο�, �πειδ> �τετρ�κει τ�ν ΤGλεφον, οg δ8 �Αχαιο� ψηφ�σαιντο αHτL

[160] µ@λλον προσGκειν τ>ν 2σπ�δα, S� οHκ ^ν το? Τηλ�φου τρω��ντο�, ε! 

 µ> �κε�νη� �γυµν��η. φησ� δ8 Uτι κα� Μυσα� γυνα0κε� 2φ� �ππων ξυν-

εµ
χοντο το0� 2νδρ
σιν, Qσπερ �Αµαζ"νε�, κα� fρχε τ9� �ππου τα7τη�

 �Ι�ρα γυν> Τηλ�φου. τα7την µ8ν δ> λ�γεται ΝιρεT� 2ποκτε0ναι (τ� γEρ

µειρακι4δε� το? στρατο? κα� ο πω εHδ"κιµον πρ�� αHτE� Yταξαν), πε-

σο7ση� δ8 2ν�κραγον αg Μυσα� κα� ξυνταρ
ξασαι τ>ν Pαυτ4ν �ππον �� 

 τE το? Κα�κου hλη 2πην�χ�ησαν. τ>ν δ8 �Ι�ραν τα7την + Πρωτεσ�λεω�

µεγ�στην τε xν εCδε γυναικ4ν γεν�σ�αι λ�γει, καλλ�στην τε eπασ4ν

+π"σαι Oνοµα �π� κ
λλει ;ραντο. �Ελ�νην µ8ν γEρ τ>ν Μεν�λεω γυνα0κα

!δε0ν ο φησιν �ν Τρο�K, νυν� δ8 +ρ@ν µ8ν αHτ>ν τ>ν �Ελ�νην κα� οH µ�µ-

1 τ�ν om. ΦΓIPaSb || 2 mπποι om. Y [�πποι] I | �γ�νοντο α"τ�κα BE
|| 4 συν�πεσον Aασ || 6 οW�] κα6 *� Reiske | ΑWµον AKΛVσ : Α	µον Hγρα

ΑUµονα HY || 9 πολεµικ�ν] �Ελληνικ�ν HγρKγρO || 13 γυµν� µ9ν AB ||
15 λιποθυµ�σαι Kay. | τ.ν Τ�λεφον V || 17 �π�] Yπ� υΦIPa (sed �π� Hγρ

Kγρ) || 18 κα6 om. VY | : �Αχ. πρ.� α"τ.ν σ || 19 �ψηφ�σαντο V (�ψηφ�-
scr. V(b)) || 21-22 συνεµχοντο α || 23 �Ι�ρα HγρKσ : �Ιερ$ AHΛVYα |
µ9ν δD] δ9 B | Νηρε@� AHKiΦaIac?P || 24 α"τDν Bbec || 25 συνταρξασαι

Vα || 26 (itemque ., .) �Ι�ραν Kσ : �Ιερ$ν AHΛVYα || 27 τε om.
α | λ�γει γεν�σθαι σ || 29 µ9ν om. B µ9ν α"τDν om. Y
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from a four-horse chariot, as Hektor also fought. Walking haugh-
tily amid the confusion of battle, Ajax clanged his shield loudly in
order to spook the horses, and the horses immediately panicked
and rose up on their hind legs, at which point the Scythians, dis-
trusting their chariot, leapt from it, since it was now in disarray,
and fell upon Ajax; although both Heloros and Aktaios fought in
a manner worthy of fame, they died.

Protesilaos also remembers how great the deeds of Palame- 

des were when he, Diomedes, and Sthenelos killed Haimos and
his companions. Palamedes did not consider himself worthy of
any rewards of valor; rather he yielded them to Diomedes, since
he recognized that Diomedes had done everything for the honor
and glory of battle. If the Hellenes, however, had proposed a
crown for intellectual skill, Palamedes would not have lost it to
any other man, since from the beginning he desired wisdom and
trained himself in it.

Protesilaos says that he himself fought Têlephos and strip- 

ped him of his shield while still alive, but that Achilles fell upon
the unprotected man, wounding him at once in the thigh. And
although later in Troy he healed the wound, at that time Têle-
phos lost heart because of it and would have died if the Mysians
had not together run to Têlephos and snatched him out of the bat-
tle. So many Mysians are said then to have fallen for him that
the Kaikos river ran red with their blood. Protesilaos says that 

Achilles contended with him for the shield since Achilles was the
one who wounded Têlephos. The Achaeans voted rather that the
shield belonged to Protesilaos because Têlephos would not have
been wounded had he not been stripped of the shield.

He says that even the Mysian women fought from horses 

alongside the men, just as the Amazons do, and the leader of the
cavalry was Hiera, wife of Têlephos. Nireus is said to have killed 

her (for the young men of the army, who had not yet won honor,
drew up for battle against the women). When she fell, the Mysian
women cried out, scaring their horses, and were driven into the
marshes of the Kaikos. This Hiera, Protesilaos says, was the 

tallest woman he had ever seen and the most beautiful of all who
won a name for beauty. He does not claim that he saw Menelaos’s
wife Helen in Troy, but that he now sees Helen herself and does

 Apollodorus Epitome .–.
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φεσ�αι τ� �π8ρ αHτ9� 2πο�ανε0ν· ε! δ8 �ν�υµη�ε�η τ>ν �Ι�ραν, τοσο?τον 

 αHτGν φησι πλεονεκτε0ν τ9� �Ελ�νη�, Uσον κ2κε�νη τ4ν Τρω
δων. κα�

οHδ8 αRτη, ξ�νε, �ΟµGρου �παιν�του Yτυχεν, 2λλE �Ελ�νW χαριζ"µενο�

οHκ �σηγ
γετο �� τE Pαυτο? ποιGµατα �ε�αν γυνα0κα, �φ� � κα� πα�ε0ν

τι �Αχαιο� κα� πεσο7σW λ�γονται, κα� παρακελε7σασ�αι πρεσβ7τεροι 

 ν�οι� µ> σκυλε7ειν �Ι�ραν µηδ8 προσ
πτεσ�αι κειµ�νη�. �ν τα7τW, ξ�νε,

τ` µ
χW πολλο� τ4ν �Αχαι4ν �τρ��ησαν, κα� λουτρE το0� τετρωµ�νοι�

µαντευτE �γ�νετο, πηγα� �ερµα� �ν �Ιων�K, �� Yτι κα� ν?ν �Αγαµεµνο-

νε�ου� καλο?σιν οg Σµ7ρναν ο!κο?ντε�. 2π�χουσι δ�, οCµαι, τετταρ
κοντα

στ
δια το? Bστεο� κα� 2ν9πτ" ποτε αHτο0� α!χµ
λωτα κρ
νη Μ7σια. 

 � �Φ. ��Τ� ο=ν, 2µπελουργ�, φ4µεν Pκ"ντα τ�ν �Οµηρον - Bκοντα

παραλιπε0ν τα?τα οRτω� <δ�α κα� ποιητικE Oντα ;

 � �Α. ��Εκ"ντα $σω�, ξ�νε· βουλη�ε�� γEρ τ>ν �Ελ�νην S� 2ρ�στην

[161] γυναικ4ν �µν9σαι �π� τL κ
λλει κα� τE� ΤρωικE� µ
χα� S� µεγ�στα�

τ4ν 2λλαχο? διαπολεµη�εισ4ν �παιν�σαι, ΠαλαµGδην τε τ�ν �ε0ον �ξ- 

αιρ4ν �παντο� λ"γου δι� �Οδυσσ�α, �Αχιλλε0 τε µ"νM τE µαχιµ�τατα

τ4ν Yργων οRτω� 2νατι�ε�� S� �κλαν�
νεσ�αι τ4ν Bλλων �Αχαι4ν Uτε

�ΑχιλλεT� µ
χοιτο, ο τε Μ7σια �πο�ησεν Yπη, ο τε �� µνGµην κατ�στη

το? Yργου το7του �ν � κα� γυν> καλλ�ων �Ελ�νη� εRρητο ^ν κα� Bνδρε�

οH παρE πολT �Αχιλλ�ω� τ>ν 2νδρε�αν κα� 2γ�ν εHδοκιµ�τατο�· Παλα- 

µGδου� δ8 µνηµονε7σα� οHκ ^ν εdρεν UτM ποτ8 κρ7ψει τ� το? �Οδυσσ�ω�

Oνειδο� �π� αHτL.

 � �Φ. ��Π4� ο=ν + Πρωτεσ�λεω� περ� το? �ΟµGρου φρονε0 ; βασαν�ζειν

γ
ρ που αHτ�ν Yφασκε� τE το7του ποιGµατα.

2 ΤρBδων HKΓABS || 3 �λλ$ κα6 VacY || 4 εEσηγγετο VχO
|| 5 ο0 �Αχαιο6 χ �Αχαιο@� Vpc | λ�γεται KΛVΓi | πρεσβυτ�ρου� H -οι� K
Λ (sed -οι HγρKγρ) om. V || 6 το�� ν�οι� V | τDν �Ι. Aε || 8 �γ�νοντο χ

ΓiABOSa? | �Ιων�R ABΓPbεOS(b)T : γων�R YΦIPa �γων�α V || 9-10 τεττ.
ο	µαι VYεOS(b)T ο	µαι τεττ. ο	µαι A || 10 α"τα�� VχIpc (= Ib?) || 14

γυνα�κα V | Yµν�σαι υαS(b): τιµ�σαι KγρεOT || 15 -µ�δη AHK -µ
δ
η′ Λ

Y || 15-16 �ξαιρ�ν HγρΓiεOT : �ξα�ρων υΦIPS(b) �ξα�ρειν Γs (cf. .) ||
16 τ� µαχιµωττB ΦΓ[Ia][Pa] || 17 &λλων om. εOT (Sa non liquet) || 18

7πη �πο�ησεν Aχ || 19 εJρητο αBES(b)T : εJροιτ(ο) υAO || 20 �νδρ�αν Λ

I || 21 κρ�ψει AKΛVεOS(b)acT : κρ�ψοι HecYαS(b)pc (sed -οι τ.] -οι- το Y)
κρ�ψA Eitrem || 22 bν. �π� α"τ� Vα : �π� α"τ� bν. Aχσ || 24 7φασκε ΦaI
Pa 7λεγε� B
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not blame her for his death. When he considers Hiera, however,
he says that she surpasses Helen as much as Helen surpasses the
Trojan women. Not even Hiera, my guest, won the praise of Ho- 

mer, who did not introduce this divine woman into his own works
because he favored Helen. Even the Achaeans are said to have
been afflicted with passion for Hiera when she fell in battle, and
the elders commanded the young soldiers neither to despoil Hi-
era nor to touch her as she lay dead. In this battle, my guest, many 

Achaeans were wounded, and an oracle prescribed baths for them,
namely, the hot springs in Ionia, which even today Smyrna’s in-
habitants call the “Baths of Agamemnon.” They are, I believe,
forty stades from the city, and the captured Mysian helmets were
once hung up there.

  .   ’      (.–.)

P. What then, vinedresser? Shall we say that Homer 
deliberately or accidentally omitted these events, which are so
pleasing and worthy to be celebrated by poets?

V. Most likely deliberately, my guest. He wanted to sing 

of Helen as the best of women with respect to her beauty, and to
praise the Trojan battles as the greatest of those fought anywhere.
But he deprived the divine Palamedes of any story because of
Odysseus and attributed the most warlike deeds to Achilles alone
so that he left out the other Achaeans whenever Achilles fought.
He did not compose a Mysian epic nor did he make a record of
this battle, in which may be found a woman more beautiful than
Helen, men no less courageous than Achilles, and a most illustri-
ous contest. Had he remembered Palamedes, he would not have
found a place where he could have hidden Odysseus’s disgraceful
deed against Palamedes.

P. How then is Protesilaos disposed toward Homer, since 
you claim that he examines his poems closely?

 In Lucian’s Dialogues of the Dead , Protesilaos blames Helen for his
death first, then Menelaos, then Paris, then Eros, then himself, before finally
placing full blame on Fate.

 These baths, located outside Smyrna, are mentioned by Pausanias
(Description of Greece ..) and in an epigram of Agathias (Anthologia Pala-
tina .).
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 � �Α. ��Τ�ν �Οµηρ"ν φησι, ξ�νε, κα�
περ �ν eρµον�K µουσικ` π
ντα� 

ψ9λαι τοT� ποιητικοT� τ4ν τρ"πων, κα� τοT� ποιητ
� �φ� οi� �γ�νετο

�περβεβλ9σ�αι π
ντα� �ν UτM hκαστο� fν αHτ4ν κρ
τιστο�· µεγαλορ-

ρηµοσ7νην τε γEρ �π8ρ τ�ν �Ορφ�α 2σκ9σαι <δον` τε �περβαλ�σ�αι τ�ν

 �Ησ�οδον κα� BλλM Bλλον· κα� λ"γον µ8ν �πο��σ�αι Τρωικ"ν, �� wν < 

τ7χη τE� π
ντων �ΕλλGνων τε κα� βαρβ
ρων 2ρετE� ξυνGνεγκεν, �σαγα-

γ�σ�αι δ8 �� αHτ�ν πολ�µου� τοT� µ8ν πρ�� Bνδρα�, τοT� δ8 πρ�� �ππου�

κα� τε�χη, τοT� δ8 πρ�� ποταµο7�, τοT� δ8 πρ�� �εοT� κα� �ε
�, κα�

+π"σα κατ� ε!ρGνην ε!σ� κα� χοροT� κα� ~δE� κα� Yρωτα� κα� δα0τα�,

Yργα τε xν γεωργ�α �πτεται, κα� Qρα�, α� σηµα�νουσιν +π"σα χρ> �� 

τ>ν γ9ν πρ
ττειν, κα� ναυτιλ�α� κα� +πλοποι�αν τ>ν �ν �Ηφα�στM, ε$δη

 τε 2νδρ4ν κα� ;�η ποικ�λα. π
ντα τα?τα τ�ν �Οµηρον δαιµον�ω� �ξειρ-

[162]  γ
σ�αι φησ� κα� τοT� µ> �ρ4ντα� αHτο? µα�νεσ�αι. καλε0 δ8 αHτ�ν κα�

ο!κιστ>ν Τρο�α�, �πειδ> εHδοκ�µησεν �κ τ4ν �ΟµGρου �π� αHτ` �ρGνων.

 �αυµ
ζει δ8 αHτο? κα� Uσα �πιτιµ_ το0� +µοτ�χνοι�, Uτι µ> τραχ�ω� 

 διορ�ο?τα� σφα� 2λλ� οiον λαν�
νων· �Ησ�οδον µ8ν �ν Bλλοι� τε κα� οHκ

Vλ�γοι� κα� ν> ∆�� �ν το0� �κτυπ�µασι τ4ν 2σπ�δων· Pρµηνε7ων γEρ

οdτ"� ποτε τ>ν το? Κ7κνου 2σπ�δα, τ� τ9� Γοργο?� εCδο� �πτ�ω� τε κα�

οH ποιητικ4� zσεν, U�εν �πιστρ�φων αHτ�ν + �Οµηρο�

�τ` δ� �π� µ8ν Γοργ� βλοσυρ4πι� �στεφ
νωτο 

�δειν�ν δερκοµ�νη, περ� δ8 ∆ε0µ"� τε Φ"βο� τε,

 ο�τωσ� τ>ν Γοργ� sδει. �Ορφ�α δ8 �ν πολλο0� τ4ν κατE �εολογ�αν �περ-

2 �φ�] �ν ΦΓIPa | �γ�νοντο ΦΓIPa || 3 α"τ�ν Hν α || 6 τ$�

πντων τ�ν HKVYIb πντα� τ�ν Λ || 8 το@� δ9 πρ.� ποταµο�� om. Pa ||
8-9 θε�, κα6 :π�σα] θε$� θαλ�α� τε :π�σαι V θε� τε :π�σαι A

θε$�

θαλε�α� τε :π�σα

H (sed θε$� κα6 :π�σα Hγρ) θαλ�α� τε :π�σαι Y θαλει$� :π�σα Λ || 9 δα�τα
ε || 10-11 χρD �� τDν γ�ν VχIb : δε� �� τ. γ. Γσ �� τ. γ. AΦ[Ia]Pa �� τ. γ.
χρD Pb (cf. ., ., ., ., .) || 11 :πλοποι�α� Γi | τDν] τ$�

Γ | �ν �Ηφα�στου Radermacher (sed 	Ηφαιστο� = Iliados liber Σ ; cf. quae ad
. adnotavimus) || 15 ταχ�ω� HγρKγρΓIOS(b) || 16 τε] τε κα6 ΦΓ[Ia]P
|| 18 το� om. KAB || 19 : 	Οµηρο� AχΦPO : 	Οµηρο� VΓIεS(b)T || 20

�στεφνωτο AOS(b)T : -�σατο ε -ωται Vχα || 21 δειν.ν δ9 Γ[I] || 22 τ�ν]
το�� ΦΓ[Ia]P | τDν θεολ. B
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V. My guest, he says that just as Homer, in terms of mu- 

sical harmonics, sang every poetic pitch, he also surpassed all
the poets whom he encountered, each in the area of his expertise.
For example, he fashioned verses more solemnly than Orpheus,
excelled Hesiod in providing pleasure, and outdid other poets in
other ways. He took the story of the Trojan War as his subject, in 

which fate brought together the excellent deeds both of all the
Hellenes and of the barbarians. Homer introduced into the story
battles involving men, horses and walls, rivers, as well as gods
and goddesses. Protesilaos says that Homer also included all mat-
ters pertaining to peace: choral dances, songs, erotic encounters,
and feasts; he touched on agricultural tasks and the appropriate
seasons for performing them. He also described sea voyages, the
making of arms in the “Hephaistos,” and especially men’s ap-
pearances and their various characteristics. Protesilaos says that 

Homer accomplished all these things with divine power and that
those who do not love him are mad. He also calls Homer Troy’s 

founder because the city gained distinction from his laments over
it. Protesilaos marvels that even when Homer found fault with 

those practicing the same art he did not correct them harshly,
but unobtrusively. Homer corrected Hesiod both on other points 

which were not minor and, by Zeus, about the relief figures on the
shields. Once when Hesiod was describing the shield of Kyknos,
he sang about the Gorgon’s form carelessly and not poetically;
hence, correcting him, Homer sang about the Gorgon in this way:

And upon it, the grim-looking Gorgon was set as a crown
Glaring terribly, and about her were Fear and Terror.

In many details concerning divine stories, Homer outdid 

 Ancient writers on harmonics list thirteen, or alternatively fifteen,
different poetic pitches, the most common of which were Dorian, Ionian, Phry-
gian, Aeolian, and Lydian.

 τ�χη designates fate, fortune, or providence as an agent beyond hu-
man control.

 The “Hephaistos” designates Book  of the Iliad, which recounts
how Hephaistos made new armor for Achilles and describes the shield of Achil-
les.

 Homer Il. .–, describing Agamemnon’s shield. This descrip-
tion of the shield of Kyknos is probably to be identified with the shield of
Herakles; see Hesiod Shield of Herakles –, including the description of
the Gorgon pursuing Perseus, in lines –.
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9ρε, Μουσα0ον δ8 �ν ~δα0� χρησµ4ν, κα� µ>ν κα� Παµφ� σοφ4� µ8ν 

�ν�υµη��ντο� Uτι ΖεT� ε$η τ� ζMογονο?ν κα� δι� οd 2ν�σταται τE �κ τ9�

γ9� π
ντα, εHη��στερον δ8 χρησαµ�νου τL λ"γM κα� καταβεβληµ�να

Yπη �� τ�ν ∆�α sσαντο� (Yστι γEρ τE το? Παµφ� Yπη·

�Ζε? κ7διστε, µ�γιστε �ε4ν, ε!λυµ�νε κ"πρM 

�µηλε�W τε κα� gππε�W κα� <µιονε�W),

τ�ν �Οµηρον + Πρωτεσ�λε�� φησιν �π
ξιον το? ∆ι�� �σαι Rµνον·

�Ζε? κ7διστε, µ�γιστε, κελαινεφ��, α!��ρι να�ων,

S� ο!κο?ντο� µ8ν αHτο? τ� κα�αρ�τατον, �ργαζοµ�νου δ8 Yµβια τE �π�

 τL α!��ρι. κα� τE� µ
χα� δ�, +π"σαι Ποσειδ4νι µ8ν πρ�� �Απ"λλω, 

Λητο0 δ8 πρ�� �Ερµ9ν �γ�νοντο, κα� S� �µ
χοντο < �Α�ην@ τL �Αρει

κα� + �Ηφαιστο� τL Rδατι, τα?τα τ�ν �Ορφ�ω� τρ"πον πεφιλοσοφ9σ�αι

τL �ΟµGρM φησ� κα� οH µεµπτE εCναι πρ�� Yκπληξιν κα� �ε0α, Qσπερ

τ�

�2µφ� δ8 σ
λπιγξε µ�γα� οHραν"�, 

[163] κα� 〈S�〉 2νεπGδησεν �ΑιδωνεT� το? �ρ"νου τινασσοµ�νη� τ9� γ9� �κ

 Ποσειδ4νο�. µ�µφεται δ8 το? �ΟµGρου �κε0να· πρ4τον µ8ν Uτι �εοT�

�γκαταµ�ξα� 2ν�ρ�ποι� περ� µ8ν τ4ν 2ν�ρ�πων µεγ
λα ε$ρηκε, περ�

δ8 τ4ν �ε4ν µικρE κα� φα?λα· εCτα Uτι σαφ4� γιν�σκων S� �ν Α!γ7-

πτM < �Ελ�νη �γ�νετο 2πενεχ�ε0σα �π� 2ν�µων +µο? τL Π
ριδι, + δ8 

Bγει αHτ>ν �π� τ� το? �Ιλ�ου τε0χο� Vψοµ�νην τE �ν τL πεδ�M κακ
,

|ν ε!κ"�, ε! κα� δι� Pτ�ραν γυνα0κα τα?τα �γ�νετο, ξυγκαλ7πτεσ�α� τε

 κα� µ> +ρ@ν αHτE διαβεβληµ�νου το? γ�νου�. �παινουµ�νου δ8 οHδ8 �ν

1 Μο�σαι ΦIaPa | δ9] τε ε | ΠαµφF AVΦ : Παµφ� YI ΠανεφF

Γ ΣαπφF HΛ ΠαπφF HγρKΛγρPblit[A]BecEOS(b)T || 2 κα6 om. HγρKΛεO
(Sa non liquet) [κα6] P | οg] aν KYIbm || 3-4 κα6 — jσαντο� om. V || 4

ΠαµφF AVΦ : Παµφ� YI ΠανεφF Γ ΣαπφF HiΛi ΠαπφF HsKΛsPblitσ || 11

�γ�νετο AB | �µχετο KAB || 13 )σπερ om. AB || 15 δ9 σλ- AαE : δ�
�σλ- VχABOS(b)T | -πιξε PbAac -πιζε ΦIPa -πιγξεν Homeri codd. plerique
|| 16 add. Kay. || 17 �κε�να om. E | πρ�τα αSb || 20 τ�ν �ν�µων A ||
21 το� om. B || 22 nν] κα6 Hν HγρKγρΛO | �γ�νετο VYPac : �γ�γνετο AΦΓ

IPpcεOS(b)T �γ�νετο B || 23 ο"δ9 PblitεOS(b)T : ο?τε υΦΓI
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Orpheus, and in oracular odes he surpassed Mousaios. More-
over, when Pamphôs insightfully regarded Zeus as the producer
of all living things and the one through whom everything from the
earth arises, he used this insight rather foolishly and sang despica-
ble verses about Zeus (for these are the words of Pamphôs:

Zeus, most glorious, greatest of gods, enfolded in dung
Of sheep, horse, and mule).

Protesilaos says that Homer, however, sang a hymn worthy
of Zeus:

Zeus, most glorious, greatest, enveloped by clouds, dwelling
in the sky.

While Zeus fashions the living things under the sky, he also
inhabits the most pure realm. He says that, like Orpheus, Ho- 

mer represented truly the battles between Poseidon and Apollo
and between Hermes and Leto, as well as how Athena fought with
Ares and Hephaistos with the river. And these battles are divine
and not contemptible for their terror, even as the verse goes,

Great heaven trumpeted on all sides,

just as when Aidôneus leapt up from his throne, when the earth
was shaken by Poseidon.

He finds fault with the following verses of Homer. First, 

because, after intermingling gods and mortals, Homer spoke
highly about mortals, but contemptibly and basely about the gods.
Next, clearly knowing that Helen was in Egypt, since she along
with Paris had been carried away by the winds, Homer kept her
on the wall of Ilion so that she would see the sorry events on the
plain. It is likely that, if these events had taken place because
of any other woman, she would have covered her face and not
looked while her people were attacked. Because Paris was not 

 Homer Il. .. αUθηρ (“sky”) can also be the “ether” or the “heaven”
above the sky. In Life of Apollonius ., Philostratus uses the word to refer to
the divine element in the human soul (LSJ, , s.v. αUθηρ).

 Homer Il. .–; see also .–; .–.
 Homer Il. ..
 Homer Il. .–.
 Compare the complaints against the poets in Xenophanes frgs. –;

and Plato Republic d–e.
 Homer Il. .–.
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αHτ` τ` Τρο�K Π
ριδο� �π� τ` eρπαγ` τ9� �Ελ�νη�, ο τ� ^ν �Εκτορα τ�ν 

σωφρον�στατον καρτερ9σα� φησι τ� µ> οHκ 2ποδο?ναι αHτ>ν τL Μεν�-

λεM �ν �Ιλ�M ο=σαν, ο τ� ^ν Πρ�αµον ξυγχωρ9σαι τL Π
ριδι τρυφ@ν,

πολλ4ν ;δη 2πολωλ"των αHτL πα�δων, ο τ� ^ν τ>ν �Ελ�νην διαφυγε0ν

τ� µ> οHκ 2πο�ανε0ν �π� τ4ν Τρω
δων +π"σων ;δη Bνδρε� 2πωλ�λει- 

σαν κα� 2δελφο� κα� πα0δε�· $σω� δ� ^ν κα� 2ποδρ@ναι αHτ>ν παρE τ�ν

 Μεν�λεων διE τ� �ν τ` Τρο�K µ0σο�. �ξWρGσ�ω δ> + 2γ�ν Uν φησιν �Οµ-

ηρο� 2γων�σασ�αι τL Μεν�λεM τ�ν Π
ριν �π� σπονδα0� το? πολ�µου·

κατ� Α$γυπτ"ν τε γEρ τ>ν �Ελ�νην εCναι κα� τοT� �ΑχαιοT� π
λαι το?το

γιν�σκοντα�, �κε�νW µ8ν �ρρ4σ�αι φρ
ζειν, µ
χεσ�αι δ8 �π8ρ το? �ν 

 Τρο�K πλο7του. οHδ8 �κε0να + Πρωτεσ�λεω� �παινε0 το? �ΟµGρου, Uτι

λ"γον �πο��µενο� Τρωικ"ν, 2ποπηδ_ το? λ"γου µετE τ�ν �Εκτορα, κα-

�
περ σπε7δων �π� τ�ν hτερον τ4ν λ"γων, � τ�ν �Οδυσσ�α �πιγρ
φει,

κα� sδει µ8ν �ν ~δα0� ∆ηµοδ"κου τε κα� Φηµ�ου τGν τε το? �Ιλ�ου π"ρ-

[164] �ησιν κα� τ�ν �Επειο? κα� �Α�ην@� �ππον, δ�εισι δ8 αHτE 2ποτεµ�ν το? 

λ"γου κα� 2νατι�ε�� �Οδυσσε0 µ@λλον, δι� wν Κυκλ�πων τε αHτL �πενοG-

�η γ�νο� οHδαµο? τ9� γ9� φ7ντε�, Λαιστρυγ"νε� τε 2νετυπ��ησαν, ο\�

οHδε�� οCδεν Uπου γεν"µενοι, Κ�ρκη τε δα�µων �ξεποιG�η 〈<〉 σοφ> �π�

φαρµ
κοι� κα� �εα� hτεραι �ρ@ν αHτο? κα�τοι προGκοντο� ;δη �� aµ�ν

γ9ρα�, Uτε κα� τE� �ακιν��να� κ"µα�, α� �π� τ>ν Ναυσικ
αν αHτL ;ν�η- 

 σαν, φα�νεται Yχων. U�εν + Πρωτεσ�λεω� πα�γνιον τ�ν �Οδυσσ�α καλε0

το? �ΟµGρου· οHδ8 γEρ τ9� λεγοµ�νη� αHτο? σοφ�α� ;ρα < κ"ρη· τ� γEρ

2 ο"κ om. V || 2-3 Μεν�λεB Aχ : -λB VΦΓIσ Μεν
λ
ε′ P || 3 τρυφ�ν

τ� Π. Aχ || 5 ο"κ om. ΦΓIaPaOac | ΤρBδων KΓABST | &νδρε� Kδη

HKY || 5-6 �πωλ�λεισαν ΦΓsIPa : �πολ�λεισαν ΓiPb �πωλ�λεσαν VOS(b)
T �πολ�λεσαν χAE �πολ�λασι AB (cf. . �γεν�νεισαν) || 7 Μεν�λαον V |
τ� om. χ | δD HpcKVY : δ9 Λα κα6 [δ.] A δ9 κα6 Ald., om. Hacσ || 8 Yπ9ρ

τ�� �Ελ�νη� �γων�σασθαι VχIb | τ.ν Μεν�λεων πρ.� τ.ν Π. V (τ� Μεν�λεB)
πρ.� (τ.ν Π.) Φb τ.ν Μεν�λεων κα6 τ.ν Π. χIblit (sed τ� Μεν�λεB τ.ν Π. Hγρ)
|| 9 το�το πλαι AB || 10 �κε�νην BΓ (sed -A Hγρ) || 11 τ� Τρο�R Aε

| ο"δ9 υ : ο"δ� αεST : δ� O || 12 τ.ν 	Εκτορα] * ΦaIaPa τDν �Ιλιδα Φb ||
14 το� om. χ || 17 τε] δ9 ΦΓIaPa || 18 γεν�µενοι] γεγ�νασιν Cobet (sed
cf. Schmid, Attic. IV  et  s. v. εEµ�) | {�ξ}�ποι�θη Kay. | add. Kay.
(cf., praeterquam quod articulo recepto oratio dilucidior et levior est, locos Im.
., ., . ; Im. min. .) || 19 προ�κοντο� α"το� χ || 20 τDν

om. V
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even renowned in Troy itself for the seizure of Helen, Protesila-
os says that neither would the most prudent Hektor have put up
with Paris’s not giving her back to Menelaos, had she been in
Ilion, nor would Priam have allowed Paris to live in luxury when
many of his other children had already perished. Nor would He-
len have escaped death at the hands of the Trojan women whose
husbands, brothers, and sons had already fallen. She probably
would have run off to Menelaos because she was hated in Troy.
Of course, then, the contest that Homer says Paris fought with 

Menelaos when there was a solemn truce in the war must be ex-
cised. Protesilaos says that Helen was in Egypt and that the
Achaeans, although knowing this for a long time, said that they
were eager to fight for her, but in reality they fought for the sake
of Troy’s wealth.

For the following reasons also Protesilaos does not com- 

mend Homer, because though he chose the story of Troy as his
subject, he then digresses from it after Hektor’s death, as if has-
tening on to another set of stories, in which he gives credit to
Odysseus. While he celebrates in Dêmodokos’s and Phêmios’s
songs the destruction of Ilion and the horse of Epeios and Athena,
he discusses these apart from the story of Troy and dedicates
them rather to Odysseus. For Odysseus’s sake Homer invented
the race of the Cyclopes, although they live nowhere on the earth,
and also imagined the Laestrygonians—no one knows where they
came from. Circe, a daimon who was clever with magic spells,
and other goddesses were made to fall in love with Odysseus, even
though he had already advanced to untimely old age, when he ap-
peared even to have hyacinth-like curls, which blossomed on
him in Nausikaa’s presence! Hence, Protesilaos calls Odysseus 

Homer’s plaything. The young woman was not even in love with
his reputed wisdom, for what clever thing did he either say or do

 Homer Il. .–.
 Homer Il. .–.
 Homer Il. .–.
 Herodotus cites similar arguments for his belief that Homer knew He-

len never went to Troy (Hist. .–).
 Homer Iliad .
 Homer Od. ..
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σοφ�ν - εCπε πρ�� τ>ν Ναυσικ
αν - Yπραξε ; καλε0 δ8 αHτ�ν �ΟµGρου 

πα�γνιον κα� �ν τ` BλW· κα�ε7δων τε γEρ πολλαχο? 2π"λλυται κα� �κ-

 φ�ρεται τ9� νε�� τ4ν Φαι
κων Qσπερ 2πο�αν�ν �ν τ` εHπλο�K. τ>ν δ8

το? Ποσειδ4νο� µ9νιν, δι� |ν ο τε να?� �πελε�φ�η τL �Οδυσσε0 οHδεµ�α

κα� οg Bνδρε� οg πληρο?ντε� αHτE� 2π�λοντο, οHχ �π8ρ το? ΠολυφG- 

µου γεν�σ�αι φησ�ν· ο τε γEρ 2φικ�σ�αι τ�ν �Οδυσσ�α �� ;�η τοια?τα,

ο τ� Bν, ε! Ποσειδ4νι Κ7κλωψ πα0� �γ�νετο, µην0σαι τ�ν Ποσειδ4 πο-

τε �π8ρ το? τοιο7του παιδ"�, w� λ�οντο� aµο? δ�κην τοT� 2ν�ρ�που�

;σ�ιεν, 2λλ� �π8ρ ΠαλαµGδου� υgωνο? Oντο� Bπλουν µ8ν τ>ν �
λασσαν

τL �Οδυσσε0 �πο�ει, διαφυγ"ντα δ8 αHτ�ν τE �κε0 π
�η 2π�λεσεν 〈�ν〉 

 αHτ` �Ι�
κW, Rστερον �αλαττ�αν, οCµαι, α!χµ>ν �π� αHτ�ν δο7�. λ�γει δ8

κα� τ>ν �Αχιλλ�ω� µ9νιν οHχ �π8ρ τ9� το? Χρ7σου �υγατρ�� �µπεσε0ν

 το0� �Ελλησιν, 2λλE κ2κε0νον �π8ρ ΠαλαµGδου� µην0σαι. κα� 2ποκε�σ�ω

µοι + λ"γο� οdτο� �� τE το? �Αχιλλ�ω� Yργα· δ�ειµι γEρ κα� κατE hνα

τοT� cρω�, 2παγγ�λλων Uσα το? Πρωτεσ�λεω περ� αHτ4ν ;κουσα. 

[165]  � �Φ. ��Ηκει� �π� τ�ν cδιστον �µο� τ4ν λ"γων· �ππων γEρ ;δη δG µε

κα� 2νδρ4ν

�2µφ� κτ7πο� ο ατα β
λλει

κα� µαντε7οµα� τι 2γα��ν 2κο7σεσ�αι µ�γα.

� �Α. ��Ακουε, ξ�νε· παρ�λ�οι δ� µε, N Πρωτεσ�λεω, µηδ�ν, µηδ8 

�κλα�ο�µην τιν�� xν ;κουσα.

1 � om. A || 2 κα6 om. χΦIPa (sed non Hγρ) | τε om. VY || 4

�πελε�φθη AB || 5 ο"χ] ο"δ� B (sed ο"χ Hγρ) || 8 το� om. HK [το�] P || 9

το� Παλ. A | θλατταν σ || 10 �πο�ει τ� �Οδ. V | �π�λεσεν post �ΙθκA
transp. V | add. Reiske: 〈�ν〉 α"τ� 〈τ�〉 �Ιθ. Preller �ν τ� �Ιθ. dubitanter Kay.
() (cf. praef. p. XXIII) || 12 Χρ�σου] Βρισ�ω� Γ (coniecerat Normannus)
|| 13 το�� om. V || 14 κα6 om. V, litura P || 16 γ$ρ om. KΛO | µε] µοι
PS(b)i || 20 = Πρωτεσ�λεω AHiΛiVYΦΓIPac (= Pa?) (-λαε V -λεε Y -λεω�

HiΛi) : : Πρωτεσ�λεω� HsKΛsPpc (= Pb?) εOT (-λεω P) + -λεω[�] S(b) || 21

+ν Kκ. τινο� αS(b)
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towards Nausicaa? He calls him Homer’s plaything in his wander-
ing as well, since he often comes to ruin because he is asleep,

and he is carried off the ship of Phaeacians as though he died dur-
ing a fair voyage. Moreover, Protesilaos says that Poseidon’s 

wrath, because of which Odysseus was left without a single ship
(and his men who filled the ships perished), did not come about
because of Polyphemos. He says that neither did Odysseus come
into such haunts, nor, if the Cyclops had been Poseidon’s child,
would Poseidon have ever been enraged for such a child, who used
to eat human beings like a savage lion. Rather, it was because of
Palamedes, who was his grandson, that Poseidon made the sea im-
possible for Odysseus to navigate, and, since Odysseus escaped
the sufferings there, Poseidon later destroyed him in Ithaca itself,
by thrusting, I think, a spear from the sea against him. He also 

says that the wrath of Achilles did not fall upon the Hellenes be-
cause of the daughter of Khrysês, but that Achilles, too, was angry
over Palamedes. But let my account of Achilles’ deeds be laid 

aside, for I shall indeed proceed through the heroes one by one,
reporting what I have heard about them from Protesilaos.

 .        (.– .)

Nestor and Antilokhos (.–.)

P. You have come to my favorite kind of story. Already 

my “ears ring with the battle-crash” of horses and men, and I
predict that I shall hear something very good.

V. Listen, my guest. May nothing elude me, Protesilaos,
nor may I forget anything that I have heard.

 For example, Homer Od. ..
 Upon Odysseus’s return to Ithaca (Homer Od. .–).
 In contrast to Homer’s prediction of Odysseus’s calm old age and a

peaceful death (Od. .–), others tell of Têlegonos, son of Odysseus and
Circe, who mistakenly killed his father with his stingray-pointed spear (Apol-
lodorus Epitome .–; cf. the lost epic the Telegonia).

 Protesilaos here offers a different explanation of Achilles’ wrath and
withdrawal from the war from that which is found in Homer. The death of Pa-
lamedes and Achilles’ withdrawal from battle are also linked in the Cypria.

 Homer Il. ..
 The vinedresser invokes Protesilaos’s inspiration, just as Homer in-

voked the Muses before embarking on his catalogue of the ships (Il. .–).
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 � ��Πρεσβ7τατον µ8ν το�νυν το? �Ελληνικο? φησιν �λ�ε0ν �� Τρο�αν 

τ�ν Νηλ�ω� Ν�στορα, πολ�µων τε πολλ4ν γεγυµνασµ�νον, ο� �φ� <λι-
κ�α� αHτL �πολεµG�ησαν, 2γ�νων τε γυµνικ4ν, �ν οi� πυγµ9� κα� π
λη�

��λα �τ��ετο, τακτικGν τε +π"ση +πλιτ4ν τε κα� �ππων Bριστα δ> 2ν-

�ρ�πων γιν�σκοντα, δηµαγωγ�K τε �κ µειρακ�ου ξυµβεβηκ"τα, µE ∆�� 
οH τ` κολακευο7σW τοT� δGµου� 2λλE τ` σωφρονιζο7σW· πρ
ττειν δ8

αHτ� ξTν QρK τε κα� <δον` τ4ν λ"γων, U�εν κα� τE� �πιπλGξει�, ��

 �ποιε0το, µ> 2γρο�κου� µηδ8 2ηδε0� φα�νεσ�αι. κα� +π"σα �ΟµGρM περ�

 αHτο? ε$ρηται, ξTν 2λη�ε�K φησ�ν ε!ρ9σ�αι. κα� µ>ν κα� +π"σα hτεροι

περ� τ4ν το? Γηρυ"νου βο4ν εCπον, S� 2φε�λοντο αHτE� τ�ν �Ηρακλ�α 

Νηλε7� τε κα� οg Νηλε0δαι πλ>ν Ν�στορο�, �παινε0 + Πρωτεσ�λεω� S�

2λη�9 κα� µ> παρευρηµ�να· τ�ν γ
ρ τοι �Ηρακλ�α δικαιοσ7νη� µισ��ν

τL Ν�στορι δο?ναι τ>ν ΜεσGνην, �πε� µηδ8ν xν οg 2δελφο� περ� τE�

 βο?� cµαρτε. λ�γεται δ8 κα� eλ4ναι αHτο? + �Ηρακλ9� σωφρονεστ
-

του τε Oντο� κα� καλλ�στου, 2γαπ9σα� τε αHτ�ν µ@λλον - τ�ν �Υλλαν 

τε κα� τ�ν �Αβδηρον· οg µ8ν γEρ παιδ
ρια fσαν κα� κοµιδ` ν�οι, Ν�-

στορι δ8 �φGβM ;δη �ντυχε0ν αHτ�ν κα� 2ρετ>ν 2σκο?ντι +π"ση ψυχ9�

 τε κα� σ�µατο�, U�εν 2γαπ9σα� τε κα� 2γαπη�9ναι. τ" τοι διοµν7ναι

[166] τ�ν �Ηρακλ�α ο πω ξ7νη�ε� το0� 2ν�ρ�ποι� �ν, πρ4τ"ν γε νοµ�σαι φη-

 σ� τ�ν Ν�στορα κα� παραδο?ναι το0� �ν Τρο�K. γεν�σ�αι δ8 αHτL κα� 

1 tit. Ν�στωρ habent AmHmKVYΦmIPbεOOmS(b) Ν�στωρα Λ | το�νυν

om. V | �λθε�ν] 'κειν A || 5 ξυµβεβιωκ�τα Cobet (sed cf. Schmid, Attic.
IV  et ) || 6 δ9] τε ε || 9 κα6 om. ΓB || 13 Μεσ�νην υαABEac :
Μεσσ�νην Epcζ | �πειδD ΦΓac[I]B || 15 bντο� κα6 καλλ.] κα6 καλλ. bντο�
χ | 	Υλαν Aac (cf. .) || 16 Α?δηρον VχIblit | a voce γ$ρ rursus incipit
F | ν�οι] ν�πιοι χ || 18 {δι}Sµν�ναι Cobet || 19-20 φησ6 om. εOSa?T
(sed add. ζΣ) || 20 tit. �Αντ�λοχο� habent FHKΛacVmYΦIPbεOOmS(b)S(b)m

T �Αντ�λοχον Λpc
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So then, Protesilaos says that Nestor, son of Neleus, was 
the oldest among the Hellenes when he came to Troy, trained in
many wars waged in his youth, as well as by athletic contests in
which he won prizes for boxing and wrestling. Of all mortals he
knew infantry and cavalry tactics best, and from his youth he rose
to leadership not by flattering the rank and file, by Zeus, but by
chastening them. He did this at the right time and with pleas-
ant words, so that his criticisms seemed neither coarse nor dis-
agreeable. And whatever has been said about him by Homer, 

Protesilaos says has been spoken truthfully. Moreover, Protesi- 

laos confirms as true and not fabricated what others have said
about Geryon’s cattle: that Neleus and his sons except for Nestor
stole the cattle from Herakles. In truth, Herakles gave Messene
to Nestor as a reward for his righteousness, since in the case of the
cattle he did none of the wrongs that his brothers did. Herakles 

is also said to have been captivated by Nestor, since he was exceed-
ingly prudent and handsome, and to have cherished him more
than Hyllas and Abdêros. For these two were just little boys and
quite young, but Nestor was already an ephebe and practiced
in every excellence of soul and body when Herakles met him, and
they therefore cherished each other. In truth, swearing by Her- 

akles was not yet a custom among mortals; Protesilaos says that
Nestor first instituted the custom and passed it on to those at
Troy.

 For example, see Homer Il. .–; .–; .–.
 According to Hesiod (as preserved in a fragment from Stephanus of

Byzantium, s.v. Gerenia = Hesiod Catalogue of Women ; cf. Apollodorus Li-
brary ..), the reason for Herakles’ wrath was that Neleus and his sons, with
the exception of Nestor, refused to purify him from murder; luckily for Nestor,
he was away with the Gerenians.

 In fourth-century ... Athens, the term ephebe designated boys
sixteen to twenty years old, who spent two years in military training, followed
by two years as frontier guards (Aristotle Athenian Constitution ; O. W. Rein-
muth, The Ephebic Inscriptions of the Fourth Century .. [Leiden: Brill, ]).
In the centuries that followed, the ephebes’ military training devolved to mili-
tary exercises, while intellectual and cultural training dominated.

 In other versions Nestor is the sworn enemy of Herakles (Ovid Meta-
morphoses .–).

 Divine beings were invoked as witnesses to ancient oaths. Herakles
was one among a number of such witnesses to the Athenian ephebic oath. See
P. Siewert, “The Ephebic Oath in Fifth-Century Athens,” Journal of Hellenic
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 πα0δα �Αντ�λοχον, wν µεσο?ντο� ;δη το? πολ�µου �λ�ε0ν. ν�ον µ8ν γEρ 

εCναι τ�ν �Αντ�λοχον κα� οHκ �ν QρK τ4ν πολεµικ4ν +π"τε ξυνελ�γοντο

�� ΑHλ�δα, βουλοµ�νM δ8 αHτL στρατε7ειν οH ξυγχωρ9σαι τ�ν πατ�ρα,

τ�ν δ�, �πειδ> π�µπτον Yτο� ;δη προβεβGκει τL πολ�µM, νε�� τε �πι-

β
ντα 2φικ�σ�αι κα� παρελ�"ντα �� τ>ν το? �Αχιλλ�ω� σκηνGν, �πειδ> 

το?τον �πιτηδει"τατον εCναι τL πατρ� ;κουεν, gκετε?σαι τ�ν �Αχιλλ�α

 παραιτGσασ�αι αHτ�ν το? πατρ"�, ε$ πω� 2πει�Gσαντι µ> Bχ�οιτο. +

δ8 <σ�ε�� τ` το? �Αντιλ"χου QρK κα� τ9� προ�υµ�α� 2γασ�ε�� αHτ"ν,

«ο πω τ�ν πατ�ρα» εCπεν, «N µειρ
κιον, τ�ν σεαυτο? γιν�σκει�, ε! µ>

�π� αHτο? �παινε�Gσεσ�αι µ@λλον ο$ει Yργον φιλ"τιµ"ν τε κα� νεανικ�ν 

 ε!ργασµ�νο�.» κα� Vρ�4� εCπεν + �ΑχιλλεT� τα?τα· �περησ�ε�� γEρ τL

παιδ� + Ν�στωρ κα� �π� αHτL φρονGσα� Bγει αHτ�ν παρE τ�ν �Αγαµ�-

µνονα, + δ8 αHτ�κα ξυγκαλε0 τοT� �ΑχαιοT� κα� λ�γεται Bριστα Pαυτο?

 διαλεχ�9ναι τ"τε + Ν�στωρ. ξυνελ�ε0ν µ8ν γEρ αHτοT� χα�ροντα� �π�

τL πα0δα Oψεσ�αι Ν�στορο� (οHδ8 γEρ εCναι αHτL �ν Τρο�K υg"ν, ο τε 

ΘρασυµGδην τινE ο τε hτερον), Pστ
ναι δ8 τ�ν �Αντ�λοχον �ρυ�ρι4ντ


τε κα� �� τ>ν γ9ν βλ�ποντα κα� �αυµαστE� κτGσασ�αι το? κ
λλου� οHκ

 �λ
ττου� - �ΑχιλλεT� �κ�κτητο. τ� µ8ν γEρ �κε�νου εCδο� �κπληκτικ"ν

τε φα�νεσ�αι κα� �ε0ον, τ� δ8 το? �Αντιλ"χου τερπν"ν τε κα� cµερον

 δοκε0ν π@σι. κα� τοT� �ΑχαιοT� + Πρωτεσ�λεω� οHδ8 Bλλω� �κλελησµ�- 

νου� τ"τε δ> µ
λιστα ε!� Yννοιαν Pαυτο? 2φικ�σ�αι λ�γει, ξυµβα�νοντο�

[167] PαυτL το? �Αντιλ"χου τ>ν <λικ�αν τε κα� τ� µ�γε�ο�· πολλο0� δ8 αH-

τ4ν κα� δ
κρυα �πελ�ε0ν φησιν ο$κτM τ9� 2µφο0ν <λικ�α�, εHφηµ�αι�

τε χρGσασ�αι τοT� �ΑχαιοT� �� τ�ν Ν�στορα �φ� οi� εCπε· δι�κειντο γEρ

 S� πα0δε� πρ�� πατ�ρα. Yστι σοι κα� Bγαλµα παραγαγε0ν το? Ν�στορο�. 

+ γEρ Πρωτεσ�λεω� αHτ�ν xδε Pρµηνε7ει, S� φαιδρ�� µ8ν 2ε� φα�νοι-

το κα� �ν +ρµ` µειδι
µατο�, γενει4ν δ8 σεµν4� τε κα� ξυµµ�τρω�, τE

δ8 2µφ� παλα�στραν αHτL πεπονηµ�να τE Nτα κατηγορο�η κα� + αH-

χ>ν �πονε
ζων Yτι· κα� γEρ δ> κα� Vρ��ν εCναι τ�ν Ν�στορα κα� µ>

1 γ$ρ om. ΦIaPa || 4 το� πολ�µου KΛεOSa?T || 5 �φικ�σθαι HKO
|| 7 εU πω� . . . µD &χθοιτο] µ� πω� . . . &χθοιτο Vχ (. . . µ9ν &χθοιτο Λ) (HγρKγρ

non item) || 10 τε om. ΦΓIaP || 11 �ργασµενο� ΓI || 12 µ�γα φρον�σα�

V µεγαλοφρον�σα� χIbΣ | παρ$] πρ.� χ (sed παρ$ Bγρ) || 13 -καλε�ται Hγρ

KγρPbγρσγρ || 15 post ο?τε add. )� φασ� τινε� ψευδ�� HγρKPΣεΣζ || 16

-µ�δη AV -µ
δ
η′ FY | �Αντ�λοχον Yπ. τ� πατρ6 VχIb || 18 �λσσου� F

7λαττον Ia 7[κ]λαττον Γ || 19 τε om. OT (Sa non liquet) || 21 µλιστα

om. F | α"το� F || 22 α"τ� F || 22-23 α"τ�ν om. B || 25 �παγαγε�ν B
�παγαγε�ν Y (sed παρ- Kγρ) || 26 φαιδρ.� FAHiKΛVYαS(b): σεµν.� HsKγρ

PbγρεOT || 27 σεµν��] φαιδρ�� A | συµµ�τρω� HΛα || 29 δD om. FHac
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He also had a child named Antilokhos, who arrived in the 

middle of the war. Because Antilokhos was still young and not 

mature enough for war when they assembled at Aulis, his father
did not agree to his wish to serve as a soldier. After the fifth year
of the war, however, Antilokhos set forth on a ship; upon arrival
he went to Achilles’ tent, since he had heard that Achilles was very
friendly with his father. He pleaded with him to intercede on his
behalf with his father, lest Nestor be annoyed by his disobedi-
ence. Achilles, pleased at Antilokhos’s maturity and admiring his 

eagerness, said, “You don’t yet know your own father at all, my
boy, if you think that you won’t be praised by him for having done
an ambitious and high-spirited deed.” Achilles spoke accurately. 

With pride and joy in his child, Nestor presented him to Aga-
memnon, who immediately called together the Achaeans. Nestor
is said then to have made his best speech ever. They assembled, 

pleased to see Nestor’s child (for he had had no son at Troy, nei-
ther Thrasymedes nor any other), and Antilokhos stood blushing
and staring at the ground while he received no less admiration
for his beauty than Achilles had. For Achilles’ physique appeared 

startling and divine, but that of Antilokhos seemed to all to be
pleasant and gentle. Protesilaos says that, although it had not oth- 

erwise utterly escaped the Achaeans’ notice, what came most of all
to his own mind was Antilokhos’s resemblance to his own age and
height. He says that tears came to the eyes of many out of pity for
their tender age and that the Achaeans spoke auspicious words to
Nestor, to which he responded, “They are disposed like children
to a father.”

It is also possible to portray the statue of Nestor for you. 

Protesilaos describes him as always appearing cheerful, beginning
to smile, and with a beard that is majestic and well-proportioned;
his ears display what he went through at wrestling school, and his
neck is restored to its strength. In truth, Nestor stands upright,
not defeated by old age, with black eyes and without an aquiline
nose. And this, in old age, only those whom strength has not for-

Studies  (): –; Marcus Niebuhr Tod, A Selection of Greek Histori-
cal Inscriptions ( vols.; Oxford: Clarendon, –), :. Herakles’ name
was invoked more colloquially as an exclamation; see Aristophanes The Achar-
naians ; The Clouds . On oaths more generally, see Rudolf Hirzel, Der
Eid: ein Beitrag zu einer Geschichte (Leipzig: Hirzel, ).
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<ττ�µενον �π� το? γGρω�, εCναι δ8 κα� µελαν"φ�αλµον κα� µ> 2πο- 

κρεµ�µενον τ>ν J0να. ταυτ� δ8 �ν γGρK µ"νοι $σχουσιν ο\� µ> �πιλ�ποι

 τ� �ρρ4σ�αι. τ�ν δ8 �Αντ�λοχον τE µ8ν Bλλα Uµοι"ν φησι γεν�σ�αι τL

Ν�στορι, δροµικ�τερον δ8 κα� περιεπτισµ�νον τ� εCδο� κα� µ> φρονο?ν-

 τα �π� τ` κ"µW. κ2κε0ν
 µοι το? �Αντιλ"χου Pρµηνε7ει· φιλιππ"τατ"ν 

τε γεν�σ�αι αHτ�ν κα� κυνηγετικ�τατον κα� τα0� τ4ν πολ�µων 2νοχα0�

�π� τE �ηρ�α χρ�µενον· 2ναφοιτ@ν γο?ν �� τ>ν �Ιδην τ�ν �Αντ�λοχον ξTν

�Αχιλλε0 κα� Μυρµιδ"σι, κα� �φ� Pαυτο? µετE Πυλ�ων τε κα� �Αρκ
δων,

ο� �ηρ�ων 2γορEν παρε0χον τL στρατL διE πλ9�ο� τ4ν eλισκοµ�νων·

τE δ8 πολ�µια γεννα0"ν τε εCναι κα� πτην�ν τ� π"δε κα� ταχTν τ>ν �ν 

το0� Uπλοι� κ�νησιν, εHξ7νετ"ν τε το0� παραγγελλοµ�νοι� χρGσασ�αι κα�

 τ� �π�χαρι µηδ8 �ν τα0� µ
χαι� 2πολε�ποντα. 2πο�ανε0ν δ8 οHχ, S� οg

πολλο� sδουσιν, �π� Μ�µνονο� �ξ Α!�ιοπ�α� cκοντο�· Α!��οπα µ8ν γEρ

γεν�σ�αι Μ�µνονα, δυναστε7σαντα �π� τ4ν Τρωικ4ν �ν Α!�ιοπ�K, �φ� οd
κα� τ� ψ
µµινον Oρο� 2ναχωσ�9ναι λ�γεται �π� το? Νε�λου, κα� �7ου- 

[168] σιν αHτL κατE Μερ"ην κα� Μ�µφιν Α!γ7πτιοι κα� Α!��οπε�, �πειδEν

2κτ0να πρ�την + cλιο� �κβ
λW, παρ� }� τ� Bγαλµα φων>ν �κρGγνυσιν �

 τοT� �εραπε7οντα� 2σπ
ζεται· Τρ4α δ8 hτερον γεν�σ�αι Μ�µνονα, νε�-

τατον το? Τρωικο?, wν ζ4ντο� µ8ν �Εκτορο� οHδ8ν βελτ�ω δ"ξαι τ4ν

2µφ� ∆η�φοβ"ν τε κα� Ε φορβον, 2πο�αν"ντο� δ8 προ�υµ"τατ"ν τε κα� 

2νδρει"τατον νοµισ�9ναι, κα� τ>ν Τρο�αν �� αHτ�ν βλ�ψαι κακ4� ;δη

 πρ
ττουσαν. οdτο�, ξ�νε, τ�ν καλ"ν τε κα� χρηστ�ν �Αντ�λοχον 2ποκτε0-

ναι λ�γεται προασπ�ζοντα το? πατρ�� Ν�στορο�, Uτε δ> τ�ν �Αχιλλ�α

πυρ
ν τε ν9σαι τL �Αντιλ"χM κα� πολλE �� αHτ>ν σφ
ξαι, τ
 τε Uπλα

 κα� τ>ν κεφαλ>ν το? Μ�µνονο� �πικα?σαι αHτL· τ� γEρ το? 2γ4νο�, wν 

1 Yπ. om. AY | κα6 om. ΦΓIaPa | κα6 om. F || 1-2

�ποκρεµ�µενον AKγρΛsΦΓIaPσ : �ποκρεµµενον FHKΛiVYIb (-κρεµµ- FHY)
(cf. .) || 2 Eσχ�ουσιν B | οo�] οW� AVΦΓIaPa (cf. .) | �πιλ�ποι F
A : �πιλε�ποι αS(b) �πιλε�πει VYεOT �πιλε�πη B || 4 δροµικ�τατον AB || 5

δ� µοι σ || 6 τε om. BO | κα6 α"τ.ν κα6 HpcΛζ || 8 τε om. Eζ || 10

πολεµικ$ B (sed -µια Hγρ) | ταχ@ν µ9ν B || 12 τα�� µχαι�] το�� πολ�µοι� F
(sed τα�� µ. Fγρ) || 15 ψµµιον ε ψµµι[ν]ον P || 16 α"τ. ΦaIaPa || 17

πρ�τον ΦΓIa[Pa] | : om. KΛY | �κβλλη AΛ �κβλλει V(b) | i�] p ΓIa

|| 18 \τερ�ν φησι BζΣ || 20 ∆ι�- BOSa ∆ι�- A | τε om. χ || 21 τDν om.
B | εE� Yα || 22 = ξ�νε AB || 23 Ν�στορο� suspectum habet Kay. | δD

κα6 χ || 24 τ� �Αντ. ν�σαι Aχ | α"τ.ν εO
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saken maintain. Protesilaos says that in other respects Antilokhos 

resembled Nestor, but that he was swifter, trim in physique, and
paid no attention to his hair. He gave me the following details 

about Antilokhos: He was most fond of horses and hunting with
dogs, even using times of truce in the fighting for hunting. At
any rate, Antilokhos frequented Mount Ida with Achilles and the
Myrmidons, and when he was on his own, he would hunt with
the Pylians and Arcadians, who provided a market-place for the
army because of the great number of animals caught. He was
noble in battle, swift-footed, quickly moving when armed, eas-
ily understood orders, and did not lose his pleasant manner even
in battle. He did not die at the hands of the Memnôn who had 

come from Ethiopia, as the multitude of poets sing. Mem-
nôn was an Ethiopian, to be sure, and ruled there during the
Trojan War; it is said that a sandy burial mound was raised up
for him by the Nile, and Egyptians and Ethiopians also sacrifice
to him at Meroê and Memphis; whenever the sun sends out its
first ray the statue breaks out with a voice by which it greets the
cult attendants. Protesilaos says, however, that there was another 

Memnôn, a Trojan, the youngest of the Trojan army, who while
Hektor was still alive seemed no better than the men around Dei-
phobos and Euphorbus, but after Hektor died this Memnôn was
deemed both extremely ready for action and very brave, and Troy
looked to him since it was already faring badly. This man, my 

guest, is said to have killed the handsome and valiant Antilokhos
when he was covering his father Nestor with a shield. Indeed,
Protesilaos says that when Achilles piled up a funeral pyre for An-
tilokhos and sacrificed much upon it, he burned both the armor
and the head of Memnôn on it. Protesilaos says that the custom 

 Homer Od. .–; the Aithiopis; Pindar Pythian .–.
 In Homer (Il. .–) Diomedes defends and rescues Nestor.
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�π� Πατρ"κλM {τε κα� �Αντιλ"χM} + �ΑχιλλεT� Y�ηκεν, �π� πλ�ον κα� 

το0� 2ρ�στοι� νενοµ�σ�αι φησ�ν· U�εν τε�9ναι µ8ν �φ� PαυτL �ντα?�α,

τε�9ναι δ8 �π� �Αχιλλε0 τε κα� �π� Πατρ"κλM κα� �Αντιλ"χM �ν �Ιλ�M.

 λ�γεται δ8 κα� �π� τL �Εκτορι τε�9ναι 2γ4να δρ"µου κα� τ"ξου κα�

α!χµ9�, π
λην δ8 κα� πυγµ>ν µηδ�να 2ποδ7σασ�αι Τρ�ων· τ� µ8ν γEρ 

ο πω �γ�νωσκον, τ� δ8 οCµαι, �φοβο?ντο.

 � ��∆ιοµGδη� κα� Σ��νελο� <λικ�α� µ8ν ταHτ�ν εCχον, ;στην δ8 + µ8ν

Καπαν�ω�, + δ8 Τυδ�ω�, ο� λ�γονται τειχοµαχο?ντε� 2πο�ανε0ν + µ8ν

 �π� Θηβα�ων, + δ� οCµαι κεραυνω�ε��. κειµ�νων δ8 2τ
φων τ4ν νεκρ4ν,

τ�ν µ8ν �π8ρ τ4ν σωµ
των 2γ4να �Α�ηνα0οι ;ραντο κα� Y�αψαν αHτοT� 

νικ4ντε�· τ�ν δ8 περ� τ4ν ψυχ4ν οg πα0δε� �π8ρ τ4ν πατ�ρων �ν�κησαν

Uτε cβησαν, κα� τ� κρ
το� τ9� µ
χη� ε!� ∆ιοµGδην τε κα� Σ��νελον fλ�εν

[169]  S� 2ρ�στω τε κα� +µο�ω Bνδρε. �Οµηρο� δ8 οHκ 2ξιο0 σφα� τ4ν $σων· τ�ν

µ8ν γEρ λ�οντ� τε ε!κ
ζει κα� ποταµL γεφ7ρα� 2π
γοντι κα� 2ν�ρ�πων

Yργα (κα� γEρ οRτω� �µ
χετο), + δ� οiον �εατ>� το? ∆ιοµGδου� hστηκε, 

 φυγ9� τε ξ7µβουλο� αHτL γιν"µενο� κα� Bρχων φ"βου. κα�τοι φησ�ν +

Πρωτεσ�λεω� µ> �λ
ττω το? ∆ιοµGδου� Yργα τ�ν Σ��νελον µηδ8 �κε0

δρ@σαι· φιλ�αν µ8ν γ
ρ σφισιν εCναι οH µε�ω - �Αχιλλε0 τε κα� Πατρ"κλM

�γ�νετο, φιλοτιµε0σ�αι δ8 οRτω πρ�� 2λλGλου� S� ξTν 2�υµ�K �πανGκειν

 �κ τ9� µ
χη� τ�ν 2πολειφ��ντα το? Pτ�ρου. κα� τ� Yργον δ8 τ� �� Α!νε�αν 

τε κα� Π
νδαρον πεπρ@χ�αι αHτο0� φησιν +µο?· τ�ν µ8ν γEρ τL Α!νε�K

προσπεσε0ν µεγ�στM το? Τρωικο? Oντι, τ�ν Σ��νελον δ8 τL Πανδ
ρM

 προσαγων�σασ�αι κα� κρατ9σαι αHτο?. 2λλE τ�ν �Οµηρον ∆ιοµGδει µ"νM

1-2 Πατρ�κλB {τε κα6 �Αντιλ�χB} . . . το�� �ρ�στοι� . . . Lan. (ab illo
�γ�νο� exemplo omnibus noto ex Iliados libro Ψ explanatio proficisci vid.) : Π.
τε κα6 �Αντ. . . . το�� �ρ. . . . FAVΦI (τε om. ΦI) Π. . . . κα6 �Αντ. κα6 το�� �ρ.
. . . KYPblitσ (κα6 om. Y) Π. κα6 �Αντιλ�χB . . . κα6 �Αντιλ�χB το�� �ρ. . . . HΛ

verbis α"τ� — �π6 πλ�ον omissis, �Αντ. κα6 το�� �ρ. . . . habet Γ Π. τε κα6 �Αντ.
. . . κα6 το�� �ρ. . . . Kay. || 1 : �Αχιλλε@� FAHΛVYΦI : α"τ.� KPblitσ om. Γ

| �π�θηκεν HΛ | �π6 πλ�ον PblitεS(b)T : �π6 τ� πλε�ν AVYΦI �π6 τ. πλ�ον

dubitanter Morel �πιπλε�ν HΛ �π6 τ. πλε�στον F (τ.] τ� Fac) �π6 πλ�ω KO, om.
Γ || 3 κα6 �π6 Πατρ�κλB om. Y | �π6 om. ABO || 5 πυγµε�ον Φa[Ia][Pa]
|| 6 �γ�γνωσκον AΦΓP || 7 tit. ∆ιοµ�δη� κα6 Σθ�νελο� habent FmAHKΛac

VYΦmIPbσ (κα6 om. H) ∆ιοµ
δ
η′ Om ∆ιοµ�δην κα6 Σθ�νελον Λpc || 8 λ�γεται

Φa?IPa || 11 τ.ν] τ. ΦaIPa | περ6] Yπ9ρ χO || 12 -µ�δη FABT | τε

om. BAB || 15 \στηκε HΛY : ε0στ�κει rell. || 16 γιγν�µενο� FAε γεν�µενο�

HKΛγρ || 18 µε�ον AΛY µε�ων HKO
Γ
′
µ F || 20 Xτα�ρου B (sed -�- Kγρ) ||

21 γ$ρ om. ΓIa
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of funeral games, which Achilles established for Patroklos {and
Antilokhos}, were observed above all for the best men. There-
fore Protesilaos says that games were appointed here for himself,
but in Ilion for Achilles, as well as for Patroklos and Antilokhos.
It is said for Hektor there was established a contest of running, 

shooting arrows, and throwing spears, but that none of the Tro-
jans stripped for wrestling and boxing. The former sport they did
not know yet, and the latter, I think, they feared.

Diomedes and Sthenelos (.–)

Diomedes and Sthenelos were the same age; the latter was the 
son of Kapaneus, the former of Tydeus. Their fathers are said
to have died while laying siege to the Theban walls. Tydeus died
at the hands of the Thebans; Kapaneus, I think, was struck by
a thunderbolt. While their corpses were still lying unburied, the 

Athenians won a contest for the bodies and buried them when
they were victorious. Their children, however, when they had
reached their prime, won a life or death battle on behalf of their
fathers, and the strength of battle entered Diomedes and Sthene-
los as men both excellent and well-matched. But Homer does 

not value them equally, for he likens the former to a lion and
to a river sweeping away its dikes and other human construc-
tions (and so he fought), but the latter stood by like a spectator
of Diomedes, advising flight and inciting fear. Yet Protesil- 

aos says that even there Sthenelos performed deeds that were
not inferior to Diomedes’. For their bond of friendship was not
less than that between Achilles and Patroklos, and their rivalry
with each other was such that they returned from the battle de-
spondent, each one thinking himself inferior to the other. And 

Protesilaos says that together they executed the attack against Ae-
neas and Pandaros: Diomedes fell upon Aeneas, the greatest of the
Trojans, and Sthenelos fought with Pandaros and prevailed over
him. But Homer assigned these deeds to Diomedes alone as 

 The games in Iliad  were celebrated for Patroklos alone.
 On the story of the Epigonoi (the sons of the seven princes who at-

tacked Thebes) and their taking of Thebes, see Apollodorus Library ..–.
 Homer Il. .–.
 Homer Il. .–.
 Homer Il. .–.
 Homer Il. .–.
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�ξWρηκ�ναι τα?τα Qσπερ �κλα�"µενον xν πρ�� τ�ν �Αγαµ�µνονα �π8ρ 

το? Σ�εν�λου εCπε· τ� γEρ

�<µε0� τοι πατ�ρων µ�γ� 2µε�νονε� εHχ"µε�� εCναι,
�<µε0� κα� ΘGβη� hδο� ε�λοµεν,

 2νδρ"� πο7 �στι παραπλGσια το7τοι� κα� �ν �Ιλ�M πρ
ττοντο�. Yστω σοι 

κ2κε0να περ� Σ�εν�λου ε!δ�ναι, S� τε0χο� µ8ν οHδ8ν το0� �Αχαιο0� �ξε-

ποιG�η �ν Τρο�K, οHδ8 Yστιν � �φρ
ξαντο - τE� να?� - τ>ν λε�αν, 2λλE

τειχοµαχ�α� ~δα� τα?τα �ΟµGρM �πενοG�ησαν, δι� �� κα� τ� τε0χο� αHτL

 ξυνετ��η. +ρµ> µ�ντοι τειχοποι�α� +µολογε0ται τ�ν �Αγαµ�µνονα ε!σελ-

�ε0ν µην�οντο� �Αχιλλ�ω�, � πρ4τον 2ντειρηκ�ναι τ�ν Σ��νελον ε!π"ντα 

«�γ� µ�ντοι �πιτηδει"τερο� τε�χη κα�αιρε0ν - �γε�ρειν»· 2ντειρηκ�ναι

δ8 κα� τ�ν ∆ιοµGδην τL τε�χει φGσαντα µεγ
λων 2ξιο?σ�αι τ�ν �Αχιλ-

λ�α «ε! ξυγκλε�σαιµεν PαυτοT� λοιπ�ν �πειδ> �κε0νο� µην�ει». Α$α� δ8

[170] λ�γεται ταυρηδ�ν �ποβλ�ψα� τ�ν βασιλ�α «δε�λαιε» ε!πε0ν, «τ� ο=ν αg

 2σπ�δε� ;» κα� τ�ν �ππον δ8 τ�ν κο0λον παρWτε0το Σ��νελο�, οH τειχο- 

 µαχ�αν το?το φ
σκων εCναι 2λλE κλοπ>ν τ9� µ
χη�. τE µ8ν δ> µ
χιµα

+µο�ω ;στην κα� $σου το0� Τρωσ� φ"βου Bξιοι, �λε�πετο δ8 το? ∆ιοµG-

δου� + Σ��νελο� ξ7νεσ�ν τε κα� λ"γου !σχTν κα� καρτερGσει�, +π"σαι

ψυχ9� τ� ε!σι κα� σ�µατο�· Vργ9� τε γEρ cττων fν κα� �π�ρφρων το?

+µ�λου κα� τραχT� �πιπλGττεσ�αι κα� τE �� τ>ν δ�αιταν eβρ"τερον - �π� 

 στρατοπ�δου �χρ9ν κατεσκε7αστο. ∆ιοµGδει δ8 τ2ναντ�α το7των �πρ
τ-

τετο· µετρ�ω� τε γEρ πρ�� τE� �πιπλGξει� εCχε κα� �κ"λαζε τ� �ξοιδο?ν

τ9� Vργ9�, �βρ�ζειν τε οH ξυνεχ�ρει το0� πλG�εσιν οHδ8 2�υµε0ν, αHτ"�

τε αHχµ4ν φα�νεσ�αι στρατιωτικ�ν <γε0το κα� τ� S� Yτυχε κα�ε7δειν

�π�νει, σιτ�α τε fν αHτL τE �πιτυχ"ντα, κα� οHδ8 ο$νM Yχαιρεν ε! µ> 

 κα��κοιντο αHτο? οg π"νοι. τ�ν δ8 �Αχιλλ�α �π�νει µ�ν, οH µ>ν �ξε-

π�πληκτ" γε οHδ8 ��ερ
πευεν, Qσπερ οg πολλο�· κα� 2ν�κραγ� ποτε +

Πρωτεσ�λεω� �π� �κε�νοι� το0� Yπεσιν, οi� + ∆ιοµGδη� πεπο�ηται λ�γων·

1 �πιλαθ�µενον F || 5 7στι ΦΓIaPa | το�τοι� το�� �ν τα�� Θ�βαι�

7ργοι� KPΣσ || 5-6 κ�κε�ν σοι AHY ([σοι] ante κ�κ. Y | κ�κε�νο A) || 6

ο"δ9ν post �Αχαιο�� transp. σ, post �ποι�θη Λ || 6-7 �ποι�θη B || 9 ξυνετθη

ΦΓ[Ia] || 12 ∆ιοµ�δη FABΓIpcPS(b): -µ
δ
η′ Y -µ�δην VΦIacεOT || 14 ε	πε

F ε	πεν S(b) || 15 παρηγε�το B (sed -ητε�το Kγρ) | : Σθ�ν. υIbPbεOS(b)T ||
16 ε	ναι φσκων χ φσκων F || 17 Uσοι YsIbTac 	σοι Φ Uσον ΓIaABTpc? (Sa

non liquet) | φ�βοι YacΦac? φ�βον Γ || 19 τε om. ε || 20 τDν om. ΦΓIaP
| Pβρ�τερο� ΓIα || 21 το"ναντ�ον Γ || 22 τ. οEδο�ν F || 23 συνεχ�ρει Fσ

|| 24 τ. . . . καθε�δειν] το@� . . . καθε�δοντα� B || 26 ο0 om. HγρY || 26-27

�ξεπλ�ττετο V || 27 �νακ�κραγε α
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if he had quite forgotten what he had said to Agamemnon in the
name of Sthenelos, namely,

We boast that we are better than our fathers,
We have taken even the foundations of Thebes.

I suppose these deeds of Sthenelos are nearly equal to those
which he performed at Ilion as well.

You should also know other matters about Sthenelos: that 

no wall was erected by the Achaeans at Troy, nor was there any
protection for either the ships or the booty, but these were in-
tended by Homer as songs of the siege, because of which the
wall was also constructed by him. At any rate, the impetus for 

building the wall is said to have come to Agamemnon when Achil-
les was raging. Sthenelos first declared his opposition to this when
he said, “I, of course, am more fit for pulling down walls than
for erecting them.” Diomedes also opposed building the wall and
said that Achilles was being deemed worthy of great deeds “if we
should then shut ourselves in while he rages!” Ajax is said to have
remarked, eyeing the king like a bull, “Coward! What then are
shields for?” Sthenelos deprecated the hollow horse as well, alleg- 

ing that this was not a battle for the city walls but a theft of the
battle.

In warlike matters, then, both men were similar and wor- 

thy of equal fear in the eyes of the Trojans. Sthenelos, however,
lacked Diomedes’ insight, his power of speech, and his patient
endurance which belong to both soul and body. He gave way
to anger, was contemptuous of the throng of battle, was savage
upon being rebuked, and was prepared for a more delicate lifestyle
than was needed for a military camp. Diomedes’ conduct was just 

the opposite. He was modest upon rebuke, checked the eruption
of his anger, and refused to insult the troops or to be disheart-
ened. He himself considered it appropriate for an army to appear
unwashed, and he commended sleeping in any opportune place;
his provisions consisted of what was available, and he did not
take pleasure in wine unless troubles came upon him. He praised 

Achilles, but neither was in awe of him nor did service to him,
as many did. Protesilaos once cried out at those verses in which
Diomedes is represented as saying,

 Homer Il. .–.
 Homer Iliad , which is known as the Teichomachy.
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�µ> Oφελε� λ�σσεσ�αι 2µ7µονα Πηλε�ωνα 

µυρ�α δ4ρα διδο7�· + δ� 2γGνωρ �στ� κα� Bλλω�.

τα?τα γEρ τ�ν �Οµηρον S� συστρατι�την Yφη ε!ρηκ�ναι, κα� οHχ S�

�ποτι��µενον 2λλ� αHτ�ν ξυγγεγον"τα το0� �Αχαιο0� �ν Τρο�K· τ�ν γEρ

∆ιοµGδη κα�
πτεσ�αι το? �Αχιλλ�ω� παρE τ>ν µ9νιν τρυφ4ντο� �� τοT� 

 �Ελληνα�. τE δ8 ε$δη 2µφο0ν, τ�ν µ8ν Σ��νελον εHµGκη + Πρωτεσ�λεω�

οCδε κα� 2νεστηκ"τα, γλαυκ"ν τε κα� γρυπ�ν κα� οiον κοµ4ντα, �π�ρυ-

�ρ"ν τε κα� hτοιµον τ� αiµα· τ�ν ∆ιοµGδη δ8 βεβηκ"τα τε 2ναγρ
φει

[171] κα� χαροπ�ν κα� ο πω µ�λανα κα� Vρ��ν τ>ν J0να, κα� ο λη δ8 < κ"µη

κα� σTν αHχµL. 

 � ��ΦιλοκτGτη� δ� + Πο�αντο� �στρ
τευσε µ8ν Vψ8 τ4ν Τρωικ4ν, Bρι-

στα δ8 2ν�ρ�πων �τ"ξευεν, �Ηρακλ�ου�, φασ�, το? �ΑλκµGνη� µα��ν αH-

τ". κα� κληρονοµ9σαι λ�γεται τ4ν τ"ξων +π"τε �Ηρακλ9�, 2πι�ν τ9� 2ν-

 �ρωπε�α� φ7σεω�, αHτ"ν τε παρεστGσατο κα� τ� �ν τ` Ο$τW π?ρ. το?τον

�ν ΛGµνM καταλειφ�9να� φασιν Bτιµον το0� �Αχαιο0�, Rδρου �νσκGψαντο� 

αHτL �� τ�ν π"δα, �φ� οd νοσε0ν αHτ�ν �π� 2κτ9� �ψηλ9� �ν π�τρK κε�µε-

νον, κα� µαντευτ�ν το0� �Αχαιο0� �λ�ε0ν Rστερον �π� τ�ν Π
ριν, wν 2πο-

κτε�να� τ>ν µ8ν Τρο�αν Pλε0ν το0� �Ηρακλ�ου� τ"ξοι� α=�ι�, !α�9ναι δ8

 �π� τ4ν �Ασκληπιαδ4ν αHτ"�. τα?τ
 φησιν + Πρωτεσ�λεω� οH παρE πο-

λT τ9� 2λη�ε�α� ε!ρ9σ�αι· τ
 τε γEρ {τ"ξα} το? �Ηρακλ�ου� εCναι +πο0α 

Rµνηται, κα� τ�ν ΦιλοκτGτην ξυλλαβε0ν αHτL το? �ν τ` Ο$τW B�λου, τE

τ"ξα τε 2πελ�ε0ν Yχοντα κα� µ"νον 2ν�ρ�πων γιν�σκειν, S� χρ> hλκειν

 αHτ
, τυχε0ν τε 2ριστε�ων λαµπρ4ν �π� τ` eλ�σει το? �Ιλ�ου. τE δ8 τ9�

4 κα6 το�� HΛY || 5 ∆ιοµ�δη AKαET : -µ�δην HΛVYABOS -µ
δ
η′ F ||

8 -µ�δην OS(b) | τε om. AO || 9 κα6 om. ΦΓIaP || 11 tit. Φιλοκτ�τη�

habent FmAHKYmΦIPbm (bis) ABEmST Φιλοκτ�την ΛO || 12 �τ�ξευεν K
Λ | �Ηρακλ�α HsKγρO | µαθε�ν HsKγρ || 13 �Ηρακλ�� AVΦΓIPaS(b): :
�Ηρακλ�� FχPbεOT || 14 τε] ποτε ε || 16 Yφ�] �φ� F || 18 αCθι� τ�ξοι� χ

| τ�ξοι� — . �Ηρακλ�ου� om. Γ || 19 α"τ�ν ΦIaPa || 20 τ�ξα del. Kay.,
om. K, post ε	ναι transp. A ; post τ�ξα distinguit Ald. | :πο�α] s Kγρ a HsO
|| 21 Yµνε�ται HiKΛY (sed -ηται Kγρ) || 22 τε] δ9 AAB
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You ought not to have supplicated the blameless son of
Peleus, by offering him innumerable gifts. He is haughty
even without this.

He said that Homer had spoken these words like a fellow sol-
dier, and not as a composer of fiction, but as though he himself
had been present with the Achaeans at Troy: for Diomedes up-
braided Achilles, since Achilles was being extravagant before the
Hellenes during his wrath. With respect to the appearance of the 

two men, Protesilaos knows that Sthenelos is of a good size and
towering, gray-eyed, with an aquiline nose, fairly long-haired,
ruddy, and hot-blooded. He describes Diomedes as steadfast and
having eyes that are blue-gray and not black at all and a straight
nose; his hair was woolly and dirty.

Philoktêtês (.–)

Although Philoktêtês, the son of Poias, served as a soldier late in 
the Trojan war, he shot the arrow best among mortals, since, they
say, he learned how from Herakles, the son of Alkmênê. He is said
to have inherited Herakles’ bow and arrows when Herakles, de-
parting human form, had him stand beside the funeral pyre on
Mount Oitê. They say that Philoktêtês was abandoned on Lem- 

nos, dishonored in the sight of the Achaeans, after a water snake
darted at his foot. He became ill from this bite and lay on the
rocky ledge of a high peak. It was foretold to the Achaeans by
an oracle that he would later come against Paris and, after he had
killed him, he would thereafter capture Troy with the bow and
arrows of Herakles, and he himself would be healed by the Ascle-
piades. Protesilaos says that these statements were not far from 

the truth: the bow and arrows of Herakles are just as they are told
in song, Philoktêtês assisted him with the ordeal on Mount Oitê,
he went away in possession of the bow and arrows, he alone among
mortals knew how to draw the bow, and he obtained splendid re-
wards for prowess at the conquest of Ilion. But he relates the 

 Homer Il. .–.
 Yποτ�θηµι: to assume, to suppose, or to compose fiction (LSJ, ,

s.v. Yποτ�θηµι .); for a discussion of the relation between fiction and history
in Greek and Roman literature, see Bowersock, Fiction as History.

 See the Cypria.
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ν"σου κα� τ4ν !ασαµ�νων αHτ�ν Pτ�ρω� λ�γει· καταλειφ�9ναι µ8ν γEρ 

�ν ΛGµνM τ�ν ΦιλοκτGτην, οH µ>ν Yρηµον τ4ν �εραπευσ"ντων οHδ8

2περριµµ�νον το? �Ελληνικο?· πολλο7� τε γEρ τ4ν Μελ�βοιαν ο!κο7ν-

των ξυγκαταµε0ναι (στρατηγ�� δ8 το7των fν), το0� τε �Αχαιο0� δ
κρυα

 �πελ�ε0ν Uτι 2π�λιπε σφ@� 2ν>ρ πολεµικ�� κα� πολλ4ν 2ντ
ξιο�· !α�9- 

ναι δ8 αHτ�ν αHτ�κα �π� τ9� β�λου τ9� Ληµν�α�, ε!� |ν λ�γεται πεσε0ν

+ �Ηφαιστο�· < δ8 �λα7νει µ8ν τE� µανικE� ν"σου�, �κραγ8ν δ8 αiµα

 $σχει, Rδρου δ8 !@ται µ"νου δ9γµα Pρπετ4ν. wν δ8 �τρ�βοντο οg �Αχαιο�

[172] χρ"νον �ν τL �Ιλ�M, το?τον + ΦιλοκτGτη� ΕHν�M τL �Ι
σονο� συνεξ�-

ρει τE� µικρE� τ4ν νGσων, Κ@ρα� �ξελα7νων, �φ� xν κατε�χοντο, κα� 

µισ��� τ9� συµµαχ�α� αHτL µο0ρα τ9� ΛGµνου �γ�νετο, |ν �Ακεσαν

 + ΦιλοκτGτη� �κ
λεσεν �πειδ> �ν ΛGµνM !
�η. �κε0�εν αHτ�ν ∆ιοµG-

δη� κα� Νεοπτ"λεµο� Pκ"ντα �� Τρο�αν ;γαγον, gκετε7σαντε� �π8ρ το?

�Ελληνικο? κα� 2ναγν"ντε� αHτL τ�ν �π8ρ τ4ν τ"ξων χρησµ"ν, �κ Λ�σ-

 βου Q� φασιν cκοντα. χρ9σ�αι µ8ν γEρ κα� το0� ο$κοι µαντε�οι� τοT� 

�Αχαιο7�, τL τε ∆ωδωνα�M κα� τL Πυ�ικL κα� +π"σα µαντε0α εHδ"κι-

µα Βοι�τι
 τε fν κα� Φωκικ
· Λ�σβου δ8 Vλ�γον 2πεχο7ση� το? �Ιλ�ου,
 στ�λλειν �� τ� �κε0 µαντε0ον τοT� �Ελληνα�. Yχρα δ�, οCµαι, �ξ �Ορφ�ω�·

< κεφαλ> γEρ µετE τ� τ4ν γυναικ4ν Yργον �� Λ�σβον κατασχο?σα, J9γ-

 µα τ9� Λ�σβου �κησε κα� �ν κο�λW τ` γ` �χρησµnδει. U�εν �χρ4ντ" 

τε αHτ` τE µαντικE Λ�σβιο� τε κα� τ� Bλλο π@ν Α!ολικ�ν κα� �Ιωνε�

Α!ολε?σι πρ"σοικοι, χρησµο� δ8 το? µαντε�ου το7του κα� �� Βαβυλ4να

 2νεπ�µποντο. πολλE γEρ κα� �� τ�ν Bνω βασιλ�α < κεφαλ> zδε, Κ7ρM

τε τL 2ρχα�M χρησµ�ν �ντε?�εν �κδο�9ναι λ�γεται· «τE �µ
, N Κ?ρε,

σ
»· κα� + µ8ν οRτω� �γ�νωσκεν, S� �Οδρ7σα� τε κα� τ>ν ΕHρ�πην κα- 

��ξων, �πειδ> �Ορφε7� ποτε, µετE το? σοφο? κα� δυνατ�� γεν"µενο�, 2ν


2 α"τ.ν �ν Λ. τ.ν Φ. F | θεραπευσντων [Φa]ΓIacPac θεραπευ�ντων

Y || 3 Μελ�βοιαν] µ9ν λ�βοιαν ΦI τDν Ε?βοιαν Pblit Ε?βοια S(b)γρ || 4

συγκαταµε�ναι FB || 5 [τε HKΛγρYI (sed [τι HγρKγρ) || 7 L δ9 β�λο� Aχ

| µανικ$�] µακρ$� ΓI || 8 µ�νου δ�γµα FΦpcIpcPb : µ�νον δ�γµα ΦacΓIacPa

δ�γµα µ�νου AHmKVYεOS(b)T δ�γµα µ�νον HΛ || 9 Ε"ν�ω F Ε"να�B V(b)
χ Ε"ν�ω Aγρ Ε"ν�τω A || 9-10 ξυνεξVρει FAEOS(b) || 11 ξυµµαχ�α� υS(b)
| �γ�νετο om. AB || 13 εE� FHYOT (Sa non liquet) | 0κ�τευσαν δ9 B (sed
-σαντε� HγρKγρ) || 18 στ�λλειν Reiske, Valckenaer, Kay.: 7στελλον codd. ||
19 �� om. ε || 20 tκισε ε || 21 τε] τι Λ τ�τε HγρKO | ξ�µπαν AχIblit

|| 25 �γ�γνωσκεν FAΦPST || 26 ποτε] τ� ποτε HKY (Hm non item)
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matters of the disease and of the people who healed him differ-
ently: Philoktêtês was left behind on Lemnos, assuredly not bereft
of people to care for him, nor had he been rejected by the Hel-
lenes. Many of the Meliboians stayed behind with him (he was
their general), and tears came over the Achaeans because a man
left them who was warlike and worth just as much as many men.
He was healed immediately by the Lemnian soil, onto which Hep- 

haistos is said to have fallen. It drives away diseases that cause
madness and stanches bleeding, but the only snake bite it heals
is that of the water snake. While the Achaeans spent time in 

Ilion, Philoktêtês helped Euneôs, son of Jason, take the small is-
lands by driving out the Carians by whom they were held, and
his recompense for the alliance was a portion of Lemnos, which
Philoktêtês called “Akesa” since he had been cured at Lemnos.
From there Diomedes and Neoptolemos brought him to Troy 

willingly, beseeching him on behalf of the Hellenes and reading
to him the oracular utterance about the bow and the arrows, the
utterance which had come, so Protesilaos says, from Lesbos.

The Achaeans customarily consulted their own oracles, both the 

Dodonian and the Pythian, as well as all the renowned Boeotians
and Phocians oracles, but since Lesbos is not far from Ilion, the
Hellenes sent to the oracle there. I believe that the oracle gave its 

answer through Orpheus, for his head, residing in Lesbos after
the deed of the women, occupied a chasm on Lesbos and proph-
esied in the hollow earth. Hence, both the Lesbians and all 

the rest of Aeolia, as well as their Ionian neighbors, request or-
acles there, and the pronouncements of this oracle are even sent
to Babylon. His head sang many prophecies to the Persian king, 

and it is said that from there an oracle was given to Cyrus the el-
der: “What is mine, Cyrus, is yours.” Cyrus understood it in this
way, namely, that he would occupy both Odrysai and Europe, be-
cause Orpheus, once he had become wise and powerful, had ruled

 A red-figure kylix depicts the head of Orpheus prophesying, framed
by Apollo and a youth with tablet and stylus (Jane Harrison, Prolegomena to the
Study of Greek Religion [d ed.; Cambridge: Cambridge University Press, ;
reprinted New York: Meridian ], –). The writing down of oracular
inquiries and especially responses was not unusual. Needless to say, however,
the attribution of this practice to the heroic age is anachronistic.

 Philostratus narrates the visit of Apollonius of Tyana to the oracle of
Orpheus at Lesbos (Life of Apollonius .).
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τε �Οδρ7σα� $σχυσεν 2ν
 τε �Ελληνα� +π"σοι τελετα0� ��ε�αζον, + δ� 
 οCµαι, τE Pαυτο? πε�σεσ�αι �δGλου τ�ν Κ?ρον. �λ
σα� γEρ Κ?ρο� �π8ρ

ποταµ�ν �Ιστρον �π� Μασσαγ�τα� τε κα� �Ισσηδ"να� (τE δ8 Y�νη τα?τα

Σκ7�αι), 2π��αν� τε �π� γυναικ"� | το7των fρχε τ4ν βαρβ
ρων, κα�

[173] 2π�τεµεν < γυν> τ>ν Κ7ρου κεφαλGν, κα�
περ αg Θρ_τται τ>ν �Ορφ�ω�. 

 τοσα?τα, ξ�νε, περ� το? µαντε�ου το7του Πρωτεσ�λε� τε κα� Λεσβ�ων

 ;κουσα. �λ�ε0ν δ8 �� Τρο�αν τ�ν ΦιλοκτGτην ο τε νοσο?ντα ο τε νε-

νοσηκ"τι Uµοιον, 2λλE πολι�ν µ8ν �φ� <λικ�α� (PξGκοντα γ
ρ που Yτη

γεγον�ναι), σφριγ4ντα δ8 παρE πολλοT� τ4ν ν�ων, βλ�πειν δειν"τατα

2ν�ρ�πων κα� φ��γγεσ�αι βραχυλογ�τατα κα� Vλ�γοι� τ4ν βουλευµ
- 

των ξυντ��εσ�αι.

 � ��Αγαµ�µνονα δ8 κα� Μεν�λεων ο τε τ� εCδο� +µο�ω γεν�σ�αι φησ�ν

 ο τε τ>ν J�µην. τ�ν µ8ν γEρ �ν αHτουργ�K τ4ν πολεµικ4ν εCναι, µαχ"µε-

ν"ν τε οHδεν�� τ4ν 2ρ�στων }ττον κα� +π"σα �� βασιλ�α cκει πρ
ττοντα·

γιν�σκειν τε αHτ�ν � χρ> τ�ν Bρχοντα, κα� U τι hτερο� γνο�η πε��εσ�αι, 

πρ�πειν τε τ` τ4ν �ΕλλGνων 2ρχ` κα� δι� αHτ� τ� εCδο�· σεµν�ν γEρ κα�

 µεγαλοπρεπ9 φα�νεσ�αι κα� οiον τα0� Χ
ρισι �7οντα. τ�ν δ8 Μεν�λεων

µ
χεσ�αι µ8ν µετE πολλοT� τ4ν �ΕλλGνων, 2ποχρ9σ�αι δ8 τL 2δελφL

π
ντα, κα� τυγχ
νοντα προ�7µου τε κα� ε νου το? �Αγαµ�µνονο� Uµω�

βασκα�νειν αHτL κα� xν �π8ρ αHτο? Yπραττεν, �π� το? Bρχειν µ8ν αHτ"� 

 ���λειν, µ> 2ξιο?σ�αι δ�. τ�ν γο?ν �Ορ�στην, �Α�Gνησι µ8ν παρE το0�

�Ελλησιν εHδοκιµο?ντα, �πειδ> τL πατρ� �τιµ�ρησεν, �ν δ8 τL �Αργει

κινδυνε7οντα, βλη��ντα ^ν περιε0δεν �π� τ4ν �Αργε�ων, ε! µ> �Ορ�στη�

�µπεσ�ν το7τοι� µετE ξυµµ
χων Φωκ�ων, τοT� µ8ν �τρ�ψατο, τ>ν δ8

 2ρχ>ν το? πατρ�� κα� Bκοντο� το? Μεν�λεω κατεκτGσατο. κοµ@ν τ�ν Με- 

ν�λεων µειρακιωδ4� φησιν, �πε� δ8 < Σπ
ρτη �κ"µα, ξυγγιν�σκειν αHτL

3 �π6 Μασσαγ�τα�] �πιβ$� σαγ�τα� H �πιβ$� Μασσαγ�τα� HγρKΛ Μασ-

σαγ�τα� 7πι ΓIP εE� Μασσαγ�τα� Φ | τε κα6 Aχ || 6 το�του om. KΛ |
το� Πρ. AKΛ || 9 βλ�πειν τε HγρKΛV βλ�πειν δ9 YIb || 10-11 κα6 —
ξυντ�θεσθαι om. ΦIaPa || 12 tit. �Αγαµ�µνων κα6 Μεν�λαο� habent FmAKV
εOm �Αγαµ�µνονα κα6 Μεν�λεων Λ �Αγαµ�µνων. Μεν�λαο� HY (-λεω� Y), �Αγα-

µ�µνων FΦIPbST | Μεν�λεων FHiKΛY : Μεν�λεω Hs Μεν�λαον AVαεOS(b)T
|| 14 ο"δεν.�] ο"δαµ�� HΛY || 15 γιγν�σκειν FAΦPS(b)T || 17 θ�οντα

τα�� Χ. HΛY | δ9 om. F || 18 το@� πολλο@� B || 20 Xαυτο� HγρKΛγρ |
µ9ν κα6 υIb | α"τ.ν VYs || 24 το�τοι�] το�� �Αργε�οι� HΛVY (sed το�τοι�

Hγρ) || 25 κοµ�ν FAHVYΦPa : κοµ�ν δ9 HγρKΛPbσ κοµ�ν τε ΓI (cf. .
διενεχθ�ναι et Schmid, Attic. IV s.) || 25-26 Μεν�λαον ΦP || 26 �πε6

δ9] �πειδD AEi �πειδD δ9 ABEs
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over Odrysai and over as many Hellenes as were inspired in his
rites of initiation. But I think that he instructed Cyrus to be per-
suaded by his own fate, for when Cyrus had advanced beyond 

the river Istros against the Massagetai and the Issêdonians (these
tribes are Scythian), he died by the hand of a woman who ruled
those barbarians, and this woman cut off the head of Cyrus just
as the Thracian women had done with that of Orpheus. This 

much, my guest, I have heard about this oracle from both Prote-
silaos and the Lesbians. When Philoktêtês came to Troy, he was 

neither ill nor like one who had been ill, and although his hair was
gray because of age (he was about sixty years old), he was more
vigorous than many of the young men, his gaze was most fearsome
among mortals, his words most brief, and he attended few of the
councils.

Agamemnon, Menelaos, and Idomeneus (.–.)

Protesilaos says that Agamemnon and Menelaos were alike nei- 
ther in appearance nor strength. Agamemnon was experienced 

in the arts of war, was inferior to none of the best in combat,
and fulfilled all the duties of a king: he knew what was necessary
for a ruler, was persuaded by whatever insight someone else had,
and even by his very appearance was fit to lead the Hellenes. He
looked majestic and magnificent and like the sort of person who
offered sacrifice to the Graces.

But Menelaos, although he fought along with many of the 

Hellenes, abused his brother in every respect. And while having
the goodwill and favor of Agamemnon, he nevertheless maligned
him and what Agamemnon was doing for him by his desire to
rule, even though he was not deemed worthy. Orestes, at any 

rate, was held in honor in Athens and among the Hellenes since
he had avenged his father. But when Orestes was in danger in
Argos, Menelaos would have allowed his defeat by the Argives,
had Orestes not fallen upon them with his Phocian allies and put
them to flight. Thus he won for himself the realm of his father
and of Menelaos, although Menelaos was unwilling. Protesilaos 

says that Menelaos wore his hair boyishly long, as was the Spar-
tan custom, and the Achaeans made allowance for him when he

 Cyrus’s death at the hands of the Massagetai is narrated by Herodo-
tus (Hist. .–).
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τοT� �ΑχαιοT� �πιχωρι
ζοντι. οHδ8 γEρ τοT� 2π� ΕHβο�α� cκοντα� �τ�- 

[174]  �αζον, κα�τοι γελο�ω� κοµ4ντα�. διαλεχ�9ναι δ8 αHτ�ν J_στα 2ν�ρ�πων

φησ� κα� βραχυλογ�τατα, ξυγκερανν7οντα <δον>ν τL λ"γM.

 � ��Κρ9τα �Ιδοµεν�α + Πρωτεσ�λεω� οHκ εCδεν �ν �Ιλ�M, 2λλ� �ν ΑHλ�δι

Oντων πρεσβε�αν 2φικ�σ�αι παρ� �Ιδοµεν�ω� φησ�ν, �πισχνουµ�νου τ� 

 Κρητ4ν συµµαχικ"ν, ε! συµµετ�χοι τ9� 2ρχ9� τL �Αγαµ�µνονι. τ�ν µ8ν

δ> �Αγαµ�µνονα σωφρ"νω� 2κο?σαι τα?τα κα� παραγαγε0ν τ�ν cκοντα,

τ�ν δ8 λαµπρ_ τ` φων` κα� φρονιµ�δει «N �Αχαιο�» φ
ναι, «2ν>ρ τ>ν

Μ�νω το? Κρητ�� 2ρχ>ν Yχων δ�δωσιν �µ0ν ξυµµ
χου� Pκατ�ν π"λει� S�

κα� τ>ν Τρο�αν Pλε0ν πα�ζοντα�, 2ξιο0 δ8 συντετ
χ�αι τL �Αγαµ�µνονι 

 κα� Bρχειν �µ4ν Qσπερ οdτο�.» πρ�� τα?τα ε!π"ντο� το? �Αγαµ�µνο-

νο�· «�γ� δ8 κα� π
ση� τ9� 2ρχ9� παραχωρε0ν hτοιµο� ε! βελτ�ων

�µο? φα�νοιτο», παρελ�ε0ν φησι τ�ν Τελαµ4νο� Α$αντα κα� διαλεχ�9ναι

xδε· «<µε0�, �Αγ
µεµνον, �δ�καµ�ν σοι τ>ν <γεµον�αν �π8ρ εHταξ�α�

το? στρατο? κα� το? µ> πολλοT� Bρχειν, στρατε7οµεν δ8 οHχ �π8ρ το? 

δουλε7ειν - σο� - Pτ�ρM, 2λλ� �π8ρ το? καταδουλ�σασ�αι Τρο�αν, |ν

λ
βοιµεν, N �εο�, λαµπρE κα� καλE �ργασ
µενοι. τοιο?τοι γ
ρ �σµεν τE�

2ρετ
�, οiοι Τρο�αν µ8ν �σπουδακ"τε� λαβε0ν, ΚρGτην δ8 πα�ζοντε�.»

 � ��Α$αντα δ8 τ�ν Λοκρ�ν τE µ8ν πολ�µι
 φησι κατE ∆ιοµGδη τε

κα� Σ��νελον γεγον�ναι, ξυνετ�ν δ8 }ττον δ"ξαι, προσ�χειν δ8 οHδ8ν τL 

�Αγαµ�µνονι· πατρ"� τε γEρ εCναι Λοκρ4ν δυνατωτ
του, στρατι
ν τε

οHκ 2φαν9 Bγειν, οHδ8 δουλε7σειν ποτ8 Pκ�ν ο τ� ^ν �Ατρε�δαι� ο τε

BλλM οHδεν�, «Yστ� ^ν cδε 2στρ
πτW». τ>ν α!χµ>ν δεικνT� τα?τα Yλεγε,

[175] γοργ�ν βλ�πων κα� 2ναχαιτ�ζων τ>ν κ"µην �π� το? τ9� γν�µη� Pτο�µου.

 κα� τοT� µ8ν Bλλου� Yφασκεν, Uσοι προσε0χον τL �Αγαµ�µνονι, �π8ρ τ9� 

�Ελ�νη� cκειν, Pαυτ�ν δ� �π8ρ τ9� ΕHρ�πη�· δε0ν γEρ δ> �Ελληνα� Oντα�

 κρατε0ν βαρβ
ρων. εCναι δ8 αHτL κα� χειροG�η δρ
κοντα πεντ
πηχυν

2 δ9] τε HKYO τε κα6 Λ || 3 βραχυλογ�τατον ΦΓIPa || 4 tit.
�Ιδοµενε�� habent FmAHKmVYΦIPbABEmOOmST �Ιδοµεν�α Λ | Κρ�τα δ9 τ.ν

V | �Ιδοµεν�α B (�Ιδ. H) || 5 φησ�ν om. B || 6 συµµετ�χει χ (ξυµ-
B) || 7 σωφρ�νω� τε HγρKΛ || 8 φρονηµατ�δει HiΛY φρονιµατ�δει K
|| 9 Lµ�ν VΓE | ξυµµχου� post κα6 (omisso *�) transp. HKY (Kγρ non
item) || 9-10 *� κα6 Lan. (cf. e.g. ., ., ., ., cet.) : κα6 *� FAKγρΛ

ασ *� V (coniecerat Richards) κα6 〈τοιο�του�〉 *� Richards ; *� ante πα�ζοντα�

transp. Visconti || 11 )σπερ] +νπερ BT || 14 +δε] τδε B (sed +δε Bγρ) |
�δ�καµεν FHγρVσ : δεδ�καµεν AχΓI [�]δεδ�καµεν P �δεδ�κειµεν (-ει- e corr.)
Φ || 16 καταδουλ�σεσθαι F | τDν Τρο�αν KO || 18 οWον χΦacPac ||
19 tit. ΑUα� : Λοκρ�� habent FmAmHKV(b)YΦIPbABEmOOmST (: om. KY)
ΑUαντα Λοκρ�ν Λ | πολεµικ B | -µ�δην V(b)ABS -µ

δ
η′ ΛY || 21 τε om.

B | στρατε�αν AV || 22 Hγεν ΦΓIPa | Gν om. KO || 23 �στρπτει HiΛ

Yα || 24 το� om. B || 26-27 δε�ν . . . κρατε�ν] δειν.ν . . . µD κρατε�ν χ (Hγρ

Kγρ non item)
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was visiting, since they did not mock those who came from Eu-
boea even though their hair was ridiculously long. He says he 

conversed most easily and very concisely, mixing pleasant speech
with his discourse.

Protesilaos did not see the Cretan Idomeneus in Ilion, but 
he says that when they were in Aulis an embassy arrived from
Idomeneus promising the Cretan forces as allies, if he were to
share the command with Agamemnon. Agamemnon cautiously 

listened to the proposal and introduced the ambassador, who pro-
claimed with a clear and self-confident voice, “Achaeans, a man
who has command of Minos’s Crete offers you a hundred cities
as allies so that even playing like children we might capture Troy,
and he requests that he be ranked with Agamemnon and rule you
just as this man does.” To this Agamemnon responded, “I am 

prepared to cede the entire command if he should appear better
than I.” Then, he says, Ajax the son of Telamôn stepped forward
and gave the following speech, “Agamemnon, we have given you
supreme command for the discipline of the army and so that not
many would be in command. And we are fighting not because we
are slaves to either you or anyone else, but for the enslavement of
Troy. May we capture it, O gods, after we have accomplished il-
lustrious and noble deeds. We are so disposed toward excellent
deeds that we are able to take Troy if we give it serious attention,
but we could capture Crete for sport.”

The Locrian Ajax (.–.)

Protesilaos says that the Locrian Ajax was as capable as Diomedes 
and Sthenelos in the arts of war, but appeared less intelligent
and paid no heed to Agamemnon. His father, the most power-
ful of the Locrians, commanded a significant army, and he would
never willingly serve the Atreidai or anyone else, “So long as this
flashes.” He said this with his quick mind while showing the point
of his spear, looking fierce, and throwing his long hair back. He 

said that the others, who gave heed to Agamemnon, had come be-
cause of Helen, but he himself had come for the sake of Europe,
since it was now necessary for the Hellenes to prevail over the bar-
barians. He also had a tame snake, five cubits long, who drank 
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τ� µ�γε�ο�, wν ξυµπ�νειν τε κα� συνε0ναι τL Α$αντι κα� +δ4ν <γε0σ�αι 

 κα� ξυνοµαρτε0ν οiον κ7να. τ>ν δ8 Κασσ
νδραν 2ποσπ
σαι µ8ν 2π� το?

τ9� �Α�ην@� hδου� προσκειµ�νην τ` �εL κα� gκετε7ουσαν, οH µ>ν βι
-

σασ�α� γε, οHδ8 �βρ�σαι �� αHτGν +π"σα οg µ?�οι �� αHτ�ν ψε7δονται,

2λλ� 2παγαγε0ν µ8ν �� τ>ν Pαυτο? σκηνGν, τ�ν δ8 �Αγαµ�µνονα !δ"ντα 

τ>ν Κασσ
νδραν (πρ�� γEρ τ` QρK κα� κατ�στεπτο παρE τ9� τ�χνη�)

eλ4να� τε αHτ�κα τ9� κ"ρη� κα� 2φελ�σ�αι αHτ>ν τ�ν Α$αντα, Yριδ"�

τε αHτο0� �ν τL δασµL γενοµ�νη� + µ8ν �ξ�ου Pαυτο? εCναι � εiλεν, +

 δ8 ο τε 2πεδ�δου κα� 2σεβ9σαι αHτ�ν �� τ>ν �Α�ην@ν Yφασκε. κα�ε0ν-

το δ8 τL �Αγαµ�µνονι λογοποιο� �� τ� �Ελληνικ�ν διE τ� 2ε� πρ�� τ�ν 

Α$αντα Yχ�ο�, τ>ν �ε�ν πολλE κα� Bτοπα �πισηµα�νειν �π8ρ τ9� κ"ρη�,

 κα� 2πολε0σ�αι τ>ν στρατιEν ε! µ> 2πολ�σειεν αHτ"ν. + δ� �ν�υµη�ε��
Uπω� Α$αντα µ8ν 2π�λεσεν Bδικο� κρ�σι�, ΠαλαµGδη δ8 οHδ8ν < σοφ�α

�νησε τ� µ> οHκ 2πο�ανε0ν διαβλη��ντα, 2ποδρ@ναι ν7κτωρ �ν πορ�-

µε�M οH µεγ
λM χειµ4ν"� τε κα� S� Yτυχεν, Uτε δ> πλ�ων εH�T ΤGνου 

 τε κα� �Ανδρου πρ�� Γυρα0� 2π��ανεν. 2γγελ�α� δ8 το? π
�ου� �� τοT�

�ΑχαιοT� �λ�ο7ση� Vλ�γου� µ8ν αHτ4ν σ�του �ψασ�αι, π
ντα� δ8 S� �π�
2νδρ� 2γα�L χε0ρα� Bρασ�αι, προσεσχηκ"τα� τε τ` �αλ
σσW 2νακαλε0ν

αHτ�ν κα� Vλοφ7ρεσ�αι κα� τ�ν �Αγαµ�µνονα �ν Vργ` Yχειν µονονοT χερσ�

[176]  πρ
ξαντα τ>ν 2π�λειαν το? Α$αντο�. �ναγισµ
των τε αHτ�ν τυχε0ν � 

µGπω �πην�χ�η πρ"τερον µGτε µ>ν Rστερον 2ν�ρ�πM τιν�, µηδ8 +π"-

 σου� ναυµαχ�αι 2φανε0� Yσχον· �� γEρ Λοκρ�δα να?ν, | τ�ν Α$αντα fγε,

ξ7λα νGσαντε� Qσπερ �� πυρ
ν, Yσφαξαν µ�λανα π
ντα, κα� στε�λαντε�

αHτ>ν gστ�οι� µ�λασι κα� το0� Bλλοι� +π"σα �� τ� πλε0ν εRρηται, ξυνε0χον

πε�σµασιν Yστε πνε?σαι τ�ν 2π� τ9� γ9� Bνεµον, wν περ� Oρ�ρον µ
λιστα 

< �Ιδη 2ποστ�λλει· �πε� δ8 <µ�ρα διεφα�νετο κα� κατ�ει τ� πνε?µα, π?ρ

�� κο�λην τ>ν να?ν �ν9καν. Yπλει τε δ> µετεωρ�ζουσα �� τ� π�λαγο�,

1 µ�γεθο�] µ�κο� Aχ | ξυνε�ναι VχΓ || 2 Κασσνδραν FIbAEO
STpc : Κασνδραν υΦΓIaPBTac (de huius nominis orthographia cf. Ed. Fraen-
kel ad Aesch. Ag. ) || 4 �� α"τ.ν Kσ : �� α"τDν FVα om. AHΛY |
�πιψε�δονται AHY || 5 �παγαγε�ν A παραγαγε�ν HγρKΛO | εE� ΓIPST ||
6 Κασσνδραν FIbAEζ : Κασνδραν υΦΓIaPB | παρ$] Yπ. FacAiHac || 7

τε δD χ || 8 εWλεν BPbσ : ε	χεν FAVYΦΓIPa || 9 εE� FAεST || 10 κα6

λογοποιο6 AχIb (sed non Hγρ) || 11 τDν δ9 VχIb || 12 �πολε�σθαι FpcHγρ

KPblitσ : �πωθε�σθαι Fac?AVYΦΓI �ποθε�σθαι HΛ | �πολ�σειεν HsK (sed -�-
Kγρ) | α"τ�ν HsKO (sed -�ν Kγρ) || 13 [πω� om. B | �δ�κω κρ�σει Hi

KΛ | -µ�δην V -µ
δ
η′ FY || 16 εE� σ πρ.� HγρKγρ || 18 τε] δ9 αS(b)s |

θαλσσA FHacVYα : θαλττA AHpcKΛεOS(b)T || 19 χερσ6 om. Φ[Ia]PS(b)
|| 20 προξαντα F προρξαντα Φ[Ia]?[Pa] || 21 τιν�] µηδεν� Aχ (sed τιν� Bγρ)
|| 22 εE� ΦIP || 23 �� om. ε || 24 α"το�� χ (sed -Dν HγρKγρ) | εE� AEST
| ξυνε�χον α"τDν HγρKΛ || 25 7στ� Gν V 7στε το� HKO �� το� Λγρ | τ��
om. FHγρ || 26 L Lµ�ρα BO
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with Ajax and accompanied him, either leading the way or follow-
ing him like a dog. He dragged Cassandra away from the statue 

of Athena, although she was clinging to the goddess and beseech-
ing her; assuredly he neither raped nor abused her as the stories
falsely tell about him, but he led her away to his own tent.
And when Agamemnon saw Cassandra (for in addition to beauty
she was crowned by skill), he was immediately captivated by the
maiden and deprived Ajax of her. When a fight between them en-
sued over the division of spoils, Ajax claimed as his own whatever
he had captured, but Agamemnon did not yield and said that Ajax
had committed sacrilege against Athena. Because of Agamem- 

non’s on-going enmity toward Ajax, Agamemnon’s storytellers
produced tales for the Hellenes that the goddess gave many
strange signs concerning the young girl and that the army would
be destroyed unless it destroyed Ajax. When this Ajax pondered 

how an unjust judgment had destroyed the other Ajax and that
cleverness did not keep Palamedes from dying after being slan-
dered, he ran away by night in a small ferryboat during a storm,
and as it happened, when sailing straight for Tênos and Andros,
he died at the Gyrian rock. When news of this disaster reached the 

Achaeans, few of them touched their food and all lifted up their
hands in honor of a good man, and turning toward the sea, they
invoked him, lamented, and were angry at Agamemnon because
he accomplished the destruction of Ajax all but by his own hand.
Ajax received offerings for the dead such as had never been of- 

fered previously or have been since for any mortal, not even for
all the many men whom naval battles destroyed. When they had 

piled wood, as for a funeral pyre, on the Locrian ship that car-
ried Ajax, they sacrificed all the black animals, and when they had
equipped the ship with black sails and with many other things in-
vented for sailing, they secured it with cables until the wind blew
from the land, the wind that Mount Ida sends forth particularly
at dawn. When day appeared and the wind swept down, they set
fire to the hollow ship. Buoyed up on the high seas, it sailed away,

 The lost epic The Destruction of Ilion may have depicted Ajax as in-
tending to rape Cassandra.
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κα� ο πω <λ�ου 2ν�σχοντο� αHτG τε κατεφλ�χ�η κα� +π"σα τL Α$αντι 

Yφερεν.

 � ��Χε�ρωνα δ8 τ�ν �ν Πηλ�M γεν�σ�αι µ�ν φησιν 2ν�ρ�πM Uµοιον,

σοφ�ν δ8 κα� λ"γου� κα� Yργα (�Gρα� τε γEρ ποικ�λη� cπτετο κα� τE

πολεµικE �πα�δευε κα� !ατροT� 2π�φαινε κα� µουσικοT� cρµοττε κα� δι- 

κα�ου� �πο�ει), βι4να� τε �π� µGκιστον, φοιτ9σαι δ8 αHτL �Ασκληπι�ν

Τελαµ4ν
 τε κα� Πηλ�α κα� Θησ�α, �αµ�ζειν δ8 κα� �Ηρακλ�α τL Χε�-

 ρωνι, Uτε µ> 2π
γοιεν αHτ�ν οg ��λοι. µετασχε0ν δ8 τ9� το? Χε�ρωνο�

+µιλ�α� κα� αHτ"� φησι ΠαλαµGδει �µα κα� �Αχιλλε0 κα� Α$αντι.

 � ��Κα� τE το? ΠαλαµGδου� xδε 2παγγ�λλει· αHτοµα�9 2φικ�σ�αι 

αHτ�ν κα� σοφ�α� ;δη γεγυµνασµ�νον κα� πλε�ω γιν�σκοντα - + Χε�ρων·

πρ� γEρ δ> ΠαλαµGδου� xραι µ8ν ο πω fσαν ο=σαι, µην4ν δ8 ο πω

κ7κλο�, �νιαυτ�� δ8 ο πω Oνοµα fν τL χρ"νM, οHδ8 ν"µισµα fν, οHδ8

στα�µE κα� µ�τρα, οHδ8 2ρι�µε0ν, σοφ�α� τε ο πω Yρω�, �πε� µGπω

 fν γρ
µµατα. βουλοµ�νου δ8 το? Χε�ρωνο� !ατρικ>ν διδ
σκειν αHτ"ν, 

[177] «�γ�» Yφη, «N Χε�ρων, !ατρικ>ν µ8ν <δ�ω� οHκ ο=σαν ^ν εdρον, ε�ρη-

µ�νην δ8 οHκ 2ξι4 µαν�
νειν, κα� Bλλω� τ� �π�ρσοφ"ν σου τ9� τ�χνη�

2πGχ�ηται µ8ν ∆ι�, 2πGχ�ηται δ8 Μο�ραι�, κα� δι�ειν ^ν τE �Ασκληπιο?,

 ε! µ> �ντα?�α �β�βλητο». Oντων δ8 τ4ν �Αχαι4ν �ν ΑHλ�δι πεττοT� εd-

 ρεν, οH J
�υµον παιδιEν 2λλ� 2γχ�νουν τε κα� ε$σω σπουδ9�. τ�ν δ8 λ"γον, 

w� πολλο0� τ4ν ποιητ4ν ε$ρηται, S� στρατε7οι µ8ν �π� Τρο�αν < �Ελλ
�,

�ΟδυσσεT� δ8 �ν �Ι�
κW µαν�αν πλ
ττοιτο κα� πρ�� 2ρ"τρM ε$η βο?ν �ππM

ξυµβαλ�ν, ΠαλαµGδη� τε αHτ�ν �λ�γξειε τL Τηλεµ
χM, ο φησιν �γι@

εCναι· προ�υµ"τατα γEρ δ> τ�ν �Οδυσσ�α �� ΑHλ�δα �λ�ε0ν κα� Oνοµα ;δη

αHτο? παραδεδ"σ�αι το0� �Ελλησιν �π� δειν"τητι. διενεχ�9ναι δ8 αHτ�ν 

3 tit. Χε�ρων habent FmAKVYΦIPbεOOmST Χε�ρονα Λ | φησιν υP :
φασιν FΦΓIσ || 5 Eατρο@� FBIbB : Eατρικο@� ABγρVYPbecAEζ Eατρικ$ ΦΓIa

| µουσικDν ΦΓIa[Pa] || 7 δ9] τε F || 8 µD] µDν HsKγρΛγρO | δ9] τε HΛ

|| 10 tit. Παλαµ�δη� habent FAmVχΦIPbεOOmST || 12 δD om. F | το�

Π. KΛ | οCσαι om. V || 13 Hν om. ΓI || 14 στθµια HiKΛ (sed -µ$ Kγρ

Λγρ) | �ριθµο� HiKΛiY | τε FAKΛVPbEζ : δ9 HYΦΓIPaAB (µ9ν . . . δ9 . . .
δ9 . . . (. . .) τε . . . etiam . invenies) | µ�πω Kay.: µ�ποτ� FAV(b)χεOS(b)
T µ�ποτ I µ�ποτε ΦΓP µ�πω τ�τ� Reiske || 15 το� om. F | &λλα τε κα6

EατρικDν χ || 16 ο"κ οCσαν µ9ν Lδ�ω� Gν εOΣTΣ (SΣ non liquet) Lδ. µ. Gν ο"κ

οCσ. BV Lδ. µ. ο"κ οCσ. Gν A Lδ. µ. ο"κ Gν οCσ. Y (Gν om. Yac) || 21-22 *� —
πλττοιτο om. Γ || 21 τDν Τρο�αν B || 22 πλττοιτο] Yποκρ�νοιτο F (sed
πλ. Fγρ) Yπεκρ�νετο σΣ (Yπεκρ�νοιτο OΣ) || 23 τε] δ9 AB
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and before the sun had risen, the ship was consumed, along with
all that it bore for Ajax.

Protesilaos says that Kheirôn, who lives on Mount Pelion, 
resembled a human and that he was skilled in words and deeds
(for he participated in various kinds of hunts, taught the skills of
war, trained physicians, “tuned” the musicians, and made peo-
ple just). He lived for a very long time, and Asclepius visited him
as did Telamôn, Peleus, and Theseus; Herakles also often came to
Kheirôn when his labors did not divert him. Protesilaos says that 

he himself shared the company of Kheirôn at the same time with
Palamedes, Achilles, and Ajax.

Palamedes and Odysseus (.–.)

Protesilaos reports the affairs of Palamedes as follows: Palame- 
des arrived self-taught and already practiced in wisdom, knowing
even more than Kheirôn. Before Palamedes, seasons as such did
not yet exist, nor did the cycle of the months, and “year” was not
yet a word for time; nor were there coins, nor weights and mea-
sures, nor numbering, and the desire for knowledge did not yet
exist, because there were no letters of the alphabet yet.

When Kheirôn wanted to teach him medicine, he said, 

“Kheirôn, I would gladly have discovered medicine had it not ex-
isted, but since it has been discovered, I do not deem it worth
learning. And besides, the extreme cleverness of your skill is
loathsome to both Zeus and the Fates, and I would describe the
deeds of Asclepius, if he had not then been struck dead.” While 

the Achaeans were in Aulis, he invented checkers, which is not
a frivolous pastime, but a shrewd and serious one.

The story, which has been told by many poets, that, when 

Hellas waged war on Troy and Odysseus feigned madness in
Ithaca and yoked an ox together with a horse to the plow, Palame-
des tested him by means of Telemachus—well, Protesilaos denies
that this story is sound. He says indeed that Odysseus went to
Aulis most eagerly, and his reputation for cleverness had already

 That is, the lyric poets.
 See Gorgias Palamedes , on Palamedes as the inventor of tactics,

law, letters, measures, numbers, beacon-fires, and checkers.
 πεσσο�; see the note on Her. . above for a discussion of this game.
 See the Cypria; Apollodorus Epitome .; Hyginus Fabulae ..
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 τL ΠαλαµGδει �ντε?�εν· Yκλειψι� <λ�ου �ν Τρο�K �γ�νετο κα� + στρατ�� 

 B�υµοι fσαν λαµβ
νοντε� τ>ν διοσηµ�αν �� τE µ�λλοντα. παρελ��ν ο=ν

+ ΠαλαµGδη� αHτ" τε τ� π
�ο� το? <λ�ου διεξ9λ�ε κα� Uτι τ9� σελGνη�

�ποτρεχο7ση� αHτ�ν �ξαµαυρο?ται κα� 2χλTν hλκει· «κακE δ8 ε$ τινα

σηµα�νοι, τα?τα δGπου οg Τρ4ε� πε�σονται· οg µ8ν γEρ 2δ�κων fρξαν, 

<µε0� δ8 2δικο7µενοι cκοµεν. προσGκει δ8 κα� 2ν�σχοντι τL �Ηλ�M ε -

 χεσ�αι, π4λον αHτL κατα�7σαντα� λευκ"ν τε κα� Bνετον.» τα?τα τ4ν

�Αχαι4ν �παινεσ
ντων (κα� γEρ cττηντο τ4ν το? ΠαλαµGδου� λ"γων),

παρελ��ν + �Οδυσσε7� «� µ8ν χρ> �7ειν» Yφη, «- U τι ε χεσ�αι - UτM,

Κ
λχα� �ρε0· µαντικ9� γEρ τE τοια?τα· τE δ8 �ν τL οHρανL κα� cτι� 

τ4ν Bστρων 2ταξ�α τε κα� τ
ξι�, ΖεT� οCδεν, �φ� οd τα?τα κεκ"σµητα�

τε κα� εRρηται· σT δ�, Παλ
µηδε�, cττονα ληρGσει� προσ�χων τ` γ`

[178]  µ@λλον - τE �ν τL οHρανL σοφιζ"µενο�.» �πολαβ�ν ο=ν + ΠαλαµGδη�

«ε! σοφ�� fσ�α, N �Οδυσσε?» εCπε, «ξυν9κα� ^ν Uτι µηδε�� ^ν δ7ναιτο

λ�γειν σοφ"ν τι περ� τ4ν οHραν�ων µ> πλε�ω περ� τ9� γ9� γιν�σκων. 

σ8 δ8 2πολελε0φ�αι το7των οHκ 2πιστ4· φασ� γEρ �µ0ν το0� �Ι�ακησ�οι�
 µGτε Qρα� µGτε γ9ν εCναι.» �κ το7των + µ8ν �ΟδυσσεT� 2π9λ�εν Vργ9�

πλ�ω�, ΠαλαµGδη� δ8 S� πρ�� βασκα�νοντα ;δη παρασκευ
ζων Pαυτ"ν.

 �ν �κκλησ�K δ� ποτε τ4ν �Αχαι4ν Oντων γ�ρανοι µ8ν Yτυχον πετ"µεναι

τ�ν ε!ω�"τα Pαυτα0� τρ"πον, + δ8 �ΟδυσσεT� �� τ�ν ΠαλαµGδη βλ�- 

ψα� «αg γ�ρανοι» Yφη «µαρτ7ρονται τοT� �ΑχαιοT� Uτι αHτα� γρ
µµατα

2 διοσηµ�αν KYΦΓIPpcAB διοσηµε�αν AHΛVPacEOS(b)T διοσηµ F ||
3 τε om. ΦΓIaP | δι�λθε B || 4 α"τDν F | κακ.ν Fac κακ�ν Fpc || 5

σηµα�νει HiKiΛVα σηµα�νοιτο A | δ�που 7φη υ | πε�σοιντο HiVY || 6 δ9

κα6] δ9 PS(b) δ� ΦΓI || 7 καταθ�σαντε� HsKγρΛO || 9 : om. B || 10

'τι�] εU τι� HΓI || 12 'ττονα FABVΦIPa (cf. . θε� τε . . . κα6 λαµπρ et
Ap. .s.) : iττον YΓPbσ || 14-15 µηδε6� — ο"ραν�ων] µηδε6� Gν σοφ�ν τι π.
τ. ο". εUποι υ (sed non HγρKγρ ; τ�ν om. H) || 15 λ�γειν om. AB || 17 ε	ναι

µ�τε γ�ν υ || 18 : Παλ. δ9 AV : δ9 Παλ. χ | παρεσκε�αζεν Eitrem || 19

�π� �κκλησ�α� Vχ || 20 α"τα�� FVABEac αYτα�� Epc | Παλαµ�δη AKYAB
T : -µ�δην HVαEOS -µ

δ
η′ FΛ || 21 το�� �Αχαιο�� HsKΛγρ | α"τα6 Reiske,

Westerm.: αgται codd.
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become legendary among the Hellenes. Odysseus, however, dis- 

agreed with Palamedes from that time on: there was an eclipse of
the sun at Troy, and the army lost courage, because they took it
as a sign from Zeus for the future. So Palamedes stepped for- 

ward and interpreted fully the very phenomenon of the sun, that,
when the moon ran beneath it, it was obscured and drew down
mist. “If it should signify anything bad, perhaps the Trojans
will be persuaded. For they began the injustices, and we have
come as the injured party. It is fitting also to make a vow to He-
lios when he rises by sacrificing to him a foal, white and set free
from labor.” When the Achaeans applauded these remarks (for 

they were won over by Palamedes’ words), Odysseus stepped for-
ward and said, “Kalkhas will say what it is necessary to sacrifice,
what to vow, and to whom, for such things require prophetic skill.
What is in heaven and whatever is the improper or proper posi-
tion of the stars, Zeus knows, by whom these have been arranged
and invented. But you, Palamedes, will be less foolish by paying
attention to the earth rather than by speculating about what is in
heaven.”

Then Palamedes replied, “If you were clever, Odysseus, you 

would have understood that no one is able to say anything learned
about the heavens unless he knows more about the earth. That
you are wanting in these matters, I have no doubt, for they say
that you Ithacans have neither seasons nor land.” Because of these 

words, Odysseus departed full of anger, and Palamedes went away
to prepare himself against one who had already slandered him.

Once when the Achaeans were in their assembly, cranes hap- 

pened to fly by in their usual manner, and Odysseus, looking at
Palamedes, said, “The cranes bear witness to the Achaeans that

 The Athenian army, under the leadership of Nicias and the guid-
ance of soothsayers, delayed their attack on the Syracusans after a lunar eclipse
(Thucydides Peloponnesian War .). The rivalry of Odysseus and Palamedes
here is reminiscent of the attack by the seer Diopeithês upon Anaxagoras for his
naturalistic explanation of heavenly phenomena and indirectly upon Pericles,
Anaxagoras’s pupil, for his refusal to consult the seers after an eclipse (Plutarch
Pericles .; .–).

 In the Iliad, �χλ�� (“mist”) refers to a supernatural obscuring of
sight, sometimes accompanying the visitation of a god (Il. .; .), as well
as to the darkening of sight in death (Il. .; .; .). In the Odyssey
(.), the mist follows an eclipse of the sun, which forebodes evil and de-
struction for Penelope’s suitors in Ithaca.
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 εdρον, οHχ� σ7». κα� + ΠαλαµGδη� «�γ� γρ
µµατα οHχ εdρον» εCπεν, 

«2λλ� �π� αHτ4ν ε�ρ��ην· π
λαι γEρ τα?τα �ν Μουσ4ν ο$κM κε�µενα �δε0-

το 2νδρ�� τοιο7του, �εο� δ8 τE τοια?τα δι� 2νδρ4ν σοφ4ν 2ναφα�νουσι.

γ�ρανοι µ8ν ο=ν οH µεταποιο?νται γραµµ
των 2λλE τ
ξιν �παινο?σαι

π�τονται· πορε7ονται γEρ �� Λιβ7ην ξυν
ψουσαι π"λεµον µικρο0� 2ν- 

�ρ�ποι�. σT δ� οHδ8ν ^ν περ� τ
ξεω� ε$ποι�· 2τακτε0� γEρ τE� µ
χα�.»

 α!τ�αν δ8 οCµαι, ξ�νε, �ΟδυσσεT� εCχεν S�, ε$ που �Εκτορα - Σαρπη-

δ"να - Α!νε�αν $δοι, καταλε�πων τ>ν τ
ξιν κα� µε�ιστ
µενο� πρ�� τE

 JKστ�νην Yχοντα το? πολ�µου. µειρακι�δη� δ8 �π� τ9� �κκλησ�α� δ"ξα�

κα� πρεσβ7τερο� ν�ου το? ΠαλαµGδου� <ττη�ε��, �πετε�χιζεν αHτL τ�ν 

 �Αγαµ�µνονα S� πρ�� τ�ν �Αχιλλ�α τοT� �ΑχαιοT� µε�ιστ
ντι. διενεχ-

�9ναι π
λιν αHτοT� �κ τοιο7του φησ�· λ7κοι καταβα�νοντε� �κ τ9� �Ιδη�
�σ�νοντο τE σκευοφ"ρα παιδ
ρια κα� τ4ν �ποζυγ�ων τE περ� τE� σκη-

ν
�· + µ8ν δ> �ΟδυσσεT� �κ�λευσεν 2ραµ�νου� τ"ξα κα� 2κ"ντια φοιτ@ν ��

[179] τ>ν �Ιδην �π� τοT� λ7κου�, + δ8 ΠαλαµGδη� «N �Οδυσσε?» Yφη, «τοT� 

λ7κου� + �Απ"λλων προο�µιον λοιµο? ποιε0ται κα� τοξε7ει µ8ν αHτοT�

κα�
περ τοT� Vρ�α� τε κα� τοT� κ7να� �ντα?�α, π�µπει δ8 πρ"τερον πα-

ρE τοT� νοσGσοντα� εHνο�α� ε�νεκα τ4ν 2ν�ρ�πων κα� το? φυλ
ξασ�αι.

εHχ�µε�α ο=ν �Απ"λλωνι Λυκ�M τε κα� Φυξ�M, τE µ8ν �ηρ�α τα?τα το0�

Pαυτο? τ"ξοι� �ξελε0ν, τ>ν ν"σον δ8 �� αCγα�, φασ�, τρ�ψαι. κα� <µε0� 

δ�, N Bνδρε� �Ελληνε�, �πιµελ�µε�α <µ4ν αHτ4ν· δε0 δ8 το0� φυλατ-

τοµ�νοι� τE λοιµ�δη δια�τη� λεπτ9� κα� κινGσεων συντ"νων. !ατρικ9�

 µ8ν γEρ οHχ <ψ
µην, σοφ�K δ8 καταληπτE �παντα.» ε!π�ν τα?τα τ>ν

µ8ν τ4ν κρε4ν 2γορEν �π�σχε κα� τE στρατιωτικE τ4ν σιτ�ων �κ�λευσε

παραιτGσασ�αι, τραγGµασι δ8 κα� λαχ
νοι� 2γρ�οι� δι9γε τ�ν στρατ�ν 

πει�οµ�νου� αHτL κα� π@ν τ� �κ ΠαλαµGδου� �ε0"ν τε <γουµ�νου� κα�

 χρησµ4δε�· κα� γEρ δ> + λοιµ�� wν προ λεγεν �ν�σκηψε µ8ν �� τE� �Ελ-

λησποντικE� π"λει�, 2ρξ
µενο�, φασ�ν, �κ το? Π"ντου, προσ�πεσε δ8 κα�

τL �Ιλ�M, τ4ν δ8 �ΕλλGνων οHδεν�� cψατο κα�τοι στρατοπεδευ"ντων �ν

1 ο"χ6] �λλ� ο" F (sed ο"χ6 Fm) | ε	πεν om. χ 7φη V || 5 σµικρο�� αSb

|| 6 δ9 FV || 7 : �Οδυσσε@� ABεOT (Sa non liquet) || 8 καταλιπFν HiK
ΛYΓPa (sed -λε�π- Kγρ) || 10 το� om. αES(b) || 11 µεθιστντα HiKΓ (sed
-ι Kγρ) || 11-12 διενεχθ�ναι δ9 υΓIb (cf. . κοµ�ν) || 12 α"το@� πλιν χ |
�κ] �π. HγρK || 13 περ6] παρ$ Φ[Ia]PS(b) || 14 �κ�λευεν Fε || 16 : om.
AB || 17 τε om. FΛ || 18 νοσ�σαντα� BVΓIPacO (Sa non liquet) | εmνεκα

AΓacEST : εmνεκεν ΦΓpcIP \νεκα FVχABO || 20 Xλε�ν Pa �νελε�ν HγρKγρIb Gν

�ξελε�ν Y Gν �ξελε�ν 7χειν AB | εE� α | φασ� om. AVPb | Yµε�� ΦIPSb ||
23 δ9 κα6 B (sed non Hγρ) | κα6 εEπFν F (cf. quae ad . κοµ�ν adnotavimus)
|| 26 πειθ�µενον V | Lγο�µενον V || 27-28 �Ελλησποντιακ$� χ (sed -ικ$�
Hγρ) || 29 ο"δεν.�] ο"δαµ�� ΛVI
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the cranes themselves have discovered the letters of the alphabet,
not you.” Palamedes said, “I did not discover the letters of the al- 

phabet, but I was discovered by them. Long ago, while lying in
the house of the Muses, these letters needed such a man, and the
gods reveal such letters through learned men. The cranes, then,
do not lay claim to the letters, but fly, commending their orderly
arrangement. They travel to Libya in order to engage in war on
small humans. But you, now, should not be talking about order,
for you are disorderly in battles.”

I think this is the reason for Palamedes’ charge, my guest: 

Odysseus believed that if he ever saw Hektor, Sarpêdon, or Ae-
neas, he would abandon his post and change his position to the
easy places in the battle. In the opinion of the assembly he was 

youthful, and although older he was bested by the young Palame-
des, and he used Agamemnon as his bulwark against him while he
made the Achaeans opposed to Achilles.

He says that once more they were brought through troubles 

by Palamedes. When wolves descended from Mount Ida, they
devoured the young pack animals and the yoked animals round
about the tents. Odysseus then ordered men fitted with bows
and arrows and javelins to go to Mount Ida against the wolves.
But Palamedes said, “Odysseus, Apollo makes the wolves a pre-
lude to plague, and though he then shoots them, just as he does
both the mules and the dogs, he sends them beforehand among
the sick, because of his goodwill toward mortals and so that they
might be on guard. Let us pray therefore to both Apollo Lykios
and Apollo Phyxios, for they say that the one kills the wild beasts
with his own arrows, and the other diverts disease to goats. And
let us, men of Hellas, take care of ourselves. To guard against
the plague we must have a light diet and vigorous exercise. I did
not take up medicine, but all things can be achieved by clever-
ness.” Saying this, he halted the supply of meat and ordered the 

army to avoid grain; instead he sustained the army on sweetmeats
and wild herbs, and they trusted him and believed everything
from Palamedes to be both divine and oracular. For indeed the 

 The battle between the cranes and the Pygmies was well known in the
ancient world (see, e.g., Homer Il. .–). The delta-shaped pattern in which
cranes fly may have suggested a connection with the invention of the alphabet;
see Marcel Detienne, L’écriture d’Orphée (Paris: Gallimard, ), .
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 γ` νοσο7σW. πρ�� γEρ τ` δια�τW κα� τE� κινGσει� αHτ4ν xδε �σοφ�σατο· 

κα�ελκ7σα� Pκατ�ν να?� �νεβ�βαζε τ�ν στρατ�ν κατE µ�ρο�, �ρ�ττον-

τ
� τε κα� eµιλλωµ�νου� 2λλGλοι� - 2κρωτGριον περιβαλε0ν - σκοπ�λου

�ψασ�αι - προκατ@ραι τ4ν π�λα� �� λιµ�να τινE - 2κτGν, Yπεισε δ8 κα�

τ�ν �Αγαµ�µνονα προ�ε0να� σφισι το? ταχυναυτε0ν ��λα. χα�ροντε� ο=ν 

 �γυµν
ζοντο κα� ξυνι�ντε� τ� �για�νειν· κα� γEρ �δ�δασκεν αHτο7� Uτι τ9�

γ9� παρεφ�ορυ�α� τε κα� οRτω� �χο7ση� <δ�ων < �
λαττα κα� 2σφαλε-

[180]  στ�ρα 2ναπνε0ν. �π� το7τοι� + µ8ν σοφ�α� 2ριστε0α �στεφανο?το �π� τ4ν

�ΕλλGνων, + δ8 �ΟδυσσεT� 2τ�µω� τε <γε0το πρ
ττειν κα� πανουργ�α� U τι

εCχεν �π� τ�ν ΠαλαµGδη Yστρεφεν. �π� το7τοι� + Πρωτεσ�λεω� τοια?τα 

 2παγγ�λλει· τ�ν �Αχιλλ�α στρατε7οντα �π� τE� νGσου� κα� τE� 2κτα�α�

 π"λει�, α!τ9σαι τοT� �ΑχαιοT� ξTν ΠαλαµGδει στρατε?σαι. �µ
χοντο δ8

+ µ8ν ΠαλαµGδη� γεννα�ω� κα� σωφρ"νω�, + δ8 �ΑχιλλεT� οH κα�εκτ4�·

+ γEρ �υµ�� �ξα�ρων αHτ�ν ε!� 2ταξ�αν fγεν, U�εν Yχαιρε τL ΠαλαµGδει

συνασπ�ζοντι κα� 2π
γοντι µ8ν αHτ�ν τ9� φορ@�, �ποτι�εµ�νM δ8 S� χρ> 

µ
χεσ�αι. κα� γEρ δ> κα� �nκει λεοντοκ"µM λ�οντα γεννα0ον πρα�νοντ�

τε κα� �γε�ροντι, κα� οHδ8 �κκλ�νων τα?τ� Yπραττεν, 2λλE κα� β
λλων κα�

 φυλαττ"µενο� β�λη κα� 2σπ�δα 2ντερε�δων κα� δι�κων στ0φο�. �ξ�πλευ-

σαν µ8ν δ> χα�ροντε� 2λλGλοι�, ε�ποντο δ8 αHτο0� Μυρµιδ"νε� τε κα� οg

�κ Φυλ
κη� Θετταλο�. ταχ�9ναι γEρ µετE τα?τα τ>ν Pαυτο? δ7ναµιν + 

Πρωτεσ�λεω� �π� �Αχιλλε0 κα� Μυρµιδ"να� οRτω� Vνοµασ�9ναι π
ντα�

 Θετταλο7�. αg µ8ν ο=ν π"λει� <λ�σκοντο κα� εHδ"κιµα το? ΠαλαµGδου�

Yργα 2πηγγ�λλετο· !σ�µ4ν διορυχα� κα� ποταµο� �� τE� π"λει� �πιστρε-

φ"µενοι κα� σταυρο� λιµ�νων κα� �πιτειχ�σµατα νυκτοµαχ�α τε < περ�

�Αβυδον, +π"τε τρω��ντε� + µ8ν �ΑχιλλεT� 2νεχ�ρησεν, + ΠαλαµGδη� 

 δ8 οHκ 2πε0πεν 2λλE πρ�ν µ�σην Pστ
ναι ν7κτα, εiλε τ� χωρ�ον. + δ8

�ΟδυσσεT� �ν Τρο�K ξυνετ��ει λ"γου� πρ�� τ�ν �Αγαµ�µνονα, ψευδε0�

1 �σοφ�ζετο HiΛYIb (sed -σατο Λγρ) || 2 τDν στρατι$ν HiKΛY (sed τ.ν

στρατ.ν Kγρ) || 4 εE� FO || 6 τ.] το� AVsεΣSΣ || 7 τε om. B | θλασσα

FO || 10 Παλαµ�δη HKVΦIP : -µ�δην FAΓ[A]BES(b)T -µ
δ
η′ ΛY -µ�δου� O

| 7τρεφεν ΦΓIaPaS(b) || 12 αEτ�σασθαι HΛY (sed -�σαι Hγρ) || 13 τε κα6

Vχ || 14 �� Vχ || 15 µD �πγοντι BγρεO | α"τ.ν om. Paε | �π. τ��
Aε || 16 κα6 om. BO || 17 τε om. F γε ΦΓIPa | �κκλ�νων] �λινν�ων K
ΛV (Xλι- K Xλη- Λ) �λων�ων H (sed �κκλ�νων HγρKγρ) | �λλ$ [κα6] P || 19

Μυρµηδ�νε� FHΛVY | τε om. FY || 20 �κ om. F | Θεσσαλο� F | γ$ρ]
µ9ν γ$ρ HKVY µ9ν γ$ρ δD Λ δ9 AΓI | δ�ναµ�ν φησιν Pbσ || 21 �Αχιλλε�
φησι υΦbIb (cf. . &ρχεσθαι ; Ael. V. H. .s. Dilts ; Schmid, Attic. IV )
| �Αχιλλ�ω� tacite Kay. | Μυρµηδ�να� FHΛVY || 22 Θετταλο�� υΓIS(b):
Θεσσαλο�� FΦPεOT | τ$ το� VO || 23 τ$ 7ργα HK | διωρυχα6 AχΦΓIpc

P διορυγα6 Vpc διωρυγα6 Vac || 24 [L] P om. S(b) || 25 :π�τε κα6 χIb
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plague that he foretold did strike the cities of the Hellespont, be-
ginning, they say, from the Pontus, and it even fell upon Ilion,
but it touched none of the Hellenes although they were encamped
in the diseased land. Thus he instructed them in their diet and 

exercises. After launching one hundred ships, he put the army
on board in turns, rowing and competing with one another either
to surround the promontory, or to touch the headland, or to run
before their neighbors into some harbor or shoreline, and he per-
suaded Agamemnon to offer them prizes for fast sailing. They 

exercised gladly then and with an understanding of health, for
truly he taught them that, since the land was spoiled and was in
such a state, the sea was more pleasant and safer to breathe. In 

addition to these things, Palamedes was crowned with rewards for
his wisdom by the Hellenes but Odysseus planned to act dishon-
orably, and whatever villainy he had he turned against Palamedes.

In addition to these stories, Protesilaos reports the follow- 

ing: Achilles, who was fighting against the islands and the coastal
cities, asked the Achaeans to fight along with Palamedes. They 

did fight—Palamedes nobly and wisely, but Achilles fought with-
out restraint. His fighting spirit rose up and led him away from
his post in battle, where he rejoiced at Palamedes who was fighting
alongside him; Palamedes, carrying him out of the rush of battle,
enjoined him how one ought to fight. And what is more, he resem-
bled a lion tamer who calms and stirs up a well-bred lion, and he
did these things without even giving way, but while hurling darts
and being on guard against them, standing firm against shields,
and pursuing warriors in close formation. Then, after saying 

farewell to one another, they sailed away, and both the Myrmidons
and the Thessalians from Phulakê followed them. Afterwards,
Protesilaos stationed his own force under Achilles, and thus all the
Thessalians are called Myrmidons. Indeed, the cities were being 

captured and glorious deeds of Palamedes were reported: digging
of canals through narrow passages of land, rivers diverted into the
cities, pilings for harbors, forts, and a battle by night around Aby-
dos. In this battle, when they were wounded, Achilles retreated
but Palamedes did not give up, and before the middle of the night
came, he conquered the place. Odysseus, however, was compos- 

ing reports to Agamemnon in Troy, reports that were false, but
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µ�ν, πι�ανοT� δ8 πρ�� τ�ν εHG�ω� 2κο7οντα, S� �ρnη µ8ν + �ΑχιλλεT� 

 τ9� τ4ν �ΕλλGνων 2ρχ9�, µαστροπL δ8 τL ΠαλαµGδει χρLτο· «κα�

2φ�ξονται µ8ν» Yφη «µικρ�ν Rστερον, σο� µ8ν βο?� τε 2π
γοντε� κα�

[181] �ππου� κα� 2νδρ
ποδα, Pαυτο0� δ8 χρGµατα, οi� �ποποιGσονται δGπου

τοT� δυνατοT� τ4ν �ΕλλGνων �π� σ�· �Αχιλλ�ω� µ8ν ο=ν 2π�χεσ�αι χρ> 

κα� γιν�σκοντα� αHτ�ν φυλ
ττεσ�αι, τ�ν σοφιστ>ν δ8 2ποκτε0ναι το?τον.

εRρηται δ� µοι κατ� αHτο? τ�χνη, δι� }� µιση�Gσετα� τε �π� τ4ν �ΕλλGνων

 κα� 2πολε0ται �π� αHτ4ν.» κα� διεξ9λ�εν, S� <το�µασται αHτL τE περ�

 τ�ν Φρ7γα κα� τ� χρυσ�ον τ� ληφ�8ν �π� τL Φρυγ�. σοφ4� δ8 το7των

�πινενο9σ�αι δοκο7ντων κα� ξυν�εµ�νου τ` �πιβουλ` το? �Αγαµ�µνο- 

νο�, «Bγε δG, N βασιλε?» Yφη, «τ�ν µ8ν �Αχιλλ�α φ7λαττ� µοι περ� τE�

π"λει� �ν αi� �στι ν?ν, τ�ν ΠαλαµGδη δ8 S� τειχοµαχGσοντα τL �Ιλ�M
κα� µηχανE� ε�ρGσοντα µεταπ�µπου �ντα?�α· Bνευ γEρ το? �Αχιλλ�ω�

 cκων, οHκ �µο� µ"νM Yσται eλωτ�� 2λλE κα� BλλM }ττον σοφL.» Yδοξε

τα?τα κα� Yπλεον οg κGρυκε� �� Λ�σβον· Pαλ�κει δ� ο πω π@σα, 2λλ� xδε 

τE περ� αHτ>ν εCχε· π"λι� Α!ολ�� Λυρνησσ�� ~κε0το τειχGρη� τ>ν φ7σιν

κα� οHδ8 2τε�χιστο�, � φασι τ>ν �Ορφ�ω� προσενεχ�9ναι λ7ραν κα� δο?-

να� τινα �χ>ν τα0� π�τραι�, κα� µεµο7σωται Yτι κα� ν?ν τ9� Λυρνησσο?

 τE περ� τ>ν �
λατταν �π� ~δ9� τ4ν πετρ4ν. �ντα?�α προσκα�ηµ�νων

δεκ
την <µ�ραν (χαλεπ�ν γEρ fν eλ4ναι τ� χωρ�ον), 2πGγγειλαν µ8ν οg 

κGρυκε� τE το? �Αγαµ�µνονο�, �δ"κει δ8 πε��εσ�αι κα� τ�ν µ8ν κατα-

µ�νειν, τ�ν ΠαλαµGδην δ8 2πι�ναι, κα� 2π9λ�ον 2λλGλων δακρ7οι� �µα.

1 πιθαν�� HsΓIaO | : om. F || 3 �φ�ξαιντο ΦIPa | µ9ν om. χ

B | �πγοντε� I || 9 λειφθ9ν HΛ | Yπ.] :µο� Vχ (sed Yπ. HγρKγρ) ||
11 7φη = β. ε | περ6 AHiKΛYIb : παρ$ FHsKγρVΦΓIaPσ || 12 �ν om. ε

| -µ�δην BEOS -µ
δ
η′ Y || 14 µ�νον Hertlein (sed cf. e.g. Im. .) | 7σται

om. ε [7σται] P 7στιν Γ 7στι Ia || 16 ΑEολ6� om. F | κα6 τειχ�ρη� E || 17

ο"δ9] ο"δ� &λλω� (“vel simile quid”) dubitanter Eitrem || 18 ZχF HiKΛYIb

|| 19 θλασσαν Fα || 20 Hν om. ΦΓIPa || 22 τ.ν om. ε | -µ�δην VO
-µ

δ
η′ FΛY | δ9 Παλ. χ
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convincing to whoever foolishly listened, to the effect that Achil-
les lusted after dominion over the Hellenes and that he was using
Palamedes as a go-between. Odysseus said to Agamemnon, 

“They will arrive in a little while, paying you cattle, horses, and
captives, but keeping for themselves money with which they will
doubtless seduce powerful Hellenes against you. Thus, it is nec-
essary to keep away from Achilles, to be on guard against those
who know him, and to kill this schemer Palamedes. I have de-
vised a plan against him by which he will be hated by the Hellenes
and killed by them.” Protesilaos then related how the events sur- 

rounding the Phrygian and the gold that had been received by the
hand of the Phrygian had been arranged by Odysseus. Since 

these things seemed to have been cleverly contrived, and since
Agamemnon agreed with the plot, Odysseus said, “Come, King,
keep Achilles for me around the cities where he is now, but sum-
mon Palamedes here on the pretense that he is going to lay siege to
Ilion and invent engines of war. Since he will come without Achil-
les, he will be a captive not only to me but to anyone else who is
less clever than I.” These matters seemed good, and the heralds
sailed off to Lesbos.

The entire island, however, had not yet been captured, but 

Achilles blockaded it in this way. An Aeolian city, Lyrnêssos,
is naturally enclosed by walls and fortified; they say Orpheus
brought his lyre here and gave the rocks a certain echo, and that
even now at Lyrnêssos the area around the sea resounds with
the song of the rocks. While laying siege here until the tenth 

day (for it was difficult to capture the place), the heralds pro-
claimed the message from Agamemnon. It seemed that Achilles
was persuaded to remain behind while Palamedes went, and so

 µαστροπ��; literally, a pimp or procurer of sexual encounters. Here
the term is used metaphorically for a middle-man or negotiator (for a similar us-
age, see also Xenophon Symposium .–).

 This episode is also narrated by Hyginus (Fabulae ), who records
that Odysseus framed Palamedes by planting a large quantity of gold in Palame-
des’ tent and forging a letter from Priam to Palamedes that promised much gold
for the betrayal of the Greeks. This letter was found on the body of a Phrygian,
murdered by Odysseus’s order. Apollodorus (Epitome .) recounts a similar
tale, except that in this version the letter was written by the captured Phrygian
and left in the camp.
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 �πε� δ8 κατ�πλευσεν �� τ� στρατ"πεδον κα� τE τ9� στρατι@� 2πGγγειλεν 

2νατι�ε�� �παντα �Αχιλλε0, «N βασιλε?» Yφη, «κελε7ει� µε τειχοµα-

χε0ν τ` Τρο�K ; �γ� δ8 µηχανGµατα µ8ν γεννα0α <γο?µαι τοT� Α!ακ�δα�

κα� τ�ν Καπαν�ω� τε κα� Τυδ�ω� κα� τοT� Λοκρο7�, Π
τροκλ"ν τε δG-

[182] που κα� Α$αντα· ε! δ8 κα� 2ψ7χων µηχανηµ
των δε0σ�ε, ;δη <γε0σ�ε 

 τ>ν Τρο�αν τ" γε �π� �µο� κε0σ�αι.» 2λλ� Yφ�ησαν αHτ�ν αg �Οδυσσ�ω�

µηχανα� σοφ4� ξυντε�ε0σαι, κα� χρυσο? µ8ν cττων Yδοξε προδ"τη� τε

εCναι κατεψε7σ�η, περιαχ�ε�� δ8 τ� χε0ρε κατελι���η, βαλλ"ντων αH-

τ�ν Πελοποννησ�ων τε κα� �Ι�ακησ�ων· < δ8 Bλλη �ΕλλE� οHδ8 P�ρα

 τα?τα 2λλE κα� δοκο?ντα 2δικε0ν �γ
πα. aµ�ν κα� τ� �π� αHτL κGρυγ- 

µα· µ> γEρ �
πτειν τ�ν ΠαλαµGδη µηδ8 +σιο?ν τ` γ`, 2πο�νGσκειν

 δ8 τ�ν 2νελ"µεν"ν τε κα� �
ψαντα. κηρ7ττοντο� δ8 τα?τα το? �Αγαµ�-

µνονο�, Α$α� + µ�γα� �πιρρ�ψα� Pαυτ�ν τL νεκρL πολλE µ8ν δ
κρυα

περ� αHτL 2φ9κεν, 2να��µενο� δ8 αHτ�ν διεξ�παισε το? +µ�λου γυµνL

τL ξ�φει κα� Pτο�µM· �
ψα� ο=ν S� ε!κ�� fν τ�ν ε!ργ"µενον, οH προσ- 

�ει τL κοινL τ4ν �ΕλλGνων, οHδ8 βουλ9� - γν�µη� cπτετο, οHδ8 �ξ�ει

 Yτι �� τE� µ
χα�. �Αχιλλ�ω� τε 2φικοµ�νου µετE τ>ν τ9� ΧερρονGσου

 �λωσιν, Bµφω �π� τL ΠαλαµGδει �µGνισαν. + µ8ν Α$α� οHκ �π� πολ7·

S� γEρ yσ�ετο τ4ν ξυµµ
χων κακ4� πραττ"ντων, ;λγησ� τε κα� τ>ν

 Vργ>ν µετ��ηκεν. + δ8 �ΑχιλλεT� �πεµGκυνε τ>ν µ9νιν· ~δGν τε γEρ 

τ9� λ7ρα� τ�ν ΠαλαµGδην �πεπο�ητο κα� zδεν αHτ�ν Uσα τοT� προτ�-

ρου� τ4ν <ρ�ων, �δε0τ" τε Oναρ �φ�στασ�αι οi, σπ�νδων 2π� κρατ9ρο�

 οd �Ερµ9� �π8ρ Vνε�ρων π�νει. Yοικ� τε + cρω� οdτο� οHκ �Αχιλλε0 µ"νον,

1 εE� FAVεS(b)T | στρατι�� FAHiΛYΦΓIaPaS(b): στρατε�α� HsKVIb

PbεOT (coniecerat Reiske, sed cf. Liddell-Scott-Jones s. v. στρατε�α fin. ; Mei-
sterh., Gramm. att. Inschr.  []) || 2 �Αχ. πντα �νατιθε6� Aχ || 5-6

κε�σθαι post Lγε�σθε transp. χ || 7 τε] δ9 BVABSa || 8 βαλ�ντων FacKΓε

ST λαβ�ντων HsO || 11 -µ�δην S -µ
δ
η′ FΛY || 12 δ9] τε AΓI[Pa]O | :

�νελ�µεν�� τε κα6 θψα� AHΛ (sed non Hγρ) || 14 διεξ�παισε Φb (coniecerat
Boiss.) : διεξ�πεσε rell. || 15 κα6 om. F | Hν om. AB || 17 7τι ��] �π6 χ

(sed 7τι �� HγρKγρ) || 20 µεθ�κεν (quod etiam VS . et Diog. Laert. V 
praetulit) Cobet (sed cf. .? praeterea possis vertere “mutavit”) | τε om. F
|| 21 Παλαµ�δην FAPAEOS(b)T : -µ�δη HKVΦΓI -µ

δ
η′ ΛYB || 23 τε] γε

Reiske | οgτο� AHγρΛγρσ : α"τ.� FVχα
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at once they departed from one another with tears. When Pala- 

medes sailed back to the encampment and reported the events of
the expedition, ascribing everything to Achilles, he said, “King,
are you ordering me to attack the walls of Troy? I believe the
Aiakidai, both the son of Kapaneus and the son of Tydeus, the
Locrians, and, of course, Patroklos and Ajax are excellent fighting
machines. But if you also need lifeless fighting machines, believe
Troy already lies within my control.”

But the wiles of Odysseus, which were already cleverly de- 

vised, had anticipated him. He was reputed to give in to gold
and was falsely accused of being a traitor, and so with his hands
twisted around behind his back, he was stoned to death, with both
Peloponnesians and Ithacans throwing stones at him. The rest of
Hellas had not seen these events, but were pleased with them too
even though they seemed to be unjust. The proclamation against 

him was savage: neither to bury Palamedes nor to satisfy divine
law by throwing earth, but rather to kill the one who took him
up for burial and performed funeral rites. After Agamemnon 

had announced these things, the greater Ajax cast himself on the
corpse and shed many tears over it. Placing Palamedes upon him-
self, he burst through the crowd with his unsheathed and ready
sword. Then, after performing funeral rites for him who had been
denied them, as was appropriate, he did not approach the assem-
bly of the Hellenes or participate in their council or purpose, and
he did not join in the battles. When Achilles arrived, after the 

capture of the Chersonesus, both were enraged over the affair of
Palamedes. Ajax was not enraged for long, for when he perceived 

that his allies were faring badly, he grieved and then changed his
disposition. Achilles, however, prolonged his wrath; he created a 

song for the lyre called the “Palamedes” and praised him in song
just as much as he did the earlier heroes. He begged for a vision
to come to him in his sleep, by pouring out a libation for dreams
from a krater out of which Hermes drinks.

Not only to Achilles, but also to all who possessed love of 

strength and wisdom, this hero seemed to show himself worthy

 Here earth is thrown over the body in place of the funerary rites. See
the passionate speech by Antigone in defense of such an act even in defiance of
royal order (Sophocles Antigone –).

 Compare the appearance of Patroklos to Achilles in Homer Il. .–
.
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2λλE κα� π@σιν οi� J�µη� τε κα� σοφ�α� Yρω�, παρ�χειν Pαυτ�ν ζGλου τε 

κα� ~δ9� Bξιον, U τε Πρωτεσ�λεω�, �πειδEν �� µνGµην αHτο? 2φικ�µε�α,

2στακτ� δακρ7ει, τGν τε Bλλην 2νδρε�αν το? cρω �παιν4ν κα� τ>ν �ν τL

[183] �αν
τM· οH γEρ δ> gκετε?σαι τ�ν ΠαλαµGδη, οHδ8 ο!κτρ"ν τι ε!πε0ν οHδ8

Vδ7ρασ�αι, 2λλ� ε!π�ν «�λε4 σε, 2λG�εια· σT γEρ �µο? προαπ"λωλα�», 

�π�σχε τ>ν κεφαλ>ν το0� λ��οι�, οiον ξυνιε�� Uτι < ∆�κη πρ�� αHτο?

Yσται.

 � �Φ. ��Εστι κα� τ�ν ΠαλαµGδη !δε0ν, 2µπελουργ�, κα�
περ κα� τ�ν

Ν�στορα εCδον κα� τ�ν ∆ιοµGδη κα� τ�ν Σ��νελον, - οHδ8ν περ� τ9� !δ�α�

αHτο? + Πρωτεσ�λεω� Pρµηνε7ει ; 

 � �Α. ��Υπ
ρχει, ξ�νε, κα� Uρα· µ�γε�ο� µ8ν το�νυν αHτ�ν κατE Α$αν-

τα τ�ν µε�ζω γεν�σ�αι, κ
λλο� δ8 �Αχιλλε0 τε eµιλλ@σ�αι κα� �Αντιλ"χM

κα� PαυτL φησιν + Πρωτεσ�λεω� κα� ΕHφ"ρβM τL Τρω�· γ�νεια µ8ν γEρ

αHτL eπαλE �κφ7εσ�αι κα� ξTν �παγγελ�K βοστρ7χων, τ>ν κ"µην δ8 �ν

χρL εCναι, τE� δ8 Vφρ?� �λευ��ρα� τε κα� Vρ�E� κα� ξυµβαλλο7σα� πρ�� 

 τ>ν J0να τετρ
γων"ν τε ο=σαν κα� ε= βεβηκυ0αν. τ�ν δ8 τ4ν Vφ�αλµ4ν

νο?ν �ν µ8ν τα0� µ
χαι� Bτρεπτ"ν τε φα�νεσ�αι κα� γοργ"ν, �ν δ8 τ`

<συχ�K φιλ�ταιρ"ν τε κα� εHπροσGγορον τE� βολ
�· λ�γεται δ8 κα� µε-

 γ�στοι� 2ν�ρ�πων Vφ�αλµο0� χρGσασ�αι. κα� µ>ν κα� γυµν"ν φησι τ�ν

ΠαλαµGδη µ�σα φ�ρεσ�αι βαρ�ο� 2�λητο? κα� κο7φου, κα� αHχµ�ν περ� 

τL προσ�πM Yχειν πολTν <δ�ω τ4ν ΕHφ"ρβου πλοκ
µων τ4ν χρυσ4ν.

αHχµο? δ8 �πεµεµ�λητο �π� το? κα�ε7δειν τε S� Yτυχεν, αHλ�ζεσ�α�

τε πολλ
κι� �ν τ` 2κρωνυχ�K τ9� �Ιδη� �ν σχολ` τ4ν πολεµικ4ν· τ>ν

γEρ κατ
ληψιν τ4ν µετε�ρων �ντε?�εν 2π� τ4ν �ψηλοτ
των οg σοφο�

 ποιο?νται. fγε δ8 ε!� �Ιλιον ο τε να?ν ο τε Bνδρα, 2λλ� �ν πορ�µε�M 

ξTν Ο$ακι τL 2δελφL Yπλευσε, πολλ4ν, φασ�, βραχι"νων 2ντ
ξιον Pαυ-

 τ�ν <γο7µενο�. οHδ8 2κ"λου�ο� fν αHτL οHδ8 �ερ
πων οHδ8 Τ�κµησσ


τι� - �Ιφι� λο7ουσα - στρωνν?σα τ� λ�χο�, 2λλ� αHτουργ�� β�ο� κα�

2 εE� AHVεOS(b) || 3 �στακτ6 om. PaSb? | �νδρ�αν FAKΛpc |
�παιν�ν το� 'ρω υεOS(b)T || 4 : Παλαµ�δη� AHYIblit τ.ν �Αγαµ�µνονα :

Παλαµ�δη� Λ | -µ�δην AB -µ
δ
η′ Φ || 5 Sδ�νασθαι B || 6 α"το� FYα : α"το@�

ABVσ || 8 -µ�δην VAζ -µ
δ
η′ ΛBE | κα6 om. Aχ || 9 -µ�δην PbAES -µ

δ
η′

FΛB | τ.ν om. Vχ || 11 Yπρξει ΛΓ || 11-12 τ.ν ΑUαντα τ.ν B || 13

Xαυτ� φησιν : Πρ.] α"τ� Πρωτεσ�λεω B (Hγρ non item) || 14 δ9 κ�µην α

| δ9] τε AB || 15 ξυµβαλο�σα� FacVχIε || 18 τ$� βουλ� AHiKΛΓ τα��
βουλα�� Y || 19 φησι V : φασι rell. || 20 -µ�δην Pb -µ

δ
η′ FΛVY || 21

πολ@ (“aut saltim πολ� γ�”) Reiske || 22 �πιµεµ�λητο HsKΛO �µεµ�λητο Γ

�πεµ�λητο F | τε om. Vχ || 23 �κρωνυχ�δι F || 27 Τ�κµησα FHsVacΓ

IO || 28 �] τε κα6 B | στρωνν�σα FHmiVΓIS (-ον�- Hmi -ων�- Γ -ονν�- Ia) :
στορν�σα AHmsKΦPbεOT στρωνν�ουσα YσΣ στορν�ουσα Pa στορενν�σα HΛ
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of emulation and song. Whenever we return to the remembrance
of him, Protesilaos sheds floods of tears, praising the uncommon
courage of the hero even in death. Indeed, he reports that Pala-
medes did not make supplication, either saying anything pitiable
or lamenting, but after he had said, “I have pity on you, Truth, for
you have perished before me,” he held out his head to the stones
as though knowing that Justice would be in his favor.

P. Is it also possible to behold Palamedes, vinedresser, 

just as I beheld Nestor, Diomedes, and Sthenelos; or does Prote-
silaos describe nothing about his appearance?

V. It is possible, my guest, just look! So then in height he 

was the same as the greater Ajax; in beauty, Protesilaos says, he
vied with Achilles, Antilokhos, Protesilaos himself, and with the
Trojan Euphorbus. His soft beard was springing up and with the
promise of curls; his hair was cut close to his skin; his eyebrows
were noble, straight, and came together above the nose, which
was perfect as a square and stately. The resolve of his eyes ap- 

peared unshaken and fierce in battles, but when he was at rest their
gaze was full of comradely affection and affable; he also is said to
have possessed the most marvelous eyes among mortals. And in 

truth, Protesilaos also says that when he was naked, Palamedes
weighed halfway between an athlete and a lithe person, and that
he had a toughness about his face that was much more pleasant
than the golden locks of Euphorbus. And he cultivated tough-
ness by sleeping wherever he happened to be and by frequently
encamping on top of Mount Ida during lulls in the battles, for the
learned make direct observations of meteors from the highest el-
evations. He brought to Ilion neither ship nor armed men, but 

he sailed on a ferryboat with his brother Oiax, considering him-
self, they say, to be worth as much as many strong arms. He had 

no attendant nor companion nor a Tekmêssa or Iphis to wash
him or to make up his bed, but his life was simple and without

 θερπων in Homer refers to a hero’s closest companion (as Patrok-
los to Achilles), who often fights and dies in place of the hero. The word
is connected to the concept of a ritual substitute; see Nagy, The Best of the
Achaeans, , –.
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[184]  Yξω το? κατεσκευ
σ�αι. ε!π"ντο� γο?ν ποτε πρ�� αHτ�ν �Αχιλλ�ω� «N 

Παλ
µηδε�, 2γροικ"τερο� φα�νW το0� πολλο0�, Uτι µ> π�πασαι τ�ν �ερα-

πε7σοντα», «τ� ο=ν, N �Αχιλλε?, τα?τα ;» Yφη τ� χε0ρε Bµφω προτε�να�.

 διδ"ντων δ8 αHτL τ4ν �Αχαι4ν �κ δασµο? χρGµατα κα� κελευ"ντων αH-

τ�ν πλουτε0ν, «οH λαµβ
νω» Yφη, «κ2γ� γEρ �µ@� κελε7ω π�νεσ�αι 

 κα� οH πε��εσ�ε». �ροµ�νου δ� ποτε αHτ�ν �Οδυσσ�ω� �ξ 2στρονοµ�α�

cκοντα «τ� πλ�ον <µ4ν +ρ_� �ν τL οHρανL ;», «τοT� κακοT�» εCπεν.

2µε�νων δ� ^ν fν τοT� �ΑχαιοT� �κδιδ
ξα� UτM ποτ8 τ4ν τρ"πων φανερο�

οg κακο�· οH γEρ ^ν προσGκαντο τ�ν �Οδυσσ�α �παντλο?ντα αHτL ψευδε0�

 οRτω κα� πανο7ργου� τ�χνα�. τ� δ8 λεγ"µενον π?ρ �π� Ναυπλ�ου περ� 

κο�λην Ε βοιαν �π� τοT� �ΑχαιοT� 2ρ�9ναι, 2λη��� τ� φησιν εCναι κα�

�π8ρ ΠαλαµGδου� �κ Μοιρ4ν πεπρ@χ�αι κα� Ποσειδ4νο�, $σω�, ξ�νε,

µηδ8 βουλοµ�νη� τ9� ΠαλαµGδου� τα?τα ψυχ9�· σοφ�� γEρ tν ξυνεγ�-

 νωσκ� που αHτο0� τ9� 2π
τη�. Y�αψαν δ8 αHτ�ν �Αχιλλε7� τε κα� Α$α�

�� τ>ν Uµορον τ` Τρο�K τ4ν Α!ολ�ων ;πειρον, �φ� xν κα� gερ�ν αHτL τι 

�ξMκοδ"µητο µ
λα 2ρχα0ον κα� Bγαλµα ΠαλαµGδου� �δρυται γεννα0"ν

τε κα� ε οπλον, κα� �7ουσιν αHτL ξυνι"ντε� οg τE� 2κτα�α� ο!κο?ντε�

 π"λει�. µαστε7ειν δ8 χρ> τ� gερ�ν κατE ΜG�υµν
ν τε κα� Λεπ�τυµνον·

Oρο� δ8 το?το �ψηλ�ν �περφα�νεται τ9� Λ�σβου.

 � ��ΤE δ8 �Οδυσσ�ω� ο�τωσ� φρ
ζει· γεν�σ�αι µ8ν αHτ�ν Jητορικ�τα- 

τον κα� δειν"ν, ε$ρωνα δ8 κα� �ραστ>ν φ�"νου κα� τ� κακ"η�ε� �παινο?ν-

τα, κατηφ9 τε 2ε� κα� οiον �πεσκεµµ�νον, τE πολ�µι
 τε δοκο?ντα µ@λλον

[185] γεννα0ον - Oντα, οH µ>ν �πιστGµονα +πλ�σεω�, - το? τ
ξαι ναυµαχ�α� τε

 κα� τειχοµαχ�α�, κα� α!χµ9� κα� τ"ξων hλξεω�. τE δ8 Yργα αHτο? εCναι

πολλE µ�ν, οH µ>ν �αυµ
σαι Bξια πλ>ν Pν"�, το? �� τ�ν �ππον τ�ν κο0λον, 

οd τ�κτων µ8ν �Επει�� σTν �Α�ην_ �γ�νετο, �ΟδυσσεT� δ8 ε�ρετG�· κα�

1 κατασκευσθαι AYΦaO κατασκευσασθαι K κατασκευσαι V || 1-2

= Παλµηδε� om. F || 2 π�πα/σαι Φa π�πα[υ]σαι P π�π σαι E κ�κτησαι V(b)
χΦbIblitPΣσΣ || 3 τα�τα 7φη = �Αχ. χ (7φη om. Y) | τα�τα 7φη om. F |
προτε�να� &µφω α || 9 α"το� VPb || 12 Yπ9ρ] Yπ. ΦΓIPa | �κ] Yπ. Hlit

KVY Yπ9ρ Λ || 13 µηδ9] µD ΛVs κα6 Vi | τ�� το� B | τα�τα om. F |
τα�τα ψυχ�� om. Λ ; τα�τα post βουλοµ�νη� transp. AB, post ψυχ�� transp. H
KVY || 13-14 συνεγ�νωσκε Vχ | ξυνεγ�νωσκ� που] ξυνεγ�νωσκεν OT (Sa non
liquet) || 14 που] τε χ | 7θαψε χO | δ9] τε OT (Sa non liquet) || 15 ��

HKVY | Yφ� +ν] �φ� aν B (sed �φ� +ν Hγρ Yφ� +ν Kγρ) | Yφ� +ν τι HγρO |
α"τ� τι] τι α"τ� τι HγρOpc τι α"τ� FOacST || 16 �ξBκοδ�µηται Kay. (sed
cf. Ap. .–, ubi patet illud 0ερ.ν µλα �ρχα�ον iam ante Apollonii tempora
periisse) || 18 δ9] τε χOT (sed δ9 OΣTΣ ; Sa non liquet) | Λ�πυρον VχIbγρ

|| 20 tit. �Οδυσσε�� habent FmAHKVYmΦIPaPbmεOmS(b)T �Οδυσσ�α Λ ||
22 µλα ΦΓPa µλλα [Ia]? || 26 µ9ν �Επει.� om. ζ
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furnishings. At any rate, Achilles once said to him, “Palame- 

des, you appear rather boorish to many people because you do
not possess a servant.” He replied, “What then are these, Achil-
les?” stretching forth both hands. Once when the Achaeans gave 

him treasures from the spoil and urged him to enjoy the riches,
he said, “I do not accept them, for I myself urge you to remain
poor, but you do not obey.” Once when Odysseus asked him as 

he returned from observing the stars, “What more do you see in
the sky than we do?” he said, “I perceive evil men.” It would
have been better, however, had Palamedes thoroughly instructed
the Achaeans in what manner the evil men would someday be re-
vealed. They would not then have believed Odysseus, who was in
this way pouring a flood of lies and villainous plots against Pala-
medes. He said that the fire alleged to have been set by Nauplios 

against the Achaeans in the valley of Euboea was real, and it had
been done on behalf of Palamedes by the Fates and Poseidon, my
guest, probably even though the ghost of Palamedes did not wish
these things; indeed, being clever, he joined, I suppose, in the
trick with them. Achilles and Ajax honored him with funeral rites 

on the mainland of the Aeolians that borders Troy. The Aeolians
also built a very ancient sanctuary to him and set up a noble and
well-armed statue of Palamedes. Those who settled the coastal
cities come together and sacrifice to him. His sanctuary must be 

sought across from Methymna and Lepetumnos (this mountain
appears high above Lesbos).

Protesilaos speaks about Odysseus in this way. He was 
extremely skilled in public speaking and clever, but he was a dis-
sembler, a lover of envy, and praised malice. His eyes were always
downcast, and he was the sort of person who engages in self-
examination. He appeared more noble than he was in military
matters; surely he was not well versed in preparing for war, in
commanding naval battles and sieges, or in drawing of spear and
bows. His deeds were many, but not worth admiration except for 

one, namely, the hollow horse, whose builder was Epeios, with
Athena’s help, but whose inventor was Odysseus. It is said that
while in the horse he appeared more daring for the ambush than
the rest inside.
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�ν αHτL δ8 λ�γεται τL λ"χM �αρσαλε�τερο� Vφ�9ναι το? πληρ�µατο�. 

 ε!� �Ιλιον µ8ν ο=ν παρηβηκ�� fλ�εν, �� δ8 �Ι�
κην γεγηρακ��· µα-

κροτ�ρK γEρ �χρGσατο τ` BλW διE τ�ν π"λεµον w� πρ�� Κ�κονα� αHτL

 διεπολεµG�η κατατρ�χοντι τE �π� �αλ
ττW το? �Ισµ
ρου. τE γEρ Πο-

λυφGµου κα� �Αντιφ
του κα� Σκ7λλη� κα� τE �ν �Αιδου κα� +π"σα αg 

Σειρ9νε� zδον, οHδ8 2κο7ειν ξυγχωρε0 + Πρωτεσ�λεω�, 2λλ� �παλε�φειν
<µ@� κηρ�ν το0� aσ� κα� παραιτε0σ�αι αHτ
, οHχ S� οH πλ�α <δον9�

 κα� ψυχαγωγ9σαι gκαν
, 2λλ� S� 2π��αν
 τε κα� παρευρηµ�να. κα� τ>ν

ν9σον δ8 τ>ν �Ωγυγ�αν κα� τ>ν Α!α�αν κα� S� ;ρων αHτο? αg �εα�, πα-

ραπλε0ν κελε7ει κα� µ> προσορµ�ζεσ�αι το0� µ7�οι�· Yξωρ"ν τε γEρ τ4ν 

�ρωτικ4ν εCναι τ�ν �Οδυσσ�α κα� �π"σιµον κα� οH µ�γαν κα� πεπλανηµ�-

 νον τοT� Vφ�αλµοT� διE τE� �ννο�α� τε κα� �πονο�α�. �ν�υµουµ�νM γEρ

�nκει, το?το δ8 Bχαρι �� τE �ρωτικ
. οiο� µ8ν δ> οiον κα� S� σοφ�τε-

ρ"ν τε κα� 2νδρει"τερον Pαυτο? τ�ν ΠαλαµGδη + �ΟδυσσεT� 2π�κτεινεν,

 gκαν4� �κ το7του διδ
σκει + Πρωτεσ�λεω�· U�εν κα� τ�ν �ρ9νον τ�ν 

παρ� ΕHριπ�δW �παινε0, +π"τε ΕHριπ�δη� �ν ΠαλαµGδου� µ�λεσιν

« ��κ
νετε» φησ�ν, «�κ
νετε τ�ν

�π
νσοφον, N ∆αναο�,

�τEν οHδ�ν 2λγ7νουσαν 2ηδ"να Μουσ@ν»,

κα� τE �φεξ9� µ@λλον, �ν οi� φησι κα� Uτι πεισ��ντε� 2ν�ρ�πM δεινL 

κα� 2ναιδε0 τα?τα δρ
σειαν.

[186]  � ��Α$αντα δ8 τ�ν Τελαµ4νο� �κ
λουν οg �Αχαιο� µ�γαν, οHκ 2π� το?

µεγ��ου�, οHδ� �πειδ> µε�ων + hτερο�, 2λλ� 2φ� xν Yπραττε, κα� �ποιο?ντο

1 θαρσαλε�τατο� χ || 2 �� VχO | οCν om. ζ | εE� AαεS | δ9

om. ΦaIPa | �Ιθ. δ9 ΦbΓPb || 3 το@� Κ�κονα� εOT (Sa non liquet) || 4

τ$] τ�ν BΓ (sed τ$ HγρKγρ) τ.ν ΦIa[Pa]? || 6 Σειρ�νε� �ν τ� ν�σB AYIb ||
9 �Ωγυγ�ην FHsVsεOS(b)iT ΑEγυγ�αν Λ | ΑEαν Hs ΑUαν Λ Ναια�αν ΦI[Pa]
ΑE

τ
η′ F || 12 γ$ρ �ε6 υIb || 14 -µ�δην FAE -µ

δ
η′ ΛYB || 15 το�των υIb

|| 16 Ε"ριπ�δει Hs -�δου Papc -�δην ΦΓIPaac -
δ
ι′ FΛY | : Ε"ριπ�δη� AVY ||

17 �κτνετε T (bis) | τ.ν] τ$ν Y, Diog. Laertii (II ) et Io. Tzetzae (Exeg.
Il. .s. Hermann = .s. Bachmann) codd. || 18 = ∆αναο� om. Tac,
Diog. codd. || 19 ο"δ�ν� Diog. cod. Bγρ (coniecerat Valckenaer praeeunte H.
Grotio) ο"δεν F | �λγ�νασαν Y, Diog. codd. BP �γλ�νασαν H (sed �λγ�νουσαν

Hγρ) | Μουσ�ν FAHγρKO : Μουσ�ν Λ Μο�σ�ν T Μο�σαν HVYαεS(b), Diog.
et Tzetzae (Exeg., .. et Schol. in Lycophr. ) codd. || 20 κα6 del. Kay.
|| 21 �ναιδε� λ�γB AχIb || 22 tit. ΑUα� : Τελαµ�νιο� habent FAHVm?ΦIP
εOOmST ΑUα� Τελαµ�νο� K ΑUα� Τελαµ�νιο� µ�γα� Y ΑUαντα Τελαµ

ν
ω′ Λ ||

23 µε�ον ΦI
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Odysseus came to Ilion already past his prime and returned 

to Ithaca when he was an old man. He experienced a longer wan-
dering because of the war which was waged against the Kikones
when he was ravaging their lands by the sea of Ismaros. Pro- 

tesilaos does not even allow us to listen to the stories about
Polyphemos, Antiphatês, Scylla, the events in Hades, and what
the Sirens sang, but he permits us to smear over our ears with
beeswax and to avoid these stories, not because they are not full
of pleasure and able to allure us, but because they are untrustwor-
thy and fabricated. He bids us to sail past the islands of Ôgugia 

and Aiaia and the stories of how the goddesses made love to him,
and not to cast our anchor among fables. Odysseus, he says, was
too old for amorous affairs, was somewhat flat-nosed, short, and
had shifty eyes because of his schemings and insinuations. He was 

like one who was always plotting, and this gracelessness extended
to his amorous affairs. Therefore, Protesilaos aptly teaches that
a man like Odysseus killed a man like Palamedes, who was both
more clever and more courageous than he. Thus he also praises 

the dirge in Euripides, where Euripides says in the verses from the
Palamedes:

“You have killed,” he says, “yes killed,
the all-wise one, O Danaans,
the nightingale of the Muses who caused no pain.”

He praised the succeeding verses even more, in which Euripides
also says that they did these things in obedience to a terrible and
shameless person.

The Telamônian Ajax (.–.)

The Achaeans called Ajax the son of Telamôn great, not because 
of his size, nor because the other Ajax was smaller, but because
of the things he did. They considered him a good advisor for the

 Homer Od. .–.
 Odysseus was warned by Circe of the Sirens’ seductive melodies;

she instructed Odysseus to put wax in his companions’ ears, but if he himself
wished to listen to their song, he should have himself tied to the ship by his men
(Homer Od. .–). The emphasis here is not on what it takes to listen safely
to the stories, but rather on avoiding hearing them altogether.

 Compare Socrates’ justification for excluding the poets from his ideal
society (Plato Republic c–b.)

 Nauck, Tragicorum graecorum fragmenta, frg. .
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αHτ�ν ξ7µβολον το? πολ�µου 2γα��ν �κ πατρnου Yργου· τ�ν γEρ Λαο- 

µ�δοντα τ�ν �Ηρακλ9 2πατGσαντα µετ9λ�ε ξTν �Ηρακλε0 + Τελαµ�ν

 κα� αHτL �Ιλ�M εiλεν. Yχαιρον µ8ν ο=ν αHτL κα� 2"πλM. (πελ�ριο� γ
ρ

τι� fν κα� �π8ρ τ>ν στρατιEν π@σαν κα� φρ"νηµα α$ρων εHGνι"ν τε κα�

σ4φρον.) Sπλισµ�νου τε �ξεκρ�µαντο, µετ�ωρ"ν τε βα�νοντο� �π� τοT� 

Τρ4α� κα� τ>ν 2σπ�δα ε= µεταχειριζοµ�νου τοσα7την ο=σαν, βλ�ποντ"�

τε χαροπο0� το0� Vφ�αλµο0� �π� τ>ν κ"ρυν, οiον οg λ�οντε� �ν 2ναβολ`

 το? +ρµ9σαι. τE� µ
χα� δ8 πρ�� τοT� 2ρ�στου� �ποιε0το, Λυκ�ου� µ8ν κα�

ΜυσοT� κα� Πα�ονα� 2ρι�µο? φ
σκων hνεκα �� Τρο�αν cκειν, τοT� δ8

το7των <γεµ"να� 2ξιοµ
χου� τε <γο7µενο� κα� ο�ου� 2ποκτε�ναντι µ8ν 

Oνοµα δο?ναι, τρω��ντι δ8 οHκ Bδοξον τρα?µα. πολ�µι"ν τε Pλ�ν 2πε�-

χετο τ4ν Uπλων· τ� µ8ν γEρ 2ποκτε�νειν 2νδρ�� εCναι, τ� δ8 σκυλε7ειν

 λωποδ7του µ@λλον. 2κ"λαστον δ8 οHδ8ν οHδ8 �βριστικ�ν �φ��γξατο ^ν

οHδε�� �ν �πηκ"M το? Α$αντο�, οHδ8 +π"σοι� fν διαφορE πρ�� 2λλGλου�,

2λλE κα� �
κων �παν�σταντο αHτL κα� +δ4ν �πεξ�σταντο, οHχ οg πολ- 

 λο� µ"νον, 2λλE κα� οg τ9� εHδοκ�µου µο�ρα�. πρ�� δ8 �Αχιλλ�α φιλ�α

fν αHτL κα� βασκα�νειν 2λλGλοι� ο τε �βο7λοντο ο τε �πεφ7κεσαν, τ
�

τε λ7πα� +π"σαι περ� τ�ν �Αχιλλ�α, ε! κα� µ> µικρ4ν hνεκεν �γ�νοντο,

π
σα� �πρ
υνε, τE� µ8ν S� ^ν ξυναλγ4ν τι�, τE� δ� οiον �πιπλGττων, κα-

�ηµ�νων τε +µο? κα� βαδιζ"ντων �πεστρ�φετο < �Ελλ
�, �� Bνδρε +ρ4σα 

[187]  ο�ω µετE �Ηρακλ�α ο πω �γεν�σ�ην. τ�ν µ�ν γε Α$αντα κα� τρ"φιµον

το? �Ηρακλ�ου� εCναι Yφασαν κα� βρ�φο� Oντα �νειλη�9ναι τ` λεοντ`

το? cρωο�, Uτε 2νασχ�ν αHτ�ν τL ∆ι�, 2ν
λωτον yτει γεν�σ�αι κατE

τ>ν δορEν το? λ�οντο�, 2ετ"� τε εHξαµ�νM 2φ�κετο φ�ρων �κ ∆ι�� τL

 µ8ν παιδ� Oνοµα, τα0� δ8 εHχα0� νε?µα. δ9λ"� τε fν κα� eπλ4� βλ�ψαντι µ> 

1 ξ�µβουλον AHsKγρΛVYΦΓI[P]O (sed -βολ- Λγρ) || 2 �Ηρακλ� F
AHiVac?Y : -κλ�/ P -κλ�ν HsKΛΦΓIEζ -κλ�α VpcAB || 3 α"τ� �Ιλ�B] σ@ν

α"τ� τ. �Ιλιον Vχ | α"τ�] Xαυτ� Φa](sic)ΓI[Pa] || 5 [�ε6] σ�φρον F |
τε] δ9 AV(b)χ om. O | �ξεκρ�µµαντο F || 7 Yπ.] �π6 F || 8 δ9] τε A
B | µ9ν AO : µ9ν [γ�ρ] P µ9ν γ$ρ FVχΦΓIεST || 9 \νεκεν ΦPS(b) εmνεκεν

ΓI om. V | εE� VαS(b) || 13 Gν om. V || 15 θ�κων ΦΓIPa om. Λ |
Yπεξαν�σταντο K | �ξ�σταντο HiKΛVY || 17 ο?τε] ο?τ� α | ο?τε] ο?τ� F
αS(b) || 18 τε] δ9 ΓAB | µD om. VΦΓIaPS(b) | \νεκεν Fα : \νεκα υσ |
�γ�νοντο HKVY : �γ�γνοντο FAΛασ || 20 τε] δ9 χ || 21 �γεν�σθην YΦbAs

B : γεν�σθην FABVΦaIPAiEζ �γεν�θην Γ (cf. ., ., ., cet.) || 23 [ταν F
[τι ΦaIaP )στε BγρO || 24 λ�οντο�] ΑUαντο� AE | ε"ξαµ�νου HsKΛO (sed
-B KγρΛγρ) || 25 δ�λον KγρYζ | τε] δ9 HΛY | βλ�ψαντι �� α"τ.ν V ��

α"τ.ν βλ�ψαντι Aχ (εE� HKY)
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war because of his father’s deed: along with Herakles, Telamôn
pursued Laomedôn, when he had tricked Herakles, and captured
Troy itself. The Achaeans delighted in Ajax even when he was 

unarmed (for he was someone mighty even beyond the entire
army and bore a disciplined and prudent spirit); they depended
on him when he was armed, setting out proudly against the Tro-
jans, handling his shield well even though it was so large, and
looking out from under his helmet with flashing eyes, like lions
preparing to attack. He fought battles against the best men, and 

although he said that the Lycians, the Mysians, and the Paionians
came to Troy for the sake of the sheer number, he considered
their leaders well worth combating and capable of giving fame
to their slayer and not a disgraceful injury to the wounded. Af-
ter killing an enemy, Ajax kept his hands off the weapons because
killing is for a courageous man, but stripping a slain enemy of his
arms is more for a clothes-stealer.

No one would have uttered anything undisciplined or offen- 

sive within Ajax’s hearing, nor how much they were in disagree-
ment with one another. Instead they rose from their seats out of
respect for him and withdrew from his path. Not only did the hoi
polloi do so, but even those whose lot in life was highly esteemed.
He had a friendship with Achilles, and they neither wished to ma- 

lign each other nor did they stick close together. As for Achilles’
sorrows, even if they did not arise on account of trivial matters, he
calmed them all, some as if he were a fellow sufferer, others as if
he were reproving. Hellas used to pay attention to Achilles and
Ajax when they were sitting or walking together, seeing in these
men such as had not been since Herakles.

They say that Ajax was a foster-child of Herakles, and as an 

infant he was wrapped in the hero’s lion skin. When Herakles
dedicated him to Zeus, he asked that the child be invincible like
the lion’s skin. An eagle came to him as he prayed, bearing a name
from Zeus for the child and giving approval to his prayers. It 

 According to Homer (Il. .–), Ajax’s shield consisted of seven
layers of leather and one of bronze.

 Perhaps a reference to the number of Trojan allies (Homer Il. .–
).

 This story is also found in the epic poem, the Great Eoiae (Hesiod
frg.  [Merkelbach and West]), where it provides an etiology of Ajax’s name
(αEετ�� “eagle”; ΑUα� latinized is “Ajax”); see also Pindar Isthmian .–.
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2�εε� φ?ναι, δι
 τε τ>ν Qραν δι
 τε τ>ν J�µην το? ε$δου�, U�εν + 

 Πρωτεσ�λεω� Bγαλµα πολ�µου καλε0 αHτ"ν. �µο? δ8 ε!π"ντο� «κα� µ>ν

κατεπαλα�σ�η 2ε� �π� το? �Οδυσσ�ω� + µ�γα� οdτο� κα� �ε0ο�», «ε!

Κ7κλωπε�» Yφη «�γεγ"νεισαν κα� 2λη�>� fν + περ� αHτ4ν µ?�ο�, µ@λ-

 λον ^ν τL ΠολυφGµM διεπ
λαισεν �ΟδυσσεT� - τL Α$αντι.» ;κουσα 

το? Πρωτεσ�λεω, ξ�νε, κ2κε0να περ� το? cρω το7του, S� Bρα �κ"µα

ποταµL �ΙλισσL τL �Α�Gνησι, κα� �γ
πων αHτ�ν οg �ν Τρο�K �Α�ηνα0οι

κα� <γεµ"να <γο?ντο κα� U τι ε$ποι Yπραττον, �ττ�κιζ� τε �τε, οCµαι,

Σαλαµ0να ο!κ4ν, |ν �Α�ηνα0οι δ9µον πεπο�ηνται, πα0δ
 τε αHτL γεν"-

µενον, wν ΕHρυσ
κην οg �Αχαιο� �κ
λουν, τGν τε Bλλην Yτρεφε τροφ>ν |ν 

�Α�ηνα0οι �παινο?σι κα� Uτε �Α�Gνησιν οg πα0δε� �ν µην� 2ν�εστηρι4-

νι στεφανο?νται τ4ν 2ν��ων, τρ�τM 2π� γενε@� Yτει, κρατ9ρ
� τε τοT�

�κε0�εν �στGσατο κα� Y�υσεν Uσα �Α�ηνα�οι� �ν ν"µM· µεµν9σ�αι δ8 κα�

 αHτ�ν Yφασκε τουτων� τ4ν ∆ιονυσ�ων κατE Θησ�α. + δ8 το? �αν
του

λ"γο�, wν �φ� Pαυτο? 2ποσφαγε�� 2π��ανεν, 2λη�>� µ�ν, �λεειν�� δ8 κα� 

�Οδυσσε0 τ
χα, τ
 τε �ν �Αιδου·

3 �ε6] * F, om. V(b) (et, ut vid., Va) B || 4 �γεγ�νησαν Γ �γεγ�νεσαν

V γεγ�
εισαν
νασι H γεγ�νασι Λ �γεγ�νασι Y || 5 Gν τ� FHΛY : α"τ� AHγρΛγρVασ

Gν α"τ� τ� K || 6 ante το� add. παρ$ ΦΓI[P] | ξ�νε κ�κ. Fσ : κ�κ. ξ�νε υ

α | &ρ� B | �κ�µα BVΓsPbσ : κοµ
 FAYΦΓiIPa || 8 εUπη Φ[Ia]P || 10

Ε"ρυσκη AHi || 11 ο0 �Αθηνα�οι HKΦ || 13 �Αθηνα�ων B (sed -οι� Kγρ

Λγρ) || 15 Yφ� Xτο� F Yφ� α"το� ΛV Yπ� α"το� Y Yφ� αYτο� HK || 16 τε] δ9
Reiske
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was absolutely clear to anyone who saw him that he did not grow
up without divine aid because of the beauty and strength of his
physique. Hence, Protesilaos calls him the very picture of war.
But when I said, “And certainly this one who was great and godly 

was always defeated by Odysseus in wrestling,” he replied, “If
Cyclopes had existed and the story concerning them were true,
Odysseus would have wrestled with Polyphemos rather than with
Ajax.”

My guest, I also heard the following about this hero from 

Protesilaos: how he groomed himself by the river Ilissos in
Athens, how the Athenians in Troy cherished him and consid-
ered him a leader, and how they did whatever he said. I think
he sided with the Athenians because he dwelt in Salamis, which
the Athenians made a deme and also because when a child was
born to him, whom the Athenians called Eurusakês, he fed him
with a strange food that the Athenians recommended. And when
the children of Athens were crowned with flowers in the month of
Anthestêrion, in the third year of his son’s life, he set up kraters
from there and sacrificed according to Athenian custom. Protesi-
laos said that he also observed these sacred festivals of Dionysos
as established by Theseus.

The account of his death, namely, that he died by killing 

himself, is true, but perhaps shows pity even for Odysseus. About
the things that took place in Hades—

 In the Iliad, the only mention of the Athenians is in the catalogue of
ships (Homer Il. .–); this is usually considered a late addition to the cata-
logue. The prominence of the Athenians here contrasts with their brief mention
in the rest of the Iliad. Ajax’s association with Athens is perhaps suggested by
the catalogue of ships in which, immediately after the account of the Athenian
forces, Ajax is said to have come from Salamis and placed his twelve ships next
to the Athenians (Homer Il. .–).

 A territorial district, which during the classical and hellenistic peri-
ods constituted the unit of formal subdivision of a polis. During the late sixth
century ..., Cleisthenes reorganized the  demes of Athens and the Attic
countryside into ten tribes; one of the eponymous tribes (Aiantis) was named
after Ajax. Athens had gained possession of Salamis from Megara in the early
sixth century ..., and Salamis was made a cleruchy, or a special type of
colony.
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�µ> Oφελον νικ@ν τοιLδ� �π� 2��λM· 

�το�ην γEρ κεφαλ>ν hνεκ� αHτ4ν γα0α κατ�σχεν,

�κε0 µ8ν ο φησιν ε!ρ9σ�αι τL �Οδυσσε0, µ> γEρ καταβ9ναι αHτ�ν ζ4ντα,

[188] π
ντω� δ8 ε!ρ9σ�α� που. πι�αν�ν γ
ρ που πα�ε0ν τι κα� τ�ν �Οδυσσ�α κα�

2πε7ξασ�αι τ>ν Pαυτο? ν�κην �λ�M τοιο?δε 2νδρ�� �π� αHτ` 2πο�αν"ντο�. 

 �παιν4ν δ8 + Πρωτεσ�λεω� το? �ΟµGρου τα?τα, πολT µ@λλον �παινε0 τ�

�π� αHτL Yπο� �ν � φησι·

�πα0δε� δ8 Τρ�ων δ�κασαν·

κα� γEρ τ4ν �Αχαι4ν 2φε0λε τ>ν Bδικον κρ�σιν κα� δικαστE� �κ
�ισεν

ο\� ε!κ�� fν καταψηφ�σασ�αι το? Α$αντο�· συγγεν8� γEρ φ"βM µ0σο�. 

 µαν�ντα δ8 αHτ�ν οg µ8ν Τρ4ε� Yδεισαν πλε�ω - ε!��εσαν, µ> προσβαλ�ν

τL τε�χει JGξW αHτ", κα� η χοντο Ποσειδ4ν� τε κα� �Απ"λλωνι, �πειδ> ��

τ� τε0χο� ��Gτευσαν, προβεβλ9σ�αι τ4ν περγ
µων το? Bστεο� κα� σχε0ν

τ�ν Α$αντα ε! τ4ν �π
λξεων �πτοιτο· οg δ8 �Ελληνε� οHκ �πα7οντο 2γα-

π4ντε� αHτ"ν, 2λλE π�ν�ο� τε τ>ν το? Α$αντο� µαν�αν �ποιο?ντο κα� τE 

 µαντε0α gκ�τευον χρ9σαι π4� ^ν µεταβ
λοιτο κα� ε!� νο?ν Yλ�οι. �πε� δ8

2πο�αν"ντα εCδον κα� περ� τL ξ�φει κε�µενον, �µωξαν µ8ν οRτω� 2�ρ"ον,

S� 2νGκοοι γεν�σ�αι µηδ8 τL �Ιλ�M· προ �εντο δ8 �Α�ηνα0οι τ� σ4µα κα�

Μενεσ�εT� �π� αHτL λ"γον �γ"ρευσεν � νοµ�ζουσι �Α�Gνησι τιµ@ν τοT�

 �κ τ4ν πολ�µων τελευτ4ντα�. Yργον �ντα?�α εHδ"κιµον το? �Οδυσσ�ω� 

+ Πρωτεσ�λεω� οCδε· προκειµ�νM γEρ τL Α$αντι τE Uπλα �πενεγκ�ν το?

1 lφελον B | &θλB HΛYαS(b)pc || 2 το�ην γ$ρ] κα6 τ. το�ην γ$ρ B κα6

τ. τοι�νδε VY || 4 δ9 που εEρ�σθαι F | που] τι Vχ (sed που Hγρ) | πιθαν.ν

υΓIblitPbσ : πιθα F πε�θ • Φa (-αν.ν supra lineam add. Φb) Pa || 5 �πε�ξασθαι

AE || 6 το�] τ$ HγρKI || 7 α"τ�ν Aχ (sed -� Bγρ) || 8 δ�κασαν Vχ :
�δ�κασαν FAασ || 10 ξυγγεν9� υ || 11 πλε�ον HiΛVY || 15 τDν om. ΛI
|| 16 µεταβλλοιτο AΛV || 17 �θρ�ω� ΦΓ[Ia]PaS(b) || 19 νοµ�ζουσι τιµ.
�Αθ. F || 20 �κ τ�ν πολεµ�ων F �ν τ� πολ�µB σΣ | τελευτ�ντα� del. Cobet
coll. imprimis VS . et Thuc. II . (sed lectio tradita servari potest: de
part. praes. τελευτ�ντα� cf. e.g. {Demosth.} LX , de praep. �κ cf. Hdt. III .
 ; Pl. Lg. b) | το� �Οδ. ε"δ. Vχ || 21 : om. FH
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I wish I had not been the victor in such a contest;
For the earth has covered such a head for the sake of this ar-
mor—

he denies that this was said by Odysseus there (according to Pro-
tesilaos, Odysseus did not descend to Hades while still alive),
but says that it was certainly said somewhere. For it is plausi-
ble, I suppose, that even Odysseus suffered somewhat and that he
wished away his own victory through pity for this man who died
because of it. Although Protesilaos commends these verses of Ho- 

mer, how much more does he praise the verse in which he says,

The sons of the Trojans rendered judgment.

Indeed, he took away from the Achaeans the unjust decision and
appointed judges who were likely to condemn Ajax. Hatred is
akin to fear, and after Ajax had gone mad, the Trojans feared him 

more than they usually did, lest by attacking the wall he break
it down. They also prayed to both Poseidon and Apollo, since
they labored at the wall, to stand guard before the citadel of the
city and to check Ajax in case he seized the battlements. The
Hellenes, however, did not cease their fondness for him, but they
both publicly mourned Ajax’s madness and supplicated the or-
acles to prophesy how he might turn himself around and come
to his senses. When they saw him dead and lying transfixed by 

his sword, they so wailed aloud all at once that they did not go
unheard even in Ilion. The Athenians laid out his body, and Men-
estheus proclaimed over it the speech by which at Athens they
customarily honor those who have died in wars. Protesilaos 

knows then of a highly esteemed deed of Odysseus: after Odys-
seus conferred the armor of Achilles upon Ajax as he lay dead

 Homer Od. .–.
 Homer Od. ..
 The funeral oration, or epitaphios, was a genre and custom peculiar

to Athens, beginning most likely in the fifth century ..., and given at the
public burial in the Kerameikos of those who died in war. It consisted not only
of an exaltation of the excellent deeds of the dead, but also of a summary of
Athens’ history. The most famous example is the funeral oration of Pericles
over those who had died in the first year of the Peloponnesian War (see Thucy-
dides Peloponnesian War .–). For a full discussion of the genre and its
setting and function within Athenian democracy, see Nicole Loraux, The In-
vention of Athens: The Funeral Oration in the Classical City (Cambridge, Mass.:
Harvard University Press, ).
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�Αχιλλ�ω� κα� δακρ7σα�, «�
πτου τοι» Yφη «�ν οi� �γ
πησα� κα� τ>ν 

ν�κην τ>ν �π� αHτο0� Yχε, µηδ8ν �� µ9νιν βαλ"µενο�». �παινο7ντων δ8

τ4ν �Αχαι4ν τ�ν �Οδυσσ�α �π�νει µ8ν κα� + Τε?κρο�, τE δ8 Uπλα παρW-

 τε0το· µ> γEρ Uσια εCναι �ντ
φια τE το? �αν
του α$τια. Y�αψαν δ8 αHτ�ν

κατα��µενοι �� τ>ν γ9ν τ� σ4µα, �ξηγουµ�νου Κ
λχαντο� S� οHχ Uσιοι 

πυρ� �
πτεσ�αι οg PαυτοT� 2ποκτε�ναντε�.

[189]  � ��Τ�ν δ8 Τε?κρον ν�ον µ8ν <γο?, µ�γε�ο� δ8 κα� εCδο� κα� J�µην

Yχειν.

 � �Φ. ��ΤE δ8 τ4ν Τρ�ων γιν�σκει + Πρωτεσ�λεω�, 2µπελουργ�, -

οHκ 2ξιο0 µνηµονε7ειν αHτ4ν, S� µ> Bξιοι σπουδ9� φα�νοιντο ; 

 � �Α. ��ΟHκ Yστι, ξ�νε, τ� το? Πρωτεσ�λεω τοιο?τον· Bπεστι γEρ

αHτο? φ�"νο�. 2παγγ�λλει δ8 δ> κα� τE τ4ν Τρ�ων �σπουδακυ�K τ`

 γν�µW· φησ� γEρ κ2κε�νου� πολTν πεποι9σ�αι λ"γον 2ρετ9�. δ�ειµι δ�

σοι πρ� το? �Αχιλλε�ου λ"γου τα?τα· ε! γEρ µετ� �κε0νον λ�γοιτο, οH

�αυµαστE εCναι δ"ξει. 

 � ��Επαιν4ν το�νυν τ�ν �Εκτορα + Πρωτεσ�λεω� �παινε0 κα� τ�ν �Οµ-

Gρου �π� αHτL λ"γον· Bριστα γEρ τ�ν �Οµηρον τ
� τε <νιοχGσει� αHτο?

διελ�ε0ν κα� τE� µ
χα� κα� τE� βουλE� κα� τ� �π� αHτL κα� τ� µ> �π� Bλ-
λM εCναι τ>ν Τρο�αν, κα� +π"σα δ8 κοµπ
ζει �ν τ` το? �ΟµGρου ποιGσει +

�Εκτωρ 2πειλ4ν το0� �Αχαιο0� τ� �π� τE� να?� π?ρ, π
νυ φησ�ν �οικ�ναι 

τ` φορ_ το? cρω· πολλE γEρ τοια?τα λ�γειν αHτ�ν �ν τα0� µ
χαι�, �κ-

 πληκτικ�τατα δ8 2ν�ρ�πων βλ�ψαι κα� φ��γξασ�αι µ�γα. εCναι δ8 το?

µ8ν Τελαµων�ου µε�ω, κακ�ω δ8 οHδ8ν τE� µ
χα�, �ν αi� �νδε�κνυσ�α�

 τι αHτ�ν κα� τ9� το? �Αχιλλ�ω� �ερµ"τητο�. διεβ�βλητο δ8 πρ�� τ�ν

Π
ριν S� δειλ�ν κα� cττω το? κοσµε0σ�αι· τ" τοι κοµ@ν, κα�τοι σπου- 

δαζ"µενον βασιλε?σ� τε κα� βασιλ�ων παισ�ν, 2ν
ξιον Pαυτο? δι� �κε0νον
 <γε0το. τE δ8 Nτα κατεαγ�� fν, οHχ �π� π
λη� (τουτ� γ
ρ, S� Yφην,

ο τ� αHτ�� �γ�νωσκεν ο �� οg β
ρβαροι), 2λλE τα7ροι� 2ντGριζε κα� τ�

συµπλ�κεσ�αι το0� �ηρ�οι� το7τοι� πολεµικ�ν <γε0το· παλα�οντο� µ8ν

2 τDν om. α | βαλλ�µενο� AYαB || 5 εE� FVσ | [σιον HsKΛγρ

VYac?Opc || 6 �ποκτε�νοντε� B || 7 tit. Τε�κρο� habent FAHKVYΦIPb

ABEmOOmST Τε�κρον Λ | h�µην �ν το�� µ�σοι� τ�ν �Αχαι�ν Vχ || 9

γιγν�σκει FAT || 10 &ξιοι] &ξια HAB || 11 τ. om. HγρΦΓIaPO || 12 δ9

om. AχBEζ | δD om. VA || 14 �κε�νων ΦΓIa || 15 θαυµαστ.ν ΦIaPa |
ε	ναι] ο	µαι χ (sed ε	ναι Bγρ) || 16 tit. 	Εκτωρ habent FAHKVmYΦIPbεOOm

ST 	Εκτορα Λ || 18 µD] τ. µD F || 19 δ9] δD ε || 20 �π6] �� B εE� Y
|| 21 'ρωο� Vχ (sed 'ρω HγρΛγρ) || 22 �νθρ�πων] α"τ.ν HΛ (sed �νθ. Hγρ)
|| 26 τε om. α | �κε�νων HsKγρΛγρO || 27 ο"χ om. B (sed non HγρKγρ) ||
28 �γ�γνωσκεν FAΦPT | �λλ$] κα6 BE
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and wept, he said, “Be buried with funeral rites in these arms
that you loved and have the victory that comes with them, by
no means falling into anger.” After the Achaeans praised Odys-
seus, Teukros also commended him, but deprecated this use of
the arms, since it is not permitted by divine law for the instru-
ments of death to be interred. They buried him by laying his body 

in the earth, since Kalkhas prescribed that those who had killed
themselves were not permitted by divine law to be honored with
a funeral pyre. And consider that Teukros was a young man, but 
one who had size, a good physique, and might.

The Trojan Heroes (.–.)

P. Does Protesilaos know stories about the Trojans, vine- 

dresser, or does he not think it fit to mention them, lest they
appear worthy of great attention?

V. Such is not the case with Protesilaos, my guest. His 

grudge is gone. In fact, he reports even stories of the Trojans
with zealous resolve, for he says that even those men gained for
themselves a great account of their excellence. I shall relate these 

things to you before the story of Achilles, since if they are told
afterwards, they will not seem marvelous. So then, by praising 
Hektor, Protesilaos also praised Homer’s report about him. He
said that Homer spoke in most excellent terms about his chariotry,
battles, councils, and about Troy’s dependence upon him and not
upon another. However much Hektor boasts in Homer’s poem
while threatening the Achaeans with fire on the ships, Protesila-
os says it certainly befits the bearing of the hero. Protesilaos says
that Hektor said many such things in battles, looked most terri-
fying of all mortals, and shouted loudly. He was smaller than the 

son of Telamôn, but not at all inferior in fighting, in which he dis-
played something even of the heat of Achilles. He was filled with 

resentment against Paris as a coward and as one who gave in to
self-adornment. In truth, Hektor thought that to have long hair,
even though it is treated with respect by princes and the children
of princes, was despicable for himself because of that man. His 

ears were damaged, not by wrestling (for this sport, as I said, nei-
ther he nor the barbarians knew), but he fought against bulls and
considered engagement with such beasts warlike. These activities
also are a part of wrestling, but when he did them, he was ignorant
of this sport, and for military exercise he practiced submitting to
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γEρ κα� τα?τα fν, + δ8 το?το µ8ν �γν"ει πρ
ττων, τ� δ8 �φ�στασ�αι µυ- 

[190] κωµ�νου� κα� �αρσε0ν τE� α!χµE� τ4ν κερ
των κα� 2παυχεν�σαι τα?ρον

κα� τρω�ε�� �π� αHτο? µ> 2πειπε0ν, �π8ρ µελ�τη� τ4ν πολεµικ4ν ;σκει.

 τ� µ8ν δ> Bγαλµα τ� �ν �Ιλ�M ν�ον τ�ν �Εκτορα κα� µειρακι�δη φ�ρει,

+ Πρωτεσ�λεω� δ8 γεν�σ�αι µ8ν αHτ�ν κ2κε�νου <δ�ω φησ� κα� µε�ζω, 

2πο�ανε0ν δ8 τριακοντο7την $σω�, οH µ>ν φε7γοντα - παρεικ"τα τE� χε0-

ρα� (ταυτ� γEρ συκοφαντε0σ�αι τ�ν �Εκτορα �π� το? �ΟµGρου), 2λλE

καρτερ4� 2γωνισ
µενον κα� µ"νον τ4ν Τρ�ων καταµε�ναντα Yξω το?

τε�χου� πεσε0ν Vψ8 τ9� µ
χη�· 2πο�αν"ντα δ8 Pλχ�9ναι µ8ν �ρτηµ�νον

το? �ρµατο�, 2ποδο�9ναι δ�, S� �ΟµGρM ε$ρηται. 

 � ��Α!νε�αν δ8 µ
χεσ�αι µ8ν το7του }ττον, συν�σει δ8 περιε0ναι τ4ν

Τρ�ων, 2ξιο?σ�αι δ8 τ4ν αHτ4ν �Εκτορι, τE δ8 τ4ν �ε4ν ε= ε!δ�ναι,

� δ> �π�πρωτο αHτL Τρο�α� eλο7ση�, �κπλGττεσ�αι δ8 �π� οHδεν��
φ"βου· τ� γEρ Yννουν τε κα� λελογισµ�νον �ν αHτο0� µ
λιστα το0� φοβερο0�

 Yχειν. �κ
λουν δ8 οg �Αχαιο� τ�ν µ8ν �Εκτορα χε0ρα τ4ν Τρ�ων, τ�ν δ8 

Α!νε�αν νο?ν, κα� πλε�ω παρ�χειν αHτο0� πρ
γµατα Α!νε�αν σωφρονο?ντα

 - µεµην"τα �Εκτορα. ;στην δ8 !σGλικ�� τε κα� !σοµGκει�. τ� δ8 εCδο�

το? Α!νε�ου φαιδρ�ν µ8ν }ττον �φα�νετο, κα�εστηκ"τι δ8 �nκει µ@λλον

�κ"µα τε 2νεπαχ�4�· οH γEρ ;σκει τ>ν κ"µην οHδ8 �π�κειτο αHτ`, 2λλE

µ"νην τ>ν 2ρετ>ν �ποιε0το κ"σµηµα, σφοδρ�ν δ8 οRτω τι Yβλεπεν, Qστε 

2ποχρ4ν εCνα� οg πρ�� τοT� 2τακτο?ντα� κα� αHτ� τ� βλ�ψαι.

 � ��Σαρπηδ"να δ8 Λυκ�α µ8ν ;νεγκε, Τρο�α δ8 fρεν· fν µ8ν γEρ κατE

τ�ν Α!νε�αν τE� µ
χα�, fγε δ8 Λυκ�ου� ξ7µπαντα� κα� 2ρ�στω Bνδρε

[191]  Γλα?κ"ν τε κα� Π
νδαρον. fν δ8 αHτο0ν + µ8ν +πλιτε7ειν εHδ"κιµο�, +

δ8 Π
νδαρο� τ�ν �Απ"λλω τ�ν Λ7κιον �πιστ
ντα οi µειρακ�M Yτι κοι- 

νων9σαι Yφη το? τοξε7ειν, κα� η χετο 2ε� τL �Απ"λλωνι Uτε το? τ"ξου

 �π� µεγ
λM �πτοιτο. κα� πανστρατι_ δ8 + Πρωτεσ�λεω� 2παντ9σα� φη-

σι τL Σαρπηδ"νι τοT� Τρ4α�· πρ�� γEρ τ` 2νδρε�K κα� τL ε$δει �ε�M

τε κα� γεννα�M Oντι 2νGρτητο τοT� Τρ4α� κα� τL λ"γM τL περ� το?

1-2 µηκωµ�νου� AB || 2 τ. θαρσε�ν Pbε || 4 φ�ρει] φα�νει Richards
|| 5 α"τ.ν om. E [α�τ�ν] P | κ�κε�νου Lδ�ω] κα6 Lδ�ω �κε�νου dubitanter Kay.
|| 9 �ποθαν�ντα δ9] [θεν κα6 ΦΓIa[Pa] (�ποθαν�ντα δ9 Ibγρ) | �νηρτηµ�νον

HΛY �ξηρτηµ�νον HγρKΛγρ || 11 tit. ΑEνε�α� habent FmAHmKmVmYΦIPbm

AmBEOOmST ΑEνε�αν Λ || 13 s] κα6 s VχIb | δD] µD δ9 F | π�πρωτο Φ

ΓIPa | α"τ� om. F || 17 � om. ΦaPa || 19 τε] δ9 AB || 20 δ9 om.
F | τι] τοι AiBγρPS(b) || 21 βλ�ψαι] βλ�µµα KγρΛγρ || 22 tit. Σαρπηδ�ν.
Γλα�κο�. Πνδαρο� habent FHKVYΦIPbσ (κα6 Πνδ. FΦE ; in F κα6 Πνδ. est
in marg.) Σαρπηδ�ν A Σαρπηδ�να Λ | δ9 om. χ || 25 Λ�κειον HsAEζ (cf.
.) || 26 τ� om. BE || 27 µεγλου HiΛYα (sed -ω Λγρ) || 28 �νδρ�R

FHiKΛY
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bellowing bulls, having no fear of the points of their horns, tam-
ing a bull by forcing back its neck, and not giving up, even though
he was wounded by it.

The statue in Ilion indeed presents Hektor as young and 

boyish, but Protesilaos says that he was more pleasant and larger
than that statue. He died probably at the age of thirty, and he
surely did not flee or let his hands drop idly (for in these matters
Hektor is slandered by Homer). Rather he fought mightily, and
he alone of the Trojans remained outside the wall of Troy to per-
ish late in the battle. After he died, he was dragged strapped to a
chariot, but his body was returned, as is said by Homer.

But Aeneas, although inferior to Hektor as a fighter, sur- 
passed the Trojans in intelligence and was considered worthy of
the same honors as Hektor. He knew well the intentions of the
gods, which had been fated for him once Troy had been captured,
but he was not struck with panic by any fear, for he had intelli-
gence and good judgment, especially in frightening situations.

While the Achaeans called Hektor the hand of the Trojans, they 

called Aeneas the mind. He presented matters to them more pru-
dently than did the madly raging Hektor. They were both of the
same age and height, and although Aeneas’s appearance seemed 

less radiant, he resembled Hektor more when that man had set-
tled down, and he wore his hair long without offense. He did not
adorn his hair, nor was he enslaved to it. Instead, he made virtue
alone his adornment, and he looked at things so vehemently that
even his glance itself was sufficient against the unruly.

Lycia brought forth Sarpêdon, but Troy exalted him. He 
was like Aeneas in battle, and he led the whole body of Lycians,
along with their two best men, Glaukos and Pandaros. Although 

Glaukos, of the two, was famed for being a man at arms, Pandaros
claimed that when Lycian Apollo stood near him while still in his
youth, they joined together in archery, and thus he always prayed
to Apollo whenever he grasped his bow for a great cause. Prote- 

silaos says that with the whole army the Trojans met Sarpêdon’s
arrival, since besides his strength and his appearance, which was
both divine and noble, he attached himself to the Trojans and to

 Compare Homer Il. .–.
 Perhaps a reference to Aeneas’s fight with Achilles (Homer

Il. .–).
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γ�νου�· 2π� ∆ι�� µ8ν γEρ Α!ακ�δα� τε sδεσ�αι κα� ∆αρδαν�δα� κα� τοT� 

Ταντ
λου, τ� δ� αHτο? ∆ι�� γεγον�ναι µ"νM τ4ν �π8ρ Τρο�α� τε κα�

�π� Τρο�αν �λ�"ντων �κε�νM �π
ρξαι, τουτ� δ8 κα� τ�ν �Ηρακλ�α µε�ζω

 ποι9σαι κα� �αυµασι�τερον το0� 2ν�ρ�ποι�. 2πο�ανε0ν δ8 S� �ΟµGρM

ε$ρηται, κα� εCναι 2µφ� τE τετταρ
κοντα Yτη κα� τ
φου �ν Λυκ�K τυχε0ν, 

�� wν παρ�πεµψαν οg Λ7κιοι δεικν7ντε� τ�ν νεκρ�ν το0� Y�νεσι δι� xν

;γετο. �σκε7αστο δ8 2ρ�µασι κα� �nκει κα�ε7δοντι, U�εν οg ποιητα�

ποµπL φασιν αHτ�ν τL �ΥπνM χρGσασ�αι.

 � ��Ακουε κα� τE �Αλεξ
νδρου το? Π
ριδο�, ε! µ> Bχ�W αHτL σφ"δρα.

� �Φ. ��Αχ�οµαι µ�ν, οH χε0ρον δ8 2κο?σαι. 

 � �Α. ��Φησ� το�νυν �Αλ�ξανδρον Τρωσ� µ8ν 2πηχ�9σ�αι π@σι, κακ�ν

δ� οHκ εCναι τE πολ�µια, τ� δ8 εCδο� cδιστον �π�χαρ�ν τε τ>ν φων>ν κα�

τ� f�ο� �τε τ` ΠελοποννGσM �πιµ�ξαντα, µ
χεσ�αι δ8 π
ντα� τρ"-

που� κα� τ>ν �πιστGµην +π"ση τ"ξων µ> λε�πεσ�αι το? Πανδ
ρου.

 κα� πλε?σαι µ8ν �� τ>ν �Ελλ
δα Yφηβον, Uτε δ> ξ�νον το? Μεν�λεω 

γεν�σ�αι αHτ�ν κα� τ>ν �Ελ�νην Pλε0ν τL ε$δει, 2πο�ανε0ν δ8 ο πω τρια-

 κοντο7την. γ
νυσ�αι δ8 τL Pαυτο? κ
λλει κα� περιβλ�πεσ�αι µ8ν �φ�
Pτ�ρων, περιβλ�πειν δ8 κα� Pαυτ"ν, U�εν χαρι�στατα + cρω� �� αHτ�ν

[192]  πα�ζει· το?τον γEρ τ�ν τα� (χα�ρει δ8 + Πρωτεσ�λεω� τ` Bν�W κα�

τ` QρK το? Oρνι�ο�) !δ�ν ποτε �περανεστηκ"τα κα� περιβεβληµ�νον 

τE πτερE περιβλ�ποντ
 τε αHτE κα� κα�α�ροντα, Yστι δ� � κα� διατι-

��ντα, �ν� Qσπερ οg τ4ν λ��ων Uρµοι κεκοσµηµ�να φα�νοιτο, «!δο7»

Yφη, «οd πρ�ην �µνηµονε7οµεν, Π
ρι� + το? Πρι
µου». �µο? δ8 �ρο-

 µ�νου αHτ"ν· «τ� Yοικεν + τα�� τL Π
ριδι ;», «τ� φ�λαυτον» εCπε. κα�

γEρ δ> κ2κε0νο� κ"σµου hνεκεν περιG�ρει µ8ν Pαυτ"ν, περιεσκ"πει δ8 

τE Uπλα. δορE� δ8 παρδ
λεων �ν9πτο το0� �µοι�, αHχµ�ν δ8 προσι-

ζ
νειν τα0� κ"µαι� οHδ8 +π"τε µ
χοιτο �νε�χετο, Yστιλβε δ8 κα� τοT�

2 Yπ9ρ Τρο�αν KΛO �π6 Τρο�αν HY | τε om. αS(b) || 3 �π6 Τρ.]
Yπ9ρ Τρο�α� HiY Yπ9ρ Τρο�αν Hs || 4 το�� — . Π�ρσην perierunt in F ||
9 tit. �Αλ�ξανδρο� habent HKVmYΦIPABOOmST �Αλ�ξανδρον Λ �Αλ�ξανδρο�

: Πρι� E Πρι� Am | τ$ το� �Αλ. KεO || 11 τ.ν �Αλ. AHKYs || 17

γνυσθαι ζ : γννυσθαι υαε || 19 τα� VχΦbPpc (= Pb?) εST (cf. ) : τα� AΦaΓ

IPac (= Pa?) τα�ν HmO || 19-20 τ� )ρR κα6 τ� &νθA υ || 20 Yπανεστηκ�τα

V �νεστηκ�τα HY (sed Yπεραν- Hγρ) || 23 µ9ν �µνηµονε�οµεν ΦΓI[P] || 24

τ�νι χ (sed τ� Kγρ) | τ� φιλα�τB ΛY τ� φιλττω HK (sed τ. φ�λαυτον Hγρ

Kγρ)
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the story of their lineage. For the descendants of Aiakos, Dard-
anos, and Tantalos are celebrated as springing from Zeus, but to
have been begotten by Zeus himself belonged to that one alone of
all those who came to fight both on behalf of and against Troy.
(By this same divine parentage Herakles was also made greater
and more excellent among mortals.) But Sarpêdon died, as has 

been told by Homer; he was about forty years old, and there is
a tomb in Lycia to which the Lycians escorted him, showing his
corpse to the peoples through whom he was carried. His body was
prepared with aromatic herbs, and he appeared to be sleeping; for
this reason the poets say that he used Hypnos as an escort.

Listen also to the deeds of Alexandros, known as Paris, un- 
less you are exceedingly vexed with him.

P. I am vexed, but I may as well listen.

V. Protesilaos says that Alexandros was hated by all the 

Trojans, but that he was not worthless in the business of war;
his appearance was most pleasing, and his voice and character
were charming inasmuch as he had dealings with the Pelopon-
nesus. He could fight in all ways and, as far as knowledge of
bows is concerned, he did not fall short of Pandaros. Protesila- 

os says that at eighteen he also sailed to Hellas, when he was a
guest of Menelaos and seized Helen because of her beauty, and
that he was not yet thirty years old when he died. He delighted 

in his own beauty and was not only admired by others, but also
admired himself. For this reason the hero makes sport of him 

most elegantly: Once when he saw this peacock (Protesilaos en-
joys the brilliance and beauty of this bird) strutting, spreading
out its wings, admiring and preening them—that they might ap-
pear arranged like necklaces of precious stones—he said, “Behold,
Paris, son of Priam, whom we were mentioning just now!” And
when I asked him, “How does the peacock resemble Paris?” he
said, “By his self-love.” For surely that man not only inspected 

himself all around for the sake of his adornment, but also exam-
ined his weapons carefully. He attached panthers’ skins to his
shoulders, he did not allow dirt to settle on his hair, not even when

 Homer Il. .–. See also the depiction of this scene in a vase
painting by Euphronius; MMA ..

 On the character of the peacock, see Aristotle History of the Ani-
mals . (b); Ovid Metamorphoses ..
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Oνυχα� τ4ν χειρ4ν, κα� �π"γρυπο� fν κα� λευκ�� κα� τ� Oµµα �γ�γραπτο, 

< δ8 Pτ�ρα Vφρ?� �περ`ρε το? Oµµατο�.

 � ��Ελενο� δ8 κα� ∆η�φοβο� κα� Πολυδ
µα� ξυν�βαινον µ8ν 2λλGλοι�

τE� µ
χα� κα� ταHτ�ν �φ�ροντο τ9� J�µη�, εHδ"κιµοι δ8 τE� ξυµβουλ�α�

fσαν· + δ8 �Ελενο� κα� µαντικ9� cπτετο $σα τL Κ
λχαντι. 

 � ��Περ� δ8 ΕHφ"ρβου το? Π
ν�ου κα� S� γ�νοιτ" τι� �ν Τρο�K Ε φορ-

βο� κα� 2πο�
νοι �π� το? Μεν�λεω, τ�ν Πυ�αγ"ρου, οCµαι, το? Σαµ�ου

λ"γον ;κουσα�· Yλεγε γEρ δ> + Πυ�αγ"ρα� Ε φορβο� γεγον�ναι µετα-

φ?να� τε �Ιων µ8ν �κ Τρω"�, σοφ�� δ8 �κ πολεµικο?, κεκολασµ�νο� δ8

�κ τρυφ4ντο�· τGν τε κ"µην, |ν σοφ�� γεν"µενο� �κ"σµει τL αHχµL, 

 χρυσ9ν �ν Τρο�K �ποιε0το +π"τ� fν Ε φορβο�. + δ8 Πρωτεσ�λεω� τ�ν

Ε φορβον cλικα Pαυτο? <γε0ται κα� �λεε0 κα� +µολογε0 τ�ν Π
τροκλον

�π� αHτο? τρω��ντα παραδο�9ναι τL �Εκτορι. ε! δ8 ε!� Bνδρα� fλ�εν,

 οHδ8ν Bν φησιν αHτ�ν κακ�ω νοµισ�9ναι το? �Εκτορο�. τ>ν µ�ν γε Qραν

[193] αHτο? κα� τοT� �Αχαιο7� φησι ��λγειν· �οικ�ναι γEρ αHτ�ν 2γ
λµατι, 

+π"τε κ
λλιστα Pαυτο? + �Απ"λλων 2κερσεκ"µη� τε κα� eβρ�� φα�νοιτο.

 � ��Τοσα?τα, ξ�νε, περ� Τρ�ων δ�εισιν + �ε0"� τε κα� 2γα��� cρω�.

λοιπ�ν δ� <µ0ν $σω� τ�ν το? �Αχιλλ�ω� 2ποτελ�σαι λ"γον, ε! µ> 2πε�ρηκα�

πρ�� τ� µ9κο�.

 � �Φ. ��Ε! οg το? λωτο? παρ� �ΟµGρM φαγ"ντε�, N 2µπελουργ�, προ- 

�7µω� οRτω προσ�κειντο τ` π"K S� �κλελ9σ�αι τ4ν ο$κοι, µ> 2π�στει

κ2µ8 προσκε0σ�αι τL λ"γM κα�
περ τL λωτL, κα� µGτ� ^ν Pκ"ντα 2π-

ελ�ε0ν �ν��νδε, 2παχ�9ναι δ8 µ"γι� ^ν �π� τ>ν να?ν κα� δε�9ναι δ8 α= �ν

 αHτ` κλ
οντα κα� Vλοφυρ"µενον �π� τL µ> �µπ�πλασ�αι το? λ"γου. κα�

γ
ρ µε κα� πρ�� τE το? �ΟµGρου ποιGµατα οRτω διατ��εικα�, S� �ε0
 τε 

1 �γγ�γραπται Ibγρ || 2 Yπερ�ρε Ald.: Yπερ�ρε codd. (nisi -ε�χε V
-�κε Ia -�ρκε Γ) || 3 tit. 	Ελενο�. ∆η�φοβο�. Πολυδµα� habent AHKVYΦI
PbεOS(b)T (κα6 Π. AΦIPbε) 	Ελενον ∆η�φοβον Πολυδµαν Λ || 4 ξυµβουλ$�

V(b)Pa || 6 tit. Ε?φορβο� habent HKVYΦIPbεOS(b)T Ε?φορβον Λ | δ9 om.
χ || 7 το� om. V || 8 Kκ. λ�γον α | δ�που V om. A || 9 πολ�µου HγρK
O || 10 �κ�σµει τ� α"χµ� HγρKασ : �κοσµε�το α"χµ� AV α"χµ� �κοσµε�το
HY α"χµ� 7κειτο Λ || 13 δ9 κα6 AB || 14 ο"δ9 ΦIaP | φασιν AB | φησι

scr. et α"τ.ν om. ζ | κακ�ων ζ || 16 µλιστα K | : om. ΦΓIaPa || 17

τοσα�τα] τα�τα ΦΓIaPa | τ�ν Τρ�ων KΛσ || 20 �Οµ�ρου ΦIP | = om.
V || 21 οJτω� Aα | λελ�σθαι V κεκλ�σθαι [Φa]Γ[Ia][Pa] || 23 δ9] τε

HiKΛYIblit | δ9 αC AHKVΦIOT : [δ�] αC P αC ΛΓS(b) δ� Gν Boiss., Richards
Gν ε δ9 Y || 24 Sδυρ�µενον εOS(b)T | �µπεπλ�σθαι PbεS(b)T �κπεπλ�σθαι
HγρKγρO || 25 το� om. Aε
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he was fighting, and he polished his fingernails. He had a rather
aquiline nose and white skin, his eyes were painted, and his left
eyebrow rose above the eye.

Helenos, Deiphobos, and Polydamas went into the battles 
together with one another. They attained the same measure of
strength and were also highly esteemed at giving counsel, but He-
lenos also engaged in prophecy equal to that of Kalkhas.

About Euphorbus, son of Panthous, and how a certain Eu- 
phorbus was in Troy and was killed by Menelaos, you have heard,
I suppose, the account of Pythagoras of Samos. For indeed
Pythagoras said that he had been Euphorbus and that Euphor-
bus had changed from a Trojan into an Ionian, from a warrior
into a sage, and from one who lived luxuriously into one chas-
tened. His hair, which the one become a sage adorned with dirt,
he dyed golden-yellow in Troy when he was Euphorbus. Protesil- 

aos thinks that Euphorbus was his own age, pities him, and agrees
that after Patroklos was wounded by Euphorbus, he was handed
over to Hektor. Had Euphorbus come to manhood, Protesila-
os says that he would have been considered no worse than Hektor.
He says that his beauty charmed even the Achaeans, for he resem- 

bled a statue [of Apollo] whenever Apollo appears his own most
lovely self with unshorn hair and grace.

The godly and noble hero narrates so much concerning the 

Trojans, my guest. It remains for us, perhaps, to conclude the
story of Achilles, unless you have tired of its length.

.        (.–.)

P. If they who in Homer ate the lotus, vinedresser, 
were so readily addicted to the meadow as to forget utterly their
own affairs, do not doubt that I also am addicted to the story just
as to the lotus, and I would not even go away from here willingly,
but would be carried off to the ship with difficulty and would be
bound again to it, weeping and lamenting at not getting my fill
of the story. For truly, you have so disposed me even toward 

Homer’s poems that, although I thought they seemed divine and

 Compare Homer Il. .–.
 Homer Od. .–.
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αHτE <γο7µενον κα� π�ρα 2ν�ρ�που δ"ξαι, ν?ν �κπεπλ9χ�αι µ@λλον, οHκ 

�π� τ` �ποποι�K µ"νον, οHδ� ε$ τι� <δον> διGκει σφων, 2λλE πολλL µ@λλον

�π� τε το0� Vν"µασι τ4ν <ρ�ων �π� τε το0� γ�νεσι κα� ν> ∆�� S� hκα-

 στο� αHτ4ν Yλαχε το? κτε0να� τινα - 2πο�ανε0ν �φ� Pτ�ρου. τ�ν µ8ν γEρ

Πρωτεσ�λεων δα�µονα ;δη Oντα οHδ8ν οCµαι �αυµαστ�ν ε!δ�ναι τα?τα, 

�ΟµGρM δ8 π"�εν µ8ν Ε φορβο�, π"�εν δ8 �Ελενο� τε κα� ∆η�φοβοι κα�

ν> ∆�� �κ τ9� 2ντικειµ�νη� στρατι@� οg πολλο� Bνδρε� ο\� �ν καταλ"γM

 φρ
ζει ; τ� γEρ µ> �ποτε�ε0σ�αι τα?τα τ�ν �Οµηρον, 2λλE γεγον"των

τε κα� 2λη�ιν4ν Yργων 2παγγελ�αν ποιε0σ�αι µαρτυρε0 + Πρωτεσ�λεω�,

πλ>ν Vλ�γων, � δοκε0 µ@λλον Pκ�ν µετασκευ
σαι �π� τL ποικ�λην τε κα� 

 <δ�ω 2ποφ9ναι τ>ν πο�ησιν· U�εν τ� �π� �ν�ων λεγ"µενον, S� �Απ"λ-

[194] λων αHτE ποιGσα� τ�ν �Οµηρον �π�γραψε τ` ποιGσει, σφ"δρα µοι δοκε0

�ρρ4σ�αι· τ� γEρ γιν�σκειν τα?τα �εL µ@λλον - 2ν�ρ�πM Yοικε.

 � �Α. ��Τ� µ8ν �εοT� <γεµ"να� εCναι το0� ποιητα0�, ξ�νε, π
ση� ~δ9�,

αHτο� που οg ποιητα� +µολογο?σιν, οg µ8ν τ>ν Καλλι"πην, οg δ8 π
σα�, 

οg δ8 κα� τ�ν �Απ"λλω πρ�� τα0� �νν�α παρατυχε0ν α!το7µενοι τL λ"γM·

τE δ8 �ΟµGρου τα?τα οHκ 2�εε� µ8ν ε$ρηται, οH µ>ν �Απ"λλων� γε αHτL

 - Μο7σαι� αHτα0� zσται. γ�γονε γ
ρ, ξ�νε, γ�γονε ποιητ>� �Οµηρο� κα�

zδεν, S� µ�ν φασιν hτεροι µετE τ�τταρα κα� ε$κοσιν Yτη τ4ν Τρωικ4ν,

οg δ8 µετE PπτE κα� ε$κοσι πρ�� το0� Pκατ"ν, Uτε τ>ν 2ποικ�αν �� �Ιων�αν 

Yστειλαν· οg δ8 PξGκοντα κα� Pκατ�ν Yτη γεγον�ναι µετE τ>ν Τρο�αν �π�

�Οµηρ"ν τ� φασι κα� �Ησ�οδον, Uτε δ> �σαι Bµφω �ν Χαλκ�δι, τ�ν µ8ν τE

PπτE Yπη τE περ� το0ν Α!
ντοιν κα� S� αg φ
λαγγε� αHτο0� 2ραρυ0α� τε

fσαν κα� καρτερα�, τ�ν δ8 τE πρ�� τ�ν 2δελφ�ν τ�ν Pαυτο? Π�ρσην, �ν

οi� αHτ�ν Yργων τε �κ�λευεν �πτεσ�αι κα� γεωργ�K προσκε0σ�αι, S� µ> 

1 〈οWα〉 π�ρα Kay. (sed cf. . : ν�ον ∼ 7χειν) | post δ�ξαι distinguunt A
BVαεOS(b?), ante δ�ξαι Boiss. ; non dist. YT (δ�ξαι utique cum π�ρα �νθρ�που

iungendum est: cf. ., . ; Ap. .s., .s.) | ν�ν Yασ : ν�ν δ9 V ν�ν

δ� B κα6 ν�ν δ� Ald., om. A | �κπεπλ�σθαι B (sed -πλ�χ- Hγρ) || 2 πολ@ Hs

Λγρ || 3 Lρ�ων] Τρ�ων HγρKγρO || 5 Πρωτεσ�λεω ε || 6 µ9ν om. KΛ |
Ε?φορβο� HsΦΓPσ : Ε?φορβοι AHiKΛVYIblit || 7 �κ] ο0 �κ HγρΛABOSa?T
*� �κ E || 10 XκFν ε	ναι YIb | µετασκευσα� ΦΓIa µετεσκευσθαι B (κατα-
Hs) κατασκευσαι Kγρ κατασκε�σαι O || 12 �π�γραφε V || 14 πση� wδ��
ξ�νε V || 15 ποι ΦIP || 19 \τεροι] 7νιοι χ || 20 ο0 �Αθηνα�οι post �ποικ�αν
add. HK, post �Ιων�αν VYIblit (ο0 om. Ib) ; ο0 �Αθηνα�οι tamquam glossam supra
lineam habent Pbσ (ο0 om. O) || 22 τ� om. V | φασι om. α || 23 Xπτ$

om. AHKY (sed non HγρKγρ) || 24 κα6 καρτ. Hσαν Aχ | τ.ν Xαυτο� om. χ

| τ.ν �αυτο� τ.ν V || 24-25 a verbis �ν οW� denuo incipit F || 25 �κ�λευσεν

Φ
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beyond the capability of a mortal, I am now amazed more not only
at the epic poetry, even if some pleasure pervades Homer’s po-
ems, but to a much greater degree at the names of the heroes and
their lineages, and, by Zeus, how each of them obtained the lot of
killing a certain person or of dying at the hand of another. For I 

do not think it amazing that Protesilaos knows these things, since
he is now a daimon, but from where does knowledge of Euphor-
bus come to Homer, and of such men as Helenos and Deiphobos,
and, by Zeus, of the many men of the opposing army whom he
mentions in the catalogue? Protesilaos testifies that Homer did 

not invent these things, but that he made a narrative of deeds that
had happened and were genuine, except for a few of them, which
he rather seems to transform purposefully so that his poetry ap-
pears elaborate and more pleasurable. Hence, that which is said 

by some, that Apollo, after composing these poems signed the
name “Homer” to the work, seems to me to be greatly confirmed,
since knowing these stories is more fitting for a god than for a mor-
tal.

V. That the gods are guides to the poets of every song, my 

guest, the poets themselves, I suppose, confess: some invoke Cal-
liope to be present in their story, others all the Muses, and still
others Apollo in addition to the nine Muses. Homer’s poems were
not uttered without the aid of a god, but surely they were not sung
by Apollo or the Muses themselves.

For he existed, my guest, the poet Homer existed and sang 

twenty-four years after the Trojan War, as some say; but others
say one hundred and twenty-seven years afterwards, when they
colonized Ionia. Still others say that there were one hundred
and sixty years from Troy until the time of Homer and Hesiod,
when both of them sang in Chalcis. The former sang the seven
epics about the two Ajaxes, how their ranks of battle were joined
closely together and strong, and the latter sang songs about the
affairs of his own brother, Persês, songs in which he urges Per-
sês to engage in work and to devote himself to farming, so that he

 According to Aristarchus, the second-century ... Alexandrian
scholiast of Homer, Homer was an Athenian who lived around  ...
Discussions about the date of Homer characterize later historicizing of the com-
position of the epic traditions. See Nagy, Poetry as Performance, –.

 This seems to be a reference to the certamen or �γ�ν, the contest be-
tween Homer and Hesiod, inspired by Hesiod Works and Days –.
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 δ�οιτο Pτ�ρων µηδ8 πεινnη. κα� 2λη��στερα, ξ�νε, περ� τ4ν �ΟµGρου 

 χρ"νων τα?τα· ξυντ��εται γEρ αHτο0� + Πρωτεσ�λεω�. δ7ο γο?ν ποιη-

τ4ν Rµνον ποτ8 ε!π"ντων �� αHτ�ν �νταυ�ο0 κα� 2πελ�"ντων, ;ρετ" µε +

cρω� 2φικ"µενο� UτM αHτ4ν ψηφιζο�µην· �µο? δ8 τ�ν φαυλ"τερον �παι-

ν�σαντο� (κα� γEρ µ@λλον Yτυχ� µε �ρηκ��), γελ
σα� + Πρωτεσ�λεω� 

«κα� Παν�δη�» εCπεν, «2µπελουργ�, ταHτ"ν σοι π�πον�ε· Χαλκ�δο� γEρ

τ9� �π� ΕHρ�πM βασιλεT� tν �κε0νο� �Ησι"δM κατE �ΟµGρου �ψηφ�σατο,

 κα� τα?τα τ� γ�νειον Yχων µε0ζον - σ7.» γ�γονε µ8ν δG, ξ�νε, ποιητ>�

 �Οµηρο� κα� τE ποιGµατα 2ν�ρ�που τα?τα. τE δ8 Vν"µατα yδει κα� τE

[195] Yργα ξυνελ�ξατο µ8ν �κ τ4ν π"λεων �� hκαστοι fγον· fλ�ε µ8ν γEρ περ� 

τ>ν �Ελλ
δα µετE χρ"νον τ4ν Τρωικ4ν ο πω gκαν�ν �ξαµαυρ4σαι τE

 �ν τ` Τρο�K. Yµα�ε δ8 αHτE κα� τρ"πον hτερον δαιµ"νι"ν τε κα� σοφ�α�

πρ"σω· ε!� �Ι�
κην γ
ρ ποτε τ�ν �Οµηρον πλε?σα� φασιν 2κο7σαντα S�

π�πνυται Yτι < ψυχ> το? �Οδυσσ�ω�, κα� ψυχαγωγ�K �π� αHτ�ν χρGσα-

 σ�αι. �πε� δ8 2νελ�ε0ν τ�ν �Οδυσσ�α, + µ8ν �ρ�τα αHτ�ν τE �ν �Ιλ�M, + 

δ8 ε!δ�ναι µ8ν π
ντα Yλεγε κα� µεµν9σ�αι αHτ4ν, ε!πε0ν δ� ^ν οHδ8ν xν

οCδεν ε! µ> µισ��� αHτL παρ� �ΟµGρου γ�νοιτο εHφηµ�αι τε �ν τ` ποιG-

 σει κα� Rµνο� �π� σοφ�K τε κα� 2νδρε�K. +µολογGσαντο� δ8 το? �ΟµGρου

τα?τα κα� U τι δ7ναιτο χαριε0σ�αι αHτL �ν τ` ποιGσει φGσαντο�, δι�ει

+ �ΟδυσσεT� π
ντα ξTν 2λη�ε�K τε κα� S� �γ�νετο· cκιστα γEρ πρ�� α�- 

 µατ� τε κα� β"�ροι� αg ψυχα� ψε7δονται. 2πι"ντο� δ8 ;δη το? �ΟµGρου,

βοGσα� + �ΟδυσσεT� «ΠαλαµGδη� µε» Yφη «δ�κα� 2παιτε0 το? Pαυτο?

φ"νου κα� οCδα 2δικ4ν κα� π
ντω� µ8ν πε�σοµα� τι· οg γEρ �εµιστε7οντε�

2-3 ποτε ποιητ�ν Jµνον F ποιητ�ν ποτε Jµνον V || 3 εE� AV ||
4 'ρω�] Πρωτεσ�λεω� VAB || 5 7τυχ� µε Kay. 7τυχ� µ� Papavasilios |
εEρηκ�� VbYαAB Zριστευκ�� B (sed xρηκ�� HγρKγρ) || 6 Παν�δα� Y Πανο�-

δη� vulgo codd. Certaminis Hom. et Hes. ll.  et  Allen, ubi tamen e pap.
A (PPetrie I, ed. Mahaffy, Dublini , , XXV, col. I, v. ) Παν�δη� resti-
tuerunt Kirchhoff (Sitzb. preuss. Akad. Wiss. , ) et Rzach (Hes. Carm.,
Lips. , ) | 7φη χ | 7παθε HKY (sed π�πονθε Kγρ) || 7 �Ησ�οδον

B �Ησι�δου O || 8 µε�ζον 7χων FVB || 9 τ$ δ9] κα6 τ$ FΓI | dδει Fα :
Kδη Aσ κα6 τ$ εUδη Vχ || 10 ξυν�λεξε HΛY (sed -ατο Hγρ) | Hλθε . . . περ6]
�π�λθε . . . Kay. (sed cf. . περ6 τDν ν�σον) | µ9ν γ$ρ] γ$ρ Aχ δ9 V || 12

τ� om. ΦΓIaP | 〈κατ$〉 τρ�πον Papavasilios (sed cf. ., ., ., cet.) ||
13 φησιν χ || 14 α"τ.ν FΦΓIPac (= Pa?): α"τDν Ppc (= Pb?) υσ || 16 7λεγε

om. FA || 17 ε	δεν α | �Οµ�ρου AHsΛγρYIbPbσ : �Οµ�ρB FHiKΛVΦΓIaPa

| α0 �ν HKΛpcY || 18 �νδρ�R FAHiKYpc || 20 : om. FVΓB || 23 γ$ρ]
δ9 ΦΓ[Ia]P
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will not beg from others or go hungry. The following events 

of Homer’s time, my guest, are quite true since Protesilaos agrees
with them. Once, at any rate, after two poets had recited a song 

in praise of him here and had gone away, the hero came and asked
me for which one of them I would cast my vote. When I praised
the simpler one (for he happened to have won the contest by far),
Protesilaos laughed and said, “Panidês too had the same experi-
ence as you did, vinedresser. When that man was king of Chalcis
on the Euripos, he voted for Hesiod over Homer, and this when
his beard was longer than yours.”

So then, my guest, the poet Homer existed, and these are 

the poems of a mortal. He used to sing their names and collect 

their deeds from the cities that each of them led. Homer went
about Hellas after the time of the Trojan War, when it was not yet
long enough for the events at Troy to have faded away. He also 

learned these things in another manner as well, a manner both
supernatural and requiring the utmost skill. For they say that
Homer once sailed to Ithaca because he heard that the ghost of
Odysseus still breathed, and they say that Homer summoned him
from the dead. When Odysseus came up, Homer began asking 

him about the events in Ilion, but Odysseus kept saying that al-
though he knew and remembered them all, he would say nothing
of the things he knew unless there would be a reward for him from
Homer, songs of praise in his poetry and a song for his wisdom
and bravery. After Homer agreed to these things and said that in 

his poetry he would do whatever he could to favor him, Odysseus
narrated everything truthfully and just as it happened. For you
see, the ghosts of the dead least of all speak falsely in the pres-
ence of blood and offering pits. Moreover, just when Homer 

was leaving, Odysseus cried out and said, “Palamedes is demand-
ing justice from me for his own murder! I know I did wrong, and
I am completely persuaded of it. Those who issue judgments here

 This is a reference to Hesiod’s Works and Days.
 According to Certamen  (Allen, p. ), in the contest between

Homer and Hesiod, the Hellenes recognized Homer’s verses as exceeding the
ordinary level, but Panidês crowned Hesiod because his selection was about
peace and farming, rather than war and slaughter.

 On the means of conjuring the dead, see Homer Odyssey . Pits (β�-
θροι), rather than stone altars, were used for sacrifices to heroes and chthonic
gods.
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�ντα?�α δεινο�, �Οµηρε, κα� τE �κ Ποιν4ν �γγ7�. ε! δ8 το0� Bνω 2ν- 

�ρ�ποι� µ> δ"ξω ε!ργ
σ�αι τ�ν ΠαλαµGδη τα?τα, }ττ"ν µε 2πολε0 τE

�ντα?�α· µ> δ> Bγε τ�ν ΠαλαµGδη �� �Ιλιον, µηδ8 στρατι�τW χρ4, µηδ8

Uτι σοφ�� fν ε$πW�. �ρο?σι µ8ν γEρ hτεροι ποιητα�, πι�ανE δ8 οH δ"ξει

 µ> σο� ε!ρηµ�να.» αRτη, ξ�νε, < �Οδυσσ�ω� τε κα� �ΟµGρου ξυνουσ�α, 

κα� οRτω� �Οµηρο� τE 2λη�9 µ8ν Yµα�ε, µετεκ"σµησε δ8 πολλE �� τ�

συµφ�ρον το? λ"γου wν �π��ετο.

 � �Φ. ��Πατρ�δα δ8 �ΟµGρου, N 2µπελουργ�, κα� τ�νων �γ�νετο, ;ρου

ποτ8 τ�ν Πρωτεσ�λεων ;

� �Α. ��Κα� πολλ
κι�, ξ�νε. 

[196] � �Φ. ��Ο δ8 τ� ;

 � �Α. ��Φησ� µ8ν ε!δ�ναι, �ΟµGρου δ8 παραλιπ"ντο� αHτE �να αg σπου-

δα0αι τ4ν π"λεων πολ�την αHτ�ν σφ4ν αHτ4ν ποιο0ντο, $σω� δ8 κα�

�εσµο? Μοιρ4ν �π� �ΟµGρM Oντο� Bπολιν αHτ�ν δοκε0ν, ο τ� ^ν τα0�

Μο�ραι� ο τ� ^ν τα0� Μο7σαι� φ�λα γε Yφη α�τ�ν πρ
ττειν ε! το?τ� �κ- 

 φ�ροι, περιεστηκ�� λοιπ�ν ε!� Yπαινον τL �ΟµGρM. προστ��ενται µ8ν

γEρ αHτL π@σαι µ8ν π"λει�, π
ντα δ8 Y�νη, κα� δικ
σαιντο δ� ^ν περ�

 αHτο? πρ�� 2λλGλα�, �γγρ
φουσαι τL �ΟµGρM PαυτE� οiον πολ�τW. το?

δ8 µηδ� ^ν το?τον σιωπ9σαι τ�ν λ"γον πρ�� σ�, N Φο0νιξ, µηδ� ^ν κρ7ψαι
ε$περ �γ�νωσκον αHτ"ν, τεκµGρια Yστω σοι � ε$ρηκα· 2φ�"νω� γEρ οCµαι 

διεληλυ��ναι σοι +π"σα οCδα.

 � �Φ. ��Πιστε7ω, 2µπελουργ�, κα� Pπ�µε�α τL λ"γM δι� wν σιωπ@ται

τα?τα. τ�ν δ8 �Αχιλλ�α Qρα σοι 2ναφα�νειν, ε! µ> κα� <µ@� �κπλGξει,

Qσπερ τοT� Τρ4α� Uτ� Yλαµψεν �π� αHτοT� 2π� τ9� τ
φρου.

 � �Α. ��Μ> δ�δι�ι τ�ν �Αχιλλ�α, N ξ�νε· παιδ� γEρ �ντε7ξW αHτL παρE 

τ>ν πρ�την το? λ"γου.

1 &νω om. B || 2 -µ
δ
η′ FΛYB || 3 δD] δ9 HΛΦIP | -µ�δην V -µ

δ
η′ F

ΛYO | εE� AVB || 4 εUποι� ΛVIaOac? εEπ� F || 5 τε om. χ || 6 : 	Οµ. A
O | τ�ληθ� ΛVΓε | µετεκ�µισε B (sed -κ�σµησε HγρKγρ) | πολλ$ om. AB
|| 7 aν B : a FABγρVYασ (cf. ., ) || 8 �Οµ�ρου om. F, post �µπελουργ�
transp. Y || 12 mν� FV || 12-13 σπουδα6 α0 τ�ν HΛYΦIbPa (-δα� Φ) σπουδα6
α"τ�ν Γ[Ia] (σπον- I) || 13 δ9 κα6] ο"δ9 FΦ[Ia]?Pa || 14 �Οµ�ρου FacHiK
ΛVYα (sed -ω Λγρ) || 15 αYτ.ν Lan. (cf. Ap. .s., .s., . ; Schmid,
Attic. II , III , IV .) : α"τ.ν FAKVYασ Xαυτ.ν HΛ {α"τ.ν} Kay. ||
16 προστ�θεται F | µ9ν om. AVσ || 17 α0 π�λει� AVΦΓI[P] || 19 = om.
B | µηδ� Gν] µηδ9 V || 20 �γ�γνωσκον FΦΓIT || 23 δ9 om. B || 24 τ��]
το� ΦaΓIPa || 25 tit. �Αχιλλε�� habent FAmHmKVYΦmIPbAEmOOmS(b)T
�Αχιλλ�α Λ
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are terrible, Homer, and the punishments of the Poinai are near
at hand! If to mortals above the ground I do not seem to have
done these things to Palamedes, the forces here will destroy me
less. Do not lead Palamedes to Ilion, neither treat him as a soldier
nor say that he was wise! Other poets will say these things, but
because they have not been said by you, they will not seem plausi-
ble.” This, my guest, was the conversation between Odysseus and 

Homer, and in this way Homer learned the truth, but he modified
many things for the expediency of the account that he composed.

P. Vinedresser, did you ever ask Protesilaos about Ho- 
mer’s homeland and from what people he came?

V. Very often, my guest.

P. What was his answer?

V. Protesilaos says that he knows them. Because Homer 

omitted them in order that the excellent men of the cities might
make him their own citizen, and perhaps also because the decree
of the Fates was against Homer, he seems to be without a city.
Protesilaos says that he himself would not please either the Fates
or the Muses if he disclosed this secret, since it would then come
around to praise for Homer. For all cities ally themselves with 

him, and all peoples, and they would also plead their case about
him against one another, when they enter themselves in the public
register with Homer as a citizen. Phoenician, let what I have said 

be proof to you that I would neither keep this story secret from
you nor hide it if I knew it. For I think that I have ungrudgingly
divulged to you as much as I know.

 .      (.–.)

Achilles’ Life, Appearance, and Character (.–.)

P. I believe you, vinedresser. Let us agree with the reason 

why these matters are kept silent. It is time for you to bring Achil-
les to light, unless he will also strike us with panic, just as he did
the Trojans, when he shone forth on them from the trench.

V. Do not be afraid of Achilles, my guest, because you will 
meet him as a child at the beginning of the story.
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� �Φ. ��Μεγ
λα δ�σει� διεξελ��ν αHτ�ν �κ νηπ�ου· µετE τα?τα γEρ 

+πλιζοµ�νM που �ντευξ"µε�α κα� µαχοµ�νM.

 � �Α. ��ΟRτω� Yσται κα� π
ντα φGσει� τE �Αχιλλ�ω� ε!δ�ναι. ;κουσα

δ8 περ� αHτο? τοι
δε· Πηλε0 φ
σµα �φο�τα �αλαττ�α� δα�µονο� κα� �ρ4-

σα αHτο? < δα�µων ξυν9ν τL Πηλε0 �ν Πηλ�M, α!δο0 το? +µ�λου ο πω τE 

 Pαυτ9� λ�γουσα, οHδ8 +π"�εν cκοι. γαλGνη� δ� �πεχο7ση� τ>ν �
λατταν

< µ8ν Yτυχεν �π� δελφ�νων τε κα� gπποκ
µπων 2�7ρουσα, + δ8 �κ περιω-

[197] π9� το? Πηλ�ου +ρ4ν τα?τα ξυν9κε τ9� �εο? κα� Yδεισεν cκουσαν. < δ8

�� �
ρσο� fγε τ�ν Πηλ�α �Ηο?� τε µνηµονε7ουσα S� Τι�ωνο? ;ρα, κα�

�Αφροδ�τη� S� cττητο το? �Αγχ�σου, κα� ΣελGνη� S� �Ενδυµ�ωνι �πεφο�- 

τα κα�ε7δοντι· «�γ� δ� σοι κα� πα0δα» εCπεν, «N Πηλε?, δ�σω κρε�ττω

 2ν�ρ�που.» �πε� δ� �ΑχιλλεT� �γ�νετο, ποιο?νται αHτο? τροφ�α τ�ν Χε�-

ρωνα· + δ8 Yτρεφεν αHτ�ν κηρ�οι� τε κα� µυελο0� νεβρ4ν, �� <λικ�αν τε

cκοντα �ν � οg πα0δε� eµαξ�δων κα� 2στραγ
λων δ�ονται, εCργε µ8ν οHδ8

τ4ν τοιο7των, 2κοντ�οι� δ8 ε$�ιζε κα� παλτο0� κα� δρ"µοι�. fν δ8 αHτL 

κα� µελ�α µικρE τετµηµ�νη �π� το? Χε�ρωνο�, κα� �nκει ψελλιζοµ�νM

 �� τE πολεµικ
. �φGβου δ8 eπτ"µενο� 2κτ0να µ8ν 2π� το? προσ�που Yπ-

εµπεν, �περφυ>� δ8 τ� σ4µα �φα�νετο, αHξη�ε�� τε J_ον - τE πρ�� τα0�

πηγα0� δ�νδρα, πολT� µ8ν �ν συµποσ�οι� yδετο, πολT� δ8 �ν σπουδα0�.

 �πε� δ8 �υµο? cττων �φα�νετο, µουσικ>ν αHτ�ν + Χε�ρων �διδ
ξατο· 

µουσικ> γEρ gκαν> πρα�νειν τ� hτοιµ"ν τε κα� 2νεστηκ�� τ9� γν�µη�·

+ δ8 οHδεν� π"νM τ
� τε eρµον�α� �ξ�µα�ε κα� πρ�� λ7ραν zσεν. zδε

4 τοια�τα Aχ τδε ΦI (τοιδε —  α"το� om. Γ) | Θετταλ�α� FHΛ

Φ[Ia][Pa] || 5 α"το� ο	µαι χ (Hm non item) || 6 'κει HiKiVΓi | θλασσαν

F || 8 Πηλ�ου] �Ιλ�ου AB || 12 : �Αχ. χ || 14 p] οW� F || 15 Kθιζε ABΓ

|| 17 δ9] τε HiY || 19 σπονδα�� ΦΓIa || 20 θυµο� τε ΦΓIPpc | Χε�ρων —
. µητ�ρων perierunt in F || 21 Yπερανεστηκ.� HγρKΛ | γν�µη�] ψυχ��
V || 22 yσεν] yδεν HsKΛ
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P. You will bestow great gifts if you discuss him in detail
from infancy, since after this we shall perhaps meet him armed
and fighting.

V. So shall it be, and you will say that you know everything 

about Achilles. I have heard the following about him. An ap-
parition of a daimon of the sea used to visit Peleus. Because she
loved him, the daimon had intercourse with Peleus on Mount Pe-
lion, although out of shame for the crowd she did not yet speak
about herself, not even from where she came. When the sea was 

calm, she happened to be frolicking seated upon dolphins and
sea horses, while he, looking at these things from the summit
of Mount Pelion, became aware of the goddess and feared her
approach. But she made Peleus courageous by reminding him
how Eos loved Tithônos, how Aphrodite was in love with An-
chises, and how Selene habitually visited the sleeping Endymion.
“Peleus,” she said, “I shall even give to you a child mightier
than a mortal.” When Achilles was born, they made Kheirôn his 

foster-father. He fed him honeycombs and the marrow of fawns.
When Achilles reached the age at which children need wagons and
knucklebones, he did not prohibit such games, but accustomed
him to small javelins, darts, and race courses. Achilles also had
a small ashen spear hewn by Kheirôn, and he seemed to babble
about military affairs.

When he became an ephebe, a brightness radiated from his 

face, and his body was beyond natural size, since he grew more
easily than do trees near springs. He was celebrated much at sym-
posia and much in serious endeavors. When he appeared to 

yield to anger, Kheirôn taught him music. Music was enough
to tame the readiness and rising of his disposition. Without ex-
ertion, he thoroughly learned the musical modes, and he sang to

 Symposia, drinking parties held in the evening, were occasions for
stories, songs (especially scolia or formalized drinking songs), riddles, philo-
sophical discourse, and games.

 Homer Il. .–. On music as an important means of educa-
tion and a preparation for philosophical training, see Plato Republic e and
Laws d. For a discussion of Plato’s views of musical education, see Jaeger,
Paideia, :; :–; and Warren D. Anderson, Ethos and Education in
Greek Music (Cambridge, Mass.: Harvard University Press, ). Music was
also a central element of sophistic training (Jaeger, Paideia, :).
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δ8 τοT� 2ρχα�ου� cλικα�, τ�ν �Υ
κιν�ον κα� τ�ν Ν
ρκισσον κα� ε$ τι 

�Αδ�νιδο�. προσφ
των δ8 Oντων τ4ν περ� �ΥλλK τε κα� �ΑβδGρM �ρGνων,

�πειδ> Bµφω �φGβω Oντε + µ8ν �� πηγ>ν �χετο 2φανισ�ε��, τ�ν δ8 αg

 το? ∆ιοµGδου� �πποι �δα�σαντο, οHκ 2δακρυτ� τα?τα zδεν. ;κουσα δ8

κ2κε0να, �7ειν µ8ν αHτ�ν τ` Καλλι"πW µουσικ>ν α!το?ντα κα� τ� �ν 

ποιGσει κρ
το�, τ>ν �ε�ν δ8 �πιστ9ναι κα�ε7δοντι κα� «N πα0» φ
ναι,

«µουσικ9� µ8ν κα� ποιητικ9� δ�δωµ� σοι τ� 2ποχρ4ν S� <δ�ου� µ8ν τE�

δα0τα� �ργ
ζοιο, κοιµ�ζοι� δ8 τE� λ7πα�· �πειδ> δ8 �µο� τε κα� �Α�ην_

[198] δοκε0 πολεµικ�ν εCνα� σε κα� δειν�ν �ν δεινο0� {�ν στρατοπ�δοι�}, Μο0ρα�

τε οRτω κελε7ουσι, σT µ8ν �κε0να γυµν
ζου κ2κε�νων Yρα. ποιητ>� δ8 

Yσται χρ"νοι� Rστερον wν �γ� 2νGσω τE σE �µνε0ν Yργα.» ταυτ� µ8ν αHτL

 περ� �ΟµGρου �χρGσ�η. µειρ
κιον δ8 γεν"µενο� οHχ, Qσπερ οg πολλο�

φασιν, 2π"�ετο� �ν Σκ7ρM �τρ�φετο, το?το δ> τ� �ν τα0� παρ��νοι�· ο τε

γEρ τ�ν Πηλ�α ε!κ�� Bριστον τ4ν <ρ�ων γεν"µενον �πεκπ�µψαι ποι τ�ν

υg�ν πολ�µου� τε κα� κινδ7νου� 2ποδρ
ντα, κα� τα?τα το? Τελαµ4νο� 

�ξορµ4ντο� τ�ν Α$αντα, ο τ� ^ν �ΑχιλλεT� �ν�σχετο �� γυναικων0τιν

�σβεβλ9σ�αι, παρε�� Pτ�ροι� τ� �αυµ
ζεσ�α� τε κα� εHδοκιµε0ν �ν Τρο�K·

τ� γEρ φιλ"τιµον πλε0στον δ> κα� �ν αHτL fν.

 � �Φ. ��Τ� ο=ν δ> + Πρωτεσ�λεω�, 2µπελουργ�, περ� το7των οCδε ;

 � �Α. ��Πι�αν�τερα, ξ�νε, κα� 2λη��στερα· φησ� γEρ Θησ�α �ξ �Α�η- 

ν4ν φε7γοντα �π� τ` 2ρ_ τ` �� τ�ν υg�ν 2πο�ανε0ν �π� ΛυκοµGδου� �ν

Σκ7ρM, Θησε0 δ8 ξ�νον Oντα τ�ν Πηλ�α κα� κοινων�ν το? Καλυδων�ου

Yργου στε0λαι τ�ν �Αχιλλ�α �� τ>ν Σκ?ρον τιµωρ�ν τL Θησε0, τ�ν δ8

�κπλε7σαντα +µο? τL Φο�νικι µ"να �π� γGρω� τE ξυµβουλευτικE ε!δ"τι

κατασε0σαι τ>ν Σκ?ρον �κ προσβολ9� µετ�ωρον ο=σαν κα� 2νMκισµ�νην 

�π� Oχ�ου πετρα�ου, τ�ν ΛυκοµGδη δ8 σχε0ν µ�ν, οH µ>ν 2ποκτε0ναι, 2λλ�

1 τι] τινα ΦΓIa[P] || 2 περ6] �π6 Cobet (conferre possis . et Im.
., ., at cf. . et Schmid, Attic. IV s.) | 	Υλα V (cf. .) |
Α"δ�ρω HΛVO || 3 α0] ο0 Γ || 4 �δα�σσαντο OS(b)T �δσαντο HsΛΦalit?
(-σσ- HsΛpc) || 6 δ9 θε.ν V || 8 κοµ�ζοι� AiΛAac κοµ�ζοιο Y || 9 del.
Lan. (cf. Schmid, Attic. IV [β]) : �ν δεινο�� �ν στρατοπ�δοι� I [�ν δεινο��] �ν
στρατοπ�δοι� P �ν δεινο�� στρατοπ�δοι� HΛΦ �ν στρατοπ�δοι� AHγρKVYΓσ ||
11 7ργα Yµνε�ν α || 14 τ.ν om. AK | πη ΦΓIPa || 17 �µβεβλ�σθαι V
χIblitAB (sed �σ- Hγρ) || 18 δD] Kδη HγρKPbσ | κα6 om. Aχ (sed non Hγρ

Kγρ) | Hν] ε	ναι χ (sed Hν HγρKγρ) || 19 δD om. B | �µπ. περ6 τ. ο	δε (ο	δεν
HYO)] περ6 τ. ο	δεν �µπ. α || 22 κα6] cτε Valckenaer || 24 Φο�νικι] Κ�µυκι

Ibγρ | συµβουλευτικ$ Bζ || 25 �πBκισµ�νην χIb || 26 δ9 Λυκ. V | -µ�δην
V -µ

δ
η′ Y | µDν δ� HKIb
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the accompaniment of a lyre. He used to sing of the ancient com-
rades, Hyacinthus and Narcissus, and something about Adonis.
And the lamentations for Hyllas and Abdêros being fresh—since,
when both were ephebes, the one was carried into a spring un-
til he disappeared, and upon the other the horses of Diomedes
feasted—not without tears did he sing of these matters.

I also heard the following things: that he sacrificed to Cal- 

liope asking for musical skill and mastery of poetic composition,
and that the goddess appeared to him in his sleep and said, “Child,
I give you enough musical and poetic skill that you might make
banquets more pleasant and lay sufferings to rest. But since
it seems both to me and to Athena that you are skilled in war
and powerful even in dangerous situations {in army camps}, the
Fates command thus: practice those skills and desire them as well.
There will be a poet in the future whom I shall send forth to sing
your deeds.” This was prophesied to him about Homer.

When he became a young lad, he was not, as many say, 

reared in hiding on Skyros, of all things among young maidens!

It is not likely that Peleus, who had become the best of heroes,
would have sent away his son somewhere secretly, running from
battles and dangers. Moreover, when Telamôn sent Ajax forth to
war, Achilles would not have put up with being thrown into wom-
en’s quarters, yielding to others the opportunity to be admired
and highly esteemed in Troy. Clearly, the greatest ambition for
honor was also found in him.

P. What then does Protesilaos know about these events, 
vinedresser?

V. Things more plausible and truthful, my guest. He says 

that after Theseus had fled from Athens because of the curse
against his son, he died in Skyros by the hand of Lykomêdês.
Peleus, who had been Theseus’s guest-friend and companion in
the Calydonian deed, sent Achilles to Skyros to avenge Theseus.
And after he set sail together with Phoenix, who by reason of
old age knew only the deliberative arts, he overthrew Skyros,
which was on high ground away from attack after it had been re-
built on a rocky hill. He guarded Lykomêdês and indeed did not

 This episode appears in Statius’s unfinished epic Achilleid –.
Pausanias (Description of Greece ..) mentions it as an alternative to the tra-
dition that Achilles captured Skyros.
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 �ρ�σ�αι τ� πα��ν Bνδρα Pαυτο? βελτ�ω 2π�κτεινεν· ε!π"ντα δ8 Uτι «�π� 
2δ�κοι�, N �Αχιλλε?, cκοντα κα� πειρ4ντα τ>ν 2ρχ>ν τ>ν �µGν», 2φ9κεν

S� �ν δ�κW 2ποκτε�ναντα κα� 2πολογGσεσ�αι �π8ρ αHτο? Yφη πρ�� τ�ν

 Πηλ�α. ∆ηιδ
µειαν δ8 �υγατ�ρα το? ΛυκοµGδου� Yγηµε κα� γ�νεται αH-

[199] το0� Νεοπτ"λεµο�, Vνοµασ�ε�� το?το διE νε"τητα το? �Αχιλλ�ω� κα�� |ν 

 �� τ� πολεµε0ν Qρµησεν. �ντα?�α τL �Αχιλλε0 διαιτωµ�νM παρεγ�νετο <

Θ�τι� κα� ��ερ
πευε τ�ν υg�ν Qσπερ αg �νητα� τ4ν µητ�ρων, ξυλλεγο-

µ�νου δ8 �� τ>ν ΑHλ�δα το? στρατο? διεπ"ρ�µευσεν αHτ�ν �� τ>ν Φ��αν

διE τE �π� αHτL κεκλωσµ�να, τ�ν Πηλ�α ποιουµ�νη κ7ριον το? παιδ"�·

 λ�γεται κα� Uπλα �κποι9σαι αHτL οiα µGπω τι� ;νεγκε, ξTν οi� �� τ>ν 

ΑHλ�δα 2φικ"µενο� �λπ�δο� τε �π�πλησε τ�ν στρατ"ν, �εο? τε οRτω τι

�νοµ�σ�η πα0�, S� �7ειν αHτοT� τ` Θ�τιδι �π� �αλ
ττW κα� προσκυνε0ν

 τ�ν �Αχιλλ�α sττοντα �ν το0� Uπλοι�. �ρ"µην τ�ν Πρωτεσ�λεων κα� περ�

τ9� µελ�α�, U τι fν τ� περ� αHτ` �α?µα, κα� φησι µ9κο� µ8ν εCναι τ`

µελ�K w µ> BλλW α!χµ`, εH�T δ8 τ� ξ7λον κα� οRτω τι �ρρωµ�νον S� µ> 

^ν κλασ�9ναι, τ� δ8 στ"µα τ9� α!χµ9� 2δ
µαντ"� τε εCναι κα� παντ��

διεκπα�ειν, τ�ν δ8 στ7ρακα �κ το? �π� �
τερα Vρειχ
λκου �µβεβλ9σ�αι,

�να π@σα δ> 2στρ
πτουσα �µπ�πτοι.

 � �Φ. ��ΤE δ8 Uπλα, N 2µπελουργ�, π4� φησιν αHτL κεκοσµ9σ�αι ;

 � �Α. ��ΟH τ�ν �ΟµGρου τρ"πον, N ξ�νε· �ε0α µ8ν κ2κε0να �ξευρ9σ�αι 

τL �ΟµGρM, π"λει� τε 2ναγρ
φοντι κα� Bστρα κα� πολ�µου� κα� γεωρ-

 γ�α� κα� γ
µου� κα� ~δ
�, 2λλ� �κε0να περ� αHτ4ν φησιν· �Αχιλλε0 Uπλα

µ> γεγον�ναι Bλλα - � �� Τρο�αν ;νεγκε, µηδ8 2πολωλ�ναι ποτ8 �Αχιλ-

λε0 Uπλα, µηδ8 τ�ν Π
τροκλον �νδ?ναι αHτE παρE τ>ν µ9νιν· 2πο�ανε0ν

µ8ν γEρ �ν το0� Pαυτο? Uπλοι� εHδοκιµο?ντα τ` µ
χW κα� eπτ"µενον ;δη 

 το? τε�χου�, τE δ8 το? �Αχιλλ�ω� Bσυλα µε0ναι κα� 2ν
λωτα. οHδ8 γEρ

[200] �ν το0� Uπλοι� τελευτ9σαι αHτ"ν, 2λλE �� γ
µον cκειν δοκο?ντα, γυµν�ν

1 7ρεσθαι AHΛVY (sed �ρ�- Hγρ) | φε�γοντα �π�κτεινεν AχIb (7κτεινεν
A) (φε�γοντα ex . huc delatum esse vid.) || 3 �νδ�κω� KΛγρ �ν δ�κη� HsO
| �πολογ�σεσθαι Kay.: �πολογ�σασθαι codd. (cf. infinitivi in ., ., ., cet.)
| πρ.� om. ΓIa || 4 γ�γνεται σ || 5 τDν νε�τητα B | το� om. A || 6 τ.ν

π�λεµον AB | παρεγ�νετο AVYσ : παρεγ�νετο Bα || 7-8 a voce ξυλλεγοµ�νου

denuo incipit F || 8 τDν om. AB | ��] �π6 F | Φθ�αν] Τρο�αν VB || 9

Πηλ�α δ9 BV || 10 δ9 κα6 Γ om. V | �ξ�νεγκε B || 12 τι] τοι BPBpc ||
14 περ6 α"τ� Hs : παρ� α"τ� FAVασ περ6 α"τDν HiKΛYIbγρ || 15 τι] τοι A
BP || 16 ε	ναι] Hν F || 17 θτερον EΣSΣ || 18 cπασα δD χ δD π�σα ε |
�µπ�πτοι FpcAHKYΦIbP (�κ- A) : �µπ�πτA FacΛVσ �µπ�πτει ΓIa || 19 = om.
Vχ || 20 µ9ν γ$ρ υPbσ || 25 τDν µχην HiΛY
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kill him, but asked him what possessed him to kill a man bet-
ter than himself. When Lykomêdês said, “Because, Achilles, he 

came for unjust reasons and made an attempt on my dominion,”
Achilles released him, since he killed Theseus justly, and said
that he would speak in his defense to Peleus. Achilles married 

Dêidameia, daughter of Lykomêdês, and there was born to them
Neoptolemos, who was named this because of Achilles’ youth
when he rushed forward into war. Thetis appeared to Achilles 

while he was living there, and she attended to her son just as
mortal mothers do. When the army was assembling at Aulis, she
carried him over to Phthia because of the fates spun for him when
she made Peleus the child’s master. It is said that she also made 

for him weapons such as no one had yet carried. When he ar-
rived at Aulis with these, he filled the army with hope; he was in
this way so esteemed as a child of a goddess that they sacrificed to
Thetis on the sea and worshipped Achilles when he darted about
in his armor.

I also asked Protesilaos about the ashen spear—what its 

wonder was—and he says that the length of this spear was unlike
that of any other, that the wooden shaft was straight and strength-
ened to such an extent that it could not be broken. The point of
the spear was of unbreakable metal and could penetrate anything,
and the spike on the other end of the shaft had been dipped in
mountain copper, so that the whole spear would strike blazing like
lightning.

P. And his armor, vinedresser, how does he say it was dec- 
orated?

V. Not in the way that Homer describes, my guest. He says 

that the divine armor was also invented by Homer when he de-
picted cities, stars, wars, fields, weddings, and songs, but the
following is what Protesilaos says about it. The armor of Achilles 

has never been anything other than what he brought to Troy, nei-
ther was Achilles’ armor ever destroyed, nor did Patroklos put it
on because of Achilles’ wrath. He says that Patroklos died in his
own armor while distinguishing himself in battle and just grasp-
ing the wall, and the armor of Achilles remained inviolable and
unassailable. Achilles did not even die in his armor, but thinking 

that he was going to his wedding, he died unarmed and wreathed

 See Homer’s description of the shield in Il. .–.
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 2πο�ανε0ν �στεφανωµ�νον Qσπερ οg νυµφ�οι. τE δ8 Uπλα κατεσκευ
σ�αι 

µ8ν Bσηµα κα� σ�φρονα, συγκεκρ@σ�αι δ8 αHτο0� πο�κιλµα Rλη�, µε�-

ιστ
µενον �� αHγE� Bλλοτε Bλλα�, Uσα� < Cρι�· U�εν δοκε0ν αHτE π�ρα

τ�χνη� κα� �Ηφα�στου sδεσ�αι.

 � �Φ. ��Η κα� δε�ξει� αHτ"ν, 2µπελουργ�, κα� 2ναγρ
ψει� 2π� το? 

ε$δου� ;

 � �Α. ��Τ� δ8 οH µ�λλω φιληκ"ου γ� σου τυγχ
νων ; τ>ν µ8ν δ> κ"µην

2µφιλαφ9 αHτL φησιν εCναι κα� χρυσο? <δ�ω κα� εHσχGµονα, UπW κα�

Uπω� κινο�η αHτ>ν - Bνεµο� - αHτ"�, τ>ν δ8 J0να ο πω γρυπ>ν 2λλ� οiον
µ�λλουσαν, τ>ν δ8 Vφρ?ν µηνοειδ9, τ�ν �υµ�ν δ8 τ�ν �ν το0� Oµµασι χα- 

ροπο0� ο=σιν <συχ
ζοντο� µ8ν 2ναβ
λλεσ�α� τινα +ρµGν, +ρµGσαντο� δ8

 συνεκπηδ@ν τ` γν�µW, το0� τε �ρ4σιν <δ�ω αHτ�ν φα�νεσ�αι. πεπον��ναι

γ
ρ τι τοT� �ΑχαιοT� πρ�� αHτ�ν οi"ν τι πρ�� τοT� 2λκ�µου� τ4ν λε"ντων·

2σπαζ"µενοι γEρ αHτοT� �ν <συχ�K, µ@λλον αHτο0� χα�ροµεν �πEν �υµο?

�ποπλησ��ντε� �π� σ?ν +ρµGσωσιν - τα?ρον ; τι τ4ν µαχ�µων �ηρ�ων. 

 τ� δ8 λ9µα το? �Αχιλλ�ω� δηλο?σ�α� φησι κα� παρE το? αHχ�νο�· εCναι

 γEρ δ> Vρ��ν κα� 2νεστηκ"τα. δικαι"τατον δ8 αHτ�ν <ρ�ων γεν�σ�αι

φ7σει τε κα� ξυνουσ�K το? Χε�ρωνο�. τ" τοι διαβεβλ9σ�αι πρ�� χρGµατα

�κε0�εν τL �Αχιλλε0 φοιτ9σαι· διεβ�βλητο γEρ οRτω πρ�� αHτ
, S� �κ

τρι4ν κα� ε$κοσι π"λεων, �� αHτ�� εiλε, λαβε0ν µ8ν πλε0στα α!χµ
λωτα, 

µηδεν�� δ8 αHτ4ν <ττη�9ναι πλ>ν κ"ρη�, |ν οHδ8 αHτ�� PαυτL δ�δω-

κεν, 2λλE τοT� �ΑχαιοT� yτησεν· 2δικ�αν δ8 το0� �Αχαιο0� �πικαλο?ντο�

[201] το? Ν�στορο� ε! µ> τE πλε�ω �ΑχιλλεT� λGψοιτο, «�µ�ν Yστω» Yφη «τ�

 πλ�ον τ4ν Yργων, χρGµασι δ8 πλεονεκτε�τω + βουλ"µενο�.» �π� �κε�νη�
τ9� �κκλησ�α�, N ξ�νε, κα� < πρ�� τ�ν �Αγαµ�µνονα τL �Αχιλλε0 µ9νι� 

 �π8ρ το? ΠαλαµGδου� ;ρξατο. µνηµονε7ων γEρ τ4ν π"λεων �� Bµφω

�ξε0λον, «τοια7τη µ8ν» εCπεν «< το? ΠαλαµGδου� προδοσ�α, κ2µ8 δ8

 κριν�τω + βουλ"µενο�· 2π� γEρ τ4ν αHτ4ν cκω.» δεξαµ�νου δ8 ε!� α�τ�ν

τα?τα το? �Αγαµ�µνονο� κα� λοιδορουµ�νου τL �Αχιλλε0, το? τε �Οδυσ-

σ�ω� ε!π"ντο� S� ε$η προδοσ�α κα� τ� �π8ρ προδ"του λ�γειν, �κε0νον µ8ν 

1 κατασκευσθαι VYO κατεσκε�ασται AB || 3 [σα HΛΓPEO )σπερ

K | L om. FHiY || 5 = �µπ. χ || 7 τυγχνοντο� ΦIaP (τυχν- P) || 8

φασιν B | [πA] [ποι Vε || 9 : &νεµο� FY || 12 :ρ�σιν Bσ (sed cf. .
�σπαζ�µενοι) | τ�τε α"τ.ν ABV || 15 Yποπλησθ�ντο� HsKγρO | �π6] Yπ.

HsKΛO || 16 λ�µµα FAVΦ[I] | φησι FHsΛVY : φασι AHiKασ (cf. .) ||
17 α"τ�ν V || 18 �ξουσ�α EO || 21 α"τ�ν] α"τ.ν FΛεS || 21-22 δ�δωκεν

FpcαAEζ : δ�δωκε Fac 7δωκεν υB || 22 �πεγκαλο�ντο� V �γκαλο�ντο� PΣσΣ

|| 23 φησ6 F || 24 πλε�ον χ || 25 τ� om. B || 28 αYτ.ν ApcHmKVpcIb

PpcAOT : Xαυτ.ν ΛΓ α"τ.ν FAacHVacYIaPacBES α"τ$ Φ || 29 λοιδορουµ�νB

ΦI[Pa]
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with a crown just like bridegrooms. Protesilaos says that the ar- 

mor was fashioned without distinguishing marks and discreetly,
and that a variety of material was blended together on it which
changed sometimes into one sheen, sometimes into another, like a
rainbow. For this reason, the armor is celebrated in song as seem-
ing to be beyond the skill even of Hephaistos.

P. Will you portray Achilles, vinedresser, and describe 
him from his appearance?

V. Why shouldn’t I, since I have met you who are so fond 

of listening? Protesilaos says that Achilles’ hair is thick, love-
lier than gold, and becoming no matter where and how either the
wind or he himself may move it. His nose is not quite aquiline,
but almost so; his brow is crescent-shaped. The spirit in his eyes,
which are bluish-gray, casts off a certain eagerness even when he
is still; when he is rushing on, they spring out along with his
purpose, and then he seems more lovely than ever to those who
cherish him. The Achaeans were affected by him as by strong li- 

ons. For although we greet lions at rest, we are even more pleased
with them whenever, after beginning to be filled with anger, they
rush headlong at a boar, a bull, or one of the bellicose beasts. Pro- 

tesilaos says Achilles’ courage is evident even from his neck, since
it is straight and erect.

By nature and through association with Kheirôn, he became 

the most just of the heroes. I tell you, being filled with suspi-
cion about possessions accompanied Achilles from then on. For
he was so set against them that, from the twenty-three cities that
he himself captured, although he took the most prisoners of war,
he was able to resist all of them except for a maiden, whom he
did not even give to himself, but asked the Achaeans for her.
When Nestor charged the Achaeans with injustice unless Achil-
les should receive the most possessions, Achilles said, “Let the
greater part of the deed be mine, and let whoever wishes be greedy
for possessions.”

At that assembly, my guest, Achilles’ anger toward Aga- 

memnon on behalf of Palamedes also began. When recalling the 

cities that the two of them had captured, he said, “Such was the
treason of Palamedes, and let whoever wishes condemn me as well
since I have come from the same cities.” Agamemnon took these 

words to be directed against him, and he railed against Achil-
les. When Odysseus said that speaking on behalf of a traitor was
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2πGλασε τ9� �κκλησ�α� οHδ8 το0� �Αχαιο0� φ�λα ε!π"ντα, κα�ικ"µενο� δ8 

το? �Αγαµ�µνονο� λοιδορ�αι� πλε�οσιν Yξω βελ4ν διWτGσατο µGτ� Yργον
τι πρ
ττων �� τ� κοιν�ν φ�ρον µGτε φοιτ4ν �� τE βουλε7µατα, Uτε δ>

2φ�κοντο αHτL λιτα� παρE το? �Αγαµ�µνονο� �ν παντ� ;δη τ4ν �Αχαι4ν

 Oντων. �πρ�σβευον δ8 αHτE� Α$α� τε κα� Ν�στωρ, + µ8ν διE τ� ξυγγεν�� 

τε κα� τ� διηλλ
χ�αι ;δη σφ�σι µην�σα� �φ� οiσπερ + �ΑχιλλεT� �µGνισεν,

 + δ8 σοφ�α� τε hνεκα κα� <λικ�α�, |ν �τ�µων οg �Αχαιο� π
ντε�. �πε� δ8

τ�ν γο?ν Π
τροκλον ξυµµαχ9σαι σφ�σι παρ� αHτο? εRραντο, + µ8ν δρ
-

σα� τε κα� πα��ν +π"σα �Οµηρ"� φησιν, 2π��ανε µαχ"µενο� τ` Τρο�K

�π8ρ το? τε�χου�, + δ� Yπραξε µ8ν οHδ8ν 2γενν8� �π� αHτL οHδ8 εCπεν, 

2πολοφυρ
µενο� δ8 αHτ�ν �ρρωµ�νω� κα� �
ψα� S� αHτ"� τε �βο7λετο

 κ2κε�νM χαριε0σ�αι �ετο, �χ�ρει �π� τ�ν �Εκτορα. τE� µ8ν δ> �περβολ
�

αi� κ�χρηται �Οµηρο� περ� τε τοT� 2πολλυµ�νου� αHτο0� �ρµασιν +π"τε

�ΑχιλλεT� �φ
νη, περ� τε τοT� �ν τL ποταµL σφαττοµ�νου�, τGν τε το?

[202] ποταµο? κ�νησιν Uτ� �παν�στη τL �Αχιλλε0 τ� Pαυτο? κ?µα, �παινε0 µ8ν 

 κα� + Πρωτεσ�λεω� S� ποιητικ
, διαγρ
φει δ8 S� κεχαρισµ�να· µGτε

γEρ τL �Αχιλλε0 τηλικο7τM Oντι Bπορον ^ν γεν�σ�αι τ�ν Σκ
µανδρον

κα� τα?τα cττω - οg µεγ
λοι τ4ν ποταµ4ν Oντα, µGτ� ^ν τ�ν �Αχιλλ�α ��

µ
χην τL ποταµL +ρµ9σαι· ε! γEρ κα� σφ"δρα �π� αHτ�ν �µ"ρµυρεν, ;λυ-
 ξεν ^ν �κκλ�νων κα� µ> +µ"σε χωρ4ν τL Rδατι. πι�αν�τερα δ8 το7των 

�κε0να, οCµαι, δ�εισι· ξυνελα�9ναι µ8ν �� τ�ν ποταµ�ν τοT� Τρ4α� κα�

πλε�ου� 2πολ�σ�αι σφων - �ν �παντι τL πολ�µM 2π�λοντο, οH µ>ν µ"νM

γε �Αχιλλε0 πεπρ@χ�αι τα?τα, 2λλE �αρσGσαντα� ;δη παρ� αHτο? τοT�

 �Ελληνα� �πικαταβα�νειν κα� τοT� �ν τL ποταµL σφ
ττειν. �Αχιλλ�α δ8

3 εE� YεOS | δD] δε F κα6 Γ || 4 �φ�κοι
τ
ν F | παντ6] πα ••• F β�α

V | Kδη] εUδει YΓpc �δει Γac δ�ει F || 6 οW� α || 8 εJραντο Fυα : εJροντο σ

|| 11 �πολοφυρ�µενο� HsKO (-�- O) || 13 cρµασιν] cρµασι Τρ�α� χ Τρ�α�
A || 14 : �Αχιλλε@� AB | τ� ποταµ� χ || 16 κα6 om. KYacΦacΓAB ||
19 γ$ρ κα6] γ$ρ YIblitB κα6 Φ δ9 κα6 Pa δ9 TΣ δD OΣ
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treason, Achilles drove him out of the assembly because he said
things that were not welcome even to the Achaeans. After attack-
ing Agamemnon with greater insults, he led a life out of the reach
of missiles of war, neither doing any deed for the common good
nor visiting war counsels when supplications for him arrived from
Agamemnon because the Achaeans were already in great distress.
Both Ajax and Nestor acted as ambassadors, the former be- 

cause of their kinship and because he had already been reconciled
with the Achaeans even though he had been angry for the same
reasons that Achilles was angry; the latter on account of his sound
judgment and age, which all the Achaeans honored. When they 

discovered from him that Patroklos at least was allied with them,
Patroklos, who both did and suffered as many things as Homer
says, died fighting at Troy for the sake of the city wall. Achilles
neither did anything ignoble toward him nor spoke against him.
And after he bewailed him vigorously and buried him both as he
himself wished and as he thought would also please Patroklos, he
then advanced against Hektor.

Indeed, the hyperboles that Homer used about those who 

perished with their chariots whenever Achilles appeared, about
those who were slain in the river, and about the movement of the
river, when its own wave rose up against Achilles—these hyper-
boles even Protesilaos commends as poetic, but he excludes them
as gratuitous. He says that neither against Achilles, although he 

was so great, would the Scamander have been at a loss and weaker
than the mighty rivers in this encounter, nor would Achilles have
rushed headlong against the river. For even if it had roared vi-
olently against him, he would have avoided it by turning away
and not moving close to the water. Protesilaos, I believe, re- 

counts those events more plausibly than Homer. He says that the
Trojans were driven together into the river, and more of them per-
ished than had in the entire war; surely these deeds were not done
by Achilles alone, but since the Hellenes had already been made
confident by his presence, they went down against the Trojans
and slaughtered them in the river.

He says that Achilles was heedless of these things, but con- 

 This list differs somewhat from that in the Iliad, where Nestor pro-
posed the embassy, but the ambassadors were Phoenix, Odysseus, and the
greater Ajax (Homer Il. .–).

 Homer Il. .–.



Flavius Heroicus: Greek Text Page 147. June 14, 2001, 13:29.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

           :   

το7των µ8ν 2µελε0ν, 2γων�σασ�αι δ8 2γ4να τοι"νδε· fν 2ν>ρ �κ Παιο- 

ν�α� cκων, οd κα� �Οµηρο� �πεµνGσ�η· �Αστεροπα0ον δ8 αHτ�ν καλε0

κα� �Αξ�ου το? ποταµο? υgων�ν κα� δεξι�ν Bµφω τ� χε0ρε, µ�γιστον δ�
�Αχαι4ν τε κα� Τρ�ων Oντα τ�ν Πα�ονα κα� �ηρ�ου δ�κην +µ"σε χω-

 ρο?ντα τα0� α!χµα0� παρ9κεν �Οµηρο� τουτου� το? λ"γου. fγε δ8 κα� 

2κραιφν9 δ7ναµιν Πα�ονα� gππ�α� Bρτι �� Τρο�αν cκων, ο\� �τρ�ψατο µ8ν

+ �ΑχιλλεT� �κπλGξα�· δα�µονα γEρ �µπεπτωκ�ναι σφ�σιν �οντο ο πω

 2νδρ� τοιLδε �ντετυχηκ"τε�. �ποστ
ντο� δ8 �Αστεροπα�ου µ"νου, πλε�ω

περ� Pαυτο? Yδεισεν - +π"τε τL �Εκτορι �µ
χετο, κα� οHδ8 Bτρωτο� εi-

 λε τ�ν Πα�ονα· U�εν τ4ν συµµ
χων 2παγορευ"ντων αHτL µ> µ
χεσ�αι 

τ>ν <µ�ραν �κε�νην τL �Εκτορι, οHκ �ν�σχετο τ4ν λ"γων το7των 2λλE

ε!π�ν «!δ�τω µε κρε�ττω κα� τραυµ
των», Qρµησεν �π� τ�ν �Εκτορα

 προτεταγµ�νον το? τε�χου�. 2ποκτε�να� δ� αHτ�ν γεν"µενον οiον �ν τL

[203] περ� αHτο? λ"γM ε$ρηκα, περιε0λξε τL τε�χει β
ρβαρον µ�ν τινα κα� 2ηδ9

 τρ"πον, ξυγγνωστ�ν δ�, �πειδ> τL Πατρ"κλM �τιµ�ρει. δαιµον�K γEρ δG 

τινι τ�ν �Αχιλλ�α φ7σει χρ�µενον 2ε� τι µ�γα �π8ρ τ4ν φ�λων πρ
ττειν,

U�εν µην0σαι µ8ν �π8ρ ΠαλαµGδου� +µο? π@σιν �Ελλησι, τιµωρ9σαι δ8

 Πατρ"κλM τε κα� �Αντιλ"χM. τ
 τοι πρ�� τ�ν Τελαµ4νο� Α$αντα περ�

φ�λων αHτL ε!ρ9σ�αι λεγ"µενα σφ"δρα χρ> γιν�σκειν· �ροµ�νου γEρ

αHτ�ν µετE τα?τα το? Α$αντο� πο0α τ4ν Yργων �πικινδυν"τατα αHτL 

 γ�νοιτο, «τE �π8ρ τ4ν φ�λων» + �ΑχιλλεT� Yφη. π
λιν δ8 �περοµ�νου

πο0α <δ�ω τε κα� 2πον�τερα, ταHτ�ν 2πεκρ�νατο· �αυµ
σαντο� δ8 το?

Α$αντο� π4� ^ν ταHτ� Yργον χαλεπ"ν τε γ�νοιτο κα� Joδιον, «Uτι» Yφη

«τE �π8ρ τ4ν φ�λων κινδυνε7µατα µεγ
λα Oντα προ�7µω� πρ
ττων, τ9�

 �π� αHτο0� λ7πη� πα7οµαι.»—«τρα?µα δ�, N �Αχιλλε?, πο0ον µ
λιστ
 

σε �λ7πησεν ;» f δ� U�. «w �τρ��ην �π� το? �Εκτορο�.»—«κα� µ>ν �π�
αHτο? γε οHκ �τρ��η�» + Α$α� Yφη. «ν> ∆�α κεφαλ>ν» + �ΑχιλλεT�

εCπε, «τ
� τε χε0ρα�· σ8 µ8ν γEρ κεφαλ>ν �µαυτο? <γο?µαι, Π
τροκλο�

δ� µοι χε0ρε� fν.»

 � ��Τ�ν δ8 Π
τροκλον + Πρωτεσ�λεω�, N ξ�νε, πρεσβ7τερον µ8ν το? 

1 �νDρ µ9ν Y µ9ν �νDρ Ib || 2 �Αστρο- ΦI || 3 �Αξ�ου FAHγρΛγρV
Y[A]BEζ : �Αξιο� Kα �Αξαο� Λ �Αξαο� H | υ0.ν AΦIa[Pa] || 6 &ρτι] cρµατι
B (sed &ρτι HγρKγρ) || 7 : om. χ | γ$ρ] δ9 ΓO || 8 τοιο�τB α || 9

α"το� AHγρKVO || 17 :µο� om. FΦΓIPa (sed cf. ., ., .) | δ9] τε Y
om. F || 22 τε om. Fχ | τα"τ.ν FAHiKΛVYIb : τα"τ. HsΛγρST τ. α"τ. Pb

ε τ. ταυτ. O τα�τα ΦΓIaPa || 23 τα"τ. FΦΓIaPσ : τ. α"τ. V τα"τ.ν AχIb

| τε om. ε || 25 = om. α | = �Αχιλλε� post σε transp. Aχ || 26 �τρ�θη

ΦaIPaO �τρ
θ
ω′ F || 26-27 ο"κ �τρ. γε Yπ� α"το� χ || 27-28 ε	πεν : �Αχ. AB

|| 28 ε	πε] 7φη AVY | µ9ν γ$ρ] γ$ρ AHacYΦIP δ9 Γ | �µ. κεφ. B || 30

tit. Πτροκλο� habet Fm | = om. ζ
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tended for a prize in the following contest. There was a man
who had come from Paionia, whom Homer also remembered.

He calls him Asteropaios, a grandson of the river Axios, and am-
bidextrous. Although the Paionian was the mightiest of both
the Achaeans and the Trojans and rushed into the spears like a
wild beast, Homer disregarded this story. Having just arrived at 

Troy, he led a fresh force, the Paionian horsemen, whom Achil-
les repulsed by frightening them; they thought that a daimon had
fallen upon them because they had not yet encountered such a
man. When Asteropaios alone stood his ground, Achilles feared 

for himself more than when he fought with Hektor, and he did
not go unwounded when he killed the Paionian. For this reason, 

when the allies forbade him to fight with Hektor on that day, he
did not endure these words, but as he said, “Let him see that I am
even mightier than my wounds,” he rushed headlong against Hek-
tor who was stationed before the wall. After he killed him, who 

was such as I described in the story about him, Achilles dragged
him around the wall in a manner which, while barbarous and un-
pleasant, was pardonable, since he was avenging Patroklos. For 

Achilles, while possessed with a certain supernatural nature, al-
ways did something great for his friends; for this reason he was
angry together with all the Hellenes on account of Palamedes and
avenged Patroklos and Antilokhos. It is especially necessary to 

know what Achilles is reported to have said to Telamônian Ajax
about his friends, for afterwards, when Ajax asked him what sort
of deeds were most dangerous to him, Achilles said, “Those on
behalf of friends.” Again, when asked what sort were both sweeter 

and less troublesome, he gave the same answer. When Ajax won-
dered how the same deed might be both difficult and easy, he said,
“Because when on behalf of friends I readily take risks that are
great, I cease from grieving for them.” “But what sort of wound
hurt you the most, Achilles?” Ajax asked. “The wound that I re- 

ceived from Hektor.” “And yet surely you were not wounded by
him,” said Ajax. “By Zeus, he wounded my head and my hands,”
said Achilles, “for I consider you my own head, and Patroklos was
my hands.”

My guest, Protesilaos says that Patroklos, although he was 
not much older than Achilles, was a divine and sensible man, the

 Homer Il. .–.
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�Αχιλλ�ω� οH πολT γεν�σ�αι φησ�, �ε0ον δ8 Bνδρα κα� σ�φρονα, τL 

τε �Αχιλλε0 �πιτηδει"τατον τ4ν Pτα�ρων· χα�ρειν τε γEρ +π"τε κα� +

�ΑχιλλεT� Yχαιρε, λυπε0σ�α� τε τ�ν αHτ�ν τρ"πον κα� ξυµβουλε7ειν 2ε�

τι κα� 2κο7ειν sδοντο�, κα� οg �πποι δ8 αHτ�ν Yφερον χα�ροντε� Qσπερ

 κα� τ�ν �Αχιλλ�α. fν δ8 κα� τ� µ�γε�ο� κα� τ>ν 2νδρε�αν µεταξT το0ν 

Α!
ντοιν· το? µ8ν γEρ Τελαµων�ου π
ντα �λε�πετο, �κρ
τει δ8 Bµφω

[204]  το? Λοκρο?. κα� µελ�χλωρο� fν + Π
τροκλο� κα� τ� Vφ�αλµ� µ�λα�

κα� gκαν4� ε οφρυ� κα� µ�τρα �παιν4ν κ"µη�, < κεφαλ> δ8 �βεβGκει

�π� αHχ�νο� οiον αg παλα0στραι 2σκο?σιν, < δ8 J�� Vρ�G τε fν κα� τοT�

µυκτ9ρα� 2νευρ7νετο, κα�
περ οg πρ"�υµοι τ4ν �ππων. 

 � �Φ. ��Ε!� καλ"ν µε τ4ν το? �Αχιλλ�ω� �ππων 2ν�µνησα�, N 2µπε-

λουργ�· σφ"δρα γEρ δ�οµαι µα�ε0ν τ� βελτ�ου� Oντε� Pτ�ρων �ππων �ε0οι

�νοµ�σ�ησαν.

 � �Α. ��Ηρ"µην κ2γ�, ξ�νε, τ�ν cρω αHτ� το?το κα� φησι τ>ν µ8ν λε-

γοµ�νην 2�ανασ�αν περ� αHτοT� εCναι µεµυ�ολογ9σ�αι τL �ΟµGρM, τ>ν 

Θετταλ�αν δ�, ε ιππ"ν τε ο=σαν κα� 2γα�Gν, τ"τε δ7� �ππου�, λευκ"ν

τε κα� ξαν�"ν, δαιµον�ου� τ>ν ταχυτ9τα κα� τ� f�ο� λαµπρο7�, gππο-

 τροφ9σαι κατE �ε�ν δG τινα, +π"τε + �ΑχιλλεT� ;ν�ει· κα� π
ντων Uσα

�ε�ω� �π� τL �Αχιλλε0 �λ�γετο πιστευοµ�νων, ;δη �δ"κει κα� τ� τ4ν

�ππων �ε0"ν τε εCναι κα� �π�κεινα το? �νητο? φα�νεσ�αι. 

 � ��Τελευτ> δ8 τL �Αχιλλε0 �γ�νετο |ν κα� �Οµηρο� �πιγιν�σκει· φη-

σ� γEρ αHτ�ν �κ Π
ριδ"� τε κα� �Απ"λλωνο� 2πο�ανε0ν, ε!δ�� που τE

�ν τL Θυµβρα�M κα� Uπω� πρ�� gερο0� τε κα� Uρκοι�, xν µ
ρτυρα τ�ν

 �Απ"λλω �ποιε0το, δολοφονη�ε�� Yπεσεν. < �υσ�α δ8 τ9� Πολυξ�νη� <

�π� τL σGµατι κα� Uσα περ� το? Yρωτο� �κε�νου ποιητ4ν 2κο7ει�, xδε 

1 δ9 om. B || 2 τε om. KΓacOac | κα6 om. KV | : om. ΛYΦΓIPa

|| 3 �ε�] α"τ� HγρKγρ || 4 ο0 om. [A]B | 7φερον χα�ροντε� FAYα : 7χαιρον
φ�ροντε� HΛVσ 7χαιροντε� K || 5 �νδρ�αν FA || 6 µ9ν FHα : µ9ν γ$ρ AKΛ

VYσ || 7 µελ�χλωρο�] µελγχρου� BIblit (-χρο� H) µελ�χρωο� HγρKγρ | τ�
Sφθαλµ� ΦΓIac τ� SφθαλµF P || 9 �π�] Yπ� ΦI | οWον HpcKΛασ : οmου F
AVY οmον Hac?Hm | δ9 om. ζ | 	ρι� EOγρ | Hν om. AB || 11 µε] µοι α

| �Αχιλλ�ων Fac || 12 γ$ρ om. IaP γε A γ$ρ δD χIb | δ�οµαι] βο�λοµαι σ

| Xτ. bντε� υ[A]Eζ || 14 τ.ν 'ρω ξ�νε χ || 15 περ6] �� σ || 16 δ�] τε ΦIP
ε | τ�τε om. α το�τω VY | δ�� FΦIPST : δ�ο υΓεO || 16-17 ξανθ�ν τε κα6

λευκ�ν σ Λµπον τε κα6 Ξνθον VχIbγρ (sed ξανθ.ν κα6 λευκ�ν Hs) || 18 [σα]
:π�σα HΛVY || 19 ante Kδη distinguunt Fυαε, post Kδη ζ || 21 γιγν�σκει

malit Kay. || 22 τ$ υ[A]BEζ : τ$� FΦΓP τ$[�] I || 23 +ν] Tν BV || 24

δολοφονηθε6� δ9 BV | 7πεσεν] �π�θανεν HsKγρΛσΣ || 25 σ�µατι Hi
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most suitable companion for Achilles. He said that Patroklos re-
joiced whenever Achilles also rejoiced, was distressed in the same
manner, was always giving some advice, and listened to Achil-
les when he sang. Protesilaos says that even his horses carried
Patroklos safe and sound, just as they did Achilles. In size and 

bravery he was between the two Ajaxes. He fell short of the son
of Telamôn in all things, but he surpassed both the size and brav-
ery of the son of Locris. Patroklos had an olive complexion, black 

eyes, and sufficiently fine eyebrows, and he commended moder-
ately long hair. His head stood upon his neck as the wrestling
schools cultivate. His nose was straight, and he flared his nostrils
as eager horses do.

P. It is good that you have reminded me of Achilles’ 
horses, vinedresser, because I really need to know why, even if
they were better than other horses, they were deemed divine.

V. I have asked the hero this very question, my guest, and 

he says that their so-called immortality is a fiction told by Ho-
mer. He reports, however, that when Achilles was in the bloom
of youth, Thessaly, because it was both famed for its horses and
noble, with some divine help nurtured two horses, one white and
one chestnut, marvelous in their speed and magnificent in their
disposition. And because everyone believed what was spoken by 

divine providence about Achilles, it immediately seemed that the
nature of the horses was divine and appeared to surpass the mor-
tal.

Achilles’ life came to an end, which Homer also knows. He 
says that Achilles died at the hands of both Paris and Apollo,

knowing, I suppose, what happened in Thymbraion, and how
Achilles fell, murdered treacherously while engaged in sacrifices
and sacred oaths, of which he made Apollo a witness. The 

sacrifice of Polyxena on his tomb and Achilles’ passion for her,
which you hear from the poets, happened like this: Achilles loved 

Polyxena and was negotiating this marriage for himself with the

 Homer Il. .–; see also the Glossary on Balios and Xanthos.
 Homer Il. .–.
 Protesilaos’s story of Achilles’ death is similar to the story found in

Hyginus Fabulae  (in contrast to Achilles’ death in battle in the Aithopis.)
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 Yχει· Πολυξ�νη� + �ΑχιλλεT� ;ρα κα� τ�ν γ
µον το?τον PαυτL Yπρατ- 

τεν �π� τL τοT� �ΑχαιοT� 2ναστ9σαι το? �Ιλ�ου, ;ρα δ8 κα� < Πολυξ�νη

 το? �Αχιλλ�ω�. εCδον δ� 2λλGλου� �ν λ7τροι� �Εκτορο�· + γEρ Πρ�αµο�

cκων παρE τ�ν �Αχιλλ�α χειραγωγ�ν Pαυτο? τ>ν πα0δα �ποιε0το νεω-

τ
την ο=σαν xν < �Εκ
βη αHτL Yτεκεν, ��ερ
πευον δ8 2ε� τ� β
δισµα 

[205]  τ4ν πατ�ρων οg νε�τεροι τ4ν πα�δων. κα� οRτω δG τι + �ΑχιλλεT� �σω-

φρ"νει �π� δικαιοσ7νη� κα� τE �ρωτικ
, S� µGτε 2φελ�σ�αι τ>ν κ"ρην

�φ� PαυτL ο=σαν, γ
µον τε αHτ9� +µολογ9σαι τL Πρι
µM, πιστε?σα� τε

 2ναβαλλοµ�νM τ�ν γ
µον. �πε� δ8 2π��ανε γυµν�� �ν το0� περ� το7των

Uρκοι�, λ�γεται < Πολυξ�νη φευγουσ4ν �κ το? gερο? τ4ν Τρω
δων κα� 

τ4ν Τρ�ων �σκεδασµ�νων (οHδ8 γEρ τ� πτ4µα το? �Αχιλλ�ω� 2δε4�

;νεγκαν) αHτοµολ�K χρGσασ�αι κα� φυγε0ν �� τ� �Ελληνικ"ν, 2ναχ�ε0σ


τε τL �Αγαµ�µνονι ζ9ν µ8ν �ν κοµιδ` λαµπρ_ τε κα� σ�φρονι κα�
-

περ �ν πατρ�� ο!κ�K, τριτα�ου δ8 ;δη κειµ�νου το? νεκρο? δραµε0ν �π�

τ� σ9µα �ν νυκτ� ξ�φει τε α�τ>ν �πικλ0ναι πολλE ε!πο?σαν �λεεινE κα� 

γαµικ
, Uτε δ> κα� δε0σ�αι το? �Αχιλλ�ω� �ραστGν τε µε0ναι κα� 2γα-

 γ�σ�αι αHτ>ν µ> ψευσ
µενον τ�ν γ
µον. � δ8 τL �ΟµGρM �ν δευτ�ρK

ψυχοστασ�K ε$ρηται, ε! δ> �ΟµGρου �κε0να, S� 2πο�αν"ντα �Αχιλλ�α

Μο?σαι µ8ν ~δα0� ��ρGνησαν, Νηρη�δε� δ8 πληγα0� τ4ν στ�ρνων, οH

παρE πολ7 φησι κεκοµπ
σ�αι· Μο7σα� µ8ν γEρ ο τε 2φικ�σ�αι ο τε 

�σαι, οHδ8 Νηρη�δων τινE Vφ�9ναι τL στρατL κα�τοι γινωσκοµ�να�

Uτι cκουσι, �αυµαστE δ8 ξυµβ9ναι hτερα κα� οH π"ρρω τ4ν �ΟµGρM

 ε!ρηµ�νων. �κ γEρ το? κ"λπου το? Μ�λανο� < �
λασσα 2νοιδGσασα

τE µ8ν πρ4τα �µυκ@το, µετ� οH πολT δ8 2ρ�ε0σα λ"φM µεγ
λM $ση

�χ�ρει �� τ� �Ρο�τειον, �κπεπληγµ�νων τ4ν �Αχαι4ν κα� 2πορο7ντων 

 U τι αHτο� τε κα� < γ9 πε�σονται. �πε� δ8 πλησ�ον �γ�νετο κα� προσε-

κ7µαινε τL στρατοπ�δM, �ρ9νον ;χησεν Vξ7ν τε κα� 2�ρ"ον, κα�
περ

1 το�τον] πρ�τον Φ[Ia][Pa] || 2 �ναστ�ναι BΦ | δ9 om. Aχ | κα6

om. ΦΓIPa | L om. Vχ || 3 δ9 Fχ || 4 �ποιε�το τDν π. AE || 6 νε�τατοι

Γ | δ�] δ� BΓ | τι] τοι AΛΓ || 6-7 Yπ. δ. �σωφρ�νει Vχ || 10 �κ το�

0ερο� om. ΦΓIaP | Τρωδων — . π�πραται perierunt in F | ΤρBδων A
BST || 13 µ9ν om. ε | τε om. V || 15 σ�µα V | αYτDν ApcYPεS :
XαυτDν HsO α"τDν Aac?HiKΛVΦΓIT | �πικλ�ναι AΦIaPABST : �πικλε�ναι Γ

�πικτε�ναι HiVYIb �ποκτε�ναι KΛ �ποκλ�ναι HsEO || 17 ψευσαµ�νην AHiΛ

YIb (sed -ον Λγρ) ψευσ Pa || 18 τ.ν �Αχιλλ�α B || 19 Νηρε{δε� AYΦΓI
Νηρι{δε� B | τ�ν om. V || 21 αEσαι A | Νηρε{δων AYΦΓIPa Νηρι{δων

B | γιγνωσκοµ�να� AΦPAEST || 22 [τε A || 25 δ9 τ�ν χ || 26 �πε6

δ9] �πειδD χ �πε6 δD Ppc | �γ�νετο Vε : �γ�νετο χ �γ�γνετο Aαζ
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understanding that he would make the Achaeans withdraw from
Ilion. Polyxena also loved Achilles; they had seen one another 

during the ransom negotiations for Hektor. For when Priam
came to Achilles, he made his own child lead him by the hand,
since she was the youngest of those Hekabê had borne for him.
(Younger children always used to assist their fathers’ step.) And 

thus Achilles so displayed a certain self-control by his sense of
justice, even in his amorous desires, that he did not abduct the
girl, even though she was under his power, but promised Priam
a marriage with her and trusted him when he delayed the wed-
ding. After he died unarmed, uttering oaths about these matters, 

Polyxena is said to have deserted and fled to the Hellenic army, as
the Trojan women were fleeing from the sanctuary and the Trojan
men were scattered (they did not even carry away Achilles’ corpse
without fear). Polyxena was brought to Agamemnon to live in his
excellent and discreet care, just as in the house of her father. But
when Achilles’ body had already been buried for three days, she
ran to the tomb at night and leaned upon a sword while speak-
ing many words of pity and marriage. At this time she also asked
Achilles to remain her lover and to take her in marriage lest their
marriage be proved false.

Protesilaos says that what is said by Homer in the second 

weighing of souls, if indeed those verses are by Homer, that
after Achilles died the Muses lamented him with songs and the
Nereids by beating their breasts, is not too big a boast. Prote-
silaos says that the Muses neither arrived nor sang, nor did any
Nereids appear to the army, although they were known to have
come, but that other wondrous events took place and they were
not very different from those reported by Homer. From the Black 

Bay the sea, swelling up, first of all bellowed, and after a short
time, having risen up to a great crest, it advanced to Rhoiteion,
while the Achaeans were amazed and perplexed by what both
they themselves and the earth were about to suffer. When the sea 

came closer and dashed against the camp, a piercing and inces-
sant lament resounded like that which a throng of women utter

 The first weighing of souls occurred when Achilles and Hektor were
weighed in the scales of Zeus as they fought (Homer Il. .–). The
“second weighing” must refer to a similar description of the outcome of Achilles
and Paris’s conflict. Aeschylus’s tragedy The Weighing of Souls relates the fight
between Achilles and Memnôn.
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[206]  γυναικ4ν Uµιλο� wν �� τE κGδη 2ναφ��γγονται. το7του δ8 �ε�ου τε κα� 

δαιµον�ου φαν�ντο�, κα� π
ντων +µολογο7ντων Uτι Νηρη�δα� fγε τ�

κ?µα (οHδ8 γEρ �π�κλυσεν οHδ�ν, 2λλE πρ@"ν τε κα� λε0ον τ` γ` προσ-

 ευν
σ�η), πολλL �ει"τερα τE �φεξ9� Yδοξεν. �πειδ> γEρ νTξ �π�λαβεν,

ο!µωγ> τ9� Θ�τιδο� διεφο�τα τ�ν στρατ�ν 2νευφηµο7ση� τε κα� τ�ν υg�ν 

βο�ση�. �β"α δ8 τορ"ν {µ�γα} τε κα� Yναυλον κα�
περ < �ν το0� Oρεσιν

�χ�, κα� τ"τε µ
λιστα οg �Αχαιο� ξυν9καν Uτι τ�κοι τ�ν �Αχιλλ�α <

 Θ�τι�, οHδ8 Bλλω� 2πιστο?ντε�. τ�ν µ8ν δ> κολων"ν, ξ�νε, το?τον, wν

�π� το? µετ�που τ9� 2κτ9� +ρ_� 2νεστηκ"τα, ;γειραν οg �Αχαιο� ξυνελ-

�"ντε� Uτε τL Πατρ"κλM ξυνεµ�χ�η �� τ�ν τ
φον, κ
λλιστον �ντ
φιον 

PαυτL τε κ2κε�νM διδο7�· U�εν sδουσιν αHτ�ν οg τE φιλικE �παινο?ντε�.

 �τ
φη δ8 �κδηλ"τατα 2ν�ρ�πων π@σιν οi� �πGνεγκεν αHτL < �Ελλ
�,

οHδ8 κοµ@ν Yτι µετE τ�ν �Αχιλλ�α καλ�ν <γο7µενοι, χρυσ"ν τε κα� U

τι hκαστο� εCχεν - 2π
γων �� Τρο�αν - �κ δασµο? λαβ�ν, νGσαντε� ��

τ>ν πυρEν 2�ρ"α, παραχρ9µ
 τε κα� Uτε Νεοπτ"λεµο� �� Τρο�αν fλ�ε· 

λαµπρ4ν γEρ δ> Yτυχε π
λιν παρ
 τε το? παιδ�� παρ
 τε τ4ν �Αχαι4ν

2ντιχαρ�ζεσ�αι αHτL πειρωµ�νων, ο� γε κα� τ�ν 2π� τ9� Τρο�α� ποιο7-

µενοι πλο?ν περι�πιπτον τL τ
φM κα� τ�ν �Αχιλλ�α �οντο περιβ
λλειν.

 � �Φ. ��Τ�ν Νεοπτ"λεµον δ�, N 2µπελουργ�, πο0"ν τινα γεν�σ�αι

φησ� ; 

 � �Α. ��Γεννα0ον, ξ�νε, κα� το? µ8ν πατρ�� cττω, φαυλ"τερον δ8 οHδ8ν

το? Τελαµων�ου. ταHτ� δ8 κα� περ� το? ε$δου� φησ�· καλ�ν µ8ν γEρ εCναι

κα� προσεοικ"τα τL πατρ�, λε�πεσ�αι δ� αHτο? τοσο?τον Uσον τ4ν 2γαλ-

[207]  µ
των οg καλο� λε�πονται. κα� µ>ν κα� Rµνων �κ Θετταλ�α� + �ΑχιλλεT�

Yτυχεν, ο\� 2νE π@ν Yτο� �π� τ� σ9µα φοιτ4ντε� zδον �ν νυκτ�, τελε- 

τ9� τι �γκαταµιγν7ντε� το0� �ναγ�σµασιν, S� ΛGµνιο� τε νοµ�ζουσιν κα�

Πελοποννησ�ων οg 2π� Σισ7φου.

2 Νηρε{δα� AYΦΓIPa (-{δε� Φ) Νηρι{δα� B || 3-4 προσηυνσθη A ||
5 Yπ�λαβεν KΦΓIaPεST : �π�λαβεν AHΛVYIbO || 6 τορ.ν χIb : τ. 0ερ.ν A
VΦΓIaPσ | del. Reiske, Kay. || 7 κα6 τ�τε µλιστα κα6 χ | ο0 om. HKY
| συν�καν Hacασ || 8 δD om. B | ξ�νε το�τον υσ : το�τον ξ�νε α || 10 [τι

PbBE | �� τ.ν τφον] τ� τφω V || 11 τε om. ΦIP | δο�� Aχ || 12

�κδηλ�τατο� V || 14 Hγεν χ | �πγων B Yπγων A �γαγFν Cobet (sed de
hoc verbi �πγειν usu cf. . ; Ap. . ; G. ., . ; Im. ., .,
.) || 15 τε om. B δ9 VYΦΓIPa | : Νεοπτ. AVO || 16 γ$ρ δD] δD YΓ

δ9 V | πλιν om. B | τ�ν �νταφ�ων παρ VχIb || 17 �ντιχ. α"τ�] �ε� τι χ.
α"τ� BVIb �ε� τι α"τ� χ. Y || 18 περιβαλε�ν HiVY || 19 tit. Νεοπτ�λεµο�

habent AHmKVYΦIPbεOOmST Νεοπτ�λεµον Λ | δ� om. HΛVY || 21 =

ξ�νε BΓ || 22 τα�τα Vχ || 25 φ. �π6 τ. σ�µα χ
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in mourning. Because this event seemed godlike and supernatu- 

ral, and because all agreed that the wave carried the Nereids (for it
did not flood the land, but came to rest upon the earth gently and
smoothly), the subsequent events seemed far more divine. For 

when darkness followed next, Thetis’s lamentation went through
the army, as she shrieked and cried aloud for her son. She made
a {greatly} piercing and ringing shout exactly like an echo in
the mountains, and then the Achaeans especially understood that
Thetis bore Achilles, although they did not believe otherwise.

This hill, my guest, which you see standing in line with the 

headland, the Achaeans erected when they came together at the
time when Achilles was united with Patroklos in the tomb and
bequeathed to himself and that man the loveliest shroud. For
this reason they who praise the marks of friendship sing of him.
He was buried most spectacularly of mortals with all that Hellas 

offered to him. The Hellenes no longer considered it proper af-
ter Achilles’ death to wear their hair long, and they piled up in
mass on a funeral pyre their gold and whatever each of them had,
whether he had brought it to Troy or had taken it as booty, both
right then and when Neoptolemos came to Troy. For Achilles ob-
tained glorious gifts again from both his child and the Achaeans,
who were trying to show in return their gratitude to him, and even
those who made the voyage from Troy fell upon the tomb and be-
lieved that they were embracing Achilles.

P. Does he say, vinedresser, what sort of person Neop- 
tolemos was?

V. He was noble, my guest, and, although inferior to his 

father, was in no way more ordinary than Telamônian Ajax. Pro-
tesilaos says the same thing about his appearance as well: he was
good-looking and resembled his father, but was inferior to him in
the same way that beautiful people are inferior to their statues.

The Cult of Achilles at Troy (.–.)

From Thessaly, of course, Achilles also received hymns, which 

they sang at night when they visited his tomb every year, mixing
something of an initiatory rite with their offerings to the dead, as

 Akhilleion, a small settlement near Sigeion and the site of the grave
of Achilles and Patroklos (Strabo Geography .., ).
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 � �Φ. ��Αλλο� α= λ"γο� cκει, 2µπελουργ�, οd µE τ�ν �Ηρακλ�α οHκ 

^ν µε�ε�µην, οHδ� ε! π
ν�� �π8ρ το? παραπτ9ναι αHτ�ν πρ
ττοι�.

 � �Α. ��ΑλλE τE� �κβολE� τ4ν λ"γων 2δολεσχ�α� Yνιοι, ξ�νε, <γο?νται

κα� λ9ρον πρ�� τοT� µ> σχολ>ν Bγοντα�. σ8 δ8 +ρ4 δο?λον µ8ν τ9� νε��

}� Bρχει�, δο?λον δ8 τ4ν 2ν�µων, xν ε! κα� µικρE α ρα κατE πρ7µναν 

στα�η, δε0 τE gστ�α 2νασε�ειν κα� συνεξα�ρεσ�αι τ` νη�, π
ντα δε7τερα

<γουµ�νου� το? πλε0ν.

 � �Φ. ��Ερρ�σ�ω λοιπ�ν < να?� κα� τE �ν αHτ`· τE γEρ τ9� ψυχ9�

2γ�γιµα <δ�ω τ� µοι κα� κερδαλε�τερα, τE� δ8 �κβολE� τ4ν λ"γων µ>

λ9ρον 2λλ� �πικ�ρδειαν <γ�µε�α τ9� �µπορ�α� τα7τη�. 

 � �Α. ��Υγια�νει�, ξ�νε, οRτω γιν�σκων, κα� �πειδ> βο7λει, Bκουε· τE

µ8ν γEρ Κοριν��ων �π� Μελικ�ρτW (το7του� γEρ δ> τοT� 2π� Σισ7φου

εCπον), κα� +π"σα οg αHτο� δρ4σιν �π� το0� τ9� Μηδε�α� παισ�ν, ο\� �π8ρ

τ9� Γλα7κη� 2π�κτειναν, �ρGνM ε$κασται τελεστικL τε κα� �ν��M· τοT�

 µ8ν γEρ µειλ�σσονται, τ�ν δ8 �µνο?σιν. �π� δ8 τL YργM τL περ� τοT� 

Bνδρα� �π� τ4ν �ν ΛGµνM γυναικ4ν �ξ �Αφροδ�τη� ποτ8 πραχ��ντι κα�-

α�ρεται µ8ν < Λ9µνο� κα�� hκαστον Yτο� κα� σβ�ννυται τ� �ν αHτ` π?ρ ��

<µ�ρα� �νν�α, �εωρ�� δ8 να?� �κ ∆Gλου πυρφορε0, κ^ν 2φ�κηται πρ� τ4ν

1 οg] ο? BV(b)ΦIPa ο" Y || 2 µD παραπτ�ναι AΦΓIa[Pa] µD παπτ�ναι
YIbγρ | πρττει� KV (-ειν Kac) 7πραττον AΦΓIa[Pa] || 3 �δολεσχ�αν VPb

σ || 6 ξυνα�ρεσθαι V || 7 Lγο�µενον HiΛiVY Lγο�µενο� E | το� πλο� B
E || 8 �ρρ�τω VAγρBγρζγρ �ρρ�σθω E || 10 �πικερδ�αν HsKYO �πικαιρ�αν

HiΛ �πικαρδ�αν A �π6 καρδ�αν Γ || 11 Yγια�νοι� BVΓIA | οYτωσ6 α || 12

γ$ρ om. Vχ δD A (cf. .) | δD om. ε || 13 ο0 om. B | Μειδ�α� HsOT
|| 14 τ�� om. Vχ | �π�κτεινε AHiVY || 15 γ$ρ δD A || 17 καθ� \καστον
7το� Hs (-ο� supra lineam, καθ�καστον in margine) KVσ (cf. Lan., AC  ()
–) : κα6 καθ� \να το� 7του� ΦΓIPa καθ� \να το� 7του� A καθ� |ν το� 7του�

HiΛY κα6 καθ� \καστον το� 7του� Pb (καθα�ρονται . . .) κα6 〈ο0 Λ�µνιοι〉 καθ� \να
κατ� 7το� dubitanter Eitrem καθ� Xντου 7του� Wilhelm κατ� �νιαυτ.ν Devreker
και〈ρ.ν〉 καθ� \να το� 7του� Burkert | εE� ασ om. V



Flavius Philostratus, Heroicus, Page 156. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

   .–. 

both the Lemnians and the Peloponnesians descended from Sisy-
phus practice.

P. Another subject has come up again, vinedresser, 
which, by Herakles, I would not let go, not even if you should do
everything to help it escape.

V. But some people, my guest, consider these digressions 

to be idle talk and nonsense for those not at leisure. I see you, a
slave of the ship that you captain and a slave of the winds, of which
if even a slight breeze hits the stern, you must unfurl your sails
and be taken out to sea with your ship, since you think that every-
thing takes second place to sailing.

P. Farewell then to the ship and all that is on board! The 

soul’s cargo is sweeter to me and more profitable. Let’s consider
these digressions not as nonsense, but as profit of this trade.

V. You are of sound mind, my guest, thinking in this way, 

and since you wish, listen. The rites of the Corinthians for
Melikertês (for these people are those whom I called the de-
scendants of Sisyphus) and what the same people do for Medea’s
children, whom they killed for the sake of Glaukê, resemble a
lament that is both initiatory and inspired, for they propitiate the
children and sing hymns to Melikertês. And the island of Lemnos 

is purified every year for the deed once done to the men on Lem-
nos by their wives at Aphrodite’s instigation. The fire on Lemnos
is extinguished for nine days. A sacred ship from Delos, however,

 On the literary and archaeological evidence for rites of Melikertês
at the Corinthian sanctuary at Isthmia and his association with the Isthmian
games, see Helmut Koester, “Melikertes at Isthmia: A Roman Mystery Cult,”
in Greeks, Romans, and Christians: Essays in Honor of Abraham J. Malherbe
(ed. David L. Balch, Everett Ferguson, and Wayne A. Meeks; Minneapo-
lis: Fortress, ), –; and Corinne Bonnet, “Le culte de Leucothéa et
Mélicerte en Grèce, au Proche-Oriente et en Italie,” Studi e Materiali di Storia
della Religione  (): –. In the classical period, the use of wild cel-
ery in the victor crown for the Isthmian games indicates a cult for the dead.
Further indications of a mystery cult associated with Melikertês are found in
Pausanias (Description of Greece ..), Plutarch (Theseus ), and Philostratus
(Imagines .).

 According to Euripides (Medea –), Medea established a cult
at the temple of Hera on Acrocorinth to atone for the murder of her children.
On the controversy concerning the myth of Medea and the cult in Corinth, see
Emily A. McDermott, Euripides’ Medea: The Incarnation of Disorder (Univer-
sity Park, Penn.: Pennsylvania University Press, ), –.
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[208] �ναγισµ
των, οHδαµο? τ9� ΛGµνου κα�ορµ�ζεται, µετ�ωρο� δ8 �πισα- 

 λε7ει το0� 2κρωτηρ�οι� Yστε Uσιον τ� ε!σπλε?σαι γ�νηται. �εοT� γEρ

χ�ον�ου� κα� 2πορρGτου� καλο?ντε� τ"τε, κα�αρ"ν, οCµαι, τ� π?ρ τ� �ν

 τ` �αλ
ττW φυλ
ττουσιν. �πειδEν δ8 < �εωρ�� �σπλε7σW κα� νε�µωνται

τ� π?ρ Y� τε τ>ν Bλλην δ�αιταν Y� τε τE� �µπ7ρου� τ4ν τεχν4ν, καινο? 

 τ� �ντε?�εν β�ου Bρχεσ�αι. τE δ8 ΘετταλικE �ναγ�σµατα φοιτ4ντα τL

�Αχιλλε0 �κ Θετταλ�α� �χρGσ�η Θετταλο0� �κ ∆ωδ�νη�· �κ�λευσε γEρ

δ> τ� µαντε0ον ΘετταλοT� �� Τρο�αν πλ�οντα� �7ειν Uσα Yτη τL �Αχιλ-

 λε0 κα� σφ
ττειν τE µ8ν S� �εL, τE δ8 S� �ν µο�ρK τ4ν κειµ�νων. κατ�
2ρχE� µ8ν δ> τοι
δε �γ�νετο· να?� �κ Θετταλ�α� µ�λανα gστ�α �ρµ�νη 

�� Τρο�αν Yπλει, �εωροT� µ8ν δ�� PπτE 2π
γουσα, τα7ρου� δ8 λευκ"ν

τε κα� µ�λανα, χειροG�ει� Bµφω, κα� Rλην �κ Πηλ�ου, S� µηδ8ν τ9�

π"λεω� δ�οιντο· κα� π?ρ �κ Θετταλ�α� fγον κα� σπονδE� κα� Rδωρ το?

Σπερχειο? 2ρυσ
µενοι· U�εν κα� στεφ
νου� 2µαραντ�νου� �� τE κGδη

πρ4τοι Θετταλο� �ν"µισαν, �να, κ^ν Bνεµοι τ>ν να?ν 2πολ
βωσι, µ> 

 σαπροT� �πιφ�ρωσι µηδ8 �ξ�ρου�. νυκτ�� µ8ν δ> κα�ορµ�ζεσ�αι Yδει

κα� πρ�ν �ψασ�αι τ9� γ9� Rµνον 2π� τ9� νε�� sδειν �� τ>ν Θ�τιν xδε

ξυγκε�µενον·

aab aab aab b b�Θ�τι κυαν�α, Θ�τι Πηλε�α,

baa baa baa baa b�τ�ν µ�γαν � τ�κε� υg�ν �Αχιλλ�α, το? 

b b aab aab b c��νατE µ8ν Uσον φ7σι� ;νεγκε,

b b aab aab aab�Τρο�α λ
χε· σ@� δ� Uσον 2�αν
του

aab aab aab aab�γενε@� π
ι� Yσπασε, Π"ντο� Yχει.

baa b b baa b c�βα0νε πρ�� α!πTν τ"νδε κολων�ν

1 προσορµ�ζεται V || 2 7στ� Gν Vχ | αUσιον Vχ | �κπλε�σαι V
ΦΓIPa? πλε�σαι AΛ | γ�νοιτο HiKΛΓ (sed -ηται KγρΛγρ) | γ$ρ] δ9 V ||
3-5 τ. �ν τ� — π�ρ om. ΦIaPa || 4 �κπλε�ση AV || 5 κενο� HiKΛ (sed
-αι- Kγρ) || 6 τ.] τε YΦb | &ρχεσθαι ΦΓIσ : φασ6ν &ρχεσθαι υ &ρχονται

Pblit (cf. quae ad . �Αχιλλε� φησι adnotavimus) | φοιτ�ν V || 9 µ9ν

τ$ µ9ν ΓIa | δ� Vχ || 10 δD om. χ | �γ�νετο χ : �γ�νετο V �γ�γνετο A
ασ || 11 θεωρ6� Φa[Ia]?[Pa]? | �πγουσα ΓIaAB || 12 το� Πηλ�ου A ||
17 �π.] �κ V || 19 tit. Jµνο� εE� Θ�τιν habet Γm | κυναια KΛ κυνα�α

H | Πηλε�α AKΛY : Πηλ�α HVασ Πηλε� s Visconti || 20 τ.ν µ�γαν s

τ�κε� Wilamowitz (ap. Huhn-Bethe, , adn. ) : τ.ν µ�γαν 7τεκε� codd. µ�γαν
s τ�κε� Raabe (dimetrum anapaesticum efficiens: De metrorum anapaest. ap.
poetas Gr. usu atque conformatione quaest. selectae, Diss. Argentorati , ,
adn. ), Radermacher (RhM  () –) σ@ µ�γαν τ�κε� Bergk (PLG

III s.) s τ.ν µ�γαν τ�κε� Kay. τ.ν µ�γαν τ�κε� Boiss. | �Αχιλλ�α A | το�

del. Bergk || 21 θνητ$ YsAE θνητD VSΣ θνατο� Iblit | [σων B | Kνεγκ� τοι

A Kνεγκεν Yac || 22 7λαχε Y λχεν Boiss. || 23 πα�� HiY | Uσχει VΓpc

7σχει Γac || 24 βα�νε πρ.� αEπ@ν τ�νδε VχIbγρ (sed �π� α"τ.ν κολων.ν Hm) :
βα�ν� �π� α"τ.ν ΦΓIaPσ βα�νε πρ.� α"τ.ν A
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carries the fire, and if it arrives before the offerings for the dead, it
puts in nowhere on Lemnos, but rides at anchor off the headlands
out at sea until sailing into the harbor is permitted by divine law.
For then, while invoking chthonian and ineffable gods, they keep 

pure, I think, the fire that is out on the sea. Whenever the sacred 

ship sails in and they distribute the fire both to its new abode and
to the forges of the artisans, from that source is the beginning of
new life.

The Thessalian offerings which came regularly to Achilles 

from Thessaly were decreed for the Thessalians by the oracle at
Dodona. For indeed the oracle commanded the Thessalians to
sail to Troy each year to sacrifice to Achilles and to slaughter some
sacrificial victims as to a god, but to slaughter others as for the
dead. At first the following happened: a ship sailed from Thessaly 

to Troy with black sails raised, bringing twice seven sacred am-
bassadors, one white bull and one black bull, both tame, and wood
from Mount Pelion, so that they would need nothing from the
city. They also brought fire from Thessaly, after they had drawn
both libations and water from the river Sperkheios. For this rea-
son, the Thessalians first customarily used unfading crowns for
mourning, in order that, even if the wind delayed the ship, they
would not wear crowns that were wilted or past their season. It 

was indeed necessary to put into the harbor at night, and before
touching land, to sing Thetis a hymn from the ship, a hymn com-
posed as follows:

Dark Thetis, Pelian Thetis,
you who bore the great son Achilles:
Troy gained a share of him
to the extent that his mortal nature held sway,
but to the extent that the child derives from your immortal

lineage,
the Pontus possesses him.
Come to this lofty hill

 On this rite, see Burkert, “Jason, Hypsipyle, and New Fire,” –.
 For a discussion of these rituals, see Radet, “Notes sur l’histoire

d’Alexandre,” –.
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aab b b ac�µετ� �Αχιλλ5� Yµπυρα, 

baa b b aab aab�βα0ν� 2δ
κρυτο� µετE Θεσσαλ�α�,

aab aab aab b b�Θ�τι κυαν�α, Θ�τι Πηλε�α.

[209]  προσελ�"ντων δ8 τL σGµατι µετE τ�ν Rµνον 2σπ�� µ8ν Qσπερ �ν πο-

λ�µM �δουπε0το, δρ"µοι� δ8 �ρρυ�µισµ�νοι� συνηλ
λαζον 2νακαλο?ντε� 

τ�ν �Αχιλλ�α, στεφαν�σαντε� δ8 τ>ν κορυφ>ν το? κολωνο? κα� β"�ρου�

 �π� αHτ` Vρ7ξαντε� τ�ν τα?ρον τ�ν µ�λανα S� τε�νε4τι Yσφαττον. �κ
-

λουν δ8 κα� τ�ν Π
τροκλον �π� τ>ν δα0τα, S� κα� το?το �� χ
ριν τL

 �Αχιλλε0 πρ
ττοντε�. �ντεµ"ντε� δ8 κα� �ναγ�σαντε� κατ�βαινον �π� τ>ν

να?ν ;δη, κα� �7σαντε� �π� το? α!γιαλο? τ�ν hτερον τ4ν τα7ρων �Αχιλλε0 

π
λιν, κανο? τε �ναρξ
µενοι κα� σπλ
γχνων �π� �κε�νW τ` �υσ�K (Y�υον

γEρ τ>ν �υσ�αν τα7την S� �εL), περ� Oρ�ρον 2π�πλεον 2π
γοντε� τ�

 gερε0ον, S� µ> �ν τ` πολεµ�K εHωχο0ντο. τα?τα, ξ�νε, τE οRτω σεµνE κα�

2ρχα0α καταλυ�9ναι µ8ν κα� �π� τ4ν τυρ
ννων φασ�ν ο� λ�γονται µετE

τοT� Α!ακ�δα� Bρξαι Θετταλ4ν, 2µελη�9ναι δ8 κα� �π� τ9� Θετταλ�α�· 

αg µ8ν γEρ Yπεµπον τ4ν π"λεων, αg δ� οHκ �ξ�ουν, αg δ� ε!� ν�ωτα π�µψειν

 Yφασαν, αg δ8 κατ�βαλον τ� πρ@γµα. αHχµL δ8 τ9� γ9� πιεσ�ε�ση� κα�

κελευο7ση� τ9� µαντε�α� τιµ@ν τ�ν �Αχιλλ�α S� ��µι�, � µ8ν S� �εL �ν-

"µιζον 2φε0λον τ4ν δρωµ�νων, �ξηγο7µενοι τα7τW τ� S� ��µι�, �νGγιζον

δ8 S� τε�νε4τι κα� �ν�τεµνον τE �πιτυχ"ντα, Yστε < Ξ�ρξου Yλασι� �π� 

1 µετ$ Hm | �Αχιλλ�α Ys �Αχιλλ�ο� Wilamowitz | �ν πυρ� A 7µπυρα

〈βα�νε θε,〉 Kay. (dimetrum anapaesticum efficiens) 7µπυρα 〈βα�νε·〉 Bergk (sed
Philostratus hic fort. idem colon usurpavit atque in Achillis carmine in Echo, v.
 (.)) || 2 βα�νε Γ | ε"δκρυτο� A &δακρυ� Münscher (cum Wilamowitzio
dimetrum µετ� — &δ. + monometrum praeoptans: Hermes  () , adn.
) | Θετταλ�α� χΓ θυηλ� A || 3 κυναια KΛ κυνα�α H κυανα�α YΦ |
Πηλε�α AKΛY : Πηλ�α HVασ || 4 τ.ν om. A || 5 περιεδουπε�το HsKγρΛ

περιεδο�πει HiKVY || 6 δ9 om. YΦΓIPa | β�θρον V || 8 δα�ταν AΦΓO
| �� om. AEac || 10 τ.ν αEγιαλ.ν B || 11 �ρξµενοι BΦac || 14 κα6 om. A
χAB (sed cf. Denniston, Gr. Particles ) || 16 α0 µ9ν — Zξ�ουν VχIb : om.
AΦΓIaPσ | �� VY | νε�τατα BE || 17 α0] αEε6 A | κατ�βαλλον AΛΓ |
πιεσθε�ση� τ�� γ�� B || 18-19 s µ9ν — θ�µι� om. AΛ || 20 κα6 om. ΦIaP
| �ν�τεµνον A �ν�τεµον Hγρ[A]B �νετ�µων B (sed �ν�τεµνον Kγρ) | 7λευσι� Hi

KΛ (sed -α- Kγρ)
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in quest of the burnt offerings with Achilles.
Come without tears, come with Thessaly:
Dark Thetis, Pelian Thetis.

When they approached the tomb after this hymn, a shield 

was struck heavily as in battle, and together they cried aloud with
rhythmic rapid delivery, calling repeatedly upon Achilles. When
they had wreathed the summit of the hill and dug offering pits on
it, they slaughtered the black bull as to one who is dead. They also 

summoned Patroklos to the feast, in the belief that they were do-
ing this to please Achilles. After they slit the victim’s throat 

and made this sacrifice, they immediately went down to the ship,
and after sacrificing the other bull on the beach again to Achilles
and having begun the offering by taking from the basket and
by partaking of the entrails for that sacrifice (for they made this
sacrifice as to a god), they sailed away toward dawn, taking the
sacrificed animal so as not to feast in the enemy’s country.

My guest, these rites, so holy and ancient, they say were 

both abolished by the tyrants, who are said to have ruled the
Thessalians after the Aiakidai, and were neglected by Thessaly.
Some cities sent their offerings, others did not consider them
worthwhile, others said they would send them next year, and
still others rejected the matter. When the land was hard pressed 

by drought and the oracle gave the order to honor Achilles “as
was meet and right,” they removed from the rites what they
customarily observed for a god, interpreting “as was meet and
right” in this way. They used to sacrifice to him as to one who is
dead, and they would cut up as a sacrifice the first animals they

 �ντ�µνω designates the act of slitting the victim’s throat in the sacri-
fice; see P. Stengel, Opferbräuche der Griechen (Leipzig: Teubner, ), .

 The basket contained grains or cakes of barley for the sacrifice, along
with the sacrificial knife, hidden under the cakes. At the beginning of the sac-
rifice, the barley was customarily thrown on the altar and the sacrificial victim,
after which the knife was taken from the basket. After the victim is slaughtered,
its entrails (heart and liver) were roasted on the fire. See Burkert, Greek Reli-
gion, –.

 The terminology here for the beginning acts of a sacrifice and the
participants’ tasting of the raw entrails marks this sacrifice as one “to a god” in
distinction to a holocaust offering appropriate for “one who is dead” (Burkert,
Greek Religion, –, , –).

 A formulaic reference to behavior that is expected by virtue of the es-
tablished custom of a city.
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τ>ν �Ελλ
δα �γ�νετο, �ν � Θετταλο� µηδ�σαντε� �ξ�λιπον π
λιν τE �� τ�ν 

�Αχιλλ�α ν"µιµα, �πειδ> να?� �� Σαλαµ0να �ξ Α!γ�νη� Yπλευσεν Bγουσα

 �π� ξυµµαχ�K το? �Ελληνικο? τ�ν τ4ν Α!ακιδ4ν οCκον. �πε� δ8 �Αλ�ξαν-

δρο� + Φιλ�ππου χρ"νοι� Rστερον τ>ν µ8ν Bλλην Θετταλ�αν �δουλ�σατο,

τ>ν δ8 Φ��αν τL �Αχιλλε0 2ν9κεν, �π� τε ∆αρε0ον στρατε7ων ξ7µµα- 

[210] χον τ�ν �Αχιλλ�α �ν Τρο�K �ποιGσατο, �πεστρ
φησαν οg Θετταλο� το?

�Αχιλλ�ω� κα� �ππον τε, +π"σην �Αλ�ξανδρο� �κ Θετταλ�α� fγε, πε-

ριGλασαν τL τ
φM, ξυν�πεσ"ν τε 2λλGλοι� Qσπερ gπποµαχο?ντε�, κα�

2π9λ�ον εHξ
µενο� τε κα� �7σαντε�, �κ
λουν δ8 αHτ�ν �π� ∆αρε0ον αHτL

 Βαλ�M τε κα� Ξ
ν�M, βο4ντε� τα?τα 2π� τ4ν �ππων. �πε� δ8 ∆αρε0ο� 

cλω κα� πρ�� το0� �Ινδικο0� �Αλ�ξανδρο� fν, ξυν�στειλαν οg Θετταλο� τE

�ναγ�σµατα κα� Yπεµπον Bρνα µ�λανα. τ4ν δ8 �ναγιζ"ντων ο τε 2φικνου-

µ�νων �� Τρο�αν, ε$ τε 2φ�κοιντο µε�� <µ�ραν hκαστα κα� οHκ �ν κ"σµM

πραττ"ντων, �µGνισεν + �Αχιλλε7�, κα� +π"σα τ` Θετταλ�K �ν�σκηψεν ε!

 διεξ�οιµι, 2δολεσχ�α� πλ�ω� + λ"γο� Yσται. πρ� �τ4ν δ� που τεττ
ρων 

�ντυχ�ν �ντα?�
 µοι + Πρωτεσ�λεω� �κ Π"ντου µ8ν cκειν Yφη· νε��

γEρ �πιτυχ�ν πλε?σαι παρE τ�ν �Αχιλλ�α ξ�νM ε!κασ�ε��, τουτ� δ8 �α-

 µE πρ
ττειν. �µο? δ8 ε!π"ντο�, S� φιλ�ταιρ"� τε κα� χρηστ�� ε$η φιλ4ν

τ�ν �Αχιλλ�α, «2λλE ν?ν» Yφη «διενεχ�ε�� αHτL cκω. Θετταλο0� γEρ

�π8ρ τ4ν �ναγισµ
των µην�οντα α!σ�"µενο�, ��µο�� Yφην, �N �Αχιλλε?, 

π
ρε� το?το�. + δ� οH πε��εται, φησ� δ� αHτο0� κακ"ν τι �κ �αλ
ττη�

δ�σειν. κα� δ�δια µ> παρE τ9� Θ�τιδο� εRρητα� τι αHτο0� + δειν�� �κε0-

 νο� κα� 2µε�λικτο�.» κ2γ� µ�ν, ξ�νε, τα?τα 2κο7σα� το? Πρωτεσ�λεω,

2 ��] εE� αBO || 4 χρ�νω A || 6 �ν Τρο�R om. BacE | �στρφησαν

ΦaIaPa || 11 Xλω Vi | ο0 om. χ || 12 �ναγιο�ντων HiVY �ναγο�ντων A
|| 13 εU τε] εE δ9 κα6 V | Lµ�ρα� EO || 14 : om. V || 15 δι�ξειµι Φ

I[Pa]AB διεξ�ειµι ΛiΓ διεξ�ηµι Yi διεξ�ει� Ys | τεσσρων V || 16 �νταυθο� α
|| 20 Yπ9ρ] Yπ. ΦΓIaPa | 7φη YεOac || 21 ο" πε�θετο Hsζ ο"κ �π�θετο K
|| 23 = ξ�νε BO



Flavius Philostratus, Heroicus, Page 162. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

   .– 

encountered. Thus it was until Xerxes’ expedition into Greece
occurred. During this expedition, the Thessalians, who sided
with the Medes, once again abandoned the prescribed customs
for Achilles, seeing that a ship sailed to Salamis from Aegina car-
rying the house of the Aiakidai to support the Hellenic alliance.

When in later times Alexander, the son of Philip, subjugated 

the other part of Thessaly and dedicated Phthia to Achilles, he
made Achilles his ally in Troy while marching against Darius.
The Thessalians returned to Achilles and, in addition, they rode
the cavalry, which Alexander brought from Thessaly, around his
tomb and fell upon one another as though they were fighting on
horseback. And after praying and sacrificing they departed; they
invoked Achilles against Darius, and along with him Balios and
Xanthos, as they shouted these prayers from their horses. But 

after Darius was captured and Alexander was in India, the Thes-
salians reduced the sacrifices and sent black lambs. Because the
sacrifices did not even reach Troy, and if each arrived in broad
daylight, they were not done in proper order, Achilles became
angry. And if I should relate how much harm he hurled upon
Thessaly, the tale would be tedious. Protesilaos said that he had 

come from the Pontus about four years before meeting me here.
When he had procured a ship, he sailed like a guest-friend to
Achilles, and this he did often. When I said that he was devoted 

and gracious in his friendship for Achilles, he said, “But now,
because I have quarreled with him, I have come here. When I per-
ceived that he was angry with the Thessalians over the offerings
to the dead, I said, ‘For my sake, Achilles, disregard this.’ But he
was not persuaded and said that he would give them some mis-
fortune from the sea. I certainly feared that this dread and cruel
hero would find something from Thetis to use against them.” As 

 The Alôadai, the ruling family of Thessaly in Larissa, supported
the Persians when they invaded Greece, although a minority of the Thessalian
states opposed this policy.

 Herodotus (Hist. .) records that during the discussion whether to
defend Salamis or retreat to the Peloponnesus, the Greeks called upon Aiakos
(Achilles’ grandfather) and his descendants to fight against the Persians with
them. A ship was sent to Aegina and as Herodotus says, “Aiakos himself and his
other sons,” were brought to Salamis. It is not clear if Herodotus is referring to
their cult statues or their bones.
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�ρυσ�βα� τε �µην κα� +µ�χλα� προσβεβλGσεσ�αι το0� Θετταλ4ν λη�οι� 

�π� το? �Αχιλλ�ω� �π� φ�ορ_ το? καρπο?· ταυτ� γEρ τE π
�η δοκε0

 πω� �κ �αλ
ττη� �π� τE� εHκ
ρπου� τ4ν �πε�ρων gζ
νειν. �µην δ8 κα�

�πικλυσ�Gσεσ�α� τινα� τ4ν �ν Θετταλ�K π"λεων, οiα Βο?ρ
 τε κα� �Ελ�-

κη κα� < περ� ΛοκροT� �Αταλ
ντη Yπα�ε· τ>ν µ8ν γEρ καταδ?να� φασι, 

[211]  τ>ν δ� α= Jαγ9ναι. �δ"κει δ� Bλλα τL �Αχιλλε0 κα� τ` Θ�τιδι, �φ� xν

2πολ�λασι Θετταλο�· µεγ
λων γEρ δ> �πιτιµ�ων Oντων �π� τ` κ"χλM

παρ� }� οg Bν�ρωποι σοφ�ζονται τ>ν πορφ7ραν, α!τ�αν Yσχον οg Θετταλο�

 παρανοµ9σα� τι �� τ>ν βαφ>ν τα7την. ε! µ8ν 2λη�9, οHκ οCδα· λ��οι 〈δ�〉
ο=ν �πικρ�µαντα� σφισιν, �φ� xν 2ποδ�δονται µ8ν τοT� 2γρο7�, 2ποδ�- 

δονται δ8 τE� ο!κ�α�· τ4ν δ8 2νδραπ"δων τE µ8ν 2ποδ�δρακ� σφα�, τE δ8

π�πραται, κα� οHδ8 το0� γονε?σιν οg πολλο� �ναγ�ζουσιν· 2π�δοντο γEρ

κα� τοT� τ
φου�. Qστε τ� κακ"ν, w �πε�λει το0� Θετταλο0� �κ �αλ
ττη�

+ �ΑχιλλεT� δ�σειν, ξ�νε, το?το <γ�µε�α.

 � �Φ. ��ΟHλοµ�νην, 2µπελουργ�, µ9νιν λ�γει� κα� δυσ�ατον. 2λλ
 µοι 

ε!π8 τ� περ� τ9� �ν τL Π"ντM νGσου �αυµ
σιον + Πρωτεσ�λεω� οCδεν·

�κε0 γ
ρ που αHτL ξυγγ�νεται.

1 Sµ�χλα� HVABpcEac | Θετταλικο�� HiY || 3 κα6 om. AχΦΓIPa ||
4 τε] γε HY (sed τε Hγρ) || 5-6 τDν µ9ν . . . τ$� δ� αC Westerm. τ$� µ9ν . . . τDν
δ� αC Ol. (variatis scriptorum de Burae, Helices, Atalantae interitu testimoniis,
Philostratus neque τDν µ9ν neque τDν δ� αC ad certam urbem referre vid. sed
generatim tantum ambas calamitates indicare e quibus unaquaeque urbs unam
utique accepit) || 5 γ$ρ om. ζ | φησι χ || 7 �πολ�λασιν ο0 χ (Va non
liquet) | κ�λχB B[Ia]Oac (sed -χλ- Hm) || 8 πορ�ζονται V || 9 τι om. V
| εE — ο	δα VχIb : om. AΦΓIaPσ | add. Headlam (cf. ., Ap. .) ||
12 a verbis κα6 ο"δ9 denuo incipit F || 13 το@� om. B || 17 ξυγγ�γνεται F
ΦP
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for me, my guest, after I heard these things from Protesilaos, I be-
lieved that red blights and fogs had been hurled by Achilles upon
the grainfields of Thessaly for destruction of their agricultural
produce, since these misfortunes from the sea seemed somehow
to settle upon their fruitful lands. I also thought that some of the 

cities in Thessaly would be flooded, in the way that Boura and
Helikê, as well as Atalantê near Locris, had suffered; they say that
the former two sank, and the latter one broke apart.

Other actions seemed good instead to Achilles and Thetis, 

by whom the Thessalians were destroyed. Because the prices for
the shellfish from which people skillfully extract the purple dye

were quite great, the Thessalians were somewhat guilty of trans-
gressing the law in order to obtain this dye. If these things are 

true, I do not know. Stones then hung over them, because of
which some people gave up their fields and others their homes.
Some of their slaves ran away from them, others were sold. And
the common folk did not even offer sacrifice to their ancestors,
for they even sold the tombs. And so this we believe, my guest,
was the evil that Achilles had threatened to give to the Thessalians
from the sea.

P. You speak of an anger that is “ruinous” and impla- 
cable, vinedresser. But tell me what marvel Protesilaos knows

 Latin murex, a source of purple dye in the ancient world.
 Perhaps an allusion to one of the punishments of Tantalos, over

whom Zeus suspended a huge stone that constantly threatened him. The vine-
dresser may be suggesting that the constant fear that their crime would be
discovered and punished hung over them. See, however, the discussion in Paul
Huvelin’s appendix “ΛΙΘΟΙ ΕΠΙΚΡΕΜΑΝΤΑΙ,” in Radet, “Notes sur l’his-
toire d’Alexandre,” –. Radet argues that the Thessalians engaged in the
purple trade illegally, namely, by not paying taxes to Rome on their profits and
that the punishment may consist of a lien imposed on their real estate, creating
severe economic hardship and a general panic. According to Huvelin, moreover,
the phrase “the stones hung over them” refers either to the practice of σκοπελι-
σµ�ν whereby boundary stones were set up to prevent a farmer tilling the land
or to the interdit marked by the rite of jactus lapilli (“the throwing of a stone”);
both of these practices are attested in the legal works of Ulpian who was active
in the Severan period, – .. Huvelin suggests that the phrase is more
likely to be reference to the practice of jactus lapilli, since σκοπελισµ�ν is only
known as an Arabian rite.

 Homer Il. ..
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 � �Α. ��Εκε0, ξ�νε, κα� λ�γει περ� αHτ9� τοια?τα· S� ν9σο� µ8ν ε$η µ�α 

τ4ν �ν τL Π"ντM πρ�� τ` 2ξ�νM πλευρ_ µ@λλον, |ν τ��ενται 2ριστερEν

οg τ� στ"µα το? Π"ντου �σπλ�οντε�, �π�χοι δ8 στ
δια µ9κο� µ8ν τρι
-

κοντα, ε=ρο� δ8 οH πλε�ω τεττ
ρων, δ�νδρα τε �ν αHτ` πεφ7κοι λε?κα�

τε κα� πτελ�αι, τE µ8ν Bλλα S� Yτυχε, τE δ8 περ� τ� gερ�ν �ν κ"σµM ;δη. 

 τ� δ8 gερ�ν �δρυται µ8ν πρ�� τ` Μαι�τιδι (< δ8 $ση τL Π"ντM �� αHτ�ν

β
λλει), τE δ8 �ν αHτL 2γ
λµατα �Αχιλλε7� τε κα� �Ελ�νη �π� Μοιρ4ν

 ξυναρµοσ��ντε�. κειµ�νου γEρ δ> �ν Vφ�αλµο0� το? �ρ@ν κα� ποιητ4ν

τ�ν Yρωτα 2π� το7του �δ"ντων, πρ4τοι �Αχιλλε7� τε κα� �Ελ�νη, µη-

δ8 Vφ��ντε� 2λλGλοι� 2λλ� < µ8ν κατ� Α$γυπτον, + δ8 �ν �Ιλ�M Oντε�, 

 �ρ@ν 2λλGλων Qρµησαν γ�νεσιν gµ�ρου σ�µατο� Nτα ε�ρ"ντε�. πεπρω-

[212] µ�νη� δ8 αHτο0� �� τ� 2�
νατον τ9� δια�τη� οHδεµι@� γ9� τ4ν �π� <λ�M,

�Εχιν
δων τ4ν κατ� Ο!νι
δα� κα� �Ακαρναν�αν ;δη µεµιασµ�νων Uτε δ>

�Αλκµα�ων 2ποκτε�να� τ>ν µητ�ρα τE� �κβολE� το? �Αχελnου �κησεν

�ν γ` νεωτ�ρK το? Yργου, gκετε7ει τ�ν Ποσειδ4να < Θ�τι� 2ναδο?να� 

 τινα �κ τ9� �αλ
ττη� ν9σον �ν � ο!κGσουσιν· + δ8 �ν�υµη�ε�� τ� µ9κο�

το? Π"ντου κα� Uτι νGσου οHδεµι@� �ν αHτL κειµ�νη� 2ο�κητο� πλε0ται,

τ>ν Λευκ>ν ν9σον, +π"σην εCπον, 2ν�φηνεν �Αχιλλε0 µ8ν κα� �Ελ�νW ο!-

 κε0ν, να7ται� δ8 �στασ�αι κα� τL πελ
γει �γκα�ορµ�ζεσ�αι. ξυµπ
ση�

δ> Bρχων +π"ση �γρE οHσ�α κα� τοT� ποταµοT� �ννοGσα� τ�ν Θερµ�δον- 

τα κα� τ�ν Βορυσ��νην κα� τ�ν �Ιστρον, S� 2µηχ
νοι� τε κα� 2ενν
οι�

Jε7µασιν �� τ�ν Π"ντον �κφ�ρονται, προ χωσε τ>ν !λTν τ4ν ποταµ4ν |ν

2 τ�ν om. υσ | �ξε�νB KΛ | �ριστερ$ AB || 3 εEσπλ�οντε� FS?
| �π�χει FυΦΓPbAB || 4 τεσσρων F | τε] δ9 AΓAB | πεφ�κει FacVχα

O || 6 τ� om. AacBE || 7 �µβλλει HΛ �κβλλει HγρKΛγρYIb | τε om.
ΓI || 8 συναρµ. F || 9 πρ�τον A πρ�τη Φ[Ia]Pa || 9-10 ο"δ9 dubitanter
Kay. (sed cf. Schmid, Attic. IV ) || 11 σ�µατο� del. Kay. || 12 α"τ��
VacεT | τ�� om. HacV | γ�� Kay. (tum ο"δεµι�� γ��, non τ�� δια�τη�, cum
participio πεπρωµ�νη� iunxit Preller): τ�� FVYΦΓI [τ��] P ο?ση� BPΣσ (tum
ν�σου tamquam glossam supra lineam add. A?BEST, ν�σα O) om. A | Lλ�B

AK (coniecerat Reiske): �Ιλ�B FHΛVYΦPσ τ� �Ιλ�B ΓI | post Lλ�B (�Ιλ�B),
�ρεσκο�ση� κα6 aut simile quid excidisse coni. Kay. (), καθαρ�� ο?ση� ex-
cidisse coni. Papavasilios || 13 �Εχινδων τε υ | ΟEνιδα A | �Ακαρν�αν

Hγρζ �Αρκαν�αν Y || 14 �Αλκµα�ων Φa[Ia]PaA �Αλκα�ων B | �Αχελλ�ου F
| tκισεν Λ || 15 γ�] τ� Γ | Ποσειδ� υ (-F Λ) || 17 µηδεµι�� VχIblit |
��ττητο� A || 19 συµπση� σ || 20 δD FABΦΓIaPa?: γ$ρ δD VYIb δ9 Pbσ

|| 21 Βορυσθ�νη BV | �εννοι� FVχΦΓI : �εν[ν]οι� P �ενοι� A[A]BEζ ||
22 εEσφ�ρονται Eitrem εEσβλλουσι HγρK (�σ- K)
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about the island in the Pontus, since it was there, I suppose, that
he was with Achilles.

On Leukê (.–.) —

The Songs of Achilles and Helen (.–.)

V. It was there, my guest, and he tells the following sorts 

of stories about it. He says that it is one of the islands in the Pon-
tus more toward its inhospitable side, which those sailing into the
mouth of the Pontus put on their left. It is about thirty stades
long, but not more than four stades wide; the trees growing on
it are poplars and elms, some stand without order, but others
already stand in good order around the sanctuary. The sanc- 

tuary is situated near the Sea of Maiôtis (which, equal in size
to the Pontus, flows into it), and the statues in it, fashioned by
the Fates, are Achilles and Helen. Indeed, although the act of 

desire lies in the eyes and poets in song celebrate desire as origi-
nating from this, Achilles and Helen, because they had not even
been seen by one another, since she was in Egypt and he in Il-
ion, were the first who started to desire one another by finding
their ears to be the origin of their longing for the body. Because 

no land under the sun had been fated for them as an abode for
the immortal part of their life—although the Ekhinades down-
stream from Oiniadai and Acarnania were immediately defiled
at the very time when Alkmaiôn killed his mother, he settled at
the estuary of the Akhelôos on land formed more recently than
his deed—Thetis beseeched Poseidon to send up from the sea
an island where they could dwell. After Poseidon had pondered 

the length of the Pontus and that, because no island lay in it, it
was sailed uninhabited, he made Leukê appear, of the size I
have described, for Achilles and Helen to inhabit, but also for
sailors to stay and set their anchor in the sea. As ruler over 

everything that is by nature wet, after he also conceived of the
rivers Thermôdôn, Borysthênes, and Istros so that they were
carried off into the Pontus by irresistible and continually flow-
ing currents, Poseidon heaped together the sediment from the
rivers, which they sweep into the sea starting at their sources in

 In other words, without encountering any settlement.
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2π� Σκυ�4ν 2ρξ
µενοι σ7ρουσιν �� τ� π�λαγο�, ν9σ"ν τε +π"σην εCπον 

 2πετ"ρνευσε, συστησ
µενο� αHτ>ν �ν τL πυ�µ�νι το? Π"ντου. �ντα?�α

εCδ"ν τε πρ4τον κα� περι�βαλον 2λλGλου� �Αχιλλε7� τε κα� �Ελ�νη, κα�

γ
µον �δα�σαντ" σφων Ποσειδ4ν τε αHτ�� κα� �Αµφιτρ�τη, Νηρη�δε� τε

ξ7µπασαι κα� +π"σοι ποταµο� κα� δα�µονε� 〈�σ〉�ρχονται τ>ν Μαι4τ�ν 

 τε κα� τ�ν Π"ντον. ο!κε0ν µ8ν δ> λευκοT� Oρνι�α� �ν αHτ` φασιν, εCναι

δ8 το7του� �γρο7� τε κα� τ9� �αλ
ττη� 2π"ζοντα�, ο\� τ�ν �Αχιλλ�α

�ερ
ποντα� α�το? πεποι9σ�αι κοσµο?ντα� αHτL τ� Bλσο� τL τε 2ν�µM

τ4ν πτερ4ν κα� τα0� 2π� αHτ4ν Jαν�σι· πρ
ττειν δ8 το?το χαµα� πετο-

 µ�νου� κα� µικρ�ν τ9� γ9� �περα�ροντα�. 2ν�ρ�ποι� δ8 πλ�ουσι µ8ν τ� 

το? πελ
γου� χ
σµα +σ�α < ν9σο� �σβα�νειν, κε0ται γEρ Qσπερ ε ξεινο�

[213] νε4ν Pστ�α· οCκον δ8 µ> ποιε0σ�αι αHτ>ν π@σ� τε 2πε�ρηται το0� πλ�ουσι

 κα� το0� περ� τ�ν Π"ντον �Ελλησ� τε κα� βαρβ
ροι�. δε0 γEρ προσορµι-

σαµ�νου� τε κα� �7σαντα� <λ�ου δυοµ�νου �σβα�νειν µ> �ννυχε7οντα� τ`

γ`, κ^ν µ8ν τ� πνε?µα hπηται, πλε0ν, ε! δ8 µG, 2ναψαµ�νου� τ� πλο0ον �ν 

 κο�λM 2ναπα7εσ�αι. ξυµπ�νειν γEρ δ> λ�γονται τ"τε + �Αχιλλε7� τε κα�

< �Ελ�νη κα� �ν ~δα0� εCναι, τ�ν Yρωτ
 τε τ�ν 2λλGλων sδειν κα� �ΟµGρου

τE Yπη τE �π� τ` Τρο�K κα� τ�ν �Οµηρον αHτ"ν. τ� γEρ τ9� ποιητικ9�

δ4ρον, w παρE τ9� Καλλι"πη� τL �Αχιλλε0 �φο�τησεν, �παινε0 + �Αχιλ-

 λεT� Yτι κα� σπουδ
ζει µ@λλον, �πειδ> π�παυται τ4ν πολεµικ4ν. τ� γο?ν 

�σµα τ� �π� τL �ΟµGρM �ε�ω� αHτL, ξ�νε, κα� ποιητικ4� ξ7γκειται·

κα� γEρ �κε0νο γιν�σκει τε κα� sδει + Πρωτεσ�λεω�.

 � �Φ. ��Εµο� δ� ^ν γ�νοιτο, 2µπελουργ�, 2κο?σαι το? sσµατο�, - οH

��µι� �κφ�ρειν αHτ" ;

 � �Α. ��Κα� µGν, ξ�νε, πολλο� τ4ν προσελ�"ντων τ` νGσM κα� Bλλα 

το? �Αχιλλ�ω� sδοντο� 2κο7ειν φασ�, τουτ� δ8 π�ρυσιν, οCµαι, τ� �σµα

 <ρµ"σατο χαρι�στατα τ9� γν�µη� κα� τ4ν διανοι4ν Yχον. ξ7γκειται δ8

xδε·

1 τε] δ9 Vχ | :π�σην ε	πον del. Kay. ob lin. . (at repetitio fort. eo ex-
cusatur quod § nihil aliud est nisi verborum τDν ΛευκDν — �ν�φηνεν explanatio)
|| 3 περι�βαλλον KacΛΦ[Ia]P | �λλ�λοι� HsKΛ || 4 Νηρε{δε� AΦΓ Νη-

ρι{δε� B || 5 add. Radermacher, Eitrem || 7 παρ$ τ�� FHVYΦI[P] (Hγρ

non item) (cf. ., ., Im. .) | θαλσση� FΓi | �ποζ�ντα� HYIb (sed
-οντα� Hγρ) || 8 θεραπε�οντα� (?) [Φa][Ia] | αYτο� IbζΣ : Xαυτο� Vχ α"το�

FAΦΓIaPAB α"το@� Eζ | α"τ. BEOS || 9 �π� α"τ�ν HsΛγρIbO Pπσαι� Φ

Γ[Ia][Pa] | δ9] τε σ || 11 ε?ξενο� F || 12 π�σ� τε] π�σιν σ || 16 λ�γεται

α | : om. ΓIσ || 17 L om. σ | τ.ν om. Bσ [τ.ν] P τ�ν VacY | jδοντα�

Reiske || 18 τ.ν om. ΦΓIPa || 21 τ� om. σ | α"το�� χIb (sed -� HγρKγρ)
|| 22 γιγν�σκει FAΦP || 25 πολλο6 ξ�νε AY πολλο6 µ9ν ξ�νε HKΛγρ πολλο�

γε ξ�νε Λ | πολλο� τε V
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Scythia. He then neatly fashioned an island of just the size I men-
tioned and set its foundation on the bottom of the Pontus. There 

Achilles and Helen first saw and embraced one another, and Po-
seidon himself and Amphitritê hosted their wedding feast, along
with all the Nereids and as many rivers and water-spirits as flow
into the Sea of Maiôtis and the Pontus.

They say that white birds live on the island and that these 

marine birds smell of the sea. Achilles made them his servants,
since they furnish the grove for him with the breeze and rain
drops from their wings. They do this by fluttering on the ground
and lifting themselves off a little bit above the earth. For mortals 

who sail the broad expanse of the sea, it is permitted by divine
law to enter the island, for it is situated like a welcoming hearth
for ships. But it is forbidden to all those who sail the sea and for
the Hellenes and barbarians from around the Pontus to make it a
place of habitation. Those who anchor near the island and sacri- 

fice must go onboard when the sun sets, so that they do not sleep
on its land. If the wind should follow them, they must sail, and if
it does not, they must wait in the bay after mooring their ship.

Then Achilles and Helen are said to drink together and to 

be engaged in singing. They celebrate in song their desire for one
another, Homer’s epics on the Trojan war, and Homer himself.
Achilles still praises the gift of poetry which came to him from
Calliope, and he pursues it more seriously, since he has ceased
from military activities. At any rate, my guest, his song about Ho- 

mer was composed with divine inspiration and the art of poetry.
Indeed, Protesilaos knows and sings that song.

P. May I hear the song vinedresser, or is it not proper to 
disclose it?

V. Why, of course you may, my guest! Many of those 

who approach the island say that they hear Achilles singing other
things as well, but only last year, I believe, did he compose this
song, which is most graceful in thought and intentions. It goes 

like this:
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b b aab aab b�Αχ�, περ� µυρ�ον Rδωρ 

aab b b aab b b�µεγ
λου να�οισα π�ρα Π"ντου,

b b aab aab aab�ψ
λλει σε λ7ρα διE χειρ�� �µ@�·

aab aab aab ab�σT δ8 �ε0ον �Οµηρον Bειδ� µοι,

aab ab�κλ�ο� 2ν�ρων, 

aab aab ab�κλ�ο� eµετ�ρων π"νων,

aab ac�δι� wν οH �
νον,

aab ab�δι� wν Yστι µοι

aab aab aab ac�Π
τροκλο�, δι� wν 2�αν
τοι� $σο�

b b ac�Α$α� �µ"�, 

aab aab aab aab ab�δι� wν e δορ�ληπτο� 2ειδοµ�να σοφο0�

aab aab aab b�κλ�ο� ;ρατο κοH π�σε Τρο�α.

[214]  � �Φ. ��∆αιµον�ω� γε + �Αχιλλε7�, 2µπελουργ�, κα� �παξ�ω� Pαυτο?

τε κα� το? �ΟµGρου. κα� Bλλω� σοφ�ν �ν το0� λυρικο0� sσµασι τ� µ>

2ποτε�νειν αHτ
, µηδ8 σχοινοτεν9 �ργ
ζεσ�αι. κα� �κ παλαιο? Bρα εH- 

δ"κιµ"ν τε κα� σοφ�ν fν < πο�ησι�.

 � �Α. ��Εκ παλαιο?, ξ�νε. κα� γEρ τ�ν �Ηρακλ�α φασ�ν 2νασταυ-

ρ�σαντα τ� �Ασβ"λου το? κεντα7ρου σ4µα, �πιγρ
ψαι αHτL τ"δε τ�

�π�γραµµα·

1 tit. ~σµα το� �Αχιλλ�ω� habent HmKm �Αχιλλ�ω� �δ� Ym | Zχ� YsBs

�λλ$ Γ | περ6 FAHiVYΦΓIPa : παρ$ HsKΛPb[A]BEζ || 2 να�οισα FVY :
νοισα Γ ν�οισα HiKpcΛΦIPa να�ουσα Alit ν�ουσα HsKac οCσα Pbσ | π�ρα Ra-
dermacher (dimetrum anapaesticum efficiens: Schneidewin-Nauck, Sophokles
erklärt VI, Berlin , ) : πλευρ$ FBVΦaΓIiABT πλευρ� AIsPEOS πλευ-

ρ
 Y πλευρ$ν Φb π�ραν Bergk (PLG III s.) π�λα� dubitanter Wilamowitz
(ap. Huhn-Bethe, s., adn. ) || 4 &οιδε ΓIa | �µο� Morel µε ΛVb || 5

�νδρ�ν Morel || 6 κλ�ο� 〈&φθιτον〉 Bergk (dimetrum catalecticum efficiens) |
�µ�τρων E || 7 ο"κ 7θανον Morel || 9 	σο� FAHKpcΛV || 10 �µο� ΓIa ||
11 P δορ�ληπτο� FHKΦpcΓPecAEST (δορ�- ΦΓP) : �δορ�ληπτο� AΛVYΦacIBO
(-δορ�- ΛΦI) | �ειδοµ�νη Ys | 〈µ�λεσιν〉 σοφο�� Bergk (dimetrum + mono-
metrum catalecticum efficiens) ; σοφο�� deleverit Kay. (dimetrum efficiens) ||
12 Kρατο om. A | κο"] κα6 HsKγρΛγρσ κεE dubitanter Bergk || 13 γε om.
BAEO || 15 �ποκτε�νειν AHac[Φa][Ia] | σχοινοτελ� Eζ (sed -τεν� Sγρ) |
7κπαλαι B || 18 τ.] το� ΦI τ. το� A
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Echo, dwelling round about the vast waters
beyond great Pontus,
my lyre serenades you by my hand.
And you, sing to me divine Homer,
glory of men,
glory of our labors,
through whom I did not die,
through whom Patroklos is mine,
through whom my Ajax is
equal to the immortals,
through whom Troy, celebrated by the skilled as won

by the spear,
gained glory and did not fall.

P. Vinedresser, Achilles sings at any rate by divine in- 

spiration and in a manner worthy of both himself and Homer.
Besides, it is sensible not to lengthen these matters in lyric songs
or to perform them in an extended fashion. From of old, poetry
was thus both esteemed and cleverly devised.

V. It has been practiced thus from of old, my guest, for 

they say that after Herakles impaled the body of Asbolos the cen-
taur, he inscribed the following epigram for him:
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�Ασβολο� ο τε �ε4ν τροµ�ων Oπιν ο τ� 2ν�ρ�πων, 

�Vξυκ"µοιο κρεµαστ�� 2π� εHλιπ�ο� κατE πε7κη�

�Bγκειµαι µ�γα δε0πνον 2µετροβ�οι� κορ
κεσσιν.

 � �Φ. ��Α�λητG� γε κα� το7των + �Ηρακλ9� �γ�νετο, µεγαληγορ�αν

�παιν4ν, 2µπελουργ�, παρ� }� δε0 δGπου τ�ν ποιητ>ν φ��γγεσ�αι. 2λλ� 
�παν�ωµεν �π� τ>ν ν9σον· Jε?µα γEρ δ> �πολαβ�ν <µ@�, οiα πολλE περ�

τ�ν Π"ντον εgλε0ται, παρ�πλαγξε το? λ"γου.

 � �Α. ��Επαν�ωµεν, N ξ�νε. τE µ8ν γEρ sσµατα τE �ν αHτ` τοια?τα,

κα� < φων> δ8 |ν sδουσι �ε0
 τε �χε0 κα� λαµπρ
· διGκει γο?ν τοσα7τη

 �� τ� π�λαγο�, S� φρ�κην 2ν�στασ�αι το0� να7ται� �π� �κπλGξεω�. φασ� 

δ� οg προσορµισ
µενοι κα� κτ7που 2κο7ειν �ππων κα� ;χου Uπλων κα�

 βο9� οiον �ν πολ�µM 2ναφ��γγονται. ε! δ� +ρµισαµ�νων �� τE β"ρεια

- τE ν"τια τ9� νGσου µ�λλοι τι� Bνεµο� �ναντ�ο� τL UρµM πνε0ν, κη-

ρ7ττει + �ΑχιλλεT� κατE πρ7µναν το?το κα� κελε7ει µε�ορµισαµ�νου�

 �κστ9ναι τL 2ν�µM. πολλο� δ8 κα� τ4ν �κπλε"ντων το? Π"ντου προσ- 

πλ�ουσ� τ� µοι κα� 2παγγ�λλουσι τα?τα, κα� ν> ∆�� S�, �πειδEν προ�δωσι

τ>ν ν9σον, �τε �ν 2πε�ρM πελ
γει �µφερ"µενοι, περιβ
λλουσ� τε 2λλG-

λου� κα� �� δ
κρυα �φ� <δον9� Yρχονται, καταπλε7σαντε� δ8 κα� τ>ν γ9ν
[215] 2σπασ
µενοι βαδ�ζουσιν �π� τ� gερ�ν προσευξ"µενο� τε τL �Αχιλλε0 κα�

�7σοντε�. τ� δ8 gερε0ον αHτ"µατον τL βωµL προσ�στηκε κατE τ>ν να?ν 

 τε κα� τοT� �µπλ�οντα�. τ� µ8ν δ> περ� τ>ν κ
λπιν τ>ν χρυσ9ν τ>ν �ν

Χ�M ποτ8 φανε0σαν τ` νGσM ε$ρηται, ξ�νε, σοφο0� 2νδρ
σι, κα� τ� Bν

 τι� 2ριζGλω� ε!ρηµ�νων α=�ι� �πτοιτο ; �µπ"ρM δ8 λ�γεται �αµ�ζοντ�

1 tit. �Ηρακλ�ο� στ�χη habet Ym | �Ασβολο� δ� Io. Tzetzes (Epist. ,
p.  Leone) || 2 Yψικ�µοιο Tzetzes (Hist. V – et Epist.) | �π� ε"λι-
π�ο� κατ$] �π� ε"λιπ�ο� µλα Hamaker [δ� ε"λιπ�ο� κατ$ dubitanter Kay. ||
3 &γκειµαι FAHKΦaΓ[Ia]EOS : 7γκειµαι ΛVacYIbPABT 7γκειται Vpc &γκειται

Φb et Tzetzes (Exeg. Il. .– Hermann = .– Bachmann, et Hist.)
&γκειτο Tzetzes (Epist.) | �µετροβ�οι� FυΦIP[A]BEST et Tzetzes: -β�οι� Γ

AγρEγρO (et item Oγρ) -β�αι� Tγρ µακροβ�οι� BγρEΣOΣTΣ (SΣ non liquet) |
κορκεσιν FΦIaEζ || 4 �γ�νετο om. [A]B || 5 δε� δ�που Kay.: δ�λη που A
BΦΓPaσ δ� δ4που F δε� λοιπ.ν VYIblit δε� �ε� που dubitanter Boiss. δ�λ�ν που

Pb || 6 δD om. B || 8 �ν] τ$ �ν εST || 9 δ9 om. AB | nν] p Reiske
| θε�α FacAHYacPbεOT | γο�ν] γ$ρ ε || 11 δ� ο0] δD Kσ δ9 HΛ | κα6

om. Bσ | κτ�πον ε | Hχον ε || 12 οmαν Vpc | εE� FB || 13 � �� Bσ |
µ�λλει BΓσ | �κπνε�ν AY || 15 τ�ν �κπλ.] �κ τ�ν πλ. BO || 17 τ� ν�σB

Bσ || 17-18 �λλ�λοι� KV || 18 εE� Bασ || 19 προσευξµενοι HsΛEO
|| 20 θ�σαντε� HsΛ | προσ�στηκε Kay.: -εστ�κει codd. (nisi -οι Y) | 〈*〉
κατ$ dubitanter Kay. κατα〈λιπ.ν〉 Eitrem (sed cf. Grentrup  ; de praep. κατ$
cf. imprimis .) || 21 πλ�οντα� BO | κλπην AVΦIPaζ || 22 τ� ν�σB

φανε�σαν AY || 23 �ριδ�λω� AYIblit | αCθι� om. Bσ αC� F || 23-86.1 ποτε

θαµ�ζοντι AVY
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I, Asbolos, trembling at the vengeance of neither gods nor
mortals,

as I hang from a prickly, resin-filled pine tree,
I am offered as a great feast for the immensely long-lived

ravens.

P. Herakles, it seems, became a champion even of these 

skills when he commends elevated speech, vinedresser, with
which the poet doubtless must speak. But let us return to the
island, since the stream that moves greatly to and fro about the
Pontus has seized us and is leading us astray from the story.

On Leukê (.–.) —

The Vengeance of Achilles (.–.)

V. Yes, my guest, let us return. There are such songs on the 
island, and the voice with which they sing sounds both divine and
excellent. At any rate, such a great voice reaches to the high seas
that a chill comes over sailors because of their terror. Those who 

have cast their anchor there say that they hear both the trampling
of horses and the clash of weapons, as well as a shout like men call
out in battle. If, after they have anchored at the north or south 

end of the island, a wind is about to blow against their anchor-
age, Achilles announces this at their stern and orders them to stay
out of the wind by shifting their anchor. Many of those who also 

travel out of the Pontus sail to me and report these matters. By
Zeus, they tell me that when they have caught sight of the island,
I suppose since they are being carried on the boundless sea, they
embrace one another and come to tears because of their delight.
After they have put into harbor and welcomed the land, they go
to the sanctuary to pray to Achilles and offer sacrifices. The sa-
cred victim of its own will stands near the altar opposite the ship
and the sailors.

My guest, the story concerning the golden pitcher that once 

appeared in the island of Chios has been told by skilled men, and
what might someone grasp anew of tales told plainly?
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ποτε �� τ>ν ν9σον φα�νεσ�αι µ8ν + �ΑχιλλεT� αHτ"�, διηγε0σ�αι δ8 τE 

�ν τ` Τρο�K, ξεν�σαι δ� αHτ�ν κα� ποτL, κελε?σα� τε �κπλε7σαντα ��

�Ιλιον 2ναγαγε0ν οi κ"ρην Τρω
δα, τ>ν δε0να ε!π�ν δουλε7ουσαν τL

 δε0νι �ν �Ιλ�M. �αυµ
σαντο� δ8 το? ξ�νου τ�ν λ"γον κα� διE τ� �αρσε0ν

;δη �ροµ�νου αHτ�ν τ� δ�οιτο δο7λη� �Ιλι
δο�, «Uτι» Yφη, «ξ�νε, γ�γονεν 

U�ενπερ + �Εκτωρ κα� οg πρ� αHτο? Bνω, λοιπ> δ� �στ� το? Πριαµιδ4ν

 τε κα� ∆αρδανιδ4ν α�µατο�». + µ8ν δ> Yµπορο� �ρ@ν τ�ν �Αχιλλ�α �ετο

κα� πρι
µενο� τ>ν κ"ρην �� τ>ν ν9σον 2ν�πλευσεν, + δ8 �ΑχιλλεT� �π-

αιν�σα� αHτ�ν cκοντα τ>ν µ8ν προσ�ταξε φυλ
ττειν PαυτL �ν τ` νη� δι�
οCµαι τ� µ> �σβατ�ν εCναι γυναιξ� τ>ν ν9σον, αHτ�ν δ8 Pσπ�ρα� cκειν �� 

 τ� gερ�ν κα� εHωχε0σ�αι µε�� α�το? τε κα� �Ελ�νη�· 2φικοµ�νM δ8 πολ-

λE µ8ν χρGµατα Yδωκεν, xν cττου� Yµποροι, ξ�νον δ� αHτ�ν ποιε0σ�αι

 Yφη διδ"ναι τ� οg τ>ν �µπορ�αν �νεργ�ν κα� τ>ν να?ν εHπλοε0ν. �πε� δ8

<µ�ρα �γ�νετο, «σT µ8ν πλε0» Yφη «τα?τ� Yχων, τ>ν κ"ρην δ8 �π� το?

α!γιαλο? λ�πε µοι». ο πω στ
διον 2πε0χον τ9� γ9� κα� ο!µωγ> προσ�- 

βαλεν αHτο0� τ9� κ"ρη�, διασπωµ�νου αHτ>ν το? �Αχιλλ�ω� κα� µελιστ�

 ξα�νοντο�. �Αµαζ"να� δ�, �� Yνιοι τ4ν ποιητ4ν φασιν �λ�ε0ν �� Τρο�αν

�Αχιλλε0 µαχουµ�να�, οHκ 2π�κτεινεν + �ΑχιλλεT� �ν Τρο�K· πι�αν�ν γEρ

[216] οHκ οCδ� Uπω� Πρι
µου πολεµGσαντο� αHτα0� �π8ρ Φρυγ4ν κατE Μυ-

γδ"να, ξυµµ
χου� �Αµαζ"να� Rστερον �λ�ε0ν �Ιλ�M, 2λλ� οCµαι κατE τ>ν 

�Ολυµπι
δα |ν τ� πρ4τον �ν�κα στ
διον Λεων�δα� + �Ρ"διο�, 2π�λεσεν

αHτ4ν + �ΑχιλλεT� τ� µαχιµ�τατον �ν αHτ`, φασ�, τ` νGσM.

 � �Φ. ��Μεγ
λου, 2µπελουργ�, cψω λ"γου, κα� τE Nτ
 µοι ;γειρα�

κα� Bλλω� Pστηκ"τα πρ�� τοT� σοT� λ"γου�· cκειν δ� σοι κα� τα?τα ε!κ��

παρE το? Πρωτεσ�λεω. 

1 : �Αχιλλε@� α"τ.� χσ : τ.ν -�α α"τ�ν V : -ε@� α"τ� FAα | δ9] δ9 α"τ�
Bσ || 2 τ� om. ABΓ | α"τ� Bσ | εE� Eζ || 3 ΤρBδα BST Τροιδα

Γ | δουλε�σουσαν AB || 4 θαρρε�ν FΓ θαρσ@ν εST θρασ@ν BO θαρσ.ν Ys

|| 5 δ�οιτο] δ� σοι δε� BVPblitσ || 6 : om. υσ | το�] τ�ν Bσ (sed το� Kγρ)
|| 7 τε om. BΦΓI || 9 -�ταξεν X. φ. AY (α"τ� A) || 9-10 δι� ο	µαι F
Φ[Ia][Pa] : δε� ο	µαι Aac δε� γ$ρ ο	µαι Apc ο	µαι δι$ VYIb δι$ ΓAΣBΣ om. BPb

σ || 10 �σβατDν VPb || 11 in 0ερ.ν desinit codicis E pars genuina | α"τ.ν

(“ipsum”) . . . µεθ� αYτο� Lan.: α"τ.ν . . . µετ� α"το� codd. αYτ.ν . . . µετ� α"το�
Kay. | �φικοµ�νου υσ || 13 7φην ζ || 14 δ9 κ�ρην F || 15 λε�πε Bσ ||
15-16 προσ�βαλλεν F || 16 α"το@� Y (coniecerat Kay., sed. cf. Theophr. HP
.. ; Diod. Sic. ..) | µελιστ6 FVΦIP : µελ

ι
εστ6 Y µελεστ6 Γ µελεϊστ6 ABA

BOS µελειστ6 T || 17 �λθε�ν φασιν χσ || 18 µαχουµ�να� FYΦΓpcIP (-ου�
Γ) : µαχοµ�να� ABVΓacσ | : om. BO || 19 Yπ9ρ Φρυγ�ν om. V | Yπ9ρ]
Yπ. Yσ || 20 �ν �Ιλ�B IAB �ν Τρο�R HK || 22 α"τ.ν BO | : om. ΛAB
| τ.] τ.ν BABT || 23 = �µπ. F
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Achilles himself is said to have appeared to a merchant who 

once visited the island often, related what took place in Troy, en-
tertained him with drink as well, and ordered him after sailing to
Ilion to bring him a Trojan maiden, saying that this particular
woman was a slave to a certain man in Ilion. When the guest was 

astonished at the command and because of his new-found bold-
ness asked Achilles why he needed a Trojan slave, Achilles said,
“Because, my guest, she was born of the lineage from which Hek-
tor and those living before him came and is what remains of the
blood of the descendants of Priam and Dardanos.” Of course, the 

merchant thought that Achilles was in love, and after he bought
the maiden, he sailed back to the island. When he came, Achil-
les praised the merchant and ordered him to guard the maiden for
him on the ship, because, I suppose, the island was inaccessible
for women. He ordered the merchant to come to the sanctuary at
evening and to be entertained sumptuously with him and Helen.
When he arrived Achilles gave him many things that merchants 

are unable to resist; he said that he considered him a guest-friend
and granted him lucrative trade and safe passage for his ship.
When day came, he said, “Sail away with these things, but leave 

the girl on the shore for me.” They had not yet gone a stade away
from the land when the girl’s wailing struck them, because Achil-
les was pulling her apart and tearing her limb from limb.

In Troy, however, Achilles did not kill the Amazons, whom 

some of the poets say came to Troy to fight Achilles. I do not
know how it is plausible that, after Priam had fought against them
on the side of the Phrygians during the reign of Mugdôn, the
Amazons later would have come to Ilion as allies. But I think that
at the time of the Olympic games in which Leonidas of Rhodes
first won the stadion, Achilles destroyed the most warlike group
of them, they say, on the island itself.

P. You have touched upon a great story, vinedresser, and 
aroused my ears, which otherwise were attentive to your words. It
is likely that these matters have come to you as well from Protesi-
laos.

 According to the Aithiopis, the Amazons came to Priam’s aid after
Hektor’s death.

 Homer Il. .–.
 The stadion was a short race in which the competitors sprinted down

the straight length of the stadium, about  yards.
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 � �Α. ��ΠαρE το7του, ξ�νε, το? χρηστο? διδασκ
λου· πολλο0� δ8 κα� 

 τ4ν �� τ�ν Π"ντον �σπεπλευκ"των δ9λα δ> τα?τα. κατE γEρ τ>ν Bξενον

το? Π"ντου πλευρ
ν, � τE Oρη τE ΤαυρικE τ�ταται, λ�γοντα� τινε� ο!κε0ν

�Αµαζ"νε� |ν Θερµ�δων τε κα� Φ@σι� �ξερχ"µενοι τ4ν Vρ4ν περιβ
λ-

λουσιν ;πειρον, �� + πατGρ τε κα� φυτουργ�� αHτ4ν �Αρη� �πα�δευσεν 

�ν +µιλ�K τ4ν πολεµικ4ν εCναι κα� ζ9ν Yνοπλ"ν τε κα� Yφιππον β�ον·

βουκολε0σ�αι δ8 αHτα0� �ππον �ν το0� hλεσιν 2ποχρ4σαν τL στρατL.

 2νδρ
σι µ8ν δ> �νοµιλε0ν οH παρ�χειν σφα� τ>ν Pαυτ4ν χ�ραν, αHτE�

δ�, �πειδEν δ�ωνται τ�κνων, κατιο7σα� �π� ποταµ�ν �Αλυν 2γορ
ζειν τε

κα� ξυγγ�νεσ�αι το0� 2νδρ
σιν Yν�α Yτυχεν, 2πελ�ο7σα� τε �� ;�η κα� 

ο$κου�, � µ8ν ^ν τ�κωσιν Bρρενα, φ�ρειν �π� τE Uρια τ9� χ�ρα� Uπω�

2ν�λοιντο αHτE οg φ7σαντε�, τοT� δ8 2ναιρε0σ�α� τε xν hκαστο� Yτυχε,

 κα� ποιε0σ�αι δο7λου�· � δ� ^ν 2ποτ�κωσι �Gλεα, φιλε0ν τε ;δη λ�γονται

κα� +µ"φυλα <γε0σ�αι, �εραπε7ειν τε � φ7σι� µητ�ρων, πλ>ν το? �πι-

σχε0ν γ
λα· τουτ� δ8 πρ
ττουσι διE τE� µ
χα�, S� µGτε αHτE �ηλ7νοιντο 

 µGτε τοT� µαζοT� 2ποκρεµLντο. τ� µ8ν δ> Oνοµα τα0� �Αµαζ"σιν �κ το?

[217] µ> µαζL τρ�φεσ�αι κε0σ�αι <γ�µε�α· τρ�φουσι δ8 τE βρ�φη γ
λακτ�

τε φορβ
δων �ππων κα� δρ"σου κηρ�οι�, | µ�λιτο� δ�κην �π� τοT� δ"-

 νακα� τ4ν ποταµ4ν gζ
νει. τE δ8 ποιητα0� τε κα� µυ�ολ"γοι� περ� τ4ν

�Αµαζ"νων το7των ε!ρηµ�να παραιτησ�µε�α το? λ"γου· πρ"σφορα γEρ 

οHκ ^ν τ` παρο7σW σπουδ` γ�νοιτο· τ� δ8 περ� τ>ν ν9σον Yργον, +πο0"ν

τι αHτα0� �πρ
χ�η κα� �� U τι �τελε7τησε, λεγ�σ�ω µ@λλον �πειδ> τ4ν

 το? Πρωτεσ�λεω λ"γων �στ�. να?ται γEρ �π� νε4ν ποτε πλει"νων κα�

ναυπηγο� τ4ν �� �ΕλλGσποντον 2παγ"ντων �κ το? Π"ντου �νια κατ-

ην�χ�ησαν �� τ>ν 2ριστερEν το? πελ
γου� Oχ�ην, περ� |ν αg γυνα0κε� 

2 τ.ν om. AV | κατ$] κα6 B | \ξενον ST || 5 τε om. VY || 7

\λλεσιν F[Ia][Pa] || 9 τ.ν ποταµ.ν KΛAB | �Αλυν FAΛΦΓPaB || 10

7τυχον B | �πελθο�σα� AB | τε] δ9 AB || 10-11 κα6 οUκου�] �γκ�ου� Valc-
kenaer, adsentiente Cobet (sed cf. Hes. Op. ) || 11 τ$ om. AacB || 12

�ν�λοιντο υΓσ : �ν�λοιεν ΦIP �ν�λοιαν F || 14 p] *� B || 14-15 �πεισχε�ν
ABpc �πιχε�ν A �πι[σ]χε�ν P || 15 το�το VY | α"τ$� ΓB | θηλ�νοιτο B
σ θηλζοιντο YIbγρ || 16 �ποκρεµ�ντο FΦ[Ia]?P (-µµ- F) : * µ�ντο Γ �πο-

κρεµ�το B �ποκρεµο�ντο Aσ �ποκρ�µαιντο VYIb || 17 Lγο�µεθα ABOSTi |
δ9] τε AB || 18 τε om. BO | φορβδην ST | δρ�σB V | κηρ�ων BV ||
19 τε om. χO | τ�ν om. F || 20 πρ�σφορον [A]B || 22 τι] τε HKY
Ib (coniecerat Reiske, sed cf. Schmid, Attic. IV s. ) | in �πρχθη desinit
codicis T pars genuina || 23 �στ�· να�ται γ$ρ FPb : �στ�ν· αgται γ$ρ VYΦΓI
Pa �στ�ν· * AB �στ�ν· ABζ | �π6 πλει�νων νε�ν ποτε Bσ �ν�µου ποτ9 σφοδρο�

πνε�σαντο� dubitanter Eitrem || 23-24 κα6 ναυπηγο6 Boiss. : κα6 ναυπηγ�ν F
Vα ναυπηγο6 ABσ κα6 γ$ρ ναυπηγο6 Y || 24 �� om. AacB
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V. From this gracious teacher they have come, my guest, 

but these things are also evident to many of those who sail into the
Pontus. Near the inhospitable side of the Pontus, along which the 

Taurus Mountains extend, there, on the firm land around which
the rivers Thermôdôn and Phasis flow as they come out of the
mountains, are said to dwell some Amazons, whom both their fa-
ther and nurturer, Ares, taught to be engaged in affairs of war and
to live a life armed and on horseback. For them a troop of horses
enough for the army is tended in marshy meadows. They do not 

permit men to live in their own country, but, whenever they need
children, they go down to the river Halys to do business in the
marketplace and to have intercourse with men in any old place.
After they return to their haunts and homes, they carry to the bor-
ders of the country whatever male children they bear so that those
who have begotten them can claim them; those men claim what-
ever child each happens to find and make them slaves. But the 

females to whom they give birth they are said to love immediately,
to regard as belonging to their own race, and to care for them as is
the nature of mothers, except for withholding their milk. They do
this because of their battles, so that the children do not become ef-
feminate and their breasts do not hang down. Let us believe that 

the Amazons’ name comes from not being reared at the breast.

They nurse the infants with the milk of grazing horses and with
honeycombs full of the dew that settles on the reeds of the river
like honey.

Let us leave out of our account the things said by both poets 

and compilers of myths about these Amazons, since they would
not be profitable for the present endeavor. Rather, let their deed
concerning the island be told, what sort of thing was done by
them, and to what end it was accomplished, since this is part
of Protesilaos’s accounts. When ships were once more numer- 

ous, some sailors and shipbuilders, from among those people who
brought merchandise to the Hellespont from the Pontus, were
carried off course down toward the left shore of the sea, round

 The name “Amazon” was understood as formed from � privative
(“not”) + µαζ�� (“breast”). The vinedresser offers one interpretation of the et-
ymology; see also “Amazons” in the Glossary.
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 ο!κε0ν λ�γονται. ληφ��ντε� δ8 �π� αHτ4ν χρ"νον µ�ν τινα �δ�δεντο σιτο7- 

µενοι πρ�� φ
τναι�, �ν� 2ποδ4ντα� σφα� �π8ρ τ�ν ποταµ�ν Bγουσαι το0�

 2νδροφ
γοι� Σκ7�αι�. �πε� δ8 µειρ
κιον σTν αHτο0� ληφ�8ν µ�α τ4ν �Αµ-

αζ"νων �π� τ` QρK �λ�ησε κα� τι� Yρω� �κ το7του �γ�νετο, παραιτε0ται

 τ>ν δυναστε7ουσαν 2δελφ>ν ο=σαν µ> 2ποδ"σ�αι τοT� ξ�νου�· λυ��ντε� 

δ8 κα� πρ�� αHτE� συγκρα��ντε� �φ��γγοντο ;δη τ�ν �κε�νων τρ"πον,

τ"ν τε χειµ4να κα� τE �ν τ` �αλ
ττW διηγο7µενοι παρ9λ�ον �� µνGµην

το? gερο? προσπεπλευκ"τε� οH π
λαι τ` νGσM, κα� δι�εσαν τ�ν �ν αHτL

 πλο?τον. αg δ� εRρηµα ποιησ
µεναι τοT� ξ�νου�, �πειδ> να?τα� τε fσαν

κα� νε4ν τ�κτονε�, ο ση� κα� Bλλω� ναυπηγησ�µου σφ�σι τ9� χ�ρα�, 

ποιο?νται να?� τ�ν gππαγωγ4ν τρ"πον S� τ�ν �Αχιλλ�α σχGσουσαι τα0�

�πποι�· καταβ@σαι γEρ �ππων �Αµαζ"νε� �9λ7 τ� ε!σι γ�νο� κα� 2τεχν4�

 γυνα0κε�. ε!ρεσ�α� µ8ν δ> πρ4τον cψαντο κα� πλε0ν �µελ�τησαν, S� δ�
[218] �πιστGµην το? πλε0ν ξυνελ�ξαντο, Bρασαι περ� Yαρ 2π� τ4ν �κβολ4ν το?

Θερµ�δοντο� 2φ9καν �� τ� gερ�ν σταδ�ου� µ
λιστα δισχιλ�ου� �π� νε4ν, 

οCµαι, πεντGκοντα, κα� προσορµισ
µεναι τ` νGσM πρ4τον µ8ν �κ�λευσαν

τοT� �Ελλησποντ�ου� ξ�νου� �κκ"πτειν τE δ�νδρα, οi� κεκ"σµηται κ7κλM

 τ� gερ"ν· �πε� δ8 οg πελ�κει� �� αHτοT� 2νακοπ�ντε� το0� µ8ν �� κεφαλ>ν

�χ�ρησαν, το0� δ8 �� αHχ�να, π
ντε� δ8 πρ�� το0� δ�νδρεσιν Yπεσον, �π-

εχ7�ησαν αg �Αµαζ"νε� τL gερL βο4σα� τε κα� τE� �ππου� �λα7νουσαι. 

 + δ8 �ερµ"ν τε κα� δειν�ν �� αHτE� !δ�ν κα� πηδGσα� οiον �π� Σκα-

µ
νδρM τε κα� �Ιλ�M πτο�αν µ8ν χαλινο? κρε�ττω τα0� �πποι� �ν�βαλεν,

�φ� }� 2νεσκ�ρτησαν 2λλ"τρι"ν τε κα� περιττ�ν Bχ�ο� <γο7µεναι τE�

γυνα0κα�, �� δ8 �ηρ�ων ;�η µετ�στησαν κα� κειµ�ναι� �µπεσο?σαι τα0�

�Αµαζ"σι τ
� τε +πλE� �νGρειδον κα� τE� χα�τα� Yφριττον κα� τE Nτα 

�π� αHτE� �στασαν κα�
περ τ4ν λε"ντων οg aµο�, κειµ�νων τε γυµνE�

aλ�να� ;σ�ιον κα� τE στ�ρνα Jηγν?σαι προσ�κειντο το0� σπλ
γχνοι� κα�

�λ
φυσσον, �µφορη�ε0σαι δ8 2ν�ρωπε�ου βρ�σεω� �κρ"αινον περ� τ>ν

ν9σον κα� �µα�νοντο µεστα� λ7�ρου, στ@σαι δ8 �π� τ4ν 2κρωτηρ�ων κα�

τE ν4τα το? πελ
γου� !δο?σαι πεδ�M τε �οντο �ντετυχηκ�ναι κα� κατE 

1 δ� Vχσ || 3 α"τα�� AHac[Φ]ΓI[P] || 5 το�� ξ�νοι� FiVΦaΓI
|| 6 �κε�νου O[T] || 7 παρ�λθε OlitS[T] | δ9 �� Bσ κα6 �� Vpc || 8

προπεπλευκ�τε� ζ | α"τ� B || 9 πλο�ν ΦΓ[Ia]PA | Hσαν om. B || 11

0ππαγωγ�ν Reiske, Kay.: 0ππαγωγ.ν codd. (nisi �π- ΦaIa, �π- V) | τα�� A
V : το�� Fχασ cf. feminine participles in ., cet.) || 14 συνελ�ξαντο AVY
ξυνεξελ�ξαντο S συνεξελ�ξαντο BO || 19 δ9 FAYα : τε BVσ || 20 τ$�] το@� F
A || 22 το�� BΦΓIaP | �ν�βαλεν FP : �ν�βαλ/εν ΦI �ν�βαλλεν Γ προσ�βαλεν A
KVYσ προσ�βαλλεν HΛ || 23 Lγο�µενοι FΦΓIaP || 24 Kδη ΦaΓ[Ia] || 26

κειµ�νην Bζ | τε κα6 γυµν$� ABσ || 28 �νθρωπε�α� YIblit * F | βρ�µατο�

V αmµατο� B (sed βρ�σεω� Bγρ) | περ6] παρ$ F
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about which the women are said to live. After they were captured 

by the women, for a period of time they were kept locked up, being
fed at mangers, so that the women, taking them across the river,
could sell them to the Scythian cannibals. But when one of the 

Amazons took pity on a lad who had been captured along with
them because of his youth, and when some erotic attraction re-
sulted, she asked the chief Amazon, who was her sister, not to sell
the strangers. After the men were released and had formed close 

friendships with the women, they now began to speak in their id-
iom. While they were recounting their tale about the winter storm
and their experiences on the sea, they passed on to their recollec-
tion of the sanctuary, since they had sailed to the island not long
before, and they told about the wealth in it.

Since the strangers were both sailors and shipbuilders, and 

since that area was also suitable to them for shipbuilding, the
Amazons who had come upon them had them make a ship for
transporting horses in the hope that they would possess Achilles
along with his mares (for once the Amazons dismount from their
horses, they are female in gender and women in every respect).
Indeed, first the Amazons engaged in rowing and practiced sail- 

ing, and so they gathered knowledge of sailing. Getting underway
from the outlets of the Thermôdôn at about springtime, they went
forth on fifty ships, I think, to the sanctuary, about two thousand
stades away. When they anchored at the island, they first ordered
their Hellespontian guests to cut down the trees with which the
sanctuary was adorned round about. But when their axes, driven 

back against them, went into the head of some, into the neck of
others, and all fell near the trees, the Amazons streamed to the
sanctuary, crying aloud and driving on their mares.

And Achilles, on seeing the heat and terror in them and leap- 

ing as he had at the Scamander and in Ilion, inflicted on their
mares a terror mightier than a bit, at which they reared up, re-
garding the women as an unnatural and superfluous burden. The
horses took on the habits of wild beasts, and as they fell upon the
Amazons, who lay on the ground, the horses thrust their hooves,
bristled their manes, and pricked up their ears against them, just
like savage lions. They ate the naked forearms of the supine
women, and after they had broken open their chests, they devoted
themselves to the entrails and gulped them down. Stuffed with
human flesh, they stamped around the island and raged, sated
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 τ9� �αλ
ττη� PαυτE� }καν. 2π�λοντο δ8 κα� αg ν9ε� τ4ν �Αµαζ"νων 

2ν�µου σφοδρο? �� αHτE� πνε7σαντο�· �τε γEρ κενα� κα� οHδεν� κ"σµM

Sρµισµ�ναι προσ�πιπτον 2λλGλαι� κα� ξυνηρ
ττοντο, να?� τε Qσπερ �ν

ναυµαχ�K κατ�δυε να?ν κα� 2νερρGγνυ, κα� +π"σα� �γκαρσ�ου� τε κα�

2ντιπρnρου� �µβολE� ποιο?νται κυβερν9ται ναυµ
χοι, π@σαι ξυν�πεσον 

 �ν ναυσ� κενα0� κα� οHκ �κ προνο�α� πλεο7σαι�. πολλ4ν δ8 ναυαγ�ων

[219] τL gερL προσενεχ��ντων κα� 2ν�ρ�πων �ν αHτL κειµ�νων �µπνε"ντων

Yτι κα� <µιβρ�των, µελ4ν τε 2ν�ρωπε�ων �σπαρµ�νων κα� σαρκ4ν ��

δι�πτυσαν αg �πποι, κ
�αρσιν + �ΑχιλλεT� ποιε0ται τ9� νGσου JKδ�αν·

κορυφ>ν γEρ το? π"ντου �πισπασ
µενο� 2π�νιψ� τε κα� 2π�κλυσε τα?τα. 

 � �Φ. ��Οστι�, 2µπελουργ�, µ> �εοφιλ9 σε <γε0ται σφ"δρα, αHτ��

2πGχ�ηται το0� �εο0�· τ� γEρ τοιο7του� τε κα� �ε�ου� λ"γου� ε!δ�ναι

οRτω, παρ� �κε�νων οCµα� σοι cκειν, ο� κα� τL Πρωτεσ�λεM φ�λον τ�

 σε κα� �πιτGδειον �πο�ησαν. 2λλ� �πε� τ4ν <ρωικ4ν <µ@� λ"γων �µ-

π�πληκα�, τ� µ8ν Uπω� αHτ�� 2ναβεβ�ωκεν, οHκ�τ� ^ν �ρο�µην, �πειδ> 

 2βεβGλM τε κα� 2πορρGτM φX� αHτ�ν χρ9σ�αι το7τM τL λ"γM· τοT� δ8

Κωκυτο7� τε κα� Πυριφλεγ��οντα� κα� τ>ν �Αχερουσι
δα κα� τE τοια?-

τα τ4ν ποταµ4ν τε κα� τ4ν λιµν4ν Vν"µατα κα� ν> ∆�α τοT� Α!ακοT�

κα� τE το7των δικαστGρι
 τε κα� δικαιωτGρια αHτ"� τε $σω� 2παγγελε0�

κα� ξυγχωρε0 διηγε0σ�αι. 

1 θαλσση� FB | κα6 υΦbΓσ : om. FΦaIP || 3 *ρµισµενοι BO *ρα-

ισµ�ναι A[T]? || 4 κατ�δυ BO || 5 ναυµχοι FAΦΓOS : να�µαχοι VχIPA
B[T] || 6 κα6 om. α || 7-8 �µπν. 7τι κα6 Lµιβρ. FAΦΓP (7τι] Kδη ΦΓP) :
Lµιβρ. τε κα6 �µπν. 7τι VχIblitσ (τε om. BO || 7 �κπνε�ντων VYIblit || 8 7τι

om. V Kδη YIblit) | �σπαρµ�νων Fα : διεσπαρµ�νων AΛVYσ διεσπαραγµ�νων

HK || 9 α0] ο0 χIaBacO | τ�� ν�σου ποιε�ται F | τ� ν�σω B || 10 τε om.
BO || 11 α"τ.�] οgτο� Reiske || 12-13 οJτω λ�γου� εEδ�ναι VY || 13 σοι

om. B σε BA || 14 Lµ�ν λ�γων O[T] (Sa non liquet) λ�γων Lµ�ν B || 15 τ.]
�γF VY || 16 �βεβ�λB τε κα6 om. V | �βεβ�λB FsΓPpcS(b)γρ (coniecerat
Valesius): βεβ�λB FiAχΦIPacABOS(b)[T] || 17 τε] το@� Sa[T] | κα6 τDν

�Αχερουσιδα om. B || 18 τ�ν om. ΛV(b)PS(b) || 19 τε om. ABABO |
τε κα6 δικαιωτ�ρια om. Sa?[T] | �παγγελε� B �παγγ�λλει σοι Reiske || 20

κα6 ξυγχωρε�] ξυγχωρε� δ9 κα6 �κε�νο� V
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with gore. Then, standing on the promontories and seeing the
wide surface of the sea, they thought that they had encountered
a wide plain and hurled themselves down toward the sea. The 

Amazons’ ships also perished, when a violent wind blew upon
them; because they lay at anchor empty and in disarray, they
struck against one another and were dashed into pieces, I sup-
pose. Ship sank ship and broke up just as in a naval battle, and
just as many rammings of ship against ship, both athwart and
prow-to-prow, as helmsmen make while fighting at sea, these all
fell upon the ships, which were empty and floating without direc-
tion. Because many pieces of wreckage were carried back to the 

sanctuary and because humans were lying in it still breathing and
half-eaten—both scattered human limbs and the pieces of flesh
that the mares had spat upon—Achilles easily purified the island,
for by drawing in a wave of the sea he both washed these things
clean and rinsed them.

  .         (.–)

P. Vinedresser, whoever does not consider you exceed- 
ingly beloved of the gods is himself hated by the gods. I think
that the knowledge of such divine stories has thus come to you
from those who have also made you an intimate and a close friend
of Protesilaos. But after you have filled us with heroic stories, I 

would no longer ask how he himself returned to life, since you
say that he treats that story as inviolable and secret. On those 

who dwell by the Kôkytos and the Pyriphlegethôn, and about the
Akherousias, and such names of rivers and seas, and, by Zeus, the
Aiakidai and their courts of justice and places of punishments, you
yourself will perhaps report and he will agree to set forth the de-
tails.

 From the beginning of the dialogue, according to the vinedresser,
Protesilaos refuses to speak of his death and return to life (see .–), despite
the Phoenician’s skepticism about Protesilaos’s return to life (see .–; .).
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 � �Α. ��Ξυγχωρε0 µ�ν, Pσπ�ρα δ8 ;δη κα� βο?� πρ�� 2ναπα7λW· τE 

γο?ν ζευγ
ρια +ρ_� S� �κ βουλυτο? cκει κα� χρG µε αHτE �ποδ�ξασ�αι

 κα� + λ"γο� πλε�ων το? καιρο?. ν?ν µ8ν δ> �π� τ>ν να?ν χα�ρων $�ι,

π
ντα Yχων +π"σα + κ9πο� φ�ρει, κ^ν µ8ν τ� πνε?µα �µ�τερον, πλε0,

ξ�νε, σπε�σα� 2π� τ9� νε�� τL Πρωτεσ�λεM· τουτ� γEρ τοT� �ν��νδε 

λ7οντα� νεν"µισται πρ
ττειν· ε! δ� �ναντ�ον ε$η τ� πνε?µα, χ�ρει δε?ρο

�µα <λ�M 2ν�σχοντι κα� τε7ξW οd βο7λει.

 � �Φ. ��Πε��οµα� σοι, 2µπελουργ�, κα� οRτω� Yσται· πλε7σαιµι δ8

µGπω, Π"σειδον, πρ�ν - κα� το?δε 2κρο
σασ�αι το? λ"γου.

1 Xσπ�ρα� FΦIPS(b) || 2 γο�ν] µ9ν ΦIaP µ9ν οCν Ib γ$ρ ABO | *�

:ρ�� V *� :ρ
� *� Y || 4 [σα BαSb | Yµ�τερον FAHKIbγρABOSa?S(b)γρ[T] :
Lµ�τερον Λ 'µερον ΦΓ Yµ�τερον p VY 'µερον p IblitPS(b) || 5 �νθδε BO
|| 7 τε�ξει ΦΓI | οg FVYα : +ν ABABOS(b)[T] || 9 subscr. τ�λο� το�

�Ηρωϊκο� F τ�λο� τ�ν �Ηρωϊκ�ν το� Φιλοστρτου H τ�λο� τ�ν �Ηρωϊκ�ν το�

Φιλοστρτου· τ$ πντα κβ OS(b)[T] τ�λο� Γ τ�λο�· γ�γραφε Φργκι
κ
σ Β�ρνα

δ
ρ. Y

�Ιων � �µπελουργ�� A δ�ξα σοι : θε�� V ; nulla subscr. KΛΦIPAB
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V. He agrees, but it is already evening and the herds must 

go to their rest. You see, at any rate, the small teams of oxen
because the time for unyoking them has come. I must attend to
them, and the story is longer than time allows. Now, go to your 

ship rejoicing with all that the garden bears, and, my guest, if the
wind is yours, set sail once you have poured a libation to Protesil-
aos from the ship. It is customary for those leaving here to do so.
If the wind should be against you, come here at sunrise and you
will obtain what you wish.

P. I am persuaded by you, vinedresser, and so shall it be. 

May I not sail, by Poseidon, before I listen to this story as well.
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Glossary

Abdêros (.; .): Son of Hermes or Poseidon, lover and page
of Herakles, who was devoured by the man-eating mares of
Diomedes. Herakles founded the Thracian city of Abdera in
his lover’s memory.

Abians (.): Legendary Scythian people, usually located in the
far north, said to be among the most just people on earth
(Homer Il. .).

Abydos (.): City on the eastern shore of the narrowest point
of the Dardanelles (modern Avido), it was a Milesian colony
since ca.  ... and was later controlled by the Per-
sians. Xerxes reviewed his troops here in  ... before
building the bridge across the Dardanelles and invading
Macedonia and Greece.

Acarnania (.): Westernmost area of central Greece between
the Ionian Sea, the Ambracian Gulf, and the Gulf of Patras,
along the lower course of the river Akhelôos.

Achaeans (passim): In Homer this term refers to the followers
of Achilles and Agamemnon. The Achaeans were the pa-
leolithic inhabitants of Achaea, the region in the northeast
Peloponnesus and southeast Thessaly. In Hittite and Egyp-
tian texts from – ..., the terms “Ahhijawa” and
“Ekwesh,” respectively, may refer to the Achaeans.

Achilles (.; .–; .; .; .–.; ., –, –;
.; .–; .–, , –; ., , ; .; .;
.–; ., ; .; .; .; .–.; ., ):
Son of Peleus and Thetis, leader of the Myrmidons and a
principal hero of the Iliad, the plot of which revolves around
Achilles’ anger at the Achaeans and his refusal to join the
battle against the Trojans until after the death of Patroklos.
He was known for his episodes of uncontrollable rage as, for
example, when he dragged Hektor’s corpse around the walls
of Troy to avenge Patroklos’s death. Achilles’ death at the
hands of Paris and Apollo is foretold in the Iliad (.–
); according to the lost Aithiopis, Achilles died in battle
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attempting to avenge the death of Antilokhos at the hands
of Memnôn. He was educated by Kheirôn on Mount Pelion
and is usually depicted in art as a young man, often beard-
less. Various traditions exist about his love for Patroklos and
Trôilos, as well as about his marriage to Polyxena and to
Helen. His cult was strong in the region of the Black Sea,
particularly in association with the White Island (Leukê; see
also Pausanias Description of Greece ..), and to a lesser
extent in Asia Minor, Epirus, Thessaly, and Elis. Accord-
ing to Strabo (Geography ..), there was a sanctuary of
Achilles in Sigeion on the Troad.

Admêtos (.): King of Pherai in Thessaly and one of the Arg-
onauts. He was offered the gift of immortality if another
human being would die in his stead. When even his aged
parents refused to die for him, his wife Alcestis offered her-
self (Homer Il. .–; see also Euripides Alcestis).

Adonis (.): Greek hero of Syrian origin. Known for his great
beauty, he was fought over by Aphrodite and Persephone.
The dispute between the goddesses was settled by Calliope
on Zeus’s behalf: Adonis was to spend one-third of each
year with each goddess and the remaining third wherever he
chose. He always chose to be with Aphrodite. Adonis was
killed at an early age by a wild boar.

Aegean (.): The sea between Greece and Asia Minor.

Aegina (.): Island in the Saronic Gulf located about  km
south of Salamis. A prominent naval power throughout the
archaic period, Aegina was often at war with Samos. Ex-
tended hostilities with Athens began in  ..., but at
the battle of Salamis, Aegina sided with Greece against the
Persians. War erupted between Athens and Aegina in ;
Aegina was defeated and forced to join the Delian League,
but later helped to provoke the Peloponnesian War. The
Athenians thereupon expelled the inhabitants of Aegina
from the island; it was occupied by Athens until  when
it came under Spartan governance. Associated with Aiakos
and his descendants, the island contains a heroon, that is,
a shrine or temple dedicated to a hero, associated with the
hero’s grave, to Aiakos, and its inhabitants celebrated a fes-
tival in his honor.
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Aeneas (.; .; .–.): Son of Anchises and Aphrodite,
Trojan hero, whose descendants founded Rome. His escape
from Troy and his journey to Italy are the subject of Virgil’s
Aeneid.

Aeolia (.; .; ., ): According to ancient geography, the
west coast of Asia Minor between Lekton and the river Her-
mos. Later it also included the region of Troy.

Agamemnon (.; .; .; .–; .–.; ., , –
; .–; .): One of the sons of Atreus, grandson of
Pelops, and king of Mycenae. Homer characterized Aga-
memnon as “ruler of men” (=ναξ !νδρ�ν), “shepherd of the
people” (ποιµCν λα�ν), and of divine descent (δ�ο�) (see, e.g.,
Il. ., , , ; ., , , , , , , ,
). The abduction of his brother Menelaos’s wife Helen
is the occasion for the Trojan war, and Agamemnon became
the supreme commander of the Achaeans in this war against
Troy. Agamemnon antagonized Achilles by taking his war
prize Briseis. Homer’s Iliad describes the conflict between
Agamemnon and Achilles, Achilles’ withdrawal from fight-
ing, and Agamemnon’s attempts at appeasement. Both
Homer and Aeschylus recount Agamemnon’s death after his
return from the war: According to Aeschylus, Agamemnon
was murdered by his wife Clytemnestra; in Homer the mur-
der is performed by her lover, Aigisthos.

Aiaia (.): Island of Circe, the divine enchantress, under whose
spell Odysseus’s companions were changed into pigs (Ho-
mer Od. .; .; .; ., ).

Aiakidai (.; .; .; .; .–; .): Literally
the descendants of Aiakos, but the term generally refers
to Achilles and the greater Ajax (Homer Il. .; .;
.).

Aiakos (.; .): The son of Zeus, father of Peleus and Tela-
môn, and grandfather of Achilles. Celebrated for his piety,
Aiakos became a judge of the dead (Plato Apology a; Gor-
gias e).

Aidôneus (.): See Hades.

Ajax the Greater (.; .; .–; .; .–.; .–
; .; .; .–.; .–; .–; .; .;
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., –.; .): Ajax the son of Telamôn was from
Salamis and, next to Achilles, the mightiest in battle among
the Achaeans (Homer Il. .; .). Achilles’ weapons,
after his death, were destined by his mother Thetis for the
one who had inspired most fear in the Trojans. The Tro-
jan prisoners were questioned, and they named Odysseus,
rather than Ajax. During the night Ajax went mad and
slaughtered flocks of sheep, whom he mistook for his ene-
mies; he killed himself when he realized the state of madness
into which he had fallen (Little Iliad). Ajax was not cre-
mated but placed in a coffin and buried (see Little Iliad ,
whose story denies Ajax the customary burial for a hero).
Ajax refused to speak with Odysseus in the underworld
because of their previous rivalry (Homer Od. .–).
Sophocles expanded the story of his demise in his tragedy
Ajax, but gave Ajax an honorable burial. For an alternative
tradition about Ajax’s death, see Pindar Isthmian .

Ajax the Lesser (.; .–; .; .; .): Son of the
Locrian king Oileus (Homer Il. .). He dragged Cas-
sandra away from Athena’s statue after the fall of Troy and
was thus persecuted by Athena on his return journey. When
he found safety on a rocky outcrop in the sea (the Gyr-
ian rock), he blasphemed the gods; he was then killed by
Poseidon, who split the rock so that he drowned (Homer
Od. .–).

Akesa (.): According to Philostratus, the name given by Phi-
loktêtês to a portion of Lemnos. Akesa is derived from the
Greek word H =κεσι�, which means “healing” or “cure.”

Akhelôos (.; .): The longest Greek river, which originates
in central Epirus, runs for  miles and empties into the
Corinthian Gulf. The Aetolian river god Akhelô[i]os then
became the representation of all rivers and flowing waters;
he was held to be the father of the nymphs and received
cultic veneration in many places. He is mentioned twice in
Homer (Il. .; ., though this latter reference is to
a river in Phrygia).

Akherousias (.): More commonly known as Akheron, a river
of Thesprôtia in southern Epirus, which breaks through a
gorge into the plain of Akheron where a lake lay in ancient
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times. The entrance to Hades was reputed to be at the junc-
tion of Akheron with the Kôkytos and the Pyriphlegethôn
(Homer Od. .–). The setting of Odysseus’s evoca-
tion of the dead in the Odyssey draws on the scenery of the
plain of Akheron. The name became applied to the lower
world in general.

Aktaios (.): See Heloros and Aktaios

Alcestis (.): Wife of Admêtos and the most beautiful and pi-
ous of women (Homer Il. .). According to Euripides’
Alcestis, her marriage to Admêtos was a model of connu-
bial devotion to the extent that Alcestis agreed to die in her
husband’s place. After her death, Herakles descended into
Hades and brought her back to earth, more beautiful and
younger than ever.

Alexander the Great (.–): (– ...) Son of Philip
II and Olympias, and king of Macedon (– ...).
Alexander and his armies crossed the Hellespont in 
... in order to “liberate” the Greek cities in Asia Minor
from Persian control. According to Arrian (Anabasis ..–
), Alexander placed a wreath on Achilles’ tomb. Plutarch
(Alexander .– [Perrin, LCL]) records that Alexander
sacrificed to heroes at Troy and honored Achilles’ grave by
anointing the grave stone with oil, running a race naked
with his companions around the grave, and “pronouncing
the hero happy in having, while he lived, a faithful friend,
and after death, a great herald of his fame.”

Alexandros (.–): Another name for Paris (see entry), used
more frequently in the Iliad.

Alkmaiôn (.): Argive hero, son of Amphiaraos and Eriphylê,
and one of the Epigonoi. Alkmaiôn killed his mother, who
had been bribed to convince her husband to join the expedi-
tion against Thebes in return for Harmonia’s necklace (Pau-
sanias Description of Greece ..; Aristotle Poetics b).
In some versions, this heinous murder was commanded by
Alkmaiôn’s father, in others by the oracle of Apollo (cf.
Apollodorus Library .. and ..). Pursued by a Fury
and driven insane, Alkmaiôn was released from his madness
only after receiving purification for the murder and, accord-
ing to Pausanias, settling on the “youngest of countries,”
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that is, the alluvial deposits at the mouth of the Akhelôos
river (Apollodorus Library ..; Pausanias Description of
Greece ..–; Thucydides Peloponnesian War ..).

Alkmênê (.; .): Daughter of Êlektruôn, king of Mycenae (or
Tiryns). Loved by Zeus and in the same night by her hus-
band Amphitryon, she bore twins, the divine Herakles and
the human Iphiklês. Her husband accused her of adultery
and sentenced her to be burned alive, but a heavy rain extin-
guished the flames (Euripides Heraclidae). Persecuted later
by Eurystheus of Tiryns, she was protected by the Atheni-
ans, and then moved to Thebes, where she died. Hermes
brought her to the fields of the blessed dead where she was
married to Rhadamanthys (Homer Il. .; ., ).

Alkyoneus (.): Perhaps originally the legendary hero of the Ar-
golid and the Isthmus, then one of the giants. He was killed
by Herakles, who buried him under a huge rock, which in
antiquity was believed to be on the Thracian isthmus. On
the Great Altar of Pergamum, Athena drags the winged
Alkyoneus by his hair. Alkyoneus cannot be killed as long
as he stands on the soil of his own country. See Pindar Isth-
mian .–; Nemean .–; Apollodorus Library ...

Alôadai (.): Ôtos and Ephialtês, mythological sons of Iphi-
dameia and her lover Poseidon (Iphidameia’s husband was
Alôeus). At the age of nine, they reached a height of
nine fathoms and a width of nine cubits. After various
misdeeds—they bound Ares for thirteen months, tried to
marry Hera and Artemis, and threatened the Olympian
gods—they were killed by Apollo (Homer Od. .–).
In some local traditions they appear as founders of cities.
Some accounts claim that their tombs were on Crete, but
according to others (IG ..; Diodorus Siculus Library
..–) they were buried on Naxos, where they had a hero
cult. Philostratus (Her. .) says that they were buried in
Thessaly.

Amaltheia (.): She-goat nurse of Zeus whose horn flowed with
nectar and ambrosia or, alternatively, a nymph who re-
ceived the goat’s horn from Zeus. Colloquially, the “horn of
Amaltheia” (κ�ρα� �Αµαλθε�α�) is the horn of plenty or cornu-
copia.
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Amazons (.; .–.): A mythical race of female war-
riors thought to inhabit the region near the Thermôdôn
river (Diodorus Siculus Library .; cf. .–) and who
claimed Ares as their ancestor; they lived apart from men,
and their sons were either killed, made lame, or returned
to their fathers. On the basis of the presumed etymology
“without breast,” many ancient writers believed that they
had only a single breast, which allowed them to throw the
javelin and draw the bow better (Apollodorus Library ..;
Strabo Geography ..); the vinedresser offers an alterna-
tive etymology focusing on the Amazons’ refusal to breast-
feed their female children. In sculpture they are usually
depicted with two breasts. The Amazons were said to have
frequently encountered male warriors (the Phrygians, the
Achaean forces at Troy, Herakles, Theseus), by whom the
women are defeated; the epic Aithiopis features Achilles’
simultaneous slaying and falling in love with the Amazon
queen Penthesileia.

Amphiaraos (.): Son of Oiklês and Hypermnêstra, a seer, who
took part in the expedition of the seven princes against
Thebes (see entry); he was spared from death by Zeus, who
opened up the ground beneath him before he was struck
by a spear. In the classical period, a large sanctuary in
Ôrôpos (north of Athens), replete with temple, stoas, and
theater, made him famous as a healing deity. Other shrines
of Amphiaraos were located at Sparta, Corinth, and Mallos
in Cilicia (Pausanias Description of Greece ..).

Amphilokhos (.): Son of Amphiaraos and Eriphylê, a seer like
his father, joined the subsequent attack on Thebes; he also
appeared among the heroes before they set forth for Troy
(Apollodorus Library ..). With the seer Mopsos he went
to Cilicia, where together they founded Mallos. He was also
the founder of Amphilokhian Argos in Acarnania and its fa-
mous oracle. There were cults of Amphilokhos in Ôrôpos,
Athens, Sparta, and Aetolia.

Amphitritê (.): Goddess of the sea, married to Poseidon and
mother of the Nereids. She was worshipped together with
Poseidon, especially on the Cyclades.
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Anchises (.): Trojan prince, cousin of Priam, king of Dardanos
on Mount Ida. He fell in love with Aphrodite, who bore
him a son, Aeneas. Because he did not keep this love affair
a secret, Zeus made him lame. Aeneas carried his father out
of the burning Troy and took him on his journey west. He
died on Sicily and was honored with funeral games and a
heroon, that is, a sanctuary dedicated to him as a hero (Ho-
mer Il. . ; ., ; .; .; .; Homeric
Hymn to Aphrodite; Virgil Aeneid –).

Andros (.): Northernmost and second-largest island of the Cy-
clades.

Anthestêrion (.): The “month of the flowers” in Athens (Fe-
bruary/March). Tradition maintains that the month was so
named because young children were crowned with flowers.
The eleventh, twelfth, and thirteenth days of this month
were dedicated to the festival of Dionysos Limnaios, which
culminated in the festive entry of the god on a boat-shaped
chariot and his sacred marriage with the wife of the royal ar-
chon.

Antilokhos (.; .–, –; .; .): Son of Nestor,
king of Pylos, and a good friend of Achilles (Homer Il.
.). His close association with Achilles and Patrok-
los in death and cult is a theme of the Heroikos (cf. Homer
Od. .–; and the Aithiopis).

Antiphatês (.): King of the mythical Laestrygonians (Homer
Od. .).

Aphrodite (.; .): Goddess of love, beauty, and fertility;
daughter of Zeus and Diônê; lover of the Trojan Anchises
by whom she bore Aeneas. She was the protector and ad-
vocate for Helen and fought on the side of the Trojans.
According to Homer (Il. .–) she was wounded by
Diomedes when she tried to participate in the battle. Hes-
iod makes the suggestion (Theogony –) that her name
comes from !φρ3� (“foam”), that is, from the white foam
produced when Kronos castrated his father Ouranos and
threw his genitals into the sea.

Apollo (.; .; .; .; .; .; .–; .–): God
of music, archery, prophecy, and medicine, with particu-
lar care for flocks and herds. Born with his twin sister
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Artemis on Delos, he was son of Zeus and Leto, and was
worshipped at Troy as guardian of the Trojans. Often por-
trayed as the ideal of young manly beauty, usually without
a beard. His oracles at Delphi, Klaros, and Branchidae
were considered especially authoritative. Λ
κιο� (generally
meaning “Lycian”) and Λ
κειο� (probably meaning “wolf-
killer” or “belonging to the wolf”) are used as epithets for
Apollo, apparently interchangeably. Here Λ
κιο� still in-
dicates a connection with wolves and with Apollo’s role as
the guardian of the herds. The epithet Phyxios, “putting to
flight,” is usually associated with Zeus, but here is linked to
Apollo’s skill in medicine for averting plagues.

Arcadia (.–; .): The central mountainous area of the
Peloponnesus (Homer Il. .–).

Ares (.; .; .; .): God of war, son of Zeus and Hera,
and the lover of Aphrodite; he fought on the Trojan side
in the Trojan War. He was the father of Penthesileia, the
queen of the Amazons; together with Artemis he was said
to be worshipped by the Amazons. His cult was especially
prominent in Thebes and to a lesser extent in Aetolia and
Thessaly.

Argos (.): City on the Inakhos river in the Argolid on the Pelo-
ponnesus. In the Iliad, the city belongs to the realm of
Diomedes (.; .; .) but also appears as a des-
ignation of Agamemnon’s kingdom (., ) or of the
realm of Achilles (.; .). In other instances “Argos”
is used as a name for all of Greece (see, e.g., .). The
term “Argive” is used in Homer to designate both Helen and
the followers of Agamemnon and Menelaos. Homer also
refers (Il. .; .) to “Argive Hera,” and there was an im-
portant sanctuary (the Argive Heraion) dedicated to Hera
outside Argos and shared with Mycenae from the seventh
century ...

Aryadês (.): One of the race of giants.

Asbolos (.): One of the Centaurs’ leaders in their battle against
the Lapiths. According to the Shield of Herakles, possibly
composed by Hesiod, Asbolos was a diviner, and the Cen-
taurs fought the Lapiths using gold pine trees for weapons
(–; see also Ovid Metamorphoses .).
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Asclepiades (.): Literally, the sons of Asclepius, the term refers
to Podaleirios and Makhaôn (Homer Il. .; .; .).
In the plural, it also designates a guild of physicians.

Asclepius (.; .): The Greek god of healing, son of Apollo
and Korônis. He is said to have been killed by the thunder-
bolt of Zeus when he tried to make human beings immortal.
His oldest sanctuaries are Trikka in Thessaly and Epidaurus
on the Peloponnesus. Later Cos and Pergamum were impor-
tant sites of Asclepius sanctuaries.

Assyria (.; .–): An ancient kingdom centered on the upper
Tigris valley that at its height of power (– ...) ex-
tended as far north as the Caucasus Mountains and as far
west as the Mediterranean Sea. During the eighth century
..., Assyria conquered numerous cities of Syria (Damas-
cus in  ...), Phoenicia (Byblos, Tyre, and Gaza in 
...), and Palestine (Samaria in / ...). As-
syria may also have been the name of a short-lived province
formed by Trajan from the kingdom of Adiabene, but later
made independent by Hadrian (Millar, The Roman Near
East, –).

Asteropaios (.–): Comrade of Sarpêdon, involved in the
battle over the body of Patroklos (Homer Il. .–)
and in the battle of Achilles with the Scamander River
(Il. .–). Asteropaios was the son of Periboia, the
eldest daughter of Akessamenos, and Pêlegôn, son of the
wide-flowing Axios. In Homer’s account of his fight with
Achilles, he holds two spears and hits Achilles’ shield with
one, wounding Achilles’ right forearm with the other. His
sword and bracelet are among the prizes at the funeral games
for Patroklos.

Atalantê (.): An island off the coast of Opuntian Locris.
In  ..., during the Peloponnesian War, the Atheni-
ans established a fortification on this previously uninhabited
island. In  ... an earthquake and the resulting tidal
wave washed away part of the Athenian fort on Atalantê, and
one of the two Athenian ships there was destroyed (Thucy-
dides Peloponnesian War .; ..).

Athena (.; .; .; ., ; .–; .; .): Goddess
of wisdom, skill, and stagecraft, she was the daughter of
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Zeus. According to Hesiod (Theogony ), her mother was
Mêtis, but other versions of her origin, including Pindar
Olympian ., say that she was born fully adult from Zeus’s
forehead. A virgin goddess, she is described as expert in
battles and often depicted with the aegis and helmet. In
the Iliad, Athena is protector of the Achaeans, particularly
Achilles, Diomedes, and Odysseus. She oversees Odys-
seus’s homecoming, according to the Odyssey. Her most
prominent cult was on the Acropolis at Athens, where she
was regarded as the guardian and patron of the city. She
nurtured both Erekhtheus and Erikhthonios (who are some-
times identified with each other), first kings of Athens.

Athens (.; .; .–, ; .): Chief city of Attica
in mainland Greece, sacred to Athena; by legend it was
founded by Theseus. In the archaic period, it was a monar-
chy, then an aristocracy, until after the reforms of Kleis-
thenes in the sixth century, when it became a democracy.
Prominent at that time as a cultural center, it remained so in
the Roman period, although its military strength was lost af-
ter it sided with Mithridates against Rome.

Atreidai (.; .): Agamemnon and Menelaos, the sons of
Atreus.

Aulis (.; .; ., , ; .; .; .–; .–): Located
on the coast of Boeotia, opposite Euboea. Here the Greeks
assembled before sailing to Troy (Homer Il. .).

Axios (.): Major river of Macedonia (modern Vardar), which
flows into the Thermaic Gulf. It was known already to Ho-
mer and praised for its beauty (Il. .–; .).

Babylon (.): City in southern Mesopotamia, located on the
Euphrates river. After Nabopolassar’s defeat of the Assyrian
empire (– ...), Babylon flourished as the capital of
the neo-Babylonian empire (– ...), which eventu-
ally extended from Palestine to modern Iran. The infamous
neo-Babylonian king Nebuchadnezzar II captured the city
of Jerusalem in / ... and destroyed the temple
erected by King Solomon. Babylon itself remained an im-
portant city for the Persian and Seleucid empires. For the
military exploits of the Persian Empire, see the entry for
Cyrus.
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Bacchic (.): Relating to Dionysos and his cult; the term is de-
rived from “Bacchus,” a common cult name for Dionysos,
e.g., in the Bacchae of Euripides.

Balios and Xanthos (.): Literally, “Dappled” and “Golden-
haired,” the horses of Achilles. According to Homer, they
were the immortal offspring of one of the Harpies and the
West Wind and possessed great speed (Il. .–). As
Achilles rode into battle to avenge Patroklos, Hera gave
speech to Xanthos, who predicted Achilles’ death at the
hands of a god and a mortal (Il. .–).

Black Bay (.): The modern Saronic Gulf, that is, the bay be-
tween the Thracian Chersonesus and the Greek mainland
(Herodotus Hist. .; Strabo Geography ..).

Boeotia (.): A region in central Greece, bordering on At-
tica in the south. Its heartland consisted of the plains of
Orkhomenos and Thebes. Boeotia possessed many famous
oracles, including an oracle of the nymphs in Plataia, a
polylingual oracle of Apollo near Akraiphnion, and the or-
acle of Trophônios in Lebadeia (Pausanias Description of
Greece ..; ..–; ..–.).

Borysthênes (.): A river located in Scythia (the modern Dnie-
per). Only the Nile and Istros were larger, according to He-
rodotus (Hist. .). The Borysthênes was the chief Greek
trade route into Scythia.

Boura (.): An Achaean city on the Corinthian gulf, destroyed
by the same earthquake that devastated Helikê in  ...
According to Pausanias (Description of Greece ..–),
Boura was not inundated with water as was Helikê.

C: see also K

Calliope (.; .; .): One of the nine Muses and mother of
Orpheus. She was the Muse of epic poetry.

Calydonian affair (.): The hunt for the Calydonian boar, who
ravaged Aetolia (located on mainland Greece) as punish-
ment because the king, Oineus, neglected to sacrifice the
first fruits to Athena. Many ancient heroes were said to have
participated in the hunt.

Caria (.): A region in southwest Asia Minor.
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Cassandra (.): Most beautiful daughter of Priam (Homer Il.
.; .). While Homer does not tell of her mantic
ability, later epic and tragedy report the story of the Locrian
Ajax’s sacrilege and how she was given to Agamemnon who
took her back to Mycenae, where she was murdered by Cly-
temnestra (Aeschylus Agamemnon).

Chalcis (.–): A city in Euboea where a poetic contest be-
tween Homer and Hesiod is said to have taken place (Certa-
men ).

Chersonesus (.; .; .): The long and narrow peninsula of
Thrace that runs along the western side of the Hellespont.
At the southern end of the peninsula lay Elaious (see entry),
the site of Protesilaos’s sanctuary and the setting for this di-
alogue.

Chios (.): A long island in the Aegean lying off the Erythraean
peninsula of Asia Minor. It was renowned for its wine,
grain, and figs. In antiquity it had a distinguished literary
tradition and claimed to be Homer’s birthplace (Certamen
–).

Cilicia (.; .): District of southern Asia Minor, settled by
Greeks, possibly from the Troad. The seer Mopsos bested
Kalkhas in a context (Apollodorus Epitome .–) and along
with Amphilokhos founded the oracle at Mallos (Strabo Ge-
ography ..).

Circe (.): This daughter of Helios and Persêis (or, in some
accounts, Hekatê) lived on the island of Aiaia. Odysseus
arrived at Aiaia on his way home from Troy. After Circe
had bewitched half of his forces, turning them into ani-
mals, Odysseus was able to remove the enchantment with
the aid of Hermes. Afterwards Circe and Odysseus became
lovers, and Odysseus remained with Circe for a year (Homer
Odyssey ).

Corinth (.): A city located on the isthmus between mainland
Greece and the Peloponnesus.

Cos (.): One of the twelve islands of the Dodecanesus, it was
famous as the birthplace of Hippocrates, among others. A
sanctuary of Asclepius and a renowned medical school were
located there.
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Crete (.; .–): Large island south of the Aegean. It was the
domain of King Idomeneus, a suitor of Helen and a com-
mander at Troy.

Cyclopes (.; ., ; .): One-eyed beings who, according to
Homer, live in a remote part of the earth. They are without
government or laws, and are savage, pastoral beings. The
most famous Cyclops in Homer (Odyssey ) is Polyphemos,
the son of Poseidon, who traps Odysseus and his men in his
cave with the intent of eating them. Odysseus outwits him
by getting him drunk with the wine from Marôn and then
blinds his single eye. A separate tradition about the Cyclops
is known to Hesiod (Theogony –), who says that there
were three Cyclopes, named Brontês, Steropês, and Argês,
all excellent craftsmen and the makers of the divine thunder-
bolts. According to Callimachus (Hymn. .–), they are
associated with Hephaistos and are the builders of the an-
cient fortifications of Tiryns and other cities of the Argolid
(hence “Cyclopean walls”).

Cyrus (.–): (d.  ...) King of the Persian Empire.
Croesus of Lydia, Nabonidos of Babylon, and Amasis II of
Egypt tried to build a strong alliance against him, but to
no avail. He defeated and captured Croesus ( ...),
and Lydia became a satrapy under the Persian government.
Cyrus demanded the surrender of the Greek cities under
Lydian rule, and they also became satrapies of Persia. Cyrus
never conquered Egypt, but the Chaldaean Empire of Baby-
lon fell to him in  ...

Danaans (.): The subjects of Danaos, the mythological king of
Argos. In the Iliad the name Danaans usually appears to be
synonymous with Achaeans and Argives as a general desig-
nation of the Hellenic forces.

Dardanos (.; .): This son of Zeus and Electra migrated
from Samothrace to the coast of Asia, where King Teukros
gave him part of his kingdom, together with his daughter
Batieia. Dardanos built the city that carried his name, and
on Teukros’s death he called the whole country Dardania.
Dardanos’s son Erikhthonios was an ancestor of the Trojan
kings, and thus in the Iliad (.) the term “Dardanians”
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is used of the Trojans under Aeneas. The patronymic
“Dardanides” appears in the Heroikos.

Darius (.–): (ca. – ...) Darius III ascended to
the Persian throne in  ... Darius was defeated by
Alexander the Great and was captured in  ...

Dêidameia (.): Daughter of king Lykomêdês of Skyros. She
was wife of Achilles and mother of their son Neoptolemos.

Deiphobos (.; .; .): Trojan hero, son of Priam and Hek-
abê (see, e.g., Homer Il. .; ., ).

Delos (.): A small Aegean island sacred to Apollo.

Delphi (.): A sanctuary in Phocis that was the seat of the ora-
cle of the Pythian Apollo and the site of the Pythian Games,
athletic competitions similar to those held at Olympia.

Demeter (.): Goddess of the fruits of the earth, especially grain,
and hence of the fertility of the earth; mother of Persephone
(Korê) whose abduction by Hades and return to earth are
told in the Homeric Hymn to Demeter. Demeter is wor-
shipped in the Eleusinian mysteries. In art, she is depicted
with a scepter, ears of grain, or torches.

Dêmodokos (.): The blind bard of King Alkinoos of the Phaea-
cians, to whom Odysseus tells all his adventures. Demodo-
kos’s songs treat the fight between Achilles and Odysseus,
the adultery of Aphrodite and Ares, and the story of the
wooden horse (Homer Od. .–, –, –).

Deucalion (.): Son of Prometheus. The great destruction that
took place in his time was the flood that Zeus unleashed to
destroy the entire world. Zeus’s anger was instigated by the
crimes of Lykaôn’s sons, who killed their brother and served
him to Zeus in a soup. Only Deucalion and his wife Pyrrha
were spared from the flood, since they built the ark. After
the waters receded, they repopulated the earth at Zeus’s in-
struction by bringing rocks to life.

Diomedes (.; ., ; ., , ; .–, –; .; .;
.): Son of Tydeus and leader of the men from Argos and
Tiryns in the Trojan expedition. He was an impetuous and
fiery captain. Many of his exploits are recounted by Ho-
mer (Il. .; ., ; ., , ; etc.). Diomedes
was also one of the Epigonoi, who successfully conquered
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Thebes in retaliation for their fathers’ earlier defeat (for
more on the saga of the Seven Against Thebes, see the entry
for Thebes).

Diomedes (.): Son of Ares and king of the Bistonians in Thrace,
who fed his horses the flesh of strangers. Herakles threw
Diomedes to his own horses and took the horses to Myce-
nae.

Dionysos (.; .): According to Hesiod (Theogony –),
he was the son of Zeus and Semelê, daughter of Kadmos.
By tradition, he came from Thrace. He can be character-
ized as the god of ecstatic religion, of wine and viticulture,
and (in association with Apollo and the Muses) of poets
and musicians. His cult was important particularly in Boeo-
tia, Attica, and Thrace, and often associated with frenzied,
ecstatic worship. His association with the theater derives
from festivals in his honor at which poets and musicians
competed. Among these festivals was the Greater Dionysia
at Athens, which became the occasion for performances of
tragic and comic drama.

Dodona (.; .): Ancient and famous oracle of Zeus in Epirus,
where Zeus was worshipped together with his consort Diô-
nê. The oracle was given through a dove and an oak tree.

Echo (.): A nymph vainly loved by Pan; she drove the shep-
herds mad and they tore her to pieces. Earth hid the frag-
ments, which continued to sing and imitate other sounds.

Egypt (.; .–; ., ; .; .): An ancient kingdom
extending from the southeastern Mediterranean along the
Nile valley; in the archaic and classical period it maintained
trading relations with Greece. In the fifth century it came
under Persian rule until  ..., when it again became
independent. Captured again by the Persians in , Egypt
passed to Alexander the Great in . After Alexander’s
death, it became the center of Ptolemaic administration, un-
til it came under Roman control in the second century ...
Egypt was an imperial province, coming directly under the
administration of the emperor rather than the Roman sen-
ate. In antiquity, Egypt had considerable wealth, derived
from a strong agricultural economy and its export of grain
and papyrus through the Mediterranean. Its chief cities
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were Naukratis, Memphis, and the hellenistic city, Alexan-
dria, founded by Alexander upon his conquest of Egypt.

Ekhinades (.): The islands in front of the coast of Acarnania
and the estuary of the Akhelôos, today called the Drago-
nara Islands. It was already noted in antiquity that more and
more of these islands were joined to the land because of the
silt deposited by the Akhelôos (Herodotus Hist. .).

Elaious (.): Port city at the southern end of the Thracian
Chersonesus and site of the tomb and sanctuary of Prote-
silaos (Pausanias Description of Greece ..; Thucydides
Peloponnesian War ..; Herodotus Hist. ..; Strabo
Geography .frg. ; ..). Lucian knows of the oracle of
Protesilaos there (Parliament of the Gods ).

Elis (.): City in the Peloponnesus that controlled the Olympian
games.

Endymion (.): A beautiful young man, perhaps a king of Elis
or a Carian. Selene, the moon, loved him. In one version,
she bore him fifty daughters, supposedly symbolic of the
fifty months of an Olympiad (Pausanias Description of Greece
..–). He keeps his beauty in unceasing slumber (Apol-
lodorus Library ..).

Enkelados (.): One of the giants, the sons of Earth, who were
born where the blood of Ouranos’s genitals fell on the
ground, after they had been severed by Kronos. During the
battle that the giants fought against the Olympian gods (the
“Gigantomachy”), Enkelados fled, but Athena threw the is-
land of Sicily at him and buried him under it; since this did
not kill him, his fiery breath still issues forth from the vol-
cano Etna.

Eos (.): The dawn goddess. She asked Zeus to make her mortal
consort, Tithônos, immortal, but forgot to ask for his eternal
youth as well (Homer Od. .; Homeric Hymn to Aphrodite).

Epeios (.; .): Son of Panopeus and builder of the Trojan
horse (Homer Il. .).

Erytheia (.): The island beyond the Mediterranean Sea in the
far west where Geryon lived. Both Pausanias (Description of
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Greece ..) and Strabo (Geography ..–) identify Ery-
theia as Gades (modern Cadiz), located on the coast of Spain
just outside of the Pillars of Herakles (modern Gibraltar).

Ethiopia (.; .): This term was usually used to denote any
distant, southern region, but since the time of Herodotus,
the term referred to the area south of Egypt. Ethiopia was
often confused with India, another region located, to the
Greek mind, at the furthermost reaches of civilization. The
Ethiopian city Meroê, located on the Nile, was influenced by
hellenistic culture under the Ptolemies.

Euadnê (.): Devoted wife of Kapaneus, who threw herself on
his funeral pyre.

Euanthês (.): Father of Marôn.

Euboea (.; .): An island extending off the coast of Phocis,
Boeotia, and Attica, from the Gulf of Pagasae to the island
of Andros.

Eudaimôn (.): An otherwise unknown athlete, but Eudaimôn
may be a pseudonym or nickname for Hermeias the Egyp-
tian (see entry); see P. Lond. .., , which mentions
“Eudaimôn who is also called Hermaios” and (perhaps his
son) “Eudaimôn who is also called Phamon, the son of Her-
maios.”

Euneôs (.): One of the twin sons of Jason and Hypsipylê,
whom Jason met and married at Lemnos. According to Ho-
mer, Euneôs aided both the Trojans and Achaeans during
the war. He sent a large cargo of wine to the Achaeans
(Il. .–), and redeemed the captured Lykaôn, Priam’s
son, from Patroklos (Il. .–).

Euphorbus (.; ., ; .–; .): Trojan hero, son
of Panthous (Homer Il. ., ; ., ). A de-
scendant of Dardanos of Samothrace, he was the first to
wound Patroklos and was then killed by Menelaos (Homer
Il. .–; .–), who dedicated his shield in the
Heraion of Argos. Pythagoras claimed to be a reincarnation
of Euphorbus.

Euripides (.; .): (ca. – ...) One of the three great
Attic tragedians. The titles of eighty-one of his plays are
known, although only nineteen are extant. Oineus, the king
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of Calydon who was deposed by nephews, is the title of a lost
play by Euripides (Aristophanes Acharnians –).

Euripos (.): The strait that separates Euboea from Boeotia.

Europe (.; .): Originally a name for central Greece (Ho-
meric Hymn to Apollo , ). This term soon was applied
to the entire Greek mainland.

Eurusakês (.): Son of Ajax the Greater and Tekmêssa. Eu-
rusakês moved from Salamis to Attica and founded an im-
portant Athenian family (Sophocles Ajax ; Plutarch So-
lon ). Pausanias (Description of Greece ..) notes that
there was an altar of Eurusakês in Athens.

Fates (.; ., ; .; .; .): Known in Greek as the
Moirai and in Latin as the Parcae, these divinities were char-
acterized as spinners, in accordance with the image found
in epic depicting human life as a thread spun by the gods,
who wrap it around the person as though around a spin-
dle. According to Hesiod (Theogony –), there are three
Fates: Klôthô (“the spinner”), Lakhesis (“the one who as-
signs the lot”), and Atropos (“the unchanging one”); they
are the children of Zeus and Themis. The Fates are often as-
sociated with birth and marriage, key periods for the destiny
of a person, and are included, for example, in depictions of
the wedding of Peleus and Thetis.

Geryon (.; .): A three-headed or three-bodied monster,
who had many cattle and lived on an island in the stream
Okeanos with his herdsman Eurytiôn and his formidable
double-headed dog Orthos. The tenth labor of Herakles was
his abduction of the cattle; Herakles brought the cattle to
Mycenae and dedicated them to Hera. According to Philo-
stratus, Neleus and eleven of his twelve sons (only Nestor
did not participate in the act) stole these cattle from Herak-
les.

Giants (.–): A mythological race, which according to Hesiod
were offspring of Gê (Earth) and Ouranos, but according
to Homer were savage warriors. The Gigantomachy, the
war between the Olympian gods and the giants, was only
won by the Olympians with the help of the mortal Herak-
les (Apollodorus Library ..–; Pindar Pythian .–).
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The giants (or “Titans,” as they are sometimes called) were
thought to have been buried beneath volcanoes. Accord-
ing to Pausanias (Description of Greece ..–) the giant
Orontes had “a human body in every detail,” and early
depictions of the giants on vase paintings show them as
human-like warriors. Apollodorus (Library ..–), how-
ever, described the serpentine aspects of the giants, a por-
trayal confirmed by later artistic renderings of the giants
with a human torso and serpent-like legs (e.g., on the Great
Altar of Pergamum).

Glaukê (.): The daughter of Creon, king of Corinth, she be-
came engaged to Jason. According to Euripides’ Medea,
after Glaukê became engaged to Jason, she was killed by a
poisoned robe given to her by Medea, Jason’s spurned wife.

Glaukos (.): With his companion Sarpêdon, he commanded
the Lycian contingent at Troy (Homer Il. .–). In
the fight around the city he found himself facing Diomedes
in battle, but both recalled their familial ties of friend-
ship. Diomedes gave Glaukos his own weapons, which were
bronze, and Glaukos gave him his own, which were gold
(Homer Il. .–). Glaukos died at Ajax’s hands dur-
ing the battle to recover Achilles’ body (Apollodorus Epit-
ome .–). According to the fourth-century .. epic poet
Quintus of Smyrna (Fall of Troy .–), the winds, at the
behest of Apollo, seized Glaukos’s corpse from the funeral
pyre and carried it to Lycia for burial, where the nymphs
caused the river “Glaukos” to flow around his grave.

Gorgons (.–): Female monsters with a round face, wings,
snakes for hair, and whose gaze could change human beings
into stone. The most famous Gorgon, Medusa, was killed
by Perseus who avoided her deadly glare by looking at her
reflection in his shield (Hesiod Theogony –; Shield of
Herakles –; Apollodorus Library ..). Her figure is a
common apotropaic symbol.

Graces (.): The three goddesses—or two depending on the
tradition—were daughters of Zeus, who personify grace,
charm, and beauty. Their gifts are physical, intellectual,
artistic, and moral (see Hesiod Theogony –).
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Gyges (.): Founder of the Lydian dynasty of the Mermnads
(ca.  ...). He was the first Lydian king to make war
on the Asiatic Greeks. According to Plato (Republic d),
when Gyges was a shepherd, he descended into a chasm in
the earth and there found a hollow bronze horse containing
a corpse, from the finger of which he took a gold ring. When
he wore this ring, it made him invisible. With its help, he
committed adultery with the queen, murdered her husband,
and usurped the throne.

Gyrian rock (.): The site of the death of Ajax the Lesser. Po-
seidon drove Ajax onto this rock; when Ajax boasted that he
had saved himself from the gods’ wrath, Poseidon split the
rock apart and Ajax perished (Homer Od. .–).

Hades (.–; .; .; .; .): Properly, the name Hades
denotes the god of the dead, the lord of the underworld. By
classical times, however, it also came to stand for the House
of Hades, that is, the underworld where the dead go. The
god is presented as a judge of wrongful acts, not as a tormen-
tor. The famous journey of Odysseus to Hades appears in
Book  (the Nekyia) of the Odyssey.

Hadrian (.): – .. Born in Spain and adopted son of Tra-
jan, Hadrian became emperor of Rome in  .. Much of
his reign was spent touring the provinces (he visited Troy
in  ..), during which time he funded the building of
cities, temples, and sanctuaries.

Haimos (., , ): According to Protesilaos, Haimos was the
son of Ares and a participant in the battle at Mysia prior to
the Trojan War. He was a formidable warrior, who was only
killed by the combined force of Palamedes, Diomedes, and
Sthenelos. Protesilaos does not clearly identify Haimos’s
city of origin. Haimos is not mentioned by Homer and thus
should be considered another of Protesilaos’s examples of
great heroes overlooked by Homer.

Halter (.): An otherwise unknown athlete.

Halys (.): Longest river of Anatolia, forming the border be-
tween Cappadocia and Phrygia, and issuing into the Black
Sea or Pontus.
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Hekabê (.): Daughter of Dymas. She was Priam’s wife and
queen in Troy; Hektor and Paris were two of their sons.

Hektor (.–.; .; ., ; ., ; .; .–.;
.–; ., –; .; .): Son of Priam and Hekabê
and husband of Andromache, the most excellent and distin-
guished of Trojan heroes, feared by the Greeks more than
anyone else among the defenders of Troy. He was killed
by Achilles (Homer Il. .). His body was delivered to
Priam, and the Trojans gave him a proper burial (Homer
Il. .–).

Helen (.; .–; .; .–; .; .; .–, ; .):
Daughter of Zeus and Leda, although another version of
her birth says that she hatched from an egg laid by her
mother Nemesis and was cared for by Leda (Apollodorus
Library ..). Helen was the wife of Menelaos; according
to Homer, she was abducted to Troy by Paris and became
his wife there, thus provoking the Trojan War (see, e.g.,
Il. ., ; .–, ). Competing stories of this
event exist: Hesiod (frg. . [Merkelbach and West]) says
that Helen went with Paris as far as Egypt but that she re-
mained there while he brought her image (ε9δωλον) to Troy.
The lyric poet Stesichorus is said to have been blinded by
the gods for telling a version of her abduction to Troy that
was parallel to Homer’s account and which blamed Helen.
Stesichorus then composed two recantations, rejecting the
stories of both Homer and Hesiod and affirming that He-
len did not go to Troy; Helen thereupon restored his sight
(PMG , ; Plato Phaedrus a; Isocrates Helen –
). Herodotus likewise denies that Helen was in Troy; she
spent the war in the court of Prôteus in Memphis, and af-
ter the war Menelaos retrieved both her and the property
stolen by Paris (Hist. .–). Dio Chrysostom offers a
more radical solution to the apparent problem of Helen’s
presence in Troy: Helen was lawfully married to Paris, not
Menelaos (Troikos ), and the war resulted from Agamem-
non’s fear of Paris’s further influence among the Hellenes
(Troikos –). Furthermore, it was Helen herself who
blinded the offending Stesichorus (Troikos ). Pausanias
reports a tradition that after the Trojan War Helen married
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Achilles and lived with him on the White Island (Description
of Greece ..–). In the Odyssey, however, Helen is pic-
tured as living happily with Menelaos in Lacedaemonia in
Sparta. A hero cult for Helen is attested in Sparta and else-
where.

Helenos (.; .): Trojan hero, a seer and warrior, he was the
son of Priam, (Homer Il. .; .; .). After the
fall of Troy, he was carried off by Neoptolemos, who gave
Andromache to him as wife. They settled in Epirus, which
they made a “little Troy.” When Aeneas encountered them
in Epirus, Helenos prophesied to Aeneas his future wander-
ings, his arrival in Italy, and the sign by which he would
know where to establish a city (Virgil Aeneid .–).

Helikê (.): An Achaean city on the Corinthian gulf destroyed
by an earthquake and tidal wave in  ... The city, it
was said, sank into the sea. According to Pausanias (Descrip-
tion of Greece ..–), this devastation was a punishment
from Poseidon because the inhabitants of Helikê had ex-
pelled suppliants from his sanctuary.

Helios (.; .): The sun god. Helios is usually depicted as a
charioteer, driving eastward across the sky. “Helios” is the
Greek word for “sun.”

Helix (.–): Aurelius Helix, a Phoenician athlete of consid-
erable talent and renown (see also Philostratus On Gym-
nastics ). In addition to his Olympic victories (/
and / ..), he also won both the wrestling and the
pancratium at the Capitoline Games of  .. Dio Cassius
offers an alternative version of Helix’s troubles at Olympia:
The officials at Elis feared that Helix would be the eighth
athlete to achieve Herakles’ feat of winning the pancratium
and wrestling on the same day (Pausanias Description of
Greece ..; ..); not wishing to award him this honor,
they conspired so that Helix would miss the wrestling com-
petition (Dio Cassius Roman History .; see also Rachel
Sargent Robinson, Sources for the History of Greek Athletics
in English Translation [Cincinnati: n.p., ], , –).
For the most recent compilation of references to Olympic
victories and their dates, see Moretti, Olympionikai and
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its supplements, “Supplemento al catalogo degli Olympi-
onikai,” Klio  (): –; and “Nuovo Supple-
mento al catalogo degli Olympionikai,” Miscellanea greca
e romana  (): –. It is likely that this Helix is
pictured as a pancratist on a mosaic at Ostia found in the
so-called Caupona of Alexander; see C. P. Jones, “The Pan-
cratists Helix and Alexander on an Ostian Mosaic,” JRA 
(): –.

Hellas (.; ., ; .; .; .; .; .): Originally
the name of a town or district in Thessaly. It later came to
mean the country or land of the ancient Greeks.

Hellenes/Hellenic (passim): Originally the name of a tribe in
southern Thessaly (Homer Il. .–), eventually the
term referred to the Greek people in general.

Hellespont (.; .; .; ., ): The strait between the
Troad and Thrace, now called the Dardanelles.

Heloros and Aktaios (.–; see also .–): In Pergamene
legend, sons of the river god Istros (Danube) and allies
of Têlephos, who were killed by the greater Ajax. They
are portrayed on the Têlephos frieze of the Great Altar of
Pergamum.

Hephaistos (., ; .; .): Son of Hera, husband of Aphro-
dite, and often associated with volcanoes, he is the god of fire
and known as the smith of the gods. Born lame and ugly,
he was thrown out of Olympus into the sea by Hera, where-
upon he was rescued by Thetis and Eurynomê and cared for
by the Nereids. He was later cast out of Olympus again,
this time by Zeus. On this occasion, he landed on Lemnos.
Because of their welcome, he established a forge on the is-
land and staffed it with Cyclopes. As the divine artisan, he
crafted many famous articles, notably, Achilles’ armor. He
also defended Achilles against the river Scamander by dry-
ing up the river with his fire.

Herakles (.; ., ; .; .–; .–; .; ., –;
.; .; .–): Son of Alkmênê and Zeus and widely
worshipped Greek hero. Associated with Herakles are the
stories of various “labors” or trials, told variously but usu-
ally as a cycle of twelve episodes. They were as follows:
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capture of the hide of the Nemean lion, killing of the many-
headed Hydra, capture of the Erymanthian boar—a task
that involved a battle with the Centaurs and Herakles’ acci-
dental wounding and death of his friend Kheirôn—capture
of the golden-horned hind, driving off the bronze-beaked
birds of Ares, cleaning the stables of Augeas, capture of the
Cretan bull, capture of the man-eating mares of Diomedes,
procuring the girdle of the Amazon queen Hippolytê, cap-
ture of the cattle of Geryon, acquisition of the golden apples
of Hesperides, and capture of Cerberus from Hades. The-
ban versions of the labors include Herakles’ conquest of
Orkhomenos, killing the lion of Mount Kithairôn, and bed-
ding the fifty daughters of Thespius. After his labors were
completed, Herakles went with Telamôn to attack Troy in
order to avenge injustices done to him during his labors. His
death on Mount Oitê, assisted by Poias, was tragic, but he
attained deification on Olympus.

Hermeias the Egyptian (.): An Olympic boxer. A papyrus
from  .. (P. Lond. .) records the membership in
an athletic guild of a boxer from Hermopolis named Her-
minus (also known as Môros or Môron). Herminus’s family
had been important in the Hermopolis gymnasium for three
generations (P. Lond. .). Perhaps Hermeias the Egyp-
tian is to be identified with this Herminus; this identification
is problematic, however, if one follows Moretti’s dating of
his opponent Ploutarkhos’s Olympic victory to  ..,
since in  Herminus was already twenty-seven years old.

Hermes (.; .; .): Son of Zeus and Maia, a daughter of
Atlas, Hermes was the divine messenger and guide, often
represented as a herald with hat, sandals, and caduceus or
herald’s staff. He is particularly associated with Arcadia (see
entry) and was said to have been born on Mount Cyllene.
He is the trickster god, protector of travelers, and guide of
the dead. Apollodorus (Epitome .) relates the story that
Hermes brought Protesilaos out of Hades. Hermes also has
a connection with fertility, and phallic statues set up along
roadways are known as “herms.” According to various tradi-
tions, in addition to inventing sandals and the lyre, the infant
Hermes stole fifty of Apollo’s cattle, hid them in a cave at
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Pylos (see entry), and offered two of them as the first sac-
rifices to the gods. With his lyre, however, he enchanted
Apollo and was forgiven. The reference in Her. . to con-
tending with the children of Leto probably refers to this
story.

Hesiod (., ; .–): Poet of the late eighth century ... and
author of the Theogony, Works and Days, and perhaps the
Shield, a poem about Herakles’ fight with Kyknos.

Hiera (.–): Wife of Têlephos, king of Mysia. According
to the Heroikos, during the Trojan War she led the Mysian
women against the Greeks. She was famous for her beauty,
which is said to have surpassed Helen’s. She has been
identified with the female warrior depicted on the Têlephos
frieze of the Great Altar of Pergamum.

Homer (passim): The supposed author of the Iliad and Odyssey.
Tradition holds that he was a blind epic singer. Many
cities claimed to be his birthplace, most notably Smyrna
and Chios, where the Homeridai, who claimed descent from
him, lived. Hadrian consulted the Delphic oracle as to
Homer’s birthplace and received an answer that coheres
with Protesilaos’s claim of Homer’s special relationship with
Odysseus: Homer hailed from Ithaca and his father was
Telemachus, Odysseus’s son (Certamen ). Professional
itinerant singers recited Homer’s poems throughout Asia
Minor and Greece, though his poems were first written
down only in the sixth century ... On the criticism of
Homer’s poems, see the Introduction.

Hyacinthus (.): One of a number of semidivine heroes known
for his beauty. Apollo was among those smitten by his
beauty. When Hyacinthus was killed while throwing a
discus, Apollo made his friend’s name immortal by trans-
forming the blood from Hyacinthus’s wound into a new
flower, the hyacinth.

Hyllas (.; .): The young son of Theiodamas who partic-
ipated with Herakles in the expedition of the Argonauts.
During a landing in Mysia, Herakles went to cut a tree to
make an oar, while Hyllas (usually written Hylas) left to
draw water from a nearby spring. At the edge of the spring
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he encountered nymphs who, seeing his great beauty, lured
him into the spring where he drowned.

Hyllos (.): Two sons of Herakles bear the name Hyllos. Hyl-
los, the son of Herakles and Dêianeira, killed his kins-
man Eurystheus, who had imposed on Herakles the twelve
labors. Hyllos later misinterpreted the Delphic oracle’s ad-
vice about when to conquer Eurystheus’ kingdom and died
during the ill-fated invasion (Apollodorus Library. ..; cf.
Herodotus Hist. .; Pausanias Description of Greece ..).
The other Hyllos, the son of Herakles and Melitê, is less
well known (Apollonius of Rhodes Argonautica .–)
and is associated with Dalmatia, Illyria, or Thrace. Hyllos
has no direct connection with Phrygia. Perhaps the tradition
known to Philostratus has conflated Hyllos with Hyllas (see
entry), with Hyllos the son of Gê, or with the Phrygian river
Hyllos (see Pausanias Description of Greece ..).

Hymnaios of Peparêthos (.): An acquaintance of the vinedresser,
whom the vinedresser claims to be a contemporary and reli-
able witness of the recent discovery of the huge skeletons of
ancient heroes and giants.

Hypnos (.): The personification of sleep, he was the son of Nyx
(Night) and Erebos and the twin of Thanatos (Death).

Ida (.; .; ., ): Wooded mountain range south and
east of Troy. Zeus and Cybele were worshipped on its high-
est peak, Gargaron.

Idomeneus (.): Leader of the Cretan forces (Homer Il. .)
and one of Helen’s suitors.

Ikos (.): Island of the northern Sporades just east of Peparêthos
and today officially called Alonnisos. In antiquity, the tomb
of Peleus was believed to be on the island (Anthologia Pala-
tina ..).

Ilion (passim): Another name for the city of Troy. The name
“Ilion” derives from its eponymous founder Ilos, the son of
Trôs. After Ilos traveled from Dardania to Phrygia and won
an athletic contest there, an oracle instructed the local king
to award Ilos a spotted cow; Ilos was commanded to follow
the cow and found a city where the she came to rest (Apol-
lodorus Library ..).
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Ilissos (.): A river in Attica, which flows near the southeast
walls of Athens.

Imbros (.–): An island in the Thracian Sea off the coast of
Troy (Homer Il. .).

India (.; .): Believed by the Greeks to lie in the far-
thest reaches of the East, Indians were often confused with
Ethiopians, another people believed to inhabit the edges of
the world. Little was known about India until Alexander’s
conquests (– ...).

Ionia (.; .; .; .; .; .): The central part of the
west coast of Asia Minor. Named for Ion, the legendary fa-
ther of the Ionians, whose name is twice used here (.; .)
to designate one who comes from Ionia.

Iphis (.): Slave girl of Patroklos, given to him by Achilles
(Homer Il. .).

Ismaros (.; .): Capital of the Thracian tribe of the Kikones,
according to Strabo (Geography .frg. ), located on the
Aegean coast of Thrace near Maroneia and opposite Samo-
thrace. The area is known for its excellent wine. According
to Homer (Od. .), the town was destroyed by Odysseus.

Issêdonians (.): Scythian tribe located southeast of the Aral
Sea. They are often named together with the Massage-
tai. Their primary area of residence was Chinese East-
Turkestan in central Asia, and they controlled important
parts of the silk road.

Istros (., ; .; .): The Greeks gave this name to the
lower Danube, although the identification with the Danube
was not made until the first century ... The Istros flowed
through Thrace and into the Pontus along its northwestern
shore; in the Roman period the Danube was the northern
limit of the empire. The highly revered river god Istros was
considered the son of Okeanos.

Italy (.): Originally the name for the southern “toe” of mod-
ern Italy. By the third century ... it included the entire
region south of Cisalpine Gaul.

Ithaca (.; ., , ; .; .): An island off the northwest
coast of Greece in the Ionian Sea. It was the home of Odys-
seus.
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Jason (.): Father of Euneôs and leader of the Argonauts. On
Jason’s betrayal of Medea, see Medea and Glaukê.

Kaikos (.–): A river in Mysia (northwestern Asia Minor;
Strabo Geography ..; Herodotus Hist. .).

Kalkhas (.; .; .; .): Seer of the Achaean army who
guided the fleet to Troy. According to Homer he “knew all
things that were, the things to come and the things past”
(Homer Il. . [Lattimore]). He told the future by observ-
ing birds and made many prophecies concerning the Trojan
War, for example, the crucial role of Achilles and Philoktê-
tês, the length of the war, and the return of Khrysêis (Homer
Il. .–; .).

Kapaneus (.; .–; .): Son of Hipponoos, father of
Sthenelos, and one of the seven leaders to attack Thebes
on behalf of Polyneikês (for more on the saga of the Seven
Against Thebes, see the entry for Thebes). In this first
attack upon Thebes Kapaneus was killed by Zeus’s thunder-
bolt just as he was about to scale the Theban walls, boasting
that not even Zeus could keep him out of the city. The
vinedresser here relies upon the story in which the Athenian
king Theseus attacked Thebes and buried the dead heroes
in Eleusis, where Euadnê, the wife of Kapaneus, threw her-
self on his funeral pyre. The sons of the seven leaders, the
Epigonoi, mounted a successful attack against Thebes ten
years later.

Kheirôn (.–; .–; .–; .): Among the violent and
sexually uncontrollable Centaurs, Kheirôn stands out as civ-
ilized and wise. Born an immortal, he lived in a cave on
Mount Pelion in Thessaly. He was judicious and kind
to humans. His knowledge covered music, martial arts,
hunting, ethics, and medicine (Homer Il. .; .;
.; Apollodorus Library ..; ..). He helped
Peleus to win Thetis; when she deserted Peleus, Peleus gave
their son Achilles to Kheirôn to raise (Euripides Iphige-
nia at Aulis –; –; Apollodorus Library ..–).
Kheirôn relinquished his immortality to Prometheus in or-
der to escape the unbearable pain caused by his accidental
wounding by Herakles (Apollodorus Library .., ; Pau-
sanias Description of Greece ..).
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Khrysês (.): A priest of Apollo and the father of Khrysêis,
a woman held as captive spoil by Agamemnon. Homer
(Il. .) recounts that Khrysês came to ransom his daugh-
ter, but Agamemnon refused and so dishonored him, thus
causing offense to Apollo. Apollo then sent a plague on the
Achaeans. The return of Khrysêis to her father so as to ap-
pease Apollo and Agamemnon’s seizure of Achilles’ slave
woman Briseis as compensation caused the wrath of Achilles
and his withdrawal from the fighting (Homer Il. .–).

Kikones (.): A Thracian tribe living between the rivers Nestos
and Hebros, near the Aegean coast. They supported Troy in
the Trojan War (Homer Il. .). After his departure from
Troy, Odysseus sacked Ismaros and destroyed them in bat-
tle (Homer Od. .–).

Kôkytos (.): A stream in southern Epirus and one of the rivers
of Hades, running parallel to the river Styx. The souls of the
dead had to cross it before they could reach the kingdom of
Hades.

Kyknos (.): Son of Ares and robber of those bringing gifts to
Apollo at Delphi. According to one legend, Herakles killed
him at the precinct of Apollo and took his armor. Philostra-
tus here attributes a work describing the shield of Kyknos to
Hesiod. The poem The Shield of Herakles, which describes
the shield that Herakles used in his fight against Kyknos, is
usually now attributed to Hesiod.

Lacedaemonians (.): The people who inhabited the kingdom of
Lacedaemonia, son of Zeus and Taygetê. Lacedaemonia
married Sparta, the daughter of Emotas, and Sparta gave
her name to the capital of the kingdom inhabited by the
Lacedaemonians.

Laestrygonians (.): Man-eating giants who destroyed all of
Odysseus’s ships except his own by throwing rocks at them,
spearing like fish all the men in the ships, and then eating
them (Homer Od. .–).

Laodameia (.–; ., ): Daughter of Akastos and Astydameia,
and wife of Protesilaos. Her extreme love for Protesilaos is
mentioned by Homer (Il. .–) and is the subject of
a poem of Catullus () and Ovid (Heroides ), in which
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Laodameia embraces a wax image of Protesilaos. Later ver-
sions say that after Protesilaos’s death, Hermes guided him
back from the underworld to see his wife for three hours;
upon his parting she either died from grief or stabbed herself
to death, and thus went with him as he returned to Hades
(Apollodorus Epitome .; Hyginus Fabulae ). Hyginus
records another story in which Laodameia threw herself into
a fire when her father ordered the wax image burned (Fabu-
lae ).

Laomedôn (.): King of Troy and father of Priam. Herakles
offered to kill a sea monster that threatened Laomedôn’s
daughter. (The monster was Poseidon’s punishment for
Laomedôn’s refusal to pay Poseidon and Apollo for their
construction of the city’s walls.) Laomedôn agreed to give
Herakles Zeus’s magic horses, which had been given to Troy
in exchange for Ganymede, a Trojan youth whom the gods
wanted for their cup–bearer, but once again Laomedôn’s
promise proved empty. Herakles attacked Troy and slew
Laomedôn and his sons, except for Priam.

Lemnos (.; ., ; .–; .; .): Island in the north-
ern Aegean southwest of Imbros and directly opposite Troy.
Lemnos was colonized by the Athenians as early as the
sixth century ..., and except for a few brief periods, the
Athenians retained control of Lemnos through the Roman
period. According to Homer, Hephaistos landed on Lemnos
when Zeus threw him out of Olympus (Il. .–), and
Hephaestia (modern Palaiopolis) on the northeastern penin-
sula of Lemnos was perhaps Hephaistos’s most important
cult site. The nearby site of Mosykhlos, whose soil was high
in silica content, was famous through the Middle Ages for
its healing effects. One of the island’s most famous legends
concerns Aphrodite’s curse upon the Lemnian women for
neglecting her worship: Their resulting foul smell alienated
them from their husbands, who turned instead to Thracian
slave-girls. The Lemnian women murdered all the men of
the island, although Hypsipylê allowed her father Thoas
the king to escape (according to Herodotus Thoas was mur-
dered; Hist. .). The island remained entirely female
until the arrival of Jason, who fathered Euneôs and Thoas by
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Hypsipylê. The term “Lemnian deed” for a shocking crime
has its origin in this legend and a later atrocity on Lemnos,
namely, the slaughter of captured Athenian women and their
children (Herodotus Hist. .). The vinedresser’s refer-
ence to the mixing of an initiation rite with offerings to the
dead seems to refer not to a cult of Achilles, but to the ini-
tiatory cult of the Kabeiroi, who were also worshipped on
Imbros and Samothrace; the foundations of an anaktoron
and telesterion, as well as numerous inscriptions, have been
discovered on Lemnos.

Leonidas of Rhodes (.): The most famous Olympic runner,
Leonidas competed in four successive Olympiads (–
...) and gained twelve victories (Pausanias Description
of Greece ..; Philostratus On Gymnastics ; Sextus
Julius Africanus Chronographies Olympiad – [Moretti,
Olympionikai, –, –, –, –]).

Lepetumnos (.): Mountain on the north side of the island of
Lesbos and site of the sanctuary of the hero Lepetumnos.
Other ancient commentators on Homer place Palamedes’
sanctuary on this mountain.

Lesbos (.–, ; ., ): An island and city opposite the re-
gion of Mysia on the coast of Asia Minor, south of Troy.

Leto (.): The mother of Apollo and Artemis by Zeus. Pursued
by the relentless and jealous Hera, Leto had to give birth to
the divine twins on a small island, subsequently called De-
los. Leto was beloved to her children, who made every effort
to defend her. They slaughtered the sons and daughters of
Niobê for the sake of Leto’s reputation, they killed Tityos
because he tried to mimic her, and because the Python had
threatened her, Apollo killed it at Delphi.

Leukê (.): An island sacred to Achilles (Pindar Nemean .;
Euripides Iphigeneia in Tauris –). According to Pau-
sanias (Description of Greece ..), this island was located
in the Black Sea at the mouth of the Istros. Pausanias re-
lates the experience of the island’s first visitor, Leonymos
of Croton, who claimed to have seen not only Achilles on
the island, but also both Ajaxes, Patroklos, Antilokhos, and
Helen (Description of Greece ..–). Strabo locates the
island near the mouth of the Dnieper (Geography ..) and
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Herodotus mentions the existence of a cult of Achilles in
Olbia in the Crimea (Hist. .). For the archaeological evi-
dence of a cult of Achilles in the area of Olbia and on a small
island southeast of the Istros delta, see Guy Hedreen, “The
Cult of Achilles in the Euxine,” Hesperia  () –.

Libya (.): Greek name for the African continent.

Locris (.; .; .; .; .; .): A district in east-
central Greece, the domain of Ajax the Lesser.

Lycia (.; .–, ): A district on the southern coast of Asia
Minor, the domain of Sarpêdon and Glaukos. Apollo is said
to have had a palace there.

Lydia (.): A territory in western Asia Minor, north of Caria and
south of Mysia; its capital was Sardis. King Croesus (mid-
sixth century ...) was its most famous ruler.

Lykomêdês (.–): King of the Dolopians on the island of
Skyros. He killed Theseus by throwing him from a high
rock, because he feared him as a rival. Achilles married
Lykomêdês’ daughter Dêidameia.

Lyrnêssos (.–): A city on the Troad, the home of Briseis,
who was the dearly loved slave of Achilles.

Maiôtis (., ): The present-day Sea of Azov, north of the
Black Sea and connected with it through the Cimmerian
Bosporus. In antiquity its size was usually overestimated.

Marôn (.; .): A priest of Apollo in Thracian Ismaros, who
gave Odysseus the wine that made the Cyclops Polyphemos
drunk (Homer Od. .). His cult was established in Thra-
cian Maroneia, which he is said to have founded.

Massagetai (.): General term for the people living east of the
Caspian Sea. The term is often used synonymously with
the designations Scythians and Eastern Scythians. The
Massagetai defeated and killed the Persian king Cyrus in
 ... (Herodotus Hist. .–; Strabo Geography
..–).

Medea (.): Daughter of the king of Colchis, commonly known
as a witch. Medea fell in love with Jason, betrayed her father,
and fled with Jason. According to Euripides’ Medea, af-
ter Medea and Jason settled in Corinth, King Creon offered
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Jason his daughter Glaukê as his wife. Outraged by this be-
trayal, Medea killed Glaukê, Creon, and her own two sons.
In an earlier version of the myth, Medea was the rightful
queen of Corinth and her children, although promised im-
mortality by Hera, died in her sanctuary (Eumelus Corinthi-
aca; see also Pausanias Description of Greece ..–). In
any case they later became the object of cultic worship in
Corinth (Euripides Medea –).

Median/Mede(s) (.; .): The Medes, an Indo-European peo-
ple closely related to the Persians, defeated the Assyrians
in  ... and gained control of Iran and Cappadocia un-
til their defeat by Cyrus in  ... The term “Median”
continued to be used to refer to Persian affairs. The Per-
sian expansion to the west resulted in multiple conflicts with
the Greeks in the fifth century ... Under Darius I, Mar-
donius captured Thrace and Macedonia. In  Darius’s
attempt to control the mainland was prevented by the Greek
victory at Marathon. In  Darius’ son Xerxes launched a
campaign against Greece and, despite the alliance between
Athens and Sparta, quickly gained control of central Greece:
The oracle at Delphi and even Athens itself fell to the Per-
sians. The Greek naval victory at Salamis forced Xerxes to
return to Asia, and in  the Greeks defeated the Persians
at Plataia. The Persian threat and their ultimate defeat gave
the Greeks a sense of unity and increased their conviction of
the superiority of their language, religion, and way of life.

Meliboia (.): A Thessalian city and the home of Philoktêtês,
one of Helen’s suitors, who joined the Trojan expedition but
failed to reach Troy because he was bitten by a snake during
a sacrifice at Tenedos.

Melikertês (.): The younger son of Inô, who drowned along
with his mother. Inô was fleeing Athamas, the father of
her children, who had been driven mad by the gods. Zeus
transformed Inô into the goddess Leukothea. At the place
where Inô cast herself into the sea, the body of Melikertês
was retrieved by a dolphin who hung the body on a pine
tree. Sisyphus instituted the worship of Melikertês under
the name Palaimôn and founded the Isthmian Games in his
honor.
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Memnôn (., ): Legendary king of Ethiopia; son of the
goddess Eos and Tithônos; nephew of Priam. The lost ar-
chaic epic Aithiopis treated the events of the Trojan War
after those in Iliad, including the arrival of the Amazons,
Memnôn’s killing of Antilokhos, the slaying of Memnôn by
Achilles, the death of Achilles at the hands of Aeneas and
Apollo, and the fight of Odysseus and Ajax over Achilles’
weapons. In this account Memnôn wore armor fashioned by
Hephaistos; after his death, his mother obtained immortal-
ity for him from Zeus. Homer’s Odyssey (.) mentions
the death of Antilokhos by the son of Eos, presumably
Memnôn. Philostratus assigns the slaying of Antilokhos
to “another Memnôn,” a young Trojan hero, whom he
distinguishes from the Ethiopian Memnôn. Philostratus
elsewhere denies that the Ethiopian Memnôn ever came to
Troy (Life of Apollonius .). The legendary Ethiopian
king Memnôn had already been conflated with the Egyp-
tian Pharaoh Amenophis III (th century ...), whose
name was understood by the Greeks to be a reference to the
well-known Memnôn. The so-called Colossi of Memnôn
were seated figures, twenty meters high, in front of the Tem-
ple of Amenophis III, located on the Nile near the Valley
of the Kings. When one of the statues was broken in the
earthquake of  ..., small fragments of it flew off with
a singing sound as the rays of the rising sun heated the stone
(Strabo Geography ..; Philostratus Imagines .; Life of
Apollonius .). This phenomenon was a tourist attraction
during the Roman period until Septimius Severus repaired
the statues (/ ..), which put an end to the miracle.
The phenomenon of the singing statue was remembered,
however, even in the fourth century .. (see Himerius Ora-
tions .).

Memphis (.): The daughter of the Nile, she was married to
Epaphos and gave birth to Libya. The Egyptian city of
Memphis was named in her honor.

Menekratês of Steiria (.): An acquaintance of the vinedresser,
whom the vinedresser uses as a contemporary and reliable
witness of the recent discovery of the huge skeletons of an-
cient heroes and giants. This Menekratês may be the same
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prominent Athenian mentioned in an inscription from My-
rina; see Simone Follet, “Inscription inédite de Myrina,”
Annuario della Scuola Archaeologica Italiana di Atene /
(): –.

Menelaos (., ; .–; .–; .; .): The brother of
Agamemnon and the husband of Helen. Menelaos and He-
len lived peacefully as king and queen of Sparta until Paris
arrived, while Menelaos was in Crete, and abducted Helen.
On Helen’s whereabouts during the Trojan War, see Helen.

Menestheus (.; .): He became king of Athens with the
help of Helen’s brothers, the Dioscuri. According to Homer
(Il. .–), during the Trojan War he was the leader of
the Athenian contingent; he was also one of the warriors in-
side the Trojan horse.

Meroê (.): A city located near the junction of the Nile and the
Astaboras (modern Atbara). Meroê became hellenized un-
der the Ptolemies.

Merops (.): Eponymous ancestor of the inhabitants of Meropis,
a legendary land, which stretches beyond the ocean sur-
rounding the inhabited land. Its people have twice the
height of human beings and live twice as long. Meropis also
appears as a surname of the island of Cos.

Messene (.): City in the southwestern Peloponnesus, west of
Sparta. Because Nestor was the only one among his broth-
ers and father to accept Herakles when he came to Messene
seeking purification from murder, Herakles allowed Nestor
to live.

Methymna (.): A city located in the far north of the island of
Lesbos.

Minos (.): King of Crete who possessed great military power
and influence. Meeting with him in a cave, Zeus gave him
laws which were then established in Crete. Crete’s early
naval supremacy is also attributed to Minos. Attic legends
portray Minos as a cruel tyrant, who in retaliation for his
son’s murder forced the Athenians to send fourteen youths
every nine years as an offering to the Minotaur.

Mousaios (.): Legendary sage who, according to Aristophanes
(Frogs –), taught oracles and cures for diseases.
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Mugdôn (.): Leader of Phrygia and the eponymous hero of
the tribe of the Mugdônes (Pausanias Description of Greece
..). Homer relates Priam’s alliance with Mugdôn and
Otreus against the Amazons (Homer Il. .–).

Muses (.; .; .; .; .): Daughters of Zeus and
Mnêmosunê, divine inspirers of poetry, music, dance, art,
and (later) other cultural and intellectual activities. Hes-
iod (Theogony –) names nine Muses: Calliope, Clio,
Euterpê, Terpsichore, Eratô, Melpomenê, Thaleia, Poly-
hymnia, and Ouraniê; these names and the number nine
became canonical.

Myrmidons (.; .): Thessalian tribe in the Trojan War,
they fought under the command of Achilles. According to
another legend, they came to Thessaly from the island of
Aegina, where Zeus had created them out of ants (µ
ρµηκε�).

Mysia (.; .; .; .–., .): Region of northwest
Anatolia, north of Ionia and south of the Troad, including
Pergamum. Its inhabitants are said to have come from the
area of the lower Istros (Homer Il. .), thus connecting
them with the Moesians of the Roman period. Têlephos
was king of Mysia and was wounded by Achilles when the
Greeks sacked Mysia.

Narcissus (.): Narcissus was the handsome son of the Boeo-
tian river Kêphisos and the nymph Liriopê. He was so
handsome that when he bent over a spring and saw his own
reflection, he was entranced. Unable to tear himself away
from this vision, he eventually died. At the spot where he
died, there later grew a flower which was given his name
(Pausanias Description of Greece ..–; Ovid Metamor-
phoses .–).

Naulokhos (.): Literally, “giving safe anchorage,” this name
was also given to a city on the northeast coast of Sicily, in ad-
dition to this harbor on Imbros.

Nauplios (.): Father of Palamedes and descendant of Nau-
plios, a son of Poseidon. In order to avenge Palamedes’
death, Nauplios destroyed the Greek fleet when it returned
from Troy by setting up signal lights on Euboea’s cliffs thus
luring the fleet to destruction (Euripides Helen ; –
).
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Nausicaa (.–): Daughter of Alkinoos and Arêtê, the king
and queen of the Phaeacians. Prompted by a dream sent
from Athena, she and her servants went to the mouth of
the river to do the family washing. There she encountered
Odysseus, who had washed up on the shore the previous
evening, and led him back to the city. The Phaeacians even-
tually gave Odysseus safe passage back to Ithaca (Homer
Odyssey ).

Neapolis (.): A coastal Greek city in southern Italy (modern
Naples).

Neleus (.–): Father of Nestor and king of Pylos, who along
with eleven of his sons was slain by Herakles (Homer Il.
.–). According to Hesiod (as preserved in a frag-
ment from Stephanus of Byzantium, s.v. Gerania = Hesiod
Catalogue of Women ), after Herakles murdered Iphitos,
he sought purification from Neleus, who refused it. There-
upon, Herakles killed him and all his sons except Nestor.
Philostratus transmits a different tradition, namely, that
Herakles killed Neleus and his sons because they stole the
cattle of Geryon.

Neoptolemos (.; .; .; .): Literally “young warrior,”
the son of Achilles and Dêidameia. After Achilles’ death
Neoptolemos was summoned to Troy, where he distin-
guished himself as both warrior and counselor (Little Iliad).

Nereids (.–; .): Daughters of the sea god Nêreus (Ho-
mer Il. .–). Achilles’ mother Thetis was one of the
Nereids.

Nestor (.–; .; ., ): King of Pylos, oldest and wis-
est of the Greek leaders in the Trojan War (see, e.g., Homer
Il. .; ., , ) and the father of Antilokhos. Con-
cerning the death of Nestor’s father Neleus and his eleven
brothers at the hand of Herakles, see the entry on Neleus.

Nile (.): The river that runs north-south through Egypt from
its sources in modern Uganda and Ethiopia to its outlet into
the Mediterranean. The yearly flooding of the Nile created
a fertile strip of land on both banks, to which Egypt’s rulers
were indebted for their wealth and power. The Nile owes its
name to its river god Nilos.
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Nireus (.): The leader of the Hellenic contingent from Symê.
Although he was handsome, Homer labeled him a weakling
(Il. .–).

Odrysai (.): Powerful tribe of Thracians who lived along the
river Hebros and founded the most important league of the
Thracian tribes in the fifth century ...

Odysseus (.; .; .–; .–; .; .; .–; .–
.; .–, ; .–; .): The hero of Homer’s
Odyssey, he was the son of Laertes and Antikleia, and the
king of Ithaca. In the Iliad Homer portrays Odysseus as
courageous and skillful in war and diplomacy. His reputa-
tion as a trickster stems from his exploits in the Odyssey,
where he outwits, often through cunning deception and with
divine help (especially from his patron Athena), all those
who try to prevent his safe return to Ithaca (e.g., the Cy-
clops Polyphemos, the Sirens, Circe, Scylla and Charybdis).
In the Odyssey (.–), Teiresias prophesies that he will
live to an old age and experience a peaceful death “from the
sea.” An alternative account, followed by both Philostratus
(Her. .) and Apollodorus (Epitome .–), is found
in the epic the Telegonia, where Odysseus was unwittingly
killed by Têlegonos (his son by Circe), whose spear-point
was a poisonous sting-ray given to him by Circe. Repre-
sentations of Odysseus in other epics and in tragedy are
not quite so uniformly complimentary of Odysseus’ char-
acter. The story of Odysseus’ feigned madness to avoid
going to Troy and his exposure by Palamedes (by threaten-
ing Odysseus’ infant son Telemachus) appeared first in the
Cypria (see also Apollodorus Epitome . and Hyginus Fab-
ulae .), as well as his collaboration with Diomedes in the
retaliatory drowning of Palamedes (see Pausanias Descrip-
tion of Greece ..). A more noble portrait of Odysseus
is found in Sophocles Ajax, where he and Teukros convince
Agamemnon to give Ajax a proper burial (see also Homer
Od. .–).

Ôgugia (.): Island of Kalypso, a nymph who saved Odysseus
from drowning and held him there in bonds of love for seven
years (Homer Od. .).
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Oiax (.): Son of Nauplios and brother of Palamedes. He is
not mentioned by Homer. He notified their father of Pala-
medes’ death by writing the report on boards from a ship
and throwing them into the sea (Hyginus Fabulae , per-
haps drawn from Euripides’ Palamedes).

Oineus (.): Legendary king of Calydon in Aetolia; among his
children are Meleagros, Dêianeira, and Tydeus (who was the
father of Diomedes). He was driven out of his kingdom by
his brother Agrios, avenged later by Diomedes, and buried
in Oinoê. A number of fragments of Euripides’ tragedy
about him are preserved.

Oiniadai (.): City in Acarnania on a rocky outcrop in the plain
of the mouth of the Akhelôos.

Oitê (., ): The mountain site of Herakles’ self-immolation
to escape the effects of the poisoned robe given to him by
Dêianeira, his wife who was deceived into believing that the
poison was a love potion. In some versions of the myth,
Poias, the father of Philoktêtês, lights the pyre.

Okeanos (.): The oldest of the Titans, the sons of Gê and Oura-
nos. He lived with his wife Têthys in the far west and was
identified as a river that encircles the world. Mythological
monsters and the most remote and foreign tribes of people
are said to live by Okeanos.

Olympia (.; ., ): The famous sanctuary of Zeus located on
the river Alpheios in the northwestern Peloponnesus. This
district belonged to the Eleans, who controlled the sanctu-
ary and its festivals. Local legend attributed the sanctuary’s
origin to the hero Pelops; Pindar, however, says the athletic
festival held there every four years was founded by Herakles.
The sacred precinct (called the Altis) contained numerous
statues of victorious athletes. (The first Olympiad is dated
to  ...)

Olympic Games (.; ., –; .): Competitors traveled
from Greece, Ionia, Italy, as well as from eastern cities to
participate in these athletic competitions held at Olympia.
The games were presided over by judges elected from and
by the Eleans; these judges insured that all contestants fol-
lowed the strict regulations of each contest. Violations
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resulted in fines or loss of one’s prize. A list of Olympic vic-
tors is preserved by Eusebius in his Chronicles.

Orestes (.; .–): The son of Agamemnon and Clytemnes-
tra who avenged his father’s murder. According to Homer,
after returning from exile in Athens, he killed both Cly-
temnestra and her lover Aigisthos, who had killed Agamem-
non (Od. .–; .–). In contrast, Aeschylus
portrayed Clytemnestra as Agamemnon’s murderer; after
Orestes slew her, he was pursued by the Furies to Delphi
and then to Athens, where Orestes was declared innocent
by a trial presided over by Athena herself. Orestes regained
his father’s dominion and also became Menelaos’s heir to
Sparta after murdering Neoptolemos and marrying his wife
Hermionê, the daughter of Menelaos and Helen (Pausanias
Description of Greece ..–; Euripides Andromache). The
story of finding Orestes’ corpse in Tegea and the transfer of
his body to Sparta is narrated in Herodotus (Hist. .–).

Orontes (.): The primary river of Syria, which begins near He-
liopolis (northeast of modern Beirut) and winds through
Antioch and to the Mediterranean.

Orpheus (.; ., ; .; ., –; .): A Thracian hero,
famous for singing and playing the lyre, Orpheus was son of
Oiagros, king of Thrace, and Calliope, although according
to some traditions he is a child of Apollo or the Muses. A
well-known story about him relates his journey into the Un-
derworld in search of his wife, Eurydice, who was killed by
a snakebite. Orpheus charmed Hades with his lyre playing,
and Hades released Eurydice provided that, as she followed
Orpheus into the upper world, he must never look back
upon her—a condition that Orpheus did not fulfill. Accord-
ing to many traditions, Orpheus died by dismemberment by
a group of ecstatic Thracian women or maenads. His head
and lyre were thrown into the Hebros River; the lyre played
a lamentation and the head sang in accompaniment as they
floated to the shores of Lesbos. His head became a famous
oracle on Lesbos, after it was placed in a cave at Antissa.
It prophesied continually, until Apollo, fearing competition
for his oracle at Delphi, stopped it. The Muses gathered his
other limbs and buried them at the foot of Mount Olympus.
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His lyre is said to have been placed in the temple of Apollo
on Lesbos; this tradition is associated with the origin of the
Lesbian tradition of lyric poetry.

Paionia (.; .–): Northern district, along the Axios river,
of what became the Macedonian empire. The Paionians
were a number of individual tribes, whose migrations led
to settlements along the Strymon and Nestos rivers as well.
According to Homer, the Paionians were allies of Troy and
were led by Pyraikhmês (Il. .–).

Palamedes (.; .–.; ., ; .; ., ; .; .;
.–; .–; .; ., ): Grandson of Poseidon
and hero from Nauplia (modern Nauplion) in the Argolid,
a region in the Peloponnesus south-east of Achaea, near
Corinth (the fortress of Nauplion is still called “Palamidi”).
In wisdom and power of invention, he rivals Prometheus,
Orpheus, and Kadmos. According to the lost Cypria, the
rivalry of Odysseus and Palamedes began when Palamedes
saw through Odysseus’s feigned madness, by which the lat-
ter had tried to avoid service in the Trojan War; Palamedes
was ultimately drowned by Odysseus and Diomedes in this
version of the story (Cypria frg.  [Allen, p. ] = Pausa-
nias Description of Greece ..). The story of Palamedes’
death found in Dictys of Crete’s The Trojan War is closer to
that found in the Heroikos. After luring Palamedes down a
well by claiming that they had found gold there, Diomedes
and Odysseus stoned Palamedes (.). Palamedes was also
the subject of an tragedy by Euripides, but the traditions
about Palamedes were passed over by Homer.

Pallênê (.): Also called Phlegra, it is the westernmost penin-
sula of the Macedonian Chalcidice.

Pamphôs (.): According to Pausanias (Description of Greece
..), a pre-Homeric poet, although the extant fragments
indicate a later date.

Pandaros (.; .; .): Ally of the Trojans from Lycia.
Beloved by Apollo, he was known for his archery with a bow
that he himself had made (Homer Il. ., ; .).

Panidês (.): A king of Chalcis, who presided over the competi-
tion between Homer and Hesiod (Certamen , –).
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Panthous (.): Father of Euphorbus. He was a priest of Apollo
in Delphi, but was taken back to Troy by a Trojan envoy
who fell in love with him.

Paris (.; .–; .; .; .–; .): A Trojan prince,
the second son of Priam and Hekabê. Although the name
Paris is prominently used in this text (but see .–), the
Greek name Alexandros appears more frequently in the Il-
iad. Paris’s birth was accompanied by divine warnings.
Hekabê dreamed that she gave birth to a torch which set
alight the citadel of Troy, and prior to his birth a seer warned
that he would cause the destruction of Troy. According to
the lost Cypria, Paris was to judge which of the three god-
desses Athena, Hera, and Aphrodite was the most beautiful.
The victorious goddess was to possess the golden apple of
Eris (the goddess of discord), which was inscribed “to the
fairest.” Having awarded the apple to Aphrodite, Paris re-
ceived the right to possess the most beautiful woman on
earth, Helen. Paris seized Helen from her home in Sparta,
thus causing the Trojan War. The Iliad sometimes depicts
Paris as wearing heavy armor; he is usually said, however, to
be an archer, and as an archer he killed Achilles. Paris him-
self was killed by one of Philoktêtês’ arrows, which pierced
his groin. He is often depicted as cowardly, especially in
comparison to his brother Hektor.

Patroklos (.; .; .; ., ; .; .; .; .;
.; .; .–.; .; .; .): Son of Menoi-
tios and Stenelê, from Opus; long-time friend of Achilles.
News of Patroklos’s death brought Achilles back into the
battle, swearing vengeance upon the Trojans. After Achilles
was killed, he and Patroklos were entombed together (Ho-
mer Iliad ).

Peleus (.; .; .–, ; .–; .): King of the Myr-
midons, husband of the sea goddess Thetis, and father of
Achilles.

Pelion (.; .–; .): Mountain in Thessalian Magnesia,
just northeast of modern Volos. It was the home of the cen-
taur Kheirôn, and where Achilles and Jason were raised in
Kheirôn’s care. It was also the region where Peleus lived and
married Thetis.
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Peloponnesus (.; .; .): The large Greek peninsula con-
nected to the mainland by the Isthmus of Corinth.

Peparêthos (.): An island in the northern Sporades known today
as Skopelos.

Persês (.): The brother of Hesiod and ostensibly the target of
Hesiod’s Works and Days, which advises honest work and
denounces dishonesty and laziness. Persês, it appears, had
bribed the local village elders and defrauded Hesiod of his
rightful inheritance (Works and Days –).

Phaeacians (.): The inhabitants of Skheria, a peaceful and
seafaring people (Homer Od. .–). Odysseus encoun-
tered them toward the end of his wanderings when he was
shipwrecked on their shore. Taken into the court of their
king, Alkinoos, Odysseus did not reveal his identity until the
epic song of the bard Dêmodokos about Odysseus’s deeds
at Troy caused him to weep so much that Alkinoos began
to guess who he was. The Phaeacians equipped Odysseus
with a ship to carry him and many gifts home to Ithaca. This
action so enraged Poseidon—because Odysseus had blinded
his son Polyphemos—that as the ship returned to Phaeacia,
he turned it to stone outside the harbor. Much of the story
of Odysseus’s wanderings in Homer’s Odyssey is told in the
court of the Phaeacians by Odysseus.

Phaethôn (.): Son of Helios. He was given the sun char-
iot for one day, but half of the earth burned when the
horses ran wild and he crashed to earth with his father’s
chariot (Ovid Metamorphoses .–.; Euripides Hip-
polytus ; Plato Timaeus c).

Phasis (.): In Colchis, a river flowing from the Caucasus
Mountains to the Black Sea. Its modern name is Rion.

Phêmios (.): A bard of Odysseus at his home in Ithaca (Homer
Od. .–, –; .–; .–).

Philip (.): Philip II was the king of Macedon from –
... and father of Alexander the Great. Philip unified
Macedonia and transformed it into a tremendous economic
and military power.

Philoktêtês (.–): Son of Poias (Homer Od. .) and leader
of the seven ships from Methonê and other towns of the
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southwestern part of the Peloponnesus, he is the subject of
Sophocles’ tragedies Philoctetes and Philoctetes at Troy. On
the way to the Trojan War, he was left behind in Lemnos,
suffering from a snake bite (see the Cypria). In contrast to
Protesilaos’s story, the lost epic Little Iliad presents Philo-
ktêtês as healed in Troy by Makhaôn, the son of Asclepius.
Philoktêtês was in possession of the bow and arrows of Her-
akles, given to him by his father Poias. Because an oracle
had ordained that Troy could not be taken without the bow
and arrows of Herakles, Philoktêtês’ presence in Troy was
necessary. For a survey of the various versions of Philo-
ktêtês’ story and its gradual conformity to Roman ideas of
masculinity and suffering, see Bowersock, Fiction as His-
tory, –.

Phlegra (.): Originally a mythical place where the Gigan-
tomachy ended in defeat of the giants (Pindar Nemean .;
Euripides Ion ), later identified with Pallênê (Herodo-
tus Hist. ..). Campi Phlegraei is a region of Campania
near Puteoli, rich in sulfur, where Herakles is said to have
killed the giants.

Phocis (.; .): A region of central Greece, comprising the
valleys of the middle Kêphisos and of Krisa, which are
linked loosely by the passes over the southern spurs of
Mount Parnassos. The oracles of Phocis included the ora-
cles of Apollo at Delphi and at Abae, and an oracle of Diony-
sos at Amphikleia (Pausanias Description of Greece ..–;
..; ..).

Phoenician(s) (.–; .; .; .): An ancient people, whose
territory lying along the eastern Mediterranean coast was
more or less coextensive with modern Lebanon. Before 
... the Phoenicians had invented the alphabet; around
the same time they emerged as traders and seafarers. Their
products included gemstones, metals, glass items, and tex-
tiles, such as their famous purple robes. They were also
skilled architects. In  ... Phoenicia was annexed to the
Roman province of Syria.

Phoenix (.): Teacher and adviser of Achilles. In Homer
(Il. ., –), he appears first among those chosen
for the embassy to Achilles to persuade him to return to the
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fighting at Troy. Elsewhere in the Iliad, he appears only as
one of the older leaders of the Myrmidons (.; .;
.). Phoenix was son of Amyntôr, and was befriended
by Peleus and made a companion and mentor for his son
Achilles (Homer Il. .–).

Phrygia (.; .; .): A country in central Asia Minor; its
inhabitants probably came from Europe.

Phthia (.; .; .; .; .): District in Thessaly that was
home to Achilles and the Myrmidons, as well as Protesilaos
and those under his command (Strabo Geography ..).

Phulakê (.; .): A Thessalian city. According to Homer
(Il. .), Protesilaos was the ruler of this city.

Ploutarkhos (.–): An otherwise unknown Olympic boxer,
whose Olympic victory Moretti (Olympionikai, ) tenta-
tively dates to  ..

Poias (.): Father of Philoktêtês. When Herakles clothed him-
self with the poisoned robe on Mount Oitê, Poias was the
only one who helped him to end his sufferings in death. Af-
ter being transported to Olympus by Athena and gaining
immortality, Herakles gave his bow and arrow to Poias as
a reward for his help. His son Philoktêtês inherited these
weapons.

Poinai (.): Goddesses of vengeance.

Polydamas (.): Trojan hero, son of Panthous and brother of
Euphorbus. In Troy, Polydamas was second only to Hek-
tor; he was a good fighter and a thoughtful advisor (Homer
Il. .; .; ., ; .).

Polyphemos (.; .; .): Son of Poseidon and the nymph
Thoôsa, he was the Cyclops who held Odysseus prisoner
in his cave and ate several of his companions until the hero
made him drunk and blinded him (Homer Odyssey ). Po-
seidon punished Odysseus with a difficult homecoming.

Polyxena (.–): This daughter of Priam and Hekabê is not
mentioned in the Iliad, but appears in later epics. Early
traditions report that Polyxena was sacrificed on the tomb
of Achilles (Destruction of Ilion). This version is followed
by Euripides in the tragedy Hecuba, where Achilles’ ghost
demands the sacrifice of Polyxena (Hecuba –, –,



Flavius Philostratus, Heroicus, Page 233. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

    

–; see also Trojan Women –). Hyginus’s alterna-
tive story (Fabulae ) bears many similarities to Philostra-
tus’s version: Polyxena is said to have come with Priam and
Andromache to reclaim Hektor’s body from Achilles. Al-
though Achilles was unmoved by the entreaties of Hektor’s
father and widow, Polyxena managed to sway him, since he
had fallen in love with her. The story of Achilles’ betrayal
is also connected with this tradition: in order to win the
hand of Polyxena, Achilles suggested to Priam that he would
abandon the Greeks. The negotiations were to be concluded
in the temple of the Thymbrian Apollo, but Paris, hidden
behind the statue of the god, killed Achilles with an arrow.

Pontus (.; .; ., ; .–, –, ; ., ; .;
., ): The region of north-central Asia Minor between
the Halys River and Colchis, and including the coast of the
Black Sea to the north and extending to Cappadocia in the
south. “Pontus” also refers to the part of the Black Sea adja-
cent to this region.

Poseidon (.; .; .; .; ., ; .): The god of the
ocean and of earthquakes, with the epithet Earth-shaker, Po-
seidon was the son of Kronos and Rheia, brother of Zeus
and Hades, father of the Cyclopes, and an ancestor of Pa-
lamedes. Although he was a protector of the Achaeans,
he was antagonistic to Odysseus (variously for the blinding
of the Cyclops Polyphemos or for the death of Palamedes)
and long delayed Odysseus’s homecoming. With Apollo,
he built the walls of Troy for the first ruler of the city,
Laomedôn, but after the Achaeans built a wall around their
ships at Troy, he feared that it would surpass the walls of
Troy. After the war, he diverted rivers in order to destroy
the Achaean wall. His attribute is the trident, or fisher’s
spear, which he used to split rocks to bring forth streams and
springs, as well as to stir up storms at sea.

Priam (.; .; .; .; .–; ., ): King of Troy dur-
ing the Trojan War, son of Laomedôn, and father of fifty
sons, among whom were Hektor and Paris. After ransoming
Hektor’s corpse from Achilles, he was killed by Neoptole-
mos during the sack of Troy.
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Protesilaos (passim): According to the Iliad, the son of Iphiklês
and commander of a contingent from Phulakê in Thessaly.
He was the first to be killed at Troy, dying as he jumped
from his ship onto the shore (Homer Il. .–; .;
.; .). While the Iliad does not identify his killer,
Hektor is frequently blamed in later versions of the story
(e.g., the Cypria, Apollodorus Epitome .; Ovid Metamor-
phoses .–); later scholia also name Aeneas, Akhatês, or
Euphorbus as his killer. Protesilaos greatly loved his wife
Laodameia, and his return from Hades to see her was taken
up by Lucian (Dialogues of the Dead ). Protesilaos was the
object of cult in Phulakê and at his tomb at Elaious on the
Thracian Chersonesus (see entries); according to Pausanias,
Protesilaos was one of the few mortals to receive divine hon-
ors after his death (Description of Greece ..).

Pylos (.): The home of Nestor and Antilokhos. Most ancient
authors locate Pylos in Messene in the southwestern Pelo-
ponnesus at the bay of Navarino, although some place Pylos
in Triphylia, further to the north on the western coast of the
Peloponnesus, south of the Alpheios. Homer’s description
of Pylos as “sandy” (Il. .) fits the Triphylian Pylos.

Pyriphlegethôn (.): A stream in Epirus. See also Akherousias.

Pythagoras (.): Philosopher and founder of a religious com-
munity. Originally an inhabitant of Samos, Pythagoras
emigrated to Croton, an Athenian colony in Italy, in ca. 
... One of his central tenants was metempsychosis, the
reincarnation of the soul, a process that can only be termi-
nated through strict asceticism and the Pythagorean way of
life. He believed that he was the reincarnation of the Tro-
jan warrior Euphorbus (Ovid Metamorphoses .–).
Pythagoras is also famed for his discovery of the numerical
ratios of musical scales and for the belief that numbers are
the basis of the world.

Pythian oracle (.): The oracle of Apollo at Delphi, which
during the classical period was the most important Greek
oracle. Oracular responses were given by the Pythia, an ec-
static prophetess, and were interpreted and written in verse
by the temple priests. The oracle’s reputation suffered after
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it discouraged the Greeks from resisting the Persian inva-
sion.

Rhêsos (.–): A Thracian king, son of Êioneus, who was known
for his snow-white horses. He came to Troy in the tenth
year of the war and devastated the Greek camp for one
day. At the end of the day he was killed by Odysseus and
Diomedes, who took away his horses (Homer Il. ., ,
). Rhêsos’s exploits at Troy were also recounted in the
Rhesus, attributed to Euripides; the play concludes with his
mother (in this version a Muse) declaring over her son’s
body that he will become a demigod (–). Rhêsos’s
bones were also renowned in connection with the founding
of Amphipolis (Polyaenus Strategica .).

Rhodes (.; .): An island off the coast of western Asia
Minor colonized by Greeks who formed three separate city
states, which eventually united. Due to its access to eastern
ports, especially in Egypt, Phoenicia, and Cyprus, Rhodes
became extremely wealthy and prosperous as a trading cen-
ter.

Rhodopê (.–): Large mountainous massif in Thrace, stretch-
ing from the headwaters of the Nestos and Hebros rivers to
the outlet of the Hebros.

Rhoiteion (.): A small town near Troy and a nearby promon-
tory; on the promontory was the tomb of the Greater Ajax;
Ajax’s statue was brought to Egypt by Mark Antony, but re-
turned by order of Augustus (Strabo Geography ..).

Salamis (.; .): An island in the Saronic Gulf, just to the
west of Athens/Piraeus and east of Megara. According to
Pausanias (Description of Greece ..), Salamis was colo-
nized by Aegina, along with Telamôn, the father of Ajax
the Greater, and a temple and ebony statue of Ajax could
still be seen there. Salamis had been associated with Athens
since the sixth century ... and was the site of the Persian
naval defeat in  ... Athens’ claim on the island during
the protracted war with Megara was supported by references
to her prominence and control of much of Attica in Homer
(Il. .–; Od. ., but note that these verses may well
have been composed for Athenian propagandistic purposes);
Pausanias (Description of Greece ..) relates that Philaios,
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the son of Eurusakês and grandson of Ajax, gave Salamis to
Athens in return for Athenian citizenship.

Samos (.): An island off the western coast of Asia Minor settled
by Ionians. In the sixth century ... Samos was known
for its architects, sculptors, poets, and moralists, but its most
famous inhabitant was the philosopher Pythagoras.

Sarpêdon (.; .–): According to Homer (Il. .; .–
; .–; .–), Sarpêdon was leader of a Lycian
contingent which fought alongside the Trojans. He was
said to be son of Zeus and Laodameia, the daughter of
Bellerophon. Sarpêdon played a major role in the attack on
the Achaean camp and the assault on the walls. Patroklos
killed him, and a great battle was fought around his body.

Scamander (.; .; .): River southwest of Troy, called
Xanthos among the gods. It derives from a warm and a cold
spring on Mount Ida and flows into the Hellespont (Homer
Il. .; .). Scamander is also the name of the river
god whom Achilles fought during the Trojan War (Homer
Il. .–).

Scylla (.): A sea monster who dwelt near the deadly whirlpool
Charybdis, she was encountered by Odysseus (Homer Od.
.–, –). This fantastic creature had six heads,
and any ship that approached would be attacked and its men
devoured. Ovid identified Scylla as a particularly dangerous
rock (Ovid Metamophoses .).

Scythia (., , ; .; .; .): The territory between
the Carpathian Mountains and the river Don was so named
by the Greeks, although the term Scythian is often used for
those central Asian tribes that by  ... governed north-
western Iran and eastern Turkey, as far as the river Halys.
The Scythians were expelled from the Turkish-Iranian re-
gion by the Medes ca. , after which they founded a
kingdom on the lower reaches of the river Dnieper. Expelled
from this area by the Sarmatae in the second century ...,
they moved to the Crimea. They engaged in considerable
trade with the Greeks on the Black Sea, even though to the
Greeks they were barbarians par excellence. Mostly likely
a nomadic people, their military strength was as mounted
archers.



Flavius Philostratus, Heroicus, Page 237. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

    

Selene (.): Goddess of the moon and daughter of Titans (her
parents’ names are variously given). Selene fell in love with a
mortal, Endymion, whom Zeus punished with eternal sleep.

Sidon (.): Hellenized city on the coast of Phoenicia; its two
important commercial industries were purple–dyeing and
glass–blowing.

Sigeion (., ): Promontory in the Troad (modern Kumkale),
opposite the Thracian Chersonesus, and city south of the
promontory of the same name. The city of Sigeion was orig-
inally an Aeolian settlement, but in the seventh century was
acquired by Athens; the city was destroyed by Ilion (third–
second century ...?). According to Strabo (Geography
..), Sigeion was the site of a temple of Achilles and
monuments to both Patroklos and Antilokhos.

Sirens (.): Mythical singing creatures that inhabited an island
near Scylla and Charybdis. The Sirens lured sailors onto
the island and caused them to forget their journey and to
lose their desire for home. Odysseus sailed past their is-
land safely (Homer Od. .–, –) by stopping his
men’s ears with wax while he had himself lashed to the mast
of the ship and listened to their songs. These creatures’
physical appearance was not described by Homer, but they
were often depicted as half-women and half-birds.

Sisyphus (.; .): The son of Aiolos, who according to Ho-
mer (Od. .–) was perpetually tormented in Hades;
he continually pushed a stone up a hill, but it always rolled
down before he could reach the top. A sanctuary of Sisyphus
was located on the acropolis in Corinth (Strabo Geogra-
phy ..), and his grave is said to be on the Isthmus
(Pausanias Description of Greece ..).

Skyros (.; .): Island in the northern Sporades in the Aegean
Sea. Lykomêdês murdered Theseus on Skyros, and Achil-
les traveled there to avenge his death (Homer Il. .).
According to Statius (Achilleid –), Thetis disguised
Achilles as a young girl and hid him on Skyros to pre-
vent him going to fight at Troy. Pausanias (Description of
Greece ..) presents these two stories as competing tradi-
tions. Skyros was also known as the realm of Achilles’ son,
Neoptolemos (Sophocles Philoctetes ).



Flavius Philostratus, Heroicus, Page 238. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

          :   

Smyrna (.): A city on the west coast of Asia Minor at the
outlet of the Hermos River, north of Ephesus and south of
Pergamum. In the Roman period, Smyrna was known for its
interest in science and medicine.

Sparta (.): A Lacedaemonian city in the southeast of Greece
that was the home of Menelaos.

Sperkheios (.): A river in the domain of Peleus and Achilles
in Thessaly. Homer (Il. .) recounts that Sperkheios
was the father of the fighter Menesthios, whose mother was
Polydorê, a daughter of Peleus.

Steiria (.): An Athenian deme that belonged to the tribe Pan-
dionis. The legendary ancestor of the tribe was the mythical
king Pandiôn.

Sthenelos (.; ., ; .–; .; .; .): Son of
Kapaneus; leader of the Argives, along with Diomedes and
Euryalos; close companion of Diomedes (Homer Il. .;
.); father of Eurystheus, the taskmaster of Herakles
(Il. –). As one of the Epigonoi, Sthenelos participated
in Thebes’ capture (Il. .–; for more on the saga of
the Seven Against Thebes, see the entry for Thebes). Re-
puted to have been a suitor of Helen before the Trojan War,
he was inside the Trojan horse (Virgil Aeneid .; Hy-
ginus Fabulae ). According to Homer (Il. .–),
Sthenelos was insulted by Agamemnon as inferior to his
father, Kapaneus. Pausanias (Description of Greece ..)
locates his grave in Argos; other traditions (Lycophron
frg. ) report that he was buried together with Idomeneus
and Kalkhas in Colophon.

Sybaris (.): Greek city in Lucania in southern Italy, founded
by Achaea and Trozen ca.  .. Sybaris was famous for
its wealth and the luxurious life-style of its inhabitants. It
was destroyed in  ... by Croton, at the instigation
of exiled Sybarites; the Sybarites joined the new Athenian
colony at nearby Thurii, but later the new city of Sybaris
was founded on the river Traeis.

Tantalos (.): A son of Zeus, he reigned on Mount Sipylos in
Lydia. He was extremely rich and beloved by the gods,
but also one of the archetypal law breakers of Greek leg-
ends. Tantalos was welcomed at divine feasts and according
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to various accounts he either revealed the gods’ secrets to
humans (Euripides Orestes –), stole the divine drinks
of nectar and ambrosia and gave them to mortals (Pindar
Olympian .–), or cooked and served his son Pelops
to the gods in order to test them (Pindar Olympian .–
). His punishment was that he was plunged into water
up to his neck, but the water withdrew whenever he tried to
drink from it. Similarly, a branch laden with fruit hung just
above his head, but if he raised his arm the branch would
spring out of reach (Homer Od. .–). According
to another version a rock hung precariously over his head,
threatening imminent doom (Pindar Olympian .–; Eu-
ripides Orestes –; Archilochus ; Pausanias Description
of Greece ..).

Taurus Mountains (.): These mountains are probably the well-
forested range that begins in southwestern Asia Minor and
continues along the Lycian coast through Pisidia and Isauria
to the borders of Cilicia and Lykaonia. Ancient cartogra-
phers and geographers regarded these mountains, which rise
over seven thousand feet, as the backbone of Asia.

Tegea (.): City in the Peloponnesus, north of Sparta. According
to Greek legend, Orestes’ tomb was located there (Pausanias
Description of Greece ..; ..). Roman tradition, how-
ever, asserted that Orestes died at Aricia and that his bones
were transferred to Rome and buried under the Temple of
Saturn.

Tekmêssa (.): Slave girl, perhaps mentioned in Homer (Il.
.) without name, given as booty to Ajax the Greater
by Agamemnon. In Sophocles’ Ajax she is daughter of
the Phrygian king Teleutas and became the rightful wife of
Ajax, with whom he bore the son Eurusakês.

Telamôn (.; .; .; .; .; .; .; .; .):
Father of Ajax the Greater and associate of Herakles in his
revenge against Troy.

Telemachus (.): The son of Odysseus and Penelope. Accord-
ing to the Cypria, when Telemachus was a baby, Odysseus
feigned madness in order to avoid helping in the Tro-
jan War; Palamedes threatened the child’s life and thus
tricked Odysseus into saving his son and proving his sanity.
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Telemachus thus grew up in Ithaca during his father’s ab-
sence due to the Trojan War and his long delayed attempts
to return home. The first four books of Homer’s Odyssey are
especially concerned with Telemachus’s anger at his moth-
er’s suitors and his quest for news of Odysseus.

Têlephos (., , , , –): Son of Herakles and Augê, and
the king of Mysia. Têlephos was wounded by Achilles,
but eventually healed by filings from his spear (Apollodorus
Epitome .). Mistaking Mysia for Troy and the wound-
ing of Têlephos, not mentioned in Homer, are found in the
extant fragments of the Cypria. The story explains that, by
order of an oracle, Têlephos was healed by Achilles and then
served as a guide to Troy for the Greek forces.

Tênos (.): An island in the Aegean, north of Mykonos and An-
dros.

Teukros (.; .): The son of Telamôn and half-brother of
the greater Ajax. Teukros was an Achaean archer and spear-
fighter (Homer Il. .–).

Thasian (.): Of or pertaining to Thasos, an island in the Thra-
cian Sea, rich in natural resources and also well known for its
export of wine.

Thebes (., ): A city in Boeotia and the site of the famous bat-
tle of the Seven kings against Thebes. The sons of Oedipus,
Polyneikês and Eteoklês, were to reign in Thebes in alter-
nate years. When Eteoklês would not relinquish the throne,
Polyneikês gathered six leaders to help him gain his right-
ful place. Their attempt to take Thebes was disastrous,
and only one of the seven leaders survived. The saga of
the Seven Against Thebes was the subject of a number of
dramas, including Aeschylus’s Seven Against Thebes, Eu-
ripides’ Phoenician Women, Seneca’s Phoenician Women, and
Statius’s epic Thebaid.

Thermôdôn (.; ., ): A river in Pontus (modern Terme
Çayi) that forms the eastern border of the central plain of
Themiskyra. Tradition places the Amazons’ home at the
mouth of this river.



Flavius Philostratus, Heroicus, Page 241. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

    

Theseus (.; .; .): Athenian hero, son of Aigeus or Po-
seidon and eventually a king of Athens. The legends sur-
rounding Theseus include numerous labors in Attica, partly
influenced by the myths of Herakles, and the slaying of
the Minotaur in Crete. The story alluded to in this text
seems to connect the death of Theseus’s son Hippolytos
with Theseus’s flight from Athens. Hippolytos had been
falsely accused by his stepmother Phaedra of adulterous ad-
vances toward her, whereupon Theseus cursed him. Upon
hearing the curse, Poseidon sent a bull from the sea, which
frightened Hippolytos’s horses and resulted in his being fa-
tally thrown from his chariot.

Thessaly (.; .; .; .; .–; .; .; .–, –
): District of northern Greece. Thessaly is surrounded by
mountains, with access to the sea only at the Bay of Volo. It
has two large, fertile plains, separated by hills; these plains
made Thessaly rich in grain, horses, and cattle. Moun-
tains notable in legend include Mount Pelion, home of the
centaur Kheirôn, and Mount Oitê, site of Herakles’ funeral
pyre. Phthia in Thessaly was the home of both Achilles
and Protesilaos. In the sixth century, Thessaly was par-
ticularly strong and dominated northern Greece under the
rule of a few aristocratic families. Thessaly later declined
after the prominent family of the Alôadai supported the Per-
sian cause. In the time of Philip of Macedon and Alexander
the Great, Thessaly was technically independent, but under
Macedonian influence. Thessaly was part of the province of
Macedonia, under the Roman empire.

Thetis (.–; .–; ., , ; .): Daughter of the
sea god Nêreus and one of the Nereids. Different myths ex-
plain why she was given in marriage to a mortal, Peleus, king
of Phthia, with whom she bore Achilles. In the Iliad, es-
pecially in books , , and , she intercedes for Achilles
before Zeus, provides armor for him, and mourns the death
of Patroklos and Achilles’ impending doom.

Thrace (.; ., ; .): A region in northeastern Greece
bounded, in Roman times, by the Black Sea, the Nestos
River, and the Hellespont.
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Thrasymedes (.): One of Nestor’s sons. According to Ho-
mer, Thrasymedes accompanied his father Nestor to Troy
(Il. .; .; .); other legends say that he was a chief
of the Greek sentries at Troy.

Thymbraion (.): A temple of Apollo located at the confluence
of the Thymbrian River and the Scamander in Troy (Strabo
Geography ..). According to some legends, this was the
location of Achilles’ death at the hands of Paris and of Polyx-
ena’s suicide.

Tithônos (.): The lover of Eos, goddess of the dawn. According
to the Homeric Hymn to Aphrodite, Tithônos was a Trojan
with whom Eos fell in love. She asked Zeus to grant him im-
mortality, but neglected to ask for agelessness. As a beautiful
young man he lived with Eos on the banks of Okeanos, but as
he grew older, Eos shut him up in a room where he could be
heard babbling but not seen.

Tlêpolemos (.): Son of Herakles and of Astyokhê or Asty-
dameia, king of Rhodes, and ally of the Trojans (Homer
Il. .–).

Troy (passim): Troy was a city (modern Hisarlik) in northwest
Asia Minor, close to the Aegean and the Hellespont, under
the rule of Priam during the Trojan War. By the seventh
century ..., the city was also called Ilion. The surround-
ing region is known as the Troad.

Tydeus (.–; .): Son of Oineus and father of Diomedes
(Homer Il. .–), and one of the seven leaders to at-
tack Thebes on behalf of Polyneikês (for more on the saga of
the Seven Against Thebes, see the entry for Thebes). Ty-
deus was fatally wounded by Melanippos (who was in turn
slain by Amphiaraos), but lost Athena’s gift of immortality
when she saw him consume the brains of the dead Melanip-
pos (Apollodorus Library ..).

Tyre (.): Merchant city on the coast of Phoenicia.

Vesuvius (.): Volcano located south of Naples in Italy. Al-
though the ancients thought it was extinct (see Diodorus
Siculus Library ..), it erupted on  August  ..,
destroying the nearby cities of Pompeii, Herculaneum, and
Stabiae.
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Xanthos (.): See Balios and Xanthos.

Xeinis the Chersonesian (.): The former owner of Protesilaos’s
sanctuary.

Xerxes (.; .): (– ...) King of Persia and son of
Darius and Atossa. His third campaign was an invasion of
Greece, which ended in his great defeat at Plataia. His cam-
paigns in Egypt and then in Babylon preceded his invasion
of Greece.

Zeus (.; .; .; .–; .; ., ; .; .; ., ;
.; .; .): Chief of the gods, lordly head of the fam-
ily of the gods, he is the son of Kronos, whom he overthrew,
and the brother and husband of Hera. He is usually de-
scribed as enthroned on mountain peaks, principally Mount
Olympus, and as the upholder of law, morals, and civic jus-
tice.
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On Heroes, Tombs, and Early
Christianity: An Epilogue

by

Helmut Koester

About a decade ago, when I was directing our Greek reading
group at Harvard Divinity School, called “Graeca,” we began the
reading of Philostratus’s Heroikos, of which no English transla-
tion had ever been published. The two editors and translators
of this English translation, Ellen Aitken and Jennifer Berenson
Maclean, were members of this class. We struggled with the often
rather difficult syntax of Philostratus and began the composition
of the “Glossary” that is now published with this volume; it was
done just for our own learning experience and we did not yet think
that this might eventually lead to the publication of an English
translation of this important ancient text. It is a pleasure to see
that these two former graduate students, with the encouragement
and criticism of my colleague and friend Professor Gregory Nagy,
have now been able to prepare a readable English translation with
Introduction, notes, and Glossary that will make this text more
easily accessible to the student of Roman religion, Homeric tradi-
tion, and, indeed, early Christianity.

Not too far from the Thracian Chersonesus, where the tomb
of Protesilaos recalled the memory of the Trojan War, was the
eastern Macedonian city of Philippi, situated just at the border of
Macedonia and Thrace. About a century after Philostratus wrote
his Heroikos, the Christians of Philippi invited the pilgrims, who
were on their way from central and western Europe to the Holy
Land, to stop at Philippi and worship at the tomb of Saint Paul,
apostle and martyr. Here, not in Rome, so they claimed, was his
tomb: Paul had returned to the East after his sojourn to the West
and had died in Philippi as a martyr. A vaulted tomb of a hero

 On the excavation of the tomb and of the church of St. Paul in Philippi
and the interpretation of the finds, see Charalambos Bakirtzis and Helmut
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from the hellenistic period still existed in Philippi near the center
of the city. The name of the hero who had once been worshipped
here, Epiphanes Exekestou, had probably been long since forgot-
ten. After the peace of Constantine, the Philippian Christians
chose the location immediately adjacent to the tomb’s temple-like
superstructure when they built their assembly hall and dedicated
it to “Saint Paul in Christ,” as a mosaic inscription in the floor
of the church reveals. Soon this first structure was replaced by a
magnificent octagonal cathedral, the typical structure for a mar-
tyrion. With its fountain and baptistery the building complex
surrounded the ancient tomb. Hundreds of coins from the fifth
and sixth centuries that were found in the ancient tomb’s super-
structure give evidence for the pilgrims’ devotion to the memory
of the great apostle. A large hostel was constructed next to the
martyrion to accommodate the visitors during their stay.

This was characteristic for the developments of the fourth
century. To understand the rise of this hero worship it is im-
portant to understand and study the hero cult of the Greek and
Roman world and especially its popularity in the third century
.., for which the Heroikos of Philostratus is an important doc-
ument. The worship of the great apostles of the past and of the
Christian martyrs took over the role of the pagan hero cults and
spread very quickly at the time of the new Christian emperor
Constantine. While occasionally prayers had been offered to mar-
tyrs at their graves as early as the third century, the cult of the
martyrs as heroes of the new religion now became widespread.
Eucharistic meals were celebrated at their graves annually on the
day of their martyrdom or on other designated days. Healing mir-
acles happened at the graves and prayers were offered there for the
benefit of the supplicant, and preachers told stories of the great
deeds of the hero-martyr. Local martyrs took over the role of the

Koester, Philippi at the Time of Paul and After His Death (Harrisburg, Penn.:
Trinity Press International, ).

 The name of this hero was found inscribed on the lid of the sar-
cophagus that excavators found under the dirt floor of the tomb; see Chaido
Koukouli-Chrysantaki, “Colonia Iulia Augusta Philippensis,” in Bakirtzis and
Koester, Philippi, .

 The inscription tells that the mosaic floor of the church was given by
bishop Porphyrius, who is known to have been bishop of Philippi in the first half
of the fourth century ..; see Charalambos Bakirtzis, “Paul and Philippi: The
Archaeological Evidence,” in Bakirtzis and Koester, Philippi, –.
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old city-protecting heroes. A good and well-documented example
is Saint Demetrios in Thessalonica, who stepped into the shoes of
the venerated Kabiros. The Virgin Mary now assumed the role
of the city goddess Tyche in Constantinople and elsewhere. The
emperor Constantine himself ordered and financed the building
of new churches over the graves of the apostles Peter and Paul in
Rome. Christianity fully became the heir of the ancient Greco-
Roman cult of heroes within a few decades.

But it was a long way in the development of Christian beliefs
to make it possible to worship at the tomb of a martyr or apostle or
even at the tomb of Jesus. Christianity did not begin with worship
at the tomb of its founder. In the beginning, such worship was
rejected as a typically Jewish and pagan custom. Early Christian
belief began with a clear disclaimer of such worship. Jesus was
not a hero, and his grave did not play any role as a place of wor-
ship after his death. In his quotation of an early formula of faith,
the apostle Paul speaks of Jesus’ death, burial, resurrection, and
epiphanies to many, but never mentions any worship at the tomb
of Jesus ( Cor :–). After all, “flesh and blood cannot inherit
the kingdom of God” ( Cor :).

The story of the empty tomb that is told variously in the an-
cient Christian gospels confirms this belief. Its oldest version is
preserved at the end of the Gospel of Mark (Mark :– and par-
allels). It tells about the women who came to the tomb of Jesus
in order to do the expected embalming of the body of Jesus. But
they found that the tomb was empty and they were told, “You
seek Jesus of Nazareth? . . . He has been raised. He is not here!”
(Mark :). In the traditional interpretation that is shared by
most exegetes and indeed in the general Christian understanding,
the record of the empty tomb of Jesus is usually taken as a story
told in order to give evidence for the bodily resurrection of Je-
sus. It is unlikely, however, that this was its original intention. It
should also be remembered that it was not difficult for the ancient

 James C. Skedros, Saint Demetrios of Thessaloniki: Civic Patron and
Divine Protector, th–th Centuries CE (HTS ; Harrisburg, Penn.: Trinity
Press International, ).

 All translations of scripture are taken from the NRSV.
 The canonical gospels use the term µνηµε�ον in all reports about the

tomb of Jesus; cf. Mark :– and parr.; John :–, although there are a few
textual variants in which the term µν�µα appears.
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mind to imagine the physical reality of the appearance of some-
one who had died. In order to tell that a dead person had appeared
in bodily form, it was by no means necessary to tell that the tomb
was empty.

The story of the empty tomb belongs to the oldest layer of
the formation of the passion narrative. It predates the various sto-
ries of the epiphanies of the risen Jesus, which appear in different
forms in the several traditions of the ancient Christian Gospels.
While these epiphany stories serve as proofs for the reality of Je-
sus’ resurrection, the story of the empty tomb must have had a
very different purpose, namely, to explain that there would be no
hero worship at the tomb of Jesus. Tombs of the great figures of
the history of the Bible were everywhere in ancient Israel, espe-
cially around Jerusalem. The authors of the Gospels of Matthew
and of Luke knew this well when they presented Jesus as accusing
the Pharisees that they built the tombs of the prophets and dec-
orated the graves of the righteous (Matt :; Luke :–).
It is also reflected in the report that, after the death of Jesus, the
tombs opened and many saints came out of their tombs and ap-
peared to many in the city (Matt :–).

The story of the empty tomb in Mark  corresponds to the
confession of the centurion standing at the cross when Jesus died,
“Truly, this man was God’s Son!” (Mark :). Jesus is here
not presented as a hero or a divine man, whom one should wor-
ship at his tomb; he is the Son of God—altogether belonging to
a very different category of divine beings appearing on earth. In
the first part of the Gospel of Mark, Jesus had indeed been pre-
sented as a hero as he accomplished marvelous deeds of healing
and even demonstrated his power over the forces of nature in the
stilling of the tempest (Mark :–). The author of the Gospel

 This interpretation was orally presented some years ago by Dieter
Georgi. I have no doubt that it is correct.

 I agree with Hans Dieter Betz (“Heroenverehrung und Christus-
glaube: Religionsgeschichtliche Beobachtungen zu Philostrats Heroikos,”
in Geschichte—Tradition—Reflexion: Festschrift für Martin Hengel zum .
Geburtstag, vol. : Griechische und Römische Religion [ed. Hubert Cancik;
Tübingen: Mohr/Siebeck, ], –) that Christian christology required a
model that was different from the worship of the hero. I would add, however,
that this difference in christology is indebted to the tradition of Moses and to
the servant of God in Deutero-Isaiah.
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of Mark, however, argued that the true dignity of Jesus is not rec-
ognized by Peter’s confession, “You are the Christ” (Mark :),
that is, the miracle-working heroic Messiah. Rather, he is the Son
of Man who has to suffer and to die. In his death, Jesus truly be-
comes the Son of God, not a human being endowed with heroic
powers but God’s beloved Son who gives his own life as a ransom
for many (Mark :). According to the Gospel of Mark, Jesus
is not a hero, legitimized by his miraculous accomplishments, but
the Son of God because of his suffering and death.

That the early followers of Jesus explicitly rejected the wor-
ship of their dead master as a hero must be seen within the rich
tradition in ancient Israel of the tombs of heroized ancestors. The
tomb of Sarah and Abraham was situated east of Mamre in the
field of Ephron that Abraham had purchased from the son of Zo-
har the Hittite (Gen :–). The Jewish historian Josephus
(Jewish War .) says that this tomb near Hebron, beautifully
decorated with marble, was still shown in his day. According to
Gen :–, Abraham’s sons, Isaac and Ishmael, together buried
him there. This tomb of Abraham remains a sacred site for both
Jews and Muslims to this very day—even the place of the terrible
killing of Muslims by a deranged fanatic Jew only a few years ago.

As Josephus indicates (Jewish Antiquities .–), there
was also the tomb of David and Solomon near Jerusalem, from
which Herod the Great tried to rob some treasures and then built
a memorial (µν�µα) of white marble at the entrance. Josephus also
notes that Herod’s court historian Nicolaus of Damascus makes
mention of this tomb, though—according to Josephus—he sup-
pressed the information about Herod’s robbery. It is not clear
what is meant by the “tomb of Herod” to which the Roman army
moved when it came down from Mt. Scopus (Josephus Jewish
War .). Since Herod the Great was buried at the Hero-
dion (Jewish War .—although the excavations have found
no evidence for this whatsoever), it could have been the tomb
of members of Herod’s family or the tomb of Herod’s grandson
Agrippa I.

There is also the tomb of Rachel “on the way to Ephrat (that
is, Bethlehem),” where “Jacob set up a pillar at her grave; it is the

 That this memory was still alive in the early Christian period is indi-
cated by the reference in Acts :.
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pillar of Rachel’s tomb, which is remembered there to this day”
(Gen :–). The author of the Gospel of Matthew refers to
this tomb at the end of the story of the murder of the innocents
of Bethlehem (Matt :–). Worship at the tombs is also evi-
dent from the remark in Matt :/Luke : that the Pharisees
“build the tombs (τφοι) of the prophets and decorate the graves
(µνηµε�α) of the righteous.” Acts : refers to the fact that the
tomb (µν�µα) of David is still known to this very day. Further ref-
erences to the known tombs of Israel’s kings, prophets, and heroes
of old are abundant in the Hebrew Bible.

There is, however, one exception: “Moses was buried in a
valley in the land of Moab opposite Beth-Peor, but no one knows
his burial place to this day” (Deut :). The epilogue of the
Book of Deuteronomy states that “never since has there arisen a
prophet in Israel like Moses, whom the L knew face to face.
He was unequaled for all the signs and wonders that the L
sent him to perform in the land of Egypt, against Pharaoh and
all his servants and his entire land, and for all the mighty deeds
and all the terrifying displays of power that Moses performed in
the sight of all Israel” (Deut :–). There may be a refer-
ence to this Moses in a later book of the Hebrew Bible, where
also the obscurity of his tomb is especially emphasized: the ser-
vant of God of Deutero-Isaiah. Here the prophet speaks about the
servant “who has borne our infirmities and carried our diseases,”
and who “was oppressed” and “afflicted” and “by a perversion of
justice was taken away,” “for he was cut off from the land of the
living” (Isa :, –). “They made his grave with the wicked and
his tomb with the rich” (Isa :). Like the tomb of Moses, the
tomb of this new Moses, the servant of God, remains unknown.
No worship took place at his tomb. The Christians, who fash-
ioned their narrative of the suffering and death of Jesus in analogy
to the story of the suffering servant of Deutero-Isaiah, knew that
there should be no worship at the tomb of Jesus.

The early Christian church, however, was not able in the
long run to reject the worship of the hero Jesus. The Jewish
philosopher Philo of Alexandria had already given space to the

 See Klaus Baltzer, Deutero-Isaiah: A Commentary on Isaiah –
(Hermeneia: Minneapolis, Minn.: Fortress, ).
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concept of Moses as a hero in his On the Life of Moses. The
early Christian tradition, however, had apparently resisted for a
long time the temptation to pay honor to the tomb of Jesus. The
memory of Jesus was kept alive in the Christian Eucharist that
was celebrated in his memory in every place where a community
gathered for the common meal. At these meals it was believed that
Jesus was mysteriously present as is told eloquently in the story
of the Emmaus disciples (Luke :–). To be sure, Palestine
had become the Holy Land as early as the writing of the Gospel of
Luke, but it did not yet include the tomb of Jesus as a holy place.
If there were heroes, they were the Christian martyrs, whose relics
may have been collected as early as the Martyrdom of Polycarp.

Memorial meals were celebrated in honor of these martyrs in the
cemeteries. Dates for these festivals began to be fixed during the
fourth century.

Full-fledged hero worship of Jesus, however, did not enter
the early Christian world until the time of the emperor Constan-
tine early in the fourth century. The tomb of Jesus had to be
found again; nobody remembered where it was. Constantine’s
mother had to travel to Jerusalem and she was lucky to find it.
Constantine ordered the building of a magnificent basilica; its
eastern extension was a large rotunda as a house for the tomb of
Jesus, which survives to this day as the Church of the Holy Sepul-
chre. Hero worship had finally gained entry into Christianity. As
worship at the tomb of the founding hero Jesus became the pri-
mary object of pilgrimages to Jerusalem, also the tombs of the
apostles and martyrs were now discovered and monuments built
to honor their memory and to invite pilgrims to stop on their way

 But see the conclusion of On the Life of Moses: “How also he was not
laid to rest in the tomb (τφο�) of his forefathers, but was given a monument
(µν�µα) of special dignity which no man has ever seen” (.; trans. F. W. Col-
son; LCL; Cambridge, Mass.: Harvard University Press, ).

 See Mart. Pol. .. It is not certain, however, whether this reference
belongs to the original report. It may have been added at a later time.

 The exact date for Polycarp’s martyrdom, which appears at the end of
the report (Mart. Pol. ) is certainly a later addition that is characteristic for the
attempt of the fourth-century church to regulate the hero worship of Christian
martyrs; see Hans von Campenhausen, “Bearbeitungen und Interpolationen
des Polykarpmartyriums,” in Hans von Campenhausen, Aus der Frühzeit des
Christentums: Studien zur Kirchengeschichte des ersten und zweiten Jahrhunderts
(Tübingen: Mohr, ), –.
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to the Holy Land, as many did at the tomb and the octagonal
martyrion of St. Paul in Philippi. Indeed, the claim of the dis-
covery of the tomb of Saint Peter under the dome of his church in
Rome makes this the largest and most magnificent place of Chris-
tian hero worship in the whole world.
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Index of Greek Words

The following index lists the occurences by chapter and paragraph
number of all of the words found in the Greek text of the Heroikos with
the exception of δ�, κα�, µ�ν, τε, the definite article, and the relative pro-
noun ((�). Comparative and superlative forms of adjectives and adverbs
are to be found under the positive form. For proper names, the Glossary
should be consulted.

!βασαν�στω� .
!β�βηλο� .
Qβρ3� .; .; .
Qβρ3τη� .
Qβρ�� -3τερον .
!γαθ3� .; .; .; .; .

; .; .; .; .;
.; .; .; .

=γαλµα .; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .

=γαµαι .; .
=γαν .
!γαπω .; .; . (ter); .

; .; .; .
!γγελ�α .
=γγελο� .
!γ�λη . (bis); .
!γενν0� .
!γ0νωρ .
!γνο�ω .; .; .; .; .

; .; .; .
!γορ .; .; .; .; .
!γορζω .
!γορε
ω .
=γριο� .; .; .
=γροικο� .; -3τερο� .
!γρ3� .; .; .; .; .; .

; .; .
!γχ�νου� .
=γω .; .; .; .; .;

.; .; .; .;

.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .

!γAγιµο� .
!γAν .; .; .; .; .

; .; .; .; .
; .

!γων�α .
!γων�ζοµαι .; .; .; .

; .
!δακρυτ� .
!δκρυτο� .
!δαµντινο� .
!δµα� .
=δεια .
!δελφ0 .
!δελφ3� .; .; .; .;

.; .
!δε�� .
=δηλο� .
!δικ�ω .; .; .; .; .

; .; .
!δικ�α .
=δικο� .; .; .; .; .

; .
!δολεσχ�α .; .
=δοξο� .
=δυτον .
Eδω .; .; . (bis); .; .;

.; .; .; .; .
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; . (bis); . (bis);
.; .; .; .;
.; .; .; . (bis);
.; . (ter); .; .
; .; .; .; .;
.; .; .; .;
. (bis); .

!ε� .; .; .; .; .;
.; .; .; .

!�νναο� .
!ετ3� .
!ηδ0� .; .
!ηδAν .; .
!θανασ�α .
!θνατο� .; .; .
!θεε� .; .
!θλητ0� .; . (bis); .; .

; .; .
Rθλον .; .; .
Rθλο� .; .; .; .
!θρ3ο� .; .; .
!θυµ�ω .
!θυµ�α .; .
=θυµο� .
!θ
ρω .
αBγιαλ3� .; .
αBδA� .
αBθ0ρ . (bis)
αBκλλω .
αSµα .; .; .; .; .

; .
α.µατ3ω .
α9νιγµα .
α9ξ .
αBπ3λο� .; .
αBπ
� .
α.ρ�ω .; .; .; .; .

; .; .; .; .;
.; .

α9ρω .; . (bis); .; .;
.; .; .; .;
.; .; .; .; .
; .; .

αBσθνοµαι .; .

αBτ�ω .; .; .; .; .


αBτ�α .; .
α9τιο� .; .; .
αBχµλωτο� .; .
αBχµ0 .; .; .; .;

.; .; . (bis); .


!κερσεκ3µη� .
!κ0ρατο� .; .
!κµζω .
!κ3λαστο� .
!κ3λουθο� .
!κοντ�ζω .
!κ3ντιον .; .
!κο
ω .; .; .; .; .

(bis); .; .; .; .
(bis); .; .; .; .
(bis); . (bis); .; .
(bis); .; .; . (bis);
.; .; . (ter); .
; .; .; .; .;
.; . (bis); .; .
; .; .; .; .;
.; .; .; .; .


!κραιφν0� .
!κροοµαι .; .; .
!κρωνυχ�α .
!κρωτ0ριον . (bis); .; .;

.; .; .
!κτα�ο� .; .
!κτ0 .; .; .
!κτ�� .; .
=κων .; .; .
!λγ�ω .
!λγ
νω .
!λε�φω .
=λη .; .
!λ0θεια .; .; .; .;

.
!ληθ0� .; .; .; .; .

; .; .; .; -

�στερο� .; .
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!ληθιν3� .
!ληθ�� .
Qλ�σκοµαι .; .; .; .;

.; .; .; .;
.

=λκιµο� .
!λλ .; .; .; .; .; .;

.; .; .; .; .; .
; .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
 (bis); .; .; .
; .; . (bis); .
 (bis); .; .; .
 (bis); .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .

!λλαχο� .
!λλ0λων .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .
(bis); .; .; .; .


=λλο� . (bis); .; .; .
(bis); . (bis); .; .;
.; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .

=λλοτε .; .
!λλ3τριο� .
=λλω� .; .; .; .;

.; .; .; .
Qλουργ0� .

=λσο� .
!λ
πω�: -3τατα .
!λ
σκω .
!λ
ω .; .; .
Tλωσι� .; .
Qλωτ3� .
Tµα .; .; .; .; .
Qµαξ�� .
!µαρντινο� .
Qµαρτνω .
!µω .
!µβρ3σιο� .
!µε�λικτο� .
!µε�νων .; .
!µελ�ω .; .; .; .; .

; .
!µελ�� .; .
!µετρ3βιο� .
!µ0χανο� .
Qµιλλοµαι .; .
=µπελο� .; .; .; .; .;

.; .; .; .; .
(bis)

!µπελουργ3� .; .; .; .; .
; .; .; .; .; .;
.; .; .; .; .;
.; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .

!µπελAν .
!µ
µων .
!µφ� .; .; .; .; .

; .; .; .
!µφ�δρυφο� .
!µφιλαφ0� .
!µφορε
� .
=µφω .; .; .; .;

.; .; .; .;
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.; .; .; .; .
; .

=ν .; . (ter); .; .; .;
.; . (bis); .; .; .
; .; .; .; .; .;
. (ter); . (bis); .;
.; .; . (bis); .
; .; .; .; .;
.; .; . (bis); .
; .; .; . (bis);
. (quater); .; .
; . (bis); . (bis); .
 (bis); .; . (bis);
.; .; .; .; .
; . (bis); .; .
(bis); .; . (bis); .
; .; . (ter); .;
.; .; .; .; .
; .; .

=ν (= #ν): κ=ν .; .; .;
.; .; .; .; .


!ν . (bis); .
!ναβλλω .; .
!ναβι3ω . (bis); .; .; .;

.
!ναβολ0 .
!ναγινAσκω .; . (bis); .
!ναγρφω .; .; .
!νγω .; .
!ναδε�κνυµι .
!ναδ�ω .
!ναδ�δωµι .
!ναιδ0� .; .
!ναιρ�οµαι .; .; .; .

 (bis)
!νακαλ�ω .; .
!νακαλ
πτω .
!νκειµαι .; .
!νακ3πτω .; .
!νακρζω .; .
!νακρο
ω .
!ναλαµβνω .; .
!νλωτο� .; .

!ναµιµν0σκω .; .
!νξιο� .
!νπαυλα .
!ναπα
ω .; .; .
!ναπε�θω .
!ναπ�µπω .; .
!ναπηδω .
!ναπλ�ω .
!ναπν�ω .; .; .
!νπτω .; .
!ναρρ0γνυµι .
!ναρτω .
!νασε�ω .
!νασκιρτω .; .
!νασταυρ3ω .
!νατ�θηµι .; .; .; .;

.; .
!νατρ�χω .
!νατυπ3ω .; .
!ναφα�νω .; .; .; .
!ναφθ�γγοµαι .; .
!ναφοιτω .
!ναφ
ω .
!ναχαιτ�ζω .
!ναχAννυµι .
!ναχωρ�ω .
!νδρποδον .; .
!νδρε�α .; .; .; .;

.
!νδρε�ο� .; .; -3τερο� .;

-3τατο� .
!νδρι� .
!νδροφγο� .
=νειµι .
!νεκτ3� .
!νελευθ�ρω� .
=νεµο� .; .; .; .; .

; .; .; .; .;
. (bis); .

!νεπαχθ�� .
!ν�ρχοµαι .; .
=νετο� .
=νευ .; .
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!νευρ
νω .
!νευφηµ�ω .
!ν�χω .; -οµαι (mid.) .; .

; .; .
!ν0κοο� .
!ν0ρ .; .; .; .; .;

.; .; .; .; .
; .; .; . (bis);
.; .; .; .;
.; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; . (bis)

!νθεστηριAν .
!νθ�ω .; .; .
=νθη . (bis); . (bis); .

(bis); .
=νθο� .; . (bis); .; .;

.; .
!νθοσµ�α� .; .
!νθρAπειο� .; .; .
=νθρωπο� .; .; .; .; .;

.; .; .; .; .;
.; .; .; .; .
; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .

!ν�ατο� .
!ν�ηµι .; .; .; .
!ν�στηµι .; -αµαι .; .;

.; .; .; .
!ν�σχω .; .; .
!νο0τω� .
!νοιδ�ω .
!νοικ�ζω .
!νοχ0 .
!ντξιο� .; .
!ντερε�δω .
!ντερ�ζω .

!ντιδ�δωµι .
!ντ�κειµαι .
!ντιλ�γω .; . (bis)
!ντ�παλο� .; .; .; .
!ντ�πρ1ρο� .
!ντιχαρ�ζοµαι .
=νω .; .; .; .;

.
=ξενο� .; .
!ξι3µαχο� .
=ξιο� .; .; .; .; .

; .; .
!ξι3ω .; .; .; .;

.; .; .; .; .
; .; .; .; .

!ξ�ω� .
!ο�κητο� .
=οινο� .
=οπλο� .
!παγγελ�α .
!παγγ�λλω .; .; .; .;

.; .; .; .;
.; .; .; .;
.; .

!παγορε
ω .; !πε�πον etc. .
; .; .; .; .

!πγω .; .; .; .; .
; .; .; .; .
; .; .

!πα�δευτο� .; .
!παιτ�ω .; .
!παλλττω .
Qπαλ3� .; .
!παντω .
Tπα� .; .; .; .; .

; .
!πατω .
!πτη .
!παυχεν�ζω .
!πειθ�ω .
!πειλ�ω .; .
=πειµι (εBµ�) .
=πειµι (ε8µι) .; .; .
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!πε�πον etc.: see !παγορε
ω
!πειρ�α .
=πειρο� .
!πελα
νω .
!π�ρχοµαι .; .; .; .; .

; .; .; .; .;
.; .

!πε
χοµαι .
!πεχθνοµαι .; . (bis); .

; .
!π�χω .; .; .; .; -

οµαι (mid.) .; .
!π�θανο� .; .; .
!πιστ�ω .; .; . (ter); .;

.; .; .; . (bis); .
 (bis); .; .; .;
.; .; .

!π�στω� .
=πλου� .
Qπλ�� .
!π3 .; .; .; .; .

; .; .; .; .
!π3βασι� .; .
!ποδιδρσκω .; .; .;

.
!ποδ�δωµι .; .; .;

-οµαι (mid.) .; .; .
 (ter); .; .; (pass.)
.

!ποδ
ω .; .
!π3ζω .; .
!π3θετο� .
!ποθνUσκω .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .
; . (bis); .; .
(bis); .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; .

!ποικ�α .
!π3κειµαι .; .
!ποκλ
ζω .

!ποκρεµω .; .
!ποκρεµαστ3� (κρεµαστ�� !π�) .
!ποκρ�νοµαι .
!ποκτε�νω .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .
(bis); .; . (bis); .
; .; .; .; .

!πολαµβνω .
!πολε�πω .; .; .; .
=πολι� .
!π3λλυµι .; .; .; .; .

; . (bis); .; .
(bis); . (bis); .; .
; .; .; .; .
 (bis); .; .; .


!πολογ�οµαι .
!πολοφ
ροµαι .
!ποµνηµονε
ω .
!πον�ζω .
=πονο�: -Aτερο� .
!ποπηδω .; .
!ποπλ�ω .
!ποπτερν�ζω .
!πορ�ω .
=πορο� .
!πορρ0γνυµι .
!π3ρρητο� .; .; .
!πορρ�πτω .
!ποσπω .
!ποστ�λλω .
!ποσφττω .
!ποτε�νω .
!ποτελ�ω .; .
!ποτ�µνω .; .
!ποτ�κτω .
!ποτορνε
ω .
!ποφα�νω .; .; .; .;

.
!ποφ�ρω .; .; .; .;

.
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!ποφοιτω .
!ποχρω .; .; .; .;

-οµαι (mid.) .
Tπτοµαι (mid.) .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .

!πωθ�ω .
!πAλεια .
=ρα .; .; .; .
!ρ .
!ραρ�σκω .
!ργ3� .; .; .; .; .
!ργ�� .
=ρδω .
!ρετ0 .; .; .; .; .;

.; .
!ρ0ν .; .
!ριζ0λω� .
!ριθµ�ω .; .
!ριθµ3� .
=ριστα .; .; .; .; .

; adv. .
!ριστε�α .; .; .; .
!ριστερ3� .; .; .
=ριστο� .; .; .; .;

.; .; .; .
!ρκ�ω .
=ρκτο� .
Tρµα .; .; .
Qρµον�α .; .; .
Qρµ3ττω .; .
!ρ3τη� .; .
=ροτρον .
!ρ3ω .
Qρπαγ0 .
=ρρην .; =ρσην .
=ρρητο� .
!ρτω .
=ρτι .; .
!ρ
ω .; .
!ρχα�ο� .; .; .; .

!ρχ0 .; .; .; .; .;
.; .; .; .; .
; .; .

=ρχω .; .; .; .;
.; .; .; .; .
; .; .; .; .;
-οµαι (mid.) .; .; .
; .; .; .

=ρωµα .
!σεβ�ω .
!σελγ0�: -�στατο� .
=σηµο� .; .
!σκ�ω .; .; .; .; .


Vσµα .; .; .; .; .


!σπζοµαι .; .; .
!σπ�� .; .; .; .; .

; .; .; .; .
 (bis); . (bis); .;
.; .; .

!στακτ� .
!στραγαλ�ζω .
!στργαλοι .; .
!στραπ0 .
!στρπτω .; .
=στρον .; .
!στρονοµ�α .
=στυ .; .; .; .; .
=συλο� .
!σφαλ0�: -�στερο� .
!τακτ�ω .; .; .
=τακτο� .
!ταξ�α .; .
=ταφο� .
Tτε .; .; .; .; .;

.
!τε�χιστο� .
!τεχν�� .; .; .; .
!τιµζω .
=τιµο� .; .
!τ�µω� .
=τοπο� .
=τρεπτο� .
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=τρωτο� .
!ττικ�ζω .
Eττω .; .
!τυχ�ω .
αW .; .; .; .; .
α�γ0 .
αWθι� .; .
α�λ�ζοµαι .
α�ξνω .
αXρα .
α�τ�κα .; .; .; .; .

; .; .; .
α�τοµαθ0� .
α�τ3µατο� .
α�τοµολ�α .
α�τ3� .; .; .; .; .; .;

. (bis); .; .; .; .
; .; .; .; . (bis);
.; . (bis); .; .; .
; .; . (bis); . (bis);
. (bis); .; .; .; .
; . (bis); . (bis); .
; . (bis); . (quater);
. (bis); .; .; .;
. (ter); .; .; .
; .; .; .; .; .
(bis); .; . (bis); .;
.; .; . (bis); .
(bis); .; . (bis); .
; . (ter); .; .; .
; .; .; .; .;
.; .; . (ter); .
; . (bis); . (bis);
.; . (bis); .; .
(bis); . (ter); .; .
(bis); . (ter); . (ter);
. (bis); .; . (ter);
.; . (bis); . (ter);
. (bis); . (ter); .;
.; . (bis); . (bis);
.; .; . (bis); .
(bis); .; .; .; .
; . (bis); .; .
 (bis); . (bis); .;

.; .; . (ter);
. (quinquies); .
(bis); .; . (ter); .
; .; .; .; .;
.; . (bis); .; .
; .; . (bis); .
(quater); . (quater); .
 (bis); . (quater); .
; . (bis); .; .;
. (ter); .; . (bis);
. (bis); . (bis); .
 (bis); .; . (bis);
.; .; .; .
(bis); .; .; .; .
(bis); .; . (ter); .
; . (bis); . (ter);
. (bis); .; .; .
; . (bis); .; .
(bis); . (ter); .; .
; .; . (quinquies);
.; . (bis); .; .
 (bis); . (bis); .;
.; .; . (ter); .
 (ter); .; .; .
; . (ter); .; .
; .; . (bis); .
; . (ter); .; .
; . (bis); .; .
 (bis); .; . (bis);
.; . (bis); .;
.; . (bis); .
(bis); .; . (ter); .
; . (bis); .; .;
.; . (bis); .; .
; .; .; .; .;
. (ter); . (ter); .
; . (ter); .; .
; .; .; .; .
(quater); .; . (bis);
.; . (ter); .; .
(bis); .; .; .; .
; .; .; . (bis);
.; . (bis); . (bis);
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.; . (bis); .; .
 (ter); . (bis); .; .
 (ter); . (bis); .
(ter); .; . (quater);
. (bis); .; .; .
(bis); . (bis); . (ter);
.; . (bis); .; .
; .; . (bis); .
(bis); .; .; .; .
; .; . (bis); .; .
 (quater); . (ter); .
(quinquies); .; .; .
; . (quater); .;
.; .; .; .;
. (bis); . (ter); .
 (ter); .; . (bis);
. (bis); .; .; .
; .; .; .; .
(bis); . (bis); .; .
; .; .; .; .
(bis); . (ter); .; .
 (bis); . (bis); .; .
; .; .; . (ter); .
; .; .; .; .
; .; .; . (bis); .
 (bis); . (bis); .; .
 (bis); . (ter); .
(bis); . (bis); .; .
; .; .; . (bis);
.; . (bis); .;
.; .; . (bis); .
; .

αYτο� see Zαυτο�
α�τουργ�α .
α�τουργ3� .
α�χ0ν .; .; .; .
α�χµ�ω .
α�χµ3� .; .; . (bis);

.; .; .
!φαιρ�ω .; .; -οµαι

(mid.) .; .; .; .


!φαν0� .; .; .
!φαν�ζω .; .

!φθ3νω� .
!φ�ηµι .; .; .; .
!φικν�οµαι .; .; . (bis); .

; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; . (bis); .

!φ
λακτο� .
=χαρι� .
=χθοµαι .; . (bis)
=χθο� .
!χλ
� .
=ψυχο� .

βαδ�ζω . (bis); .; .; .;
.

βδισµα .
βαθ
� . (bis)
βα�νω .; .; .; .;

.; .; . (bis)
βλλω .; .; .; .; .

; .; .; .; .;
.; .; .; .

βρβαρο� .; .; .; .
; .; .; .; .;
.; .

βαρ
� .
βασαν�ζω .; .
βασιλε
� .; .; .; .;

.; .; .; .
(bis); .

βσι� .
βασκα�νω .; .; .
βσκανο� .
βαφ0 .
β�λο� .; .
βελτ�ων .; .; .; .;

.; β�λτιστο� .
βιζοµαι .; .
βιβρAσκω .
β�ο� .; .; .; .; .;

.
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βι3ω see ζω
βλ�πω .; .; .; .; .

; .; .; .; .
; .; .; . (bis)

βλοσυρ�πι� .
βοω .; .; .; .; .

 (bis); .; .
βο0 .
β3θρο� .; .
βολ0 .
β3ρειο� .
β3σκω .; .
β3στρυχο� .
β3τρυ� .; .; .; .
βουκολ�ω .
βουκ3λο� .; .; .; .;

.
βο
λευµα .; .
βουλ0 .; .; .; .; .

; .
βο
λοµαι .; .; .; .; .

; .; .; .; .;
.; .; .; .; .


βουλυτ3� .
βο�� .; . (bis); .; .;

.
βραδυτ0� .
βραχ�ων .
βραχυλ3γω�: -Aτατα .; .
βραχ
� .; .; .
βρ�φο� .; .
βρ
ω .; .
βρ�σι� .
β�λο� .
βωµ3� .; .; .; .

γα�α .
γλα .; .; .; .
γαλ0νη .
γαµ�ω .
γαµικ3� .
γµο� .; .; .; .

(bis); .; .

γνυµαι .
γρ . (bis); .; . (bis); .;

.; .; .; .; .; .
(bis); . (bis); . (bis); .
; .; .; .; .; .;
.; .; .; . (ter); .
 (bis); . (bis); .; .;
.; .; . (bis); .; .
; .; .; .; .; .
; .; .; .; . (bis);
.; .; .; .; .;
.; . (bis); .; .;
.; .; .; .; .
; . (bis); .; .; .
; .; .; . (bis); .
; .; .; .; .;
.; . (bis); .; .
(bis); .; . (bis); .;
.; . (bis); .; .
; .; .; .; .;
.; .; .; . (bis);
.; .; . (bis); .;
.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
; .; . (bis); .
; .; .; .; .
; .; .; .; .
(ter); .; .; .;
.; .; .; .; .
 (bis); .; .; .
 (bis); .; .; .
; . (bis); .; .;
.; .; .; .
(bis); .; . (bis); .;
.; .; .; .;
. (bis); .; .; .;
.; .; .; .; .
; .; .; . (bis); .
; . (ter); .; .;
.; .; . (bis);
.; .; .; .;
.; .; . (bis);
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.; .; .; .
; .; .; .; .
; .; .; .; .;
. (ter); . (bis); .
 (bis); . (bis); .;
. (bis); . (bis); .;
.; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
; .; . (bis); .;
.; . (bis); .; .
(bis); .; .; .; .
(bis); .; .; . (bis);
. (bis); .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; . (ter);
.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; .; .; .

γε .; .; .; .; .; .; .
; .; .; .; .; .
; .; .; .; .; .
; .; .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .

γεγων3�: -3τερον .
γελω .
γελο�ω� .
γενε .; .; .
γενειω

γ�νειον .; .; .
γ�νεσι� .
γεννα�ο� .; .; .; .

; .; .; .; .

γεννα�ω� .
γ�νο� .; .; .; .;

.
γ�ρανο� . (bis); .
γ�φυρα .
γεωργ�ω .; .; .
γεωργ�α . (bis); .; .; .

; .
γεωργ3� .; .; .; .; .

; .
γ� . (quater); .; .; .; .

; .; .; .; .; .
 (bis); .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
(bis); .; .; .;
.; .; .; .;
.; . (bis); .; .
; .; .

γηγεν0� .
γ0διον .
γ�ρα� .; . (bis); .
γηρσκω .
γ�γα� . (bis); .; .; .; .

; .
γ�νοµαι .; .; .; .; .

 (bis); .; .; .; .
; .; .; .; .;
.; .; . (bis); .
; .; .; .; .
; .; .; .; .
(bis); .; . (bis); .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
(ter); .; . (ter); .
; .; .; .; .
; . (bis); .; .; .
; .; .; .; .
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; .; .; .; .;
.; .; .; .; .
; .; .; .; .

γινAσκω .; .; .; .; .;
.; .; .; .; .;
.; . (bis); .; .
; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .

γλαυκ3� .
γλε�κο� .
γλ�ττα .
γνAµη .; .; .; .;

.; .
γονε
� .
γ3νυ .
γοργ3� .; .; .
γο�ν .; .; .; .; .; .

; .; .; .; .;
.; .; .; .;
.

γρµµα .; .; .; .
(bis)

γραφ0 .
γρφω .; .; .
γρυπ3� .; .
γυµνζω .; . (bis); .; .

 (bis); .; .; .;
.; .; .

γυµναστικ3� .
γυµνικ3� .
γυµν3� .; .; .; .;

.; .; .; .
γυµν3ω .
γυναικε�ο� .
γυναικων�τι� .
γυν0 .; .; .; .; .

 (bis); . (bis); .;
. (bis); .; .; .
 (bis); .; .; .;
.; .; .

δαιµ3νιο� .; .; .; .
; .

δαιµον�ω� .; .
δα�µων .; .; .; .;

. (bis); .; .
δα�οµαι (mid.) .; .
δα�� .; .; .
δκνω .
δκρυον .; .; .; .

; .
δακρ
ω .; .; .
δανε�ζω .
δασµ3� .; .; .
δε� .; .; .; .; .;

.; .; .; .
δε�δω .; .; .; .; .

; .; .; .; .


δε�κνυµι .; .; .; .
δε�λαιο� .
δε�λη .
δειλ3� .; .; .
δε�να . (bis)
δειν3� .; .; .; .; .

; .; . (bis); .;
.

δειν3τη� .
δειν�� .
δε�πνον .
δ�κα .
δεκπηχυ� .; .; .; .
δ�κατο� .
δελφ�� .
δ�νδρον .; .; .; . (bis);

.; .; .; . (bis); .
; .; .; .

δεξι3� .; .
δ�οµαι .; .; .; .; .

; .; .; .; .;
.; .; .; .

δ�ρη .
δ�ρκοµαι .
δεσµ3� .



Flavius Philostratus, Heroicus, Page 277. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

       

δεσπ3τη� .
δε�ρο .; .; .; .
δε
τερο� .; .; .; .
δ�χοµαι .
δ�ω .; .
δ0 .; .; .; .; .; .;

.; .; .; .; .;
.; . (bis); .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .

δ�γµα .; .
δ�λο� .; .; .; .
δηλ3ω .; .; .
δηµαγωγ�α .
δ�µο� .; .
δ0που .; .; .; .; .;

.; .; .
δ�τα .; .
δι .; .; .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
(bis); .; .; .;
.; .; .; .;
.; .; .; .;
.; .; . (bis); .;
.; .; .; .; .
; .; .; .; .

(quinquies); .; .; .
; .; .

διαβλλω .; .; .; .;
.; .; . (bis)

διαγνο�ω .
διαγρφω .; .
διγω .
διαισθνοµαι .
δ�αιτα .; .; .; .;

.
διαιτοµαι .; .; .
δικειµαι .; .; .; .
διαλ�γοµαι . (bis); .; .;

.; .
διαλλττω .; .
διαµαρτνω .
διανο�οµαι .
δινοια .; .
διανο�γω .
διαπαλα�ω .
διαπηδω .
διαπολεµ�ω .; .; .; .
διαπορθµε
ω .
διαπτο�ω .
διαπτ
ω .
διασπω .
διατ�θηµι .; .
διαφα�νω .
διαφ�ρω .; .; .; .;

.
διαφε
γω .; .; .; .


διαφθε�ρω .
διαφοιτω .
διαφορ .
διαφορ�ω .
διδσκαλο� .; .
διδσκω .; .; .; .;

.; .
δ�δωµι . (bis); .; .; .

; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; . (bis)
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δ�ειµι (ε8µι) .; .; .; .
; .; .; .; .;
.; .

διεκπα�ω .; .
δι�ξειµι .
διεξ�ρχοµαι .; .; .
δι�ρχοµαι .; .; .; .
δι�χω .
διηγ�οµαι .; .; .; .;

.
δι0κω .; .
δικζω .; .; .
δ�καιο� .; .; -3τατο� .;

.
δικαιοσ
νη .; .
δικαιωτ0ριον .
δικαστ0ριον .
δικαστ0� .
δ�κη .; .; .; .; .

; .; .; .
δι3µνυµι .
διορω .
διορθ3ω .; .
διορυχ0 .
διοσηµ�α .
διπλσιο� .
δ�� .; .
δισκε
ω .
δ�σκο� .; .
δισχ�λιοι .
διφθ�ρα .
δ�ψα .
διψω .
διAκω .; .
δοκ�ω .; .; .; .; .; .

; .; .; .; .;
.; . (bis); .; .
; .; .; .; .
; .; .; .; .
; .; . (bis); .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.

δολοφον�ω .
δ3ναξ .
δ3ξα .; .
δορ .; .
δορ�ληπτο� .
δορκ� .
δουλε
ω .; .; .
δο
λη .
δο�λο� .; . (bis); .
δουλ3ω .
δουπ�ω .; .; .
δρκων .; .; .
δραχµ0 .; .
δρω .; .; .; .; .


δρ�πω .; .
δροµικ3� .; -Aτερο� .
δρ3µο� .; .; .; .; .

; .
δρ3σο� .
δρυτ3µο� .
δ
ναµαι .; .
δ
ναµι� .; .
δυναστε
ω .; .
δυνατ3� .; .; .; -Aτα-

το� .
δ
ο .; .; .; .; .; .

; .
δ
σεργο� .
δυσ�ατο� .
δυσχερα�νω .
δ
ω .
δωδεκπηχυ� .
δ�ρον .; .

#ν .
+αρ .; [ρ .
Zαυτο� .; .; .; .; .;

.; .; .; .; .
 (bis); .; .; .;
.; .; .; .;
.; .; .; .
(bis); .; .; .;
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.; .; . (bis); .
; .; .; .; .
; .; .; .; .
; . (bis); .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; . (bis); .; .

#γγρφω .
#γγ
� .
#γε�ρω .; .; .; .; .

; .
#γκαθορµ�ζοµαι .
#γκρσιο� .
#γκαταµ�γνυµι .; .
+γκληµα .
#γχ�ω .
#γA .; .; .; .; .; .

; . (bis); .; .; .;
.; .; .; .; .;
.; .; .; .; .; .
; . (bis); .; . (bis);
.; .; . (bis); .
(bis); .; .; .; .
; .; . (ter); .; .
; . (bis); .; .; .
; . (bis); .; .;
.; . (ter); .;
.; . (bis); .; .
; .; . (bis); .
 (ter); .; .; .;
.; .; .; .; .
(ter); . (bis); .; .
 (bis); .; .; .;
.; .; .; .; .
 (bis); .; .; .;
. (bis); .; .; .
; .

\δο� .; .
#θ�λω .; .; .
#θ�ζω .

+θνο� .; .; .; .; .


+θω see ε9ωθα
εB .; .; .; . (bis); .;

.; .; .; .; .; .
; .; .; .; .; .
(bis); .; .; .; .
; .; . (bis); .;
. (quater); .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); .; .;
.; .

ε8δο� .; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.

ε9δωλον .; .; .; .;
.; . (bis)

εBκζω .; .; .
εBκ3� .; .; .; .;

.; .
ε9κοσι(ν) .; .; . (bis); .


ε.λ�ω .; .
εBλ
ω .
εBµ� .; . (ter); .; .; .;

.; .; .; .; .; .;
.; .; .; . (bis); .;
.; . (bis); .; .; .
; .; . (bis); .; .
; . (bis); .; .; .
; .; .; . (bis); .
; . (bis); .; .;
. (bis); . (bis); .
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; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; . (bis); .;
.; .; . (bis); .
; .; .; . (ter);
. (bis); .; .;
.; .; . (bis); .
; .; .; .; .
 (bis); .; . (bis); .
; . (ter); .; .;
.; .; . (bis); .
(bis); .; . (ter); .
; .; .; .; .
; .; .; .; .
(bis); .; .; .; .
 (quinquies); .; .;
. (bis); .; . (bis);
.; . (bis); .;
.; .; .; .;
. (bis); .; .;
. (bis); .; .; .
; . (bis); .; .; .
; . (bis); .; .; .
; .; .; .; .;
.; . (bis); .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); . (bis); .;
. (bis); . (ter); .
(bis); .; .; . (bis);
. (bis); . (bis); .
; .; .; . (bis);
.; . (bis); .; .;
.; .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
(ter); .; .

ε8µι .; .
ε9περ .
ε9ργω .; .; .

εBρεσ�α .
εBρ0νη .
ε9ρων .
εB� .; .; .; .; .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .; .
 (see also #�)

εBσ- see also #σ-

εS� .; .; .; .; .; .
; .; .; .; .;
.; .; .

ε9σω .
ε8τα .; .
ε9ωθα .; .; .; .
#κ .; .; .; .; . (bis);

.; . (bis); . (bis);
.; .; .; .; .
 (bis); . (bis); .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .; . (bis);
.; .; .; .;
.; .; .; .;
.; .; . (ter); .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; . (bis); . (bis);
. (ter); .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .

\καστο� .; .; .; .;
.; .; .; .

Zκτερο� .
Zκατ3ν .; .; .; .

(bis)
#κβλλω .
#κβολ0 .; .; .; .; .

; .
#κδ0λω�: -3τατα .
#κδιδσκω .
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#κδ�δωµι .; .
#κε� .; .; .; .; .;

.; .; .; .; .
; .; .; .; .

#κε�θεν . (bis); .; .; .


#κε�νο� .; .; .; .; .; .
; .; .; .; .; .
 (bis); .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; . (ter); .
(bis); .; .; .; .
; .; .; .; .
; .; .; .; .
; .

#κθρ?σκω .
#κκλησ�α .; .; .; .
#κκλ�νω .; .
#κκ3πτω .
#κκρ�µαµαι .
#κλανθνοµαι .; .; .;

.; .
#κλε�πω .; .
+κλειψι� .
#κµανθνω .
#κπηδω .
#κπλ�ω .; .; .; .
#κπληκτικ3� .
#κπληκτικ��: -Aτατα .
+κπληξι� .; .; .
#κπλ0ττω .; .; .; .

; .; .; .; .
+κπλυτο� .
#κποι�ω .; .; .
#κρ0γνυµι .; .
#κτε�νω .
#κτ
πωµα .
#κτυφλ3ω .
#κφ�ρω .; .; .; .
+κφρων .

#κφ
ω .
ZκAν .; .; .; .; .

; .; .; .
#λα .
+λασι� .
#λαττ3ω .
#λττων .; .; .
#λα
νω .; .; .; .;

.
+λαφο� .
#λ�γχω .
#λεειν3� .; .; .
#λε�ω .; .; .; .
+λεο� . (bis); .
#λε
θερο� .; .
\λκω .; .; .
\λξι� .; .
\λο� .; .
#λπ�� .
#µαυτο� .; .; .; .
#µβα�νω .; .
#µβλλω .; .
#µβατ0ριο� .
#µβιβζω .; .
+µβιο� .
#µβι3ω .
#µβολ0 .
#µ3� .; .; .; .; .;

.; . (bis)
#µπ�πληµι .; .; .; .
#µπ�πτω .; .; .; .;

.; .
#µπλ�ω .
#µπν�ω .
+µπνου� .
#µπορ�α .; .; .; .
+µπορο� .; .; .; .
+µπυρο� .; .
#µφ�ρω .
#µφορ�ω .; -οµαι .; .;

.; .
#ν .; .; .; .; . (bis); .

 (bis); .; .; .; .;
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.; .; .; . (bis);
.; . (bis); .; .; .
 (quater); .; . (bis); .
 (bis); .; . (bis); .
 (ter); . (bis); .; .
 (ter); .; .; .; .
; . (ter); . (bis); .
; . (bis); . (bis); .
; .; .; .; .;
.; .; .; .; .
; . (bis); .; .;
.; .; .; .; .
; .; .; .; .
(quater); .; .; .
; .; .; .; .
 (bis); .; . (bis);
.; . (bis); . (bis);
. (bis); . (ter); .
; .; . (bis); .
; .; .; .; .;
. (bis); . (bis); .
; .; .; .; .
; .; . (bis); .;
.; . (bis); .; .;
.; . (bis); .; .
; .; .; .; .;
.; . (bis); .; .
; .; .; .; .
; .; . (bis); .
 (bis); .; .; .;
.; . (bis); .; .;
. (ter); .; .; .
; . (bis); .; .;
.; .; . (bis); .;
.; . (bis); .; .
 (bis); .; .; .;
. (bis); . (ter); .
(quater); .; .; .;
.; .; .; .; .
; .; . (bis); .;
.; .; . (quater);
.; .; .; .; .
 (bis); .; .; .;
.; .; .; .;

.; .; . (ter); .
; . (bis); . (bis); .
; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
 (bis); . (bis); .
(bis); . (bis); .

#ναγ�ζω .; .; .; .


#νγισµα .; .; .; .;
.; .

#ναγAνιο� .; .
#ναντ�ο� .; .; .; .;

.
#νπτω .; .
#ναρµ3ττω .
#νρχοµαι .
#ναττικ�ζω .
+ναυλο� .
#νδε�κνυµι .; .
Zνδεκπηχυ� .
#νδ
ω .
#νειλ�ω .
\νεκα .; .; .; .;

.; .; .
#νεργ3� .; .
#νερε�δω .
+νθα .
#νθ�νδε .; .
+νθεο� .
#νθυµ�οµαι .; .; .; .

; .; .; .
#νιαυτ3� .
#ν�ηµι .
+νιοι .; .; .; .
#νν�α .; .
#ννε3ργυιο� .
#ννο�ω .
+ννοια .; .
+ννου� .
#ννυχε
ω .
#νοµιλ�ω .
+νοπλο� .
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#νσηµα�νω .; .
#νσκ0πτω .; .; .
#ντα�θα .; .; .; . (bis);

.; .; .; .; .
(bis); .; .; .; .
; .; .; .; .
 (bis); .; .; .

#νταυθο� .
#ντφιο� .; .
#ντ�µνω .; .
#ντε�θεν .; .; .; .
#ντυγχνω .; .; .; .; .

; .; .; .; .;
.; .; . (bis); .
; .; .

#ντυπ3ω .; .
#ν
πνιον . (bis); .; .
#ξαιρ�ω .; .; .; .;

.; .; .; .
#ξα�ρω .
#ξαλλττω .; .
#ξαµαυρ3ω .; .
#ξαρµ3ττω .
#ξασκ�ω .
+ξειµι (εBµ�) see +ξεστιν
+ξειµι (ε8µι) .
#ξελα
νω .; .
#ξεργζοµαι .
#ξ�ρχοµαι .; .
+ξεστιν .
#ξευρ�σκω .
#ξηγ�οµαι .; .; .
Zξ0κοντα .; .; .
#ξ�στηµι .; .
#ξοιδ�ω .
#ξοικοδοµ�ω .
#ξορµω .; .
#ξορ
ττω .
+ξω .; .; .
+ξωρο� .; .
+οικα .; .; .; .; .

; .; .; .; .;
.; .; .; .

#παγγελ�α .

#π_δω .
#παιν�τη� .
#παιν�ω .; . (bis); .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .; .
 (bis); . (bis); .
(bis); .; .; .; .
; .; .; .

+παινο� .
#πα�ρω .
#παλε�φω .
+παλξι� .
#πν .
#πανγω .
#πνειµι . (bis); .; .
#παν0κω .
#παν�στηµι .
#παντλ�ω .
#πξιο� .
#παξ�ω� .; .
#παφρ3διτο� .
#πε� .; .; .; .; .;

.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .

#πειδν .; .; .; .; .
; .; .; .; .

#πειδ0 .; .; .; .; .;
.; .; .; .; .
; .; . (bis); .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .

#π�κεινα .
#π�ροµαι .; .
#π�ρχοµαι .; .
#π�χω .; .; .; .; .

; .
#π0χοο� .
#π� .; . (bis); .; .; .;

.; .; .; .; .;
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.; .; .; .; .;
.; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
. (bis); . (bis); .
; .; .; .; .;
.; .; .; .
; .; .; .;
. (bis); .; .; .
; .; .; .; .
 (ter); .; .; .;
.; .; .; .;
. (bis); . (bis); .
 (quinquies); .; .
; .; . (bis); .
; .; .; .; .
 (bis); .; .; .
 (ter); .; .; .
; .; .; .; .
; .; .; . (bis);
.; .; .; .
(quater); .; .; .
(bis); . (ter); .; .
; .; .; .; .;
.; .; . (bis); .;
.; .; .; .; .
; .; . (bis); .;
.; .; .; .;
.; .; .; .; .
; .; . (bis); .;
.; .; . (ter);
. (bis); . (bis); .
 (bis); .; .; .
; .; .; .; .
(bis); .; .; .; .
; . (ter); .

#πιβα�νω .
#πιβουλ0 .
#πιγινAσκω .
#π�γραµµα .
#πιγρφω .; .; .
#πιδ�δωµι .
#πιεικ0�: -�στερο� .
#πιθπτω .

#πικα�ω see #πικω
#πικαλ�ω .
#πικαταβα�νω .
#πικω .
#πικ�ρδεια .
#πικ�νδυνο�: -3τατο� .
#πικλ�νω .
#πικλ
ζω .; .
#πικρ�µαµαι .; .
#πικυµα�νω .
#πικυµατ�ζω .
#πιλαµβνω .
#πιλε�πω .; .
#πιµελ(�)οµαι .; .
#πιµηκ
νω .
#πιµ�γνυµι .; .
#πιµιµν0σκοµαι .; .
#πινο�ω .; .; .
#πιπηδω .; .
#π�πληξι� .; .
#πιπλ0ττω .; .; .
#πιρραψ1δ�ω .
#πιρρ�ω .
#πιρρ�πτω .
#πισαλε
ω .
#πισηµα�νω .; .; .
#πισιτ�ζοµαι .
#πισκοπ�ω .
#πισπω .; .
#πιστ0µη .; .; .; .


#πιστ0µων .
#πιστρ�φω .; .; .; .

; .
#πισφραγ�ζω .
#πιτειχ�ζω .
#πιτε�χισµα .
#πιτ0δειο� .; .; -3τερο� .

; -3τατο� .; .
#πιτηδε�ω� .
#πιτ�θηµι .; .
#πιτιµω .; .
#πιτ�µιον .
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#πιτυγχνω .; .; .
#πιφα�νω .
#πιφ�ρω .; .; .; .;

.
#πιφοιτω .; .; .; .
#π�χαρι� .; .; .
#πιχ�ω .
#πιχωριζω .
#πιχAριο� .
\ποµαι .; .; .
#ποποι�α .
+πο� .; .; .; .; .;

. (bis); .; .; .
; .

Zπτ . (bis); .
Zπτπηχυ� .
#π1δ0 .
#ραστ0� .; .; .
#ρω .; . (ter); .; .;

.; .; .; .;
.; .; .; .;
.; .; .; . (bis);
. (bis); .

#ργζοµαι .; .; .; .
(bis); .; .; .; .
; .; .; .

+ργον .; .; .; .; .
; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .

#ρε�δω .
+ρεισµα .
#ρ�τη� .
#ρ�ττω .
+ρηµο� .
+ρι� .
Zρµηνε
ω .; .; .; .;

.; .
Zρµ�� .

+ροµαι .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .

Zρπετ3ν .
#ρρωµ�νω� .
#ρυθριω .
#ρ
κω .
#ρυσ�βη .
+ρχοµαι .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; .; .; .;
. (bis)

+ρω� .; .; .; .; .
; .; .; .

#ρωτω .; .; .; .
#ρωτικ3� . (bis); .; .;

.
#� .; .; .; .; .; .; .

; . (bis); .; .; .
; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; .; .; . (bis);
.; .; .; .; .
; . (bis); .; .; .
 (bis); .; . (bis);
.; . (bis); .;
.; .; .; .
(ter); .; .; .;
.; .; . (bis); .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .
(quater); .; .; .
(quinquies); .; .; .
; .; . (bis); .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
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; .; .; . (bis);
.; .; . (bis); .;
. (bis); .; .; .;
.; . (bis); .; .
; .; .; .; .;
.; . (ter); .; .
 (bis); .; . (bis); .
; .; . (bis); .
; .; .; .; .
(bis); .; .; .; .
(bis); . (bis); .; .
; .; .; . (bis); .
; .; . (ter); .
 (bis); . (see also εB�)

#σγω .; .; .
#σβα�νω .; .
#σβλλω .
#σβατ3� .
#σ�ρχοµαι 〈.〉; .; εBσ- .
#σθ�ω .; .; .; .
Zσπ�ρα .; .; .
#σπλ�ω .; .; .; εBσ- .
+στε .; .; .
Zστ�α .
#σφοιτω .
+σω see ε9σω
Zτα�ρο� .; .; .; .; .


\τερο� .; .; .; .; .; .

; .; .; . (bis); .
; .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; . (bis); .; .;
.; .; .; .; .


Zτ�ρω� .
+τι .; .; . (bis); .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .

Zτοιµζω .

\τοιµο� .; .; .; .;
.

+το� .; .; .; .; .
; .; .; .; .
(bis); .; .; .; .


εW .; .; .; .
ε�αρµοστ�α .
ε�δαιµον�ζω .
ε�δοκιµ�ω .; .; .; .
ε�δ3κιµο� .; .; .; .

; .; .; .; .;
.; .; -Aτατο� .

ε�δοκ�µω�: -Aτατα .
ε�0θη� .
ε�0θω� .; -�στερον .
ε�0νιο� .
ε�θ
� .; .; .; .
εXιππο� .
εXκαρπο� .
ε�λιπ0� .
ε�µεν0� .
ε�µ0κη� .
εXνοια .; .
εXνου� .
ε�νο�χο� .
εXξεινο� .
ε�ξ
νετο� .
εXοπλο� .; -3τατο� .
εXοσµο� .
εXοφρυ� .
ε�παγ0� .
ε�πλο�ω .
εXπλοια . (bis); .
ε�προσ0γορο� .
εYρετ0� .
ε`ρηµα .
εYρ�σκω .; .; .; .; .

; .; .; .; .;
. (bis); .; . (bis);
.; .; .; .
(bis); .; .; .;
.; .

εWρο� .
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ε�σχ0µων .
ε�ταξ�α .
ε�φηµ�α .; .
ε�φροσ
νη .
ε�χ0 .; .
εXχοµαι .; .; .; .;

.; .; .; .; .
; .; .; .

ε�Aδη� .
ε�ωχ�ω .; .
#φεξ�� .; .
#φ�ποµαι .
+φηβο� .; .; .; .
#φικν�οµαι .
+φιππο� .
#φ�σταµαι .; .; .; .;

.; .; .
+φοδο� .
#φορµω .
+χθο� .
#χθρ3� .
+χω .; .; .; .; .; .;

.; .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
(bis); .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .

ζλη .
ζω .; .; .; .; .; .

; .; .; .; .
; .

ζευγριον .
ζ�λο� .
ζητ�ω .
ζωγρφο� .
ζ1ογον�ω .
ζ	ον .

a .; .; .; . (bis); .; .
; .; .; . (bis); .
; .; .; .; .; .;
.; . (bis); .; .;
. (quinquies); .; .
 (bis); . (bis); .; .
; .; .; .; .;
.; . (bis); .; .
; .; . (bis); .;
.; . (bis); .; .
 (ter); . (bis); .
(quater); .; .; .
 (bis); . (bis); .;
.; .; .; .; .
; .; .; .; .;
.; . (bis); . (bis);
.; .; .; .
(bis); .; .; .

[ .; .; .; .
b .; .; .; .; .;

.; .; .; .;
.; .; .; .

Hβσκω .
Hβω .
Hγεµον�α .
HγεµAν .; .; .; .
Hγε3µαι .; .; .; .; .;

.; .; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
; .; .; .; .

Hδ�ω� .; .; .; .; .; .


aδη .; .; .; .; .; .
; .; .; .; .
(bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
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; .; .; .; .;
.; .; .; .

cδοµαι .
Hδον0 .; .; .; .; .

; .
Hδ
οινο� .
Hδ
� .; .; .; .; Hδ�ων .

; .; .; .; .
; .; .; .; .
; . (bis); .; .;
cδιστο� .; .; .; .
; .

[θο� .; .; .; .; .;
.; .; .; .; .


dιAν .
cκιστα .
cκω .; .; .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
. (bis); .; .; .

Hλικ�α .; .; .; .; .
; . (bis); .; .;
.; .

eλιξ .; .
cλιο� .; .; .; .; .

; .; .
Hµε�� .; .; .; .; .; .;

.; .; .; . (bis);
.; .; . (bis); .
; .; .; .; .;
.

Hµ�ρα .; .; .; .; .;
.; .; .; .

cµερο� . (bis); .
Hµ�τερο� .
dµ� .
Hµ�βρωτο� .

Hµ�θεο� .; .
Hµι3νειο� .
Hµιτελ0� .
Hνι3χησι� .
aπειρο� .; .; .; .;

.
dπειρAτη� .
[ρ see +αρ
Hρωικ3� .
cρω� .; .; .; . (bis); .

; .; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .

Hσυχζω .
Hσυχ�α .; .; .
Hττοµαι .; .; .; .;

.; .; .
eττον .; .; .; .; .

; .
cττων .; .; .; .;

.; .; .; .
dχ�ω .; .
dχ0 .
[χο� .
dχA .

θ�κο� .; .
θλαττα .; .; .; .; .

; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .

θαλττιο� .; .; .
θαµ .
θαµ�ζω .; .; .
θνατο� .; .; .; .
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θπτω .; . (bis); .;
.; .; . (bis);
.; .

θαρσαλ�ο�: -Aτερο� .
θαρσ�ω .; .; .; .;

.
θρσο� .; .
θα�µα .; .; .; .; .;

.; .
θαυµζω . (bis); .; .

(bis); .; .; .; .
; .; .

θαυµσιο� .; -Aτερο� .
θαυµαστ0� .
θαυµαστ3� .; .; .
θε .; .; .
θεοµαι .
θεατ0� .; .
θειζω .
θε�ο� .; .; .; .; .; .

; .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; -

3τερο� .; -3τατο� .
θε�ω� .; .
θ�λγω .; .
θεµ�λιο� .
θ�µι� .; . (bis); .
θεµιστε
ω .
θεολογ�α .
θε3� .; .; .; . (bis); .

; .; .; . (bis);
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .

θεοφιλ0� .
θεραπε
ω .; .; .; .;

.; .; .; .
θερπων .; .
θεριστ0� .
θερµ3� .; .; .; .

θερµ3τη� .
θ�ρο� .
θεσµ3� .
θεωρ�ω .; .; .
θεωρ�� .; .
θεωρ3� .
θηλ
νω .
θ�λυ� .; .; .
θ0ρα .; .; .
θηρω .
θηρ�ον . (bis); .; .; .;

.; . (bis); .; .
; .; .; .

θητε
ω .; .
θιγγνω .
θνUσκω .; .; .
θνητ3� .; .; .
θρην�ω .; .; .
θρ�νο� .; .; .; .; .


θρ3νο� .
θρ
πτω .
θυγτηρ .; .
θυµ3� .; .; .; .;

.; .; .
θυρ�� .
θυσ�α .; . (bis)
θ
ω .; .; .; .; .

; .; .; .; .;
.; . (bis); .; .
; .

Bοµαι . (bis); .; .; .
; (pass.) .; .; .

Bατρικ0 . (bis); .
Bατρ3� .; .; .
Bδ�α .; .; .
9διο� .
Bδο
 .; .; .
.δρ
ω .; .; .; .
.δρA� .; .
.ερε�ον .; .
.ερ3� .; .; .; .; .;

.; .; .; .;
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.; .; .; .; .
; .; . (bis); .;
.

.ζνω .; .
fζω .; .; .
fηµι .
.καν3� .; .; .; .
.καν�� .; .; .
.κετε
ω .; .; .; .;

.; .; .
.λαρ3� .; .
Bλ
� .
.µ� .
fµερο� .
fνα .; .; .; .; .
9ουλο� .
.ππαγωγ3� .
fππειο� .
.ππε
� .
.ππ3καµπο� .
.πποµαχ�ω .
fππο� . (bis); .; .; .;

.; .; . (ter); .
 (bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
 (bis); .; .; .;
. (bis); .; .;
.

.πποτροφ�ω .; .
8ρι� .
Bσ�λιξ .
Bσθµ3� .
Bσοµ0κη� .
9σο� .; .; .; .; .

; .; .
fστηµι .; .; -αµαι .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .

.στ�ον .; .; .

.στορ�α .; .
Bσχ
� .

Bσχ
ω .
9σχω .; .
9σω� .; .; .; .; .;

.; .; .; .; .
; .; .; .; .

9χνο� .; . (bis)

καθαιρ�ω .
καθα�ρω .; .
καθπερ .; .; .; .;

.; .; .; .;
.; .; .; .

καθπτω .
καθαρε
ω .
καθαρ3� .; -Aτατο� .
κθαρσι� .
καθεκτ�� .
καθ�λκω .
καθε
δω .; .; .; .;

.; .; .; .;
.

κθηµαι .
καθ�ζω .
καθ�ηµι .
καθικν�οµαι .; .
καθ�στηµι .; .; .
καθορµ�ζω .; .; .; .;

.
καιν3� .
κα�νω . (bis)
καιρ3� .; .
κα�τοι .; .; .; .; .;

.; .; .; .; .
; .; .

κακοδα�µων .
κακο0θη� .
κακ3� .; .; .; .; .

 (bis); .; .; .
; κακ�ων .; .; .


κακ�� .; .; .
καλα�ροψ .
καλ�ω .; .; .; .; .

; .; .; .; .
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; . (bis); .; .;
.; .; .; .; .
; .; .

κλλο� .; .; .; .
καλ3� .; .; .; .; .;

.; .; .; .; .
; .; .; . (bis);
καλλ�ων .; κλλιστο� .
; .; .; .

κλπι� .
καλ�� .; κλλιστα .
κανο�ν .
καπν3� .
καρπ3� .; .
καρτερ�ω .; .; .
καρτ�ρησι� .
καρτερ�α .
καρτερ3� .
καρτερ�� .
κρυον .
κατ .; .; .; .; . (bis);

.; .; .; .; .;
.; .; . (bis); .
; .; .; .; .
(ter); .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); .; .

καταβα�νω .; .; .;
.; .

καταβλλω .; .; .; .;
.

κατγνυµι .
καταδουλ3ω .
καταδ
ω .; .
καταθ
ω .
κατακλυσµ3� .
κατακτοµαι .
καταλ�γω .
καταλε�πω .; .; .; .;

.

καταληπτ3� .
κατληψι� .
καταλιθ3ω .
κατλογο� .; .; .
καταλ
ω .
καταµ�νω .; .
καταµυθολογ�ω .
καταµ
ω .
καταπαλα�ω .
καταπ�µπρηµι .
καταπλ�ω .; .; .
καταρρ0γνυµι .
κατασε�ω .
κατασκευζω .; .; .
καταστ�φω .
κατατ�θηµι .
κατατρ�χω .
καταφ�ρω .
καταφλ�γω .
καταφρον�ω .
καταψε
δοµαι (pass.) .
καταψηφ�ζοµαι .
κτειµι .; .
κατ�χω .; .; .; .; .;

.; .; .
κατηγορ�ω .
κατηφ0� .
κατ3πιν .; .
κατορ
ττω .; .
κε�µαι .; .; .; .; .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; . (bis); .

κε�ρω .; .
κελαινεφ0� .
κελε
ω .; .; .; .; .

; .; .; .; .
; .; . (bis); .
; .; .; .; .;
.; .; .

κεν3� .; . (bis)
κ�νταυρο� .
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κ�ρα� .; .
κεραυν3ω .
κερδαλ�ο�: -Aτερο� .
κεφαλ0 .; .; .; .;

.; .; .; .
(bis); .; .

κ�δο� .; .
κ�πο� .; .
κηπουρ3� .
κηρ�ον .; .
κηρ3� .
κ0ρυγµα .
κ�ρυξ .; .
κηρ
ττω .; .
κινδ
νευµα .
κινδυνε
ω .
κ�νδυνο� .; .
κιν�ω .; .
κ�νησι� .; .; .; .


κλω “weep” .; .
κλω “break” .
κλ�ο� . (ter)
κληρονοµ�ω .
κλοπ0 .
κλAθω .
κο�λο� .; .; .; .; .

; .; .
κοιµ�ζω .
κοιν� .
κοιν3� .; .; .; .
κοινων�ω .; .; .
κοινων�α .; .; .
κοινων3� .
κολζω .; .
κολακε
ω .
κ3λπο� .
κολων3� . (bis); .; .;

.
κοµω .; . (ter); .; .

; .; .
κ3µη .; .; .; .; .

; .; .; .; .
; .; .; .; .

κοµιδ0 .
κοµιδ� .; .; .
κοµπζω .; .; .
κ3νι� .
κον�ω .
κ3προ� .
κ3ραξ .
κ3ρη .; .; .; .; .

; .; .; .; .
(bis)

κ3ρυ� .
κορυφ0 .; .
κοσµ�ω .; .; .; .;

.; .; .
κ3σµηµα .
κ3σµο� .; .; .; .;

.; .
κο�φο� .; .
κ3χλο� .
κραν�ον .; .
κρνο� .
κρατ�ω .; .; .; .;

.
κρατ0ρ .; .; .; .
κρτιστο� .
κρτο� .; .
κραυγ0 . (bis)
κρ�α� .
κρε�ττων .; .; .
κρ0δεµνα .
κρ�νω .
κρ�σι� .; .; .; .; .


κροα�νω .
κρ
πτω .; .; .
κτοµαι .; .; . (bis)
κτε�νω .; .
κτ
πο� .; .
κυνεο� . (bis)
κυβερν0τη� .; .
κ
διστο� . (bis)
κ
κλο� .; .; .; .
κυκλ3ω .
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κ�µα .; .
κυνηγετικ3�: -Aτατο� .
κ
ριο� .
κ
ων .; .; .; .; .;

.; .
κ?διον .
κAµη .

λαγχνω .; .
λαµβνω . (bis); .; .;

.; . (bis); .; .
; .

λαµπρ3� .; .; .; .;
.; .; .; .; .


λµπω .
λανθνω .; .
λαφ
σσω .
λχανον .
λ�γω .; . (bis); .; . (bis);

.; .; . (bis); .;
. (bis); .; .; .; .
; .; .; .; .; .
(bis); .; .; .; .
; .; .; .; .;
. (bis); . (bis); .
(ter); .; .; .; .
; .; .; . (bis);
. (bis); .; .; .;
.; .; . (ter); .;
.; .; .; .; .
 (bis); .; .; .
; .; .; .; .
; . (bis); .; .
(bis); .; .; .; .
 (bis); . (bis); .;
.; .; .; .;
. (ter); . (bis); .
; .; .; .; .;
.; .; .; .; .
 (bis); . (bis); .;
.; . (bis); .;
.; .; .; .;
.; .; . (bis); .

; .; .; .; .;
.; .; .; . (bis);
. (bis); . (ter); .
; .; .; .; .;
.; . (ter); .; .
; .; . (bis); .
; .; .; . (bis);
. (bis); .; .; .
; . (bis); .; .;
.; .; . (bis); .
 (bis); .; .; .
(bis); .

λε�α .
λε�βω .
λειµAν .
λε�ο� .
λειποθυµ�ω .
λε�πω .; .; .; .; .

; . (bis); .
λεοντ� .
λεοντοκ3µο� .
λεπτ3� .
λε
κη .
λευκ3� .; .; .; .; .

; .
λ�χο� .
λ�ων .; .; .; .; .

; .; .
λη�ζοµαι .
λ0ιον .
λ�µα .
ληρ�ω .
λ�ρο� .; .
λ�θο� .; .; .; .
λιµ0ν .; .
λ�µνη .
λιπαρ�ω .
λ�σσοµαι .
λιτ0 .
λογ�ζοµαι .
λογοποι3� .
λ3γο� .; .; .; .; .; .

(bis); .; .; .; .
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; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; . (quater); .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; . (bis);
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; . (bis); . (bis);
.; . (bis); .; .

λοιδορ�ω .; .
λοιδορ�α .
λοιµ3� .; .; .
λοιµAδη� .
λοιπ3� .; .; .; .; .

; .; .; .; .;
.; .; .

λουτρ3ν .
λο
ω .
λ3φο� .; .
λ3χο� .
λ
θρο� .
λ
κιο� (= λ
κειο�) .
λ
κο� .; . (ter)
λυπ�ω .; .
λ
πη .; .; .
λ
ρα .; .; .; .
λυρικ3� .
λ
τρον .
λ
ω .; .
λωποδ
τη� .
λωτ3� . (bis)

µ .; .
µαζ3� .; .
µα�νοµαι .; . (bis); .;

.; .
µακριο� .; .
µακρ3� . (ter); -3τερο� .;

.

µλα .; .; .; µ�λλον .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; . (bis);
.; .; .; .; .
; .; .; µλιστα .
; .; .; .; .;
.; .; .; .

µανθνω .; .; .; .;
.; .; .

µαν�α .; .; .
µανικ3� .
µαντε�α .
µαντε�ον .; . (ter); .;

.; .; .
µαντε
οµαι .
µαντευτ3� .; .
µαντικ0 .; .; .
µαντικ3� .
µντι� .
µαρτυρ�ω .
µαρτ
ροµαι .
µρτυ� .
µαστε
ω .
µαστροπ3� .
µτην .; .
µαχα�ρα .
µχη .; .; .; .;

.; .; .; .;
.; .; .; .; .
; .; .; .; .
; . (bis); .; .; .
; .; .; .; .

µχιµο� .; .; .; .; -
Aτατο� .; .

µχοµαι .; .; .; .;
. (bis); .; .; .
; .; .; .; .
(bis); .; .; .; .
; .; .; .; .


µεγαληγορ�α .
µεγαλοπρεπ0� .
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µεγαλορρηµοσ
νη .
µ�γα� .; . (bis); .; .;

.; .; . (ter); .
; . (bis); .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; µε�ζον .; .;
.; .; .; .; .
; µ�γιστο� .; .; .
; .; .; .; .
 (bis); .; .; .

µ�γεθο� .; .; .; .; .
; .; .; .; .;
.; .

µεθ�ηµι .; .
µεθ�στηµι .; .; .; .


µεθορµ�ζω .
µεθ
σκω .
µειδ�αµα .
µειδιω .
µειλ�σσω .
µειρκιον . (bis); .; .;

. (bis); .; .; .;
.; .; .; .; .
; .; .; .

µειρακιAδη� .; .; .
µειρακιωδ�� .
µε�ων .; .; .; .
µελαν3φθαλµο� .
µ�λα� .; . (bis); .; .

; . (bis); .; .
µελετω .; .
µελ�τη .
µ�λι .
µελ�α .; . (bis)
µελιστ� .
µελ�χλωρο� .
µ�λλω .; . (bis); .
µ�λο� .; .
µεµπτ3� .

µ�µφοµαι .; .
µ�ντοι .; .; . (bis)
µ�νω .; .
µ�ρο� .; .; .; .
µεσηµβρ�α .; .; .; .;

.
µεσ3γεια .
µ�σο� .; .; .
µεσ3ω .
µεστ3� .
µετ .; .; .; . (bis);

.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; . (ter);
.; .; .; .;
.; . (bis); .;
.; .; .

µεταβλλω .; .
µετακαλ�ω .
µετακοσµ�ω .
µεταµφιζω .
µεταξ
 .
µεταπ�µπω .
µεταποι�ω .; .
µετασκευζω .; .
µετατ�θηµι .; .
µεταφ
οµαι .
µεταχειρ�ζοµαι .
µετ�ρχοµαι .
µετ�χω .; .
µετεωρ�ζω .
µετ�ωρο� .; .; .; .;

.; .
µετ3πωρον .; .; .
µ�τριο� .
µετρ�ω� .; .
µ�τρον .; .; .
µ�τωπον .; .
µ�χρι .; .
µ0 .; .; .; .; .; .;

.; .; .; .; .;
.; .; . (bis); .
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; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; . (bis); .
; .; .; .; .
(ter); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; . (bis); .; .
; .; .; .; .;
.; .; . (bis); .
; .; .; . (ter);
.; .; . (bis); .
; .; .; .; .;
.; .; .; .; .
; .; . (bis); .
; .; .; .; .

µηδαµο� .
µηδ� .; .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; . (bis); .
(bis); . (bis); .; .
; .

µηδε�� .; .; .; .; .
; .; .; .; .;
.; .; .

µηδ�ζω .
µηκ�τι .
µ0κιστο� .
µ�κο� .; .; .; .; .;

.
µ0λειο� .
µ�λον .
µ0ν ($) .; .; .; .
µ0ν .; .; .; .; .; .

; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .

µ�νι� .; .; .; .;
.; .; .; .

µην�ω .; .; . (bis);
.; . (bis); .;
.; .

µηνοειδ0� .
µ0πω .; .; .; .; .;

.; .; .
µηρ3� .; .
µ0τε .; . (ter); . (bis);

. (bis); .; .
(bis); .; . (bis); .
 (bis); .; . (bis)

µ0τηρ .; .; .; .; .
µηχαν0 .; .
µηχνηµα . (bis)
µια�νω .
µιαρ3� .
µικρ3� .; .; .; .; .

; .; .; .; .
; .; .; .; .;
σµικρ3� .

µιµν0σκοµαι .; .
µ�µνω . (bis)
µισ�ω .
µισθ3� .; .; .; .
µ�σο� .; .
µν0µη .; .; .; .
µνηµονε
ω .; .; .; .

; .; .; .; .
µ3γι� .; .
µο�ρα .; .; .
µοιχ3� .; .
µονονο
 .
µ3νο� .; .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .

µορµ
ρω .
µουσικ0 .; . (bis); .

(bis)
µουσικ3� .
µουσ3ω .
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µυελ3� .
µυθολογ�ω .
µυθολογ�α .
µυθολογικ3� .
µυθολ3γο� .
µ�θο� .; .; .
µυθAδη� .; .
µυκοµαι .; .
µυκτ0ρ .
µυρ�ο� .; .; .; .
µ
ρον .
µ
ρτο� .
µ�λυ .

να�ω .; .
ν�µα .
ναυγιον .
να
αρχο� .
ναυµαχ�α .; .; .
ναυµχο� .
ναυπηγ0σιµο� .
ναυπηγ3� .
να�� .; . (bis); .; .; .

; .; .; .; .;
.; . (bis); .;
. (bis); .; .;
.; .; . (bis); .
; .; .; .; .
(bis); .; .; . (bis);
.; .; .; .;
.; .; .; .; .
; . (bis); .; .
(quater); . (bis)

να
τη� .; .; .; .
ναυτικ3� .; .
ναυτιλ�α .; .
νεαν�α� .; .; .
νεανικ3� .
νεβρ3� .
νεκρ3� . (bis); .; .; .;

.; .; .
ν�µω .; .; .; .
ν�ο� .; .; .; .;

.; .; .; .;

-Aτερο� .; .; -Aτα-

το� .; .
νε3τη� .
νε�µα .
νεφ�λη .; .
ν�ω .; .; .
ν�ωτα .
ν0 .; .; .; .; .; .;

.; .; .; .; .
; .; .; .

ν0πιο� .
νησιAτη� .
ν�σο� .; .; .; .; .

; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; . (bis); .; .
; .; .; .; .


νικω . (bis); .; . (bis);
.; .

ν�κη .; . (bis); .; .;
.

νοµε
� . (bis); .
νοµ�ζω .; .; .; .;

.; .; .; .; .
; .; .; .

ν3µιµο� .
ν3µισµα .
ν3µο� .; .
νοσ�ω .; .; .; .

(bis); .; .
ν3σο� .; . (bis); .; .;

.; .
νοσAδη� .
ν3τιο� .
ν3το� .
νο�� .; .; .; .
νυκτοµαχ�α .
ν
κτωρ .
ν
µφη .
νυµφ�ο� .; .; .



Flavius Philostratus, Heroicus, Page 298. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

          :   

ν�ν .; .; .; .; .;
.; .; .; .;
.

νυν� .; .; .
ν
ξ .; .; .; .; .


ν�τον .

ξα�νω .
ξανθ3� .; .
ξεν�ζω .; .
ξ�νιον .
ξ�νο� .; .; .; .; .; .;

.; .; .; .; .; .;
.; .; .; .; .; .
; .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; . (bis); .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; . (bis); .; .
; .; .; .; .

ξ�φο� .; .; .
ξυγγεν0� .; συγ- .
ξυγγ�νοµαι .; .; .; .
ξυγγινAσκω .; .
ξυγγνAµη .; συγ- .
ξυγγνωστ3� .
ξυγκαλ�ω .; .
ξυγκαλ
πτω .; συγ- .
ξυγκαταµ�νω .
ξ
γκειµαι .; .; .
ξυγκερανν
ω .; .; συγ- .



ξυγκλε�ω .
ξυγχ�ω .
ξυγχωρ�ω .; .; . (bis); .

; .; .; .; .;
.; . (bis); .; .
; .; .; .; .
; .; .; συγ- .

ξυλλαµβνω .; .
ξυλλ�γω .; .; .; .;

.; συλ- .
ξυλλογ0 .
ξ
λον .; .
ξυµ- see also συµ-

ξυµβα�νω .; .; .; .;
.

ξυµβλλω .; .; .; .; .;
.; .; .

ξ
µβολον .; .; .
ξυµβουλευτικ3� .
ξυµβουλε
ω .
ξυµβουλ�α .
ξ
µβουλο� .; .; .; .;

συµ- .
ξυµµαχ�ω .; .
ξυµµαχ�α .; .; .; .


ξυµµαχικ3� .; συµ- .
ξυµµχοµαι .
ξ
µµαχο� .; .; .; .

; .; συµ- .
ξυµµ�τρω� .
ξυµµ�γνυµι .
ξ
µπα� .; .; .
ξυµπ�νω .; .; .
ξυµπ�πτω .; .; .
ξυµπλ�κω .; συµ- .; .
ξυµφ�ρω .; συµ- .
ξυµφ
ω .
ξ
ν . (bis); .; .; .;

.; .; .; .;
.; .; . (see also
σ
ν)

ξυν- see also συν-
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ξυναλγ�ω .; .
ξυνπτω .
ξυναρττω .
ξυναρµ3ττω .; συν- .; .
ξ
νειµι (εBµ�) .; . .; .;

συν- .; .
ξ
νειµι (ε8µι) .
ξυνελα
νω .
ξυν�ρχοµαι .; .
ξ
νεσι� .; συν- .
ξυνετ3� .
ξυν�χω .; .; .
ξυνεχ�� .
ξυν0θη� .; .
ξυν�ηµι .; .; .; .; .;

.; .; .; .; .
; .; .

ξυνοµαρτ�ω .
ξυν3µνυµι .
ξυνουσ�α .; .; .; .;

.
ξυνταρττω .
ξυντττω .; συν- .
ξυντ�θηµι .; .; -εµαι

(mid.) .; .; .;
.; (pass.) .; .

ξυντρ�χω .
ξυσ- see also συσ-

ξυσσιτ�ω .
ξυστ�λλω .

(δε .; .; .; .; .
$δ3� .; .; .; .; .;

.
2δ
ροµαι .
gζο� .; .
gζω .
(θεν .; .; .; .; .;

.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .

(θενπερ .

οS .; .; .; .; .;
.

ο8δα .; .; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .

οBκε�ο� .
οBκ�ω .; .; .; .; .

(bis); .; .; .; .
; .; .; . (bis);
.; .; .; .

οBκ�α .; .; .
οBκιστ0� .
ο9κοι .; .
ο8κο� .; .; .; .;

.; .
ο8κτο� .
οBκτρ3� .
ο8µαι (ο9οµαι) .; .; .; .; .

; .; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
. (bis); .; .; .
; .

οBµωγ0 .; .
οBµAζω .
ο8νο� .; .; .
οBνAδη� .
οSο� .; .; .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .
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ο9χοµαι .; .; .
2κ�λλω .; .
2κτA .
2λ�γο� .; .; .; .; .

; .; .; .; .;
.

$λκ� .
2λοφ
ροµαι .; .; .
gµβρο� .; .
$µιλ�α .; .
(µιλο� .; .; .; .;

.
$µ�χλη .
gµµα .; . (bis); .
gµνυµι .; .; .
(µοιο� .; .; .; .;

.; .; .
$µολογ�ω .; .; .; .;

.; .; .
(µορο� .
$µ3σε .; .
$µοτ�χνο� .
$µο� .; .; .; .; .;

.; .; .; .;
.; .

$µ3φυλο� .
(µω� .; .; .
gναρ .
gνειδο� .
gνειρο� .
2ν�νηµι .
gνοµα .; .; .; .; .

; .; .; .; .;
.; .; .; .

2νοµζω .; .; .; .; .
; .; .

2νοµαστ3�: -3τατο� .
gνυξ .
2ξ
κοµο� .
2ξ
� .
2παδ3� .; .
(πh .; .
gπι� .
$πλ0 .

$πλ�ζω .; .; .; .
(πλισι� .
$πλιτε
ω .; .
$πλ�τη� .; .; .
(πλον .; .; .; .; .

; .; .; . (bis);
.; . (bis); .; .
(ter); .; .; .

$πλοποι�α .
$π3θεν .
$πο�ο� .; .; .; .
$π3σο� .; .; .; .; .

; .; .; .; .;
.; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; .; .; .
 (bis); .; .; .; .
; .; .; .; .
; .; .; .; .
 (bis); .; .; .

$π3τε .; . (bis); .; .;
.; .; .; .; .
; .; .; .; .;
.; .

(που .; .
2πωρ�ζω .
(πω� .; .; .; .; .

; .; .
$ρω .; .; .; .; .; .

; . (bis); .; .; .;
.; .; .; .; .
; .; . (ter); .; .
; .; .; .; .
(ter); . (bis); .; .
; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; . (bis); .


2ργ0 .; .; .; .; .
; .
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2ργ�λο� .
2ρε�χαλκο� .
2ρε
� .
gρθιο� .
2ρθ3� .; .; .; .;

.; .; .
gρθρο� .; .
2ρθ�� .; .
(ριον .
(ρκο� .; .; .
$ρµω .; .; .; .; .

; .; .; .; .
$ρµ0 .; .; .; .
$ρµ�ζω .; .
(ρµο� .; .
gρνι� .; .
gρο� .; .; .; .; .

; . (bis)
(ρο� .
2ρ
ττω . (bis); .; .
2ρφαν3� .
(σιο� .; .; .; .
$σι3ω .
2σµ0 .
(σο� .; .; .; .; .;

.; .; .; .;
.; .; .; .; .
; .; .; . (bis)

(σπερ .
(στι� . (ter); .; .; .;

.; . (bis); .; .
; .

2στο�ν . (bis); .; .; .; .
; .; .

(τε .; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
(bis); .; .; .; .
; .; .; .

(τι .; .; .; .; .; .
; . (bis); .; .;
.; .; .; .;
.; . (bis); .; .

; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .

ο� .; .; .; .; .; .;
.; .; .; .; .; .
; .; .; .; .; .;
.; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; . (bis); .; .
(bis); . (bis); .; .
 (bis); .; .; .
; . (bis); .; .;
.; .; .; .; .
 (bis); .; .; .;
.; .; .; . (bis);
. (bis); .; .; .;
.; . (bis); .;
.; .; .; .;
.; . (bis); .
(bis); .; .; .; .
 (bis); .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; . (bis); .
; .; .; .; .
; .; .; .; .
(bis); . (bis); .; .
; .; .

ο�δαµο� .; .
ο�δ� .; .; .; .; .; .

(quater); .; .; .; .
 (bis); .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .
; .; .; .; .
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; .; . (bis); .
; .; .; .; .;
. (ter); .; .; .
; . (bis); . (bis);
. (ter); .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.

ο�δε�� . (bis); .; .; .; .
; .; .; .; . (bis);
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .
 (bis); .; .; .;
.; .; . (bis); .
; .; .; .; .;
.; .; .; .;
.; .; .

ο�κ�τι .; .; .; .
ο�κο�ν .; .
ο�λ0 .
ο�λ3µενο� .
οWλο� .
οWν .; .; .; .; .; .;

.; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .

οXπω .; . (bis); . (bis); .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; . (quater);
.; .; .; .;
.; .; .; .

ο�ρνιο� .
ο�ραν3� .; .; . (bis); .



οW� .; .; .; .; .;
.; .; .; .

ο�σ�α .
οXτε . (quater); . (bis); .

 (bis); . (bis); .
(bis); .; . (bis); .
 (ter); . (ter); .
 (bis); . (bis); .
(bis); . (bis); .; .
 (bis); . (bis); .
(bis); . (bis); . (bis);
. (bis); .; . (bis)

οiτο� .; .; .; .; .; .
; .; . (bis); . (bis);
. (ter); . (bis); .; .
 (bis); .; . (bis); .
(bis); .; . (bis); .; .
 (bis); .; .; .; .
(quater); .; .; .; .;
.; .; .; .; .;
. (ter); .; . (bis);
.; .; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .;
.; .; .; .; .
 (bis); .; .; .;
.; . (bis); .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; . (bis); .;
.; . (bis); .; .
; .; . (bis); .; .
; .; .; .; .
 (bis); .; .; .
; .; .; .; .
; .; .; .; .
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; . (bis); .; .;
.; . (bis); .; .
; . (quater); .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; . (bis); .; .
; .; .; . (bis);
. (bis); .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; . (bis); .; .
; .; . (bis); .;
.; .; .; .; .
; . (bis); .; .; .
; .; .; .; .

ο`τω .; .; .; .; .; .;
.; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .

2φ�λλω .; .
2φθαλµ3� .; .; . (bis);

.; .; .; .
gφι� .; .
2φρ�� .; .; .; .
2χετηγ�ω .
gχθη .; .; .
gχθο� .
gχλο� .
2ψ� .; .
gψι� .; .; .

παγκρατιζω .
παγκρατιαστ0� .
παγκρτιον .; . (bis)

πθο� .; .; .; .; .; .
; .; .; .; .;
.; .; .; .

πα�γνιον . (bis)
παιδριον .; .
παιδε
ω .; .; .
παιδι .; .
παιδικ .
πα�ζω .; .; .; .
πα�� .; .; .; .; .

; .; . (bis); .
 (bis); .; .; .
; .; .; .; .
 (bis); .; .; .;
.; .; .; .; .
; . (bis); .; .;
.

πα�ω .
πλαι .; .; .; .; .;

.; .; .
παλαι3� .; .
παλα�στρα .; .
παλα�ω .; .
πλη .; . (bis); .; .

; .
πλιν .; .; .; .;

.
παλτ3ν .
πανουργ�α .
πανο�ργο� .
πνσοφο� .
πανστρατι� .
πντω� .; .
πνυ .
*ποµαι: π�παµαι .
πππο� .; .
παρ .; .; .; .; .;

.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
(bis); .; .; .;
.; .; .; .; .
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παραγγ�λλω .
παραγ�νοµαι .
παργω .; .
παραδ�δωµι .; .; .
παραιτ�οµαι .; .; .; .

; .; .; .
παρακελε
οµαι .; .
παρακο
ω .
παραλε�πω .; .; .
παραλλττω

παρανοµ�ω .
παρπαν .
παραπ�µπω .
παραπ�τοµαι .
παραπλζω .
παραπλ�ω .
παραπλ0σιο� .; .; .; .
παρασκευζω .; .
παρατττω .
παρατρ�χω .
παρατυγχνω .; .
παραφθε�ρω .
παραχρ�µα .
παραχωρ�ω .
πρδαλι� .
πρειµι (εBµ�) .; .
παρ�ρχοµαι . (bis); .; .;

.; .; .; .
παρευρ�σκω .; .
παρ�χω .; .; .; .; .

; .; .; .
παρηβω .
παρθ�νο� .
παρ�ηµι .; .; .; .
παρ�στηµι .
παροιν�α .
παρ3ψηµα .
π�� .; .; .; .; .; .;

.; .; .; .; .; .
; .; .; . (bis); .
; . (bis); .; .; .
; .; .; .; .
; .; .; . (bis);
.; .; .; .; .

; .; .; .; .;
.; .; .; .;
.; .; . (bis); .
 (bis); .; .; .
(bis); .; . (bis); .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .

πσχω .; .; .; .;
.; .; .; .;
.; .; .; .

πατ�ω .; .
πατ0ρ .; .; . (ter); .

; .; .; .; .;
. (bis); .; .; .;
. (bis); .

πατρ�� .
πατρ	ο� .
πα
ω .; .; .
πεδ�ον .; .; .; .;

.; .; .
πεζ3� .
πε�θω .; -οµαι (mid.-pass.)

.; .; .; .;
.; .; .; .;
(pass.) .

πεινω .; .
πειρω .; .; .
πε�σµα .
π�λαγο� .; .; .; .;

.; .; .; .
π�λα� .
π�λεκυ� .
πελAριο� .
π�µπτο� .; .
π�µπω .; .; .; .;

.; . (bis); .
π�νθο� .
π�νοµαι .
πεντκι� .
πεντπηχυ� .
πεντ0κοντα .; .
π�πνυµαι .
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π�πραµαι see πιπρσκω
π�πρωται, πεπρωµ�νο� see *π3ρω
π�ρα .; .; .
περα�νω .
π�ργαµα .
περ� .; .; .; .; . (ter);

.; .; . (bis); .; .
; .; .; . (ter); .
; .; .; . (bis); .
; .; .; .; .;
. (ter); .; . (ter);
.; .; . (bis); .
 (bis); . (bis); .; .
; .; .; . (bis); .
; .; .; .; .
; .; . (bis); .;
.; . (bis); .; .
; .; .; . (bis);
.; .; .; .;
.; . (bis); .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; . (bis); .; .
(bis); .; .; .;
.; .; .; .; .
; .; .; .; .
(bis); .; .; .; .
; . (bis); .; .;
.

περιγω .
περιαθρ�ω .
περιπτω .
περιαρµ3ττω .
περιβλλω . (bis); .; .;

.; .; .; .; .


περ�βλεπτο� .
περιβλ�πω . (bis); .
περ�ειµι (εBµ�) .; .; . (bis);

.; .
περ�ειµι (ε8µι) .
περιελα
νω .

περι�λκω .
περι�στηµι .; .
περιµχητο� .
περ�νεω� .
περιορω .; .
περιπ�πτω .
περ�πλου� .
περιπτ�σσω .
περισκοπ�ω .
περισπω .
περιστ�λλω .
περιτρ�βω .
περιττ3� .
περιωπ0 .
π�ρυσι .; .; .
π�τοµαι .; .; .
π�τρα .; .; . (bis)
πετρα�ο� .
πετρAδη� .
πεττο� .; .
πε
κη .
πh .
πηγ0 .; .; .; .; .
πηδω .
π0δηµα .
π�χυ� .; .; .
πι�ζω .
πιθαν3� .; .; .; .

; -Aτερο� . (bis)
π�νω .; .; .; . (ter); .

; .
πιπρσκω: π�πραµαι .
π�πτω .; .; .; .; .

; .; .; .; .
; .; .; .

πιστε
ω .; .; .; .; .
; .

πιστ3� .
πλανω .
πλττω .
πλεονεκτ�ω .; .
πλ�ο� see πλ�ω�
πλευρ .; .; .
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πλευρ3ν .
πλ�ω .; .; .; .; . (bis);

.; .; .; .; .
; .; .; .; .
(bis); .; . (bis); .
; .; .; .; .
; .; .; .; .;
.; . (bis); .;
.; . (bis); .;
.; .

πλ�ω� .; .; .; .
πληγ0 .
πλ�θο� .; .; .; .


πλ0ν .; .; . (bis); .;

.; .; .; .; .
; .; .

πληρ3ω .
πλ0ρωµα .
πλησ�ον .
πλ0ττω .
πλο�ον .
πλ3καµο� .
πλο�� .; .; .
πλουτ�ω .
πλο�το� .; .
πνε�µα .; .; .; .

(bis)
πν�ω .; .; .
π3α .; .
π3θεν . (bis); . (bis)
ποθ�ω .; .
πο� .
ποι .
ποι�ω .; .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .

; . (bis); .; .;
.

πο�ηµα .; .; .; .; .
; .

πο�ησι� .; .; .; .; .
; .; .; .

ποιητ0� .; .; .; .; .
; .; .; .; .;
.; .; . (bis); .
; .; .; .; .;
.; .; .; .; .


ποιητικ0 .; .; .
ποιητικ3� .; .; .
ποιητικ�� .; .
πο�κιλµα .
ποικ�λο� .; .; .; .; .
ποιµα�νω .
ποιµ0ν .; .; . (bis); .;

.; .
πο�µνιον .
πο�ο� .; .; .; .
πολεµ�ω .; .; .
πολεµικ3� .; .; .; .

; .; .; .; .
; .; .; . (bis);
.; .; .; .; .


πολ�µιο� .; .; . (bis);
.; .; .; .; .
; .; .

π3λεµο� .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .

πολι3� .
π3λι� .; .; .; .

(bis); .; .; .;
.; .; .; .; .
; .; .; .; .

πολ�τη� .; .
πολλκι� .; .; .
πολλαχο� .; .



Flavius Philostratus, Heroicus, Page 307. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

       

πολυνθρωπο�: -3τατο� .
πολ
� .; .; . (bis); .

(bis); .; .; .; .
(bis); .; . (ter); .;
.; .; . (bis); .
; .; .; .; .;
.; . (bis); . (bis);
.; .; .; .;
.; .; .; .;
.; .; .; .;
. (bis); .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; πλε�ων .; .
; .; .; .; .;
.; .; .; .;
.; . (bis); .; .
; .; .; .; .;
πλε�στο� .; .; .

ποµπε
ω .
ποµπ3� .; .
πον�ω .; .
πονηρ3� .
πον0ρω� .; .
π3νο� .; .; .
π3ντο� .
πορε
ω .; .; .
πορθ�ω .; .
π3ρθησι� .
πορθµε�ον .; .
π3ρρω .; .
πορφ
ρα .; .
*π3ρω: π�πρωται .; .
ποσκι� .
ποταµ3� .; .; . (bis); .

; .; .; .; .
; .; .; .; .;
. (bis); . (bis); .

 (bis); .; . (bis);
.; .; .; .; .

π3τε .; .
ποτε .; .; .; .; .;

. (ter); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; . (bis); .
; .; .; .; .;
.; .; .; .

ποτ�ζω .
π3τιµο� .
ποτ3ν .
πο� .; .
που .; .; .; .; .; .;

.; .; .; .; .;
.; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; . (bis); .;
.; .; .; .

πο
� .; .; .; .; .; .
; .; .

πρ�γµα .; .; .
πρ�ο� .; .
πρττω .; .; .; .; .;

.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .


πρα6νω .; .; .
πρ�πω .
πρεσβε�α .
πρεσβε
ω .; .
πρ�σβυ�: -
τερο� .; .; .

; -
τατο� .
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*πρ�αµαι see jν�οµαι
πρ�ν .; .; .; .; .


πρ3 .; .; .; .; .; .;

.; .; .; .; .
; .

προαπ3λλυµι .; .
προασπ�ζω .
προβα�νω .
προβλλω .
προβτιον

πρ3βατον .; .
προβολ0 .
προδοσ�α .; .
προδ3τη� .; .
προ0κω .
προθυµ�α .
πρ3θυµο� .; .; -3τατο� .


προθ
µω� .; .; -3τατα .


προκατα�ρω .
πρ3κειµαι .; .; .
προλ�γω .; .
πρ3νοια .
προο�µιον .
προορω .
πρ3� .; .; .; .; .; .;

. (ter); .; .; .; .
; .; .; .; .;
.; .; .; .; .
; . (bis); .; .;
. (ter); .; .;
.; . (quater); .
(ter); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; . (bis);
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
. (bis); .; .; .
; .; .; .; .
(bis); . (bis); .; .

; .; .; .; .
; .; .; .; .;
.; .; .

προσαγων�ζοµαι .
προσακο
ω .
προσπτω .
προσβακχε
ω .
προσβλλω .; .; .; .

; .
προσβολ0 .
προσδ�χοµαι .; .
προσδ�ω .
προσδιαλ�γοµαι .; .
πρ3σειµι (ε8µι) .
προσ�οικα .
προσ�ρχοµαι .; .
προσευνζοµαι .
προσε
χοµαι .
προσ�χω .; . (bis); .;

.; .; .
προσ0κω .; .; .
προσιζνω .
προσ�ηµι .
προσ�στηµι .; .
προσκθηµαι .
πρ3σκειµαι .; .; .; .;

. (bis); .; .
προσκνυζοµαι .
προσκυµα�νω .
προσκυν�ω .
πρ3σοικο� .; .
προσορµ�ζω .; .; .; .


προσπαλα�ω .
προσπ�πτω .; .; .; .

; .
προσπλ�ω .; .; .; .


προσπτ
σσοµαι .
προστττω .
προστ�θηµι .; .
πρ3σφατο� .
προσφ�ρω .
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πρ3σφορο� .
πρ3σω .
πρ3σωπον .; .
προτττω .
προτε�νω .
πρ3τερο� .; .; .
προτ�θηµι .; .; .
προϋπρχω .
προφ�ρω .
προχ3ω (-χAννυµι) .
πρ
µνα .; .; .
πρAην .
πρω� .
πρ	ρα .; .
πρ�το� .; .; .; .; .;

.; .; .; .;
.; .; .; .; .
; .; .; .; .
(bis)

πτελ�α .; .
πτ�ρνη .
πτερ3ν .; .
πτην3� .
πτο�α .
πτ�µα .
πυγµ0 .; .; .; .
πυθµ0ν .
πυκτε
ω .; .
π
κτη� .
π�ρ .; .; .; .; .

; .; .; .; .
πυρ .; .; .
πυρ�σσω .
πυρφορ�ω .
πω .; .; .
πωλ�ω . (bis)
π�λο� .; .
π�� .; .; .; .; .; .

; .; .; .; .;
.; .; .; .; .
; .

πω� .; .

F_διο� .; .; .; .

Flδ�ω�: .; .
Fθυµο� .
Fαν�� .
FlστAνη .
Fαχ�α .
Fαψ1δ�α .
Fε�µα .; .
F�ω .
F�γµα .
F0γνυµι .; .; .; .
Fητορικ3�: -Aτατο� .
F�πτω .
F�� .; .; .; .; .

; .
Fυθµ�ζω .
FAµη .; .; .; .;

.; .
FAννυµι .; +ρρωµαι .; .;

.; .; .; .

σλπιγξ .
σαλπ�ζω .
σαπρ3� .
σρξ .
σαφ�� .
σβ�ννυµι .
σεαυτο� .; .
σεισµ3� .; .; .
σε�ω .
σελ0νη .; .
σεµν3� .; .
σεµν�� .
σ�µα .; .; .; .; .;

.; .; .; .; .
; .

σηµα�νω .; .; .
σηµε�ον .; .
σ�ραγξ .
σ�νοµαι .
σιτ�οµαι .; .
σιτ�ον .; .
σ�το� .; .
σιωπω .; .; .
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σιωπ0 .
σκεδννυµι .
σκευζω .
σκευοφ3ρο� .
σκην0 .; .; .; .
σκι .
σκ3πελο� .
σκοπ3� .
σκυλε
ω .; .
σµ�νο� .
σµικρ3� see µικρ3�
σµιν
η .; .
σοβαρ3� .
σ3� .; .; .; .; .; .

; .; .; .; .
; .; .; .; .
(bis); . (bis); .; .
; .; .; . (bis)

σοφ�α .; . (bis); .; .;
.; . (bis); .; .
; . (bis); .; .;
.; .; .; .

σοφ�ζοµαι .; .; .
σοφιστ0� .
σοφ3� .; .; .; .; .;

.; .; .; .;
.; .; . (bis); .
; .; .; .; .
 (bis); .; .; .
(bis); .; -Aτερο� .; .
; .

σοφ�� .; .; .
σπνιο� .; -Aτατο� .
σπω .; .
σπε�ρω . (bis); .
σπ�νδω .; .; .; .
σπε
δω .
σπλγχνον .; .
σπονδ0 .; .
σπ3νδυλο� . (bis)
σπουδζω .; .; .; .;

.
σπουδα�ο� .; -3τερο� .

σπουδ0 .; .; .; .; .
; .

στδιον .; .; .; .;
.; .; .

σταθµ3� .
σταυρ3� .
στε�χω .
στ�λλω .; .; .; .
στ�ρνον .; .
στ�φανο� .; .; .; .
στεφαν3ω .; .; .; .
στ�λβω .
στ�φο� .
στολ0 .
στ3µα .; .; .
στρατε�α .
στρατε
ω .; .; .; .;

.; . (bis); .
στρατηγ3� .
στρατι .; .; .; .;

.; .; .
στρατιAτη� .
στρατιωτικ3� .; .
στρατοπεδε
ω .; .
στρατ3πεδον .; .; .;

.
στρατ3� .; .; .; .;

.; .; .; .;
.; .; .; .; .


στρ�φω .
στρAννυµι .
στ
ραξ (= σαυρωτ0ρ) .
σ
 . (bis); .; .; .; .;

.; .; .; .; .; .
; .; . (bis); .; .;
.; . (bis); .; .;
.; .; .; .; .
; .; .; .; .
(bis); .; .; .; .
; .; .; .; .
 (bis); .; . (bis);
.; .; . (bis); .;
.; .; .; .; .
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συγ- see ξυγ-
συκζω .
σ�κον .
συκφαντ�ω .
συκοφντη� .
συλ- see ξυλ-
συµ- see also ξυµ-

συµµετ�χω .
συµπ3σιον .
συµφορ .
σ
ν .; .; .; . (see

also ξ
ν)
συν- see also ξυν-

συναλαλζω .
συναπολ0γω .
συναπορρ
πτοµαι .
συνασπ�ζω .
συνεκπηδω .
συνεξαιρ�ω .
συνεξα�ρω .
συνεπισπω .
σ
νθηµα .
συν�στηµι .
σ
ντονο� .; .
σ
ρω .
σ�� .; .; .; .
συσ- see also ξυσ-

συστρατιAτη� .; .; .
σφττω .; .; .; .;

.; .; .
σφε�� see σφ�ν
σφ3δρα .; .; .; .; .

; .; .; .; .
σφοδρ3� .; .; .; .
σφριγω .; .
σφ�ν .; .; .; . (bis);

.; .; .; .; .
; .; .; .; .;
.; .; .; .
(bis); .; .; .; .


σχ�µα .; .; .
σχ�ζω .
σχοινοτεν0� .

σχολ0 .; .; .
σ?ζω .
σ�µα . (bis); .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .

σωφρον�ω .; .
σωφρον�ζω .
σωφρ3νω� .; .
σAφρων .; .; .; .;

.; .; σωφρον�στα-

το� .; .

τακτικ0 .
τακτικ3�: -Aτατο� .
τ�ν .
τξι� .; . (bis); .
ταραχ0 .
τριχο� .
τττω .; .; .; .

(bis); .; .; .
ταυρηδ3ν .
τα�ρο� .; . (bis); .; .

; .; .
τα
τh .; .; .
τφο� .; .; .; .; .;

.; .; .; .
τφρο� .
τχα .; .
ταχ�ω�: θ�ττον .
ταχυναυτ�ω .
ταχ
� .
ταχυτ0� .
ταA� . (bis)
τε�νω .
τειχ0ρη� .
τειχοµαχ�ω .; .; .
τειχοµαχ�α .; .; .
τειχοποι�α .
τε�χο� .; .; . (bis); .

 (bis); . (bis); .;
.; .; .; .

τεκµα�ροµαι .; .; .
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τεκµ0ριον .
τ�κνον .
τ�κτων .; .
τελεστικ3� .
τελετ0 .; .
τελευτω .; .; .
τελευτ0 .
τ�µνω .
τερατAδη� .
τερπν3� .
τεταρτα�ο� .
τετργωνο� .; .
τετρκι� .
τετταρκοντα .; .
τ�τταρε� .; .; .; .; .

; .; .; .
τ�χνη .; .; .; .; .

; .; .; .; .;
.

τηλ�κο� .
τηλικο�το� .
τ0µερον .
τ�θηµι .; .; . (ter); .

; .
τ�κτω .; .; .; .;

.
τιµω .; .; .; .
τιµ0 .
τιµωρ�ω .; .; .
τιµωρ3� .
τινσσω .
τ�� .; .; . (bis); .; .; .

; .; .; .; .; .
; .; .; .; .;
.; .; . (bis); .
; .; .; .; .;
.; .; . (bis); .
; .; .; .; .;
.; .

τι� .; .; .; .; .; .;
.; .; . (bis); .; .
; .; .; .; .; .;
.; .; .; .; .
(bis); .; .; .; .

(bis); .; .; .; .
; .; . (bis); .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; . (bis); .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; . (bis); .; .;
.; . (bis); . (bis);
.; . (ter); .; .
; . (bis); .; .;
.; .; .; .; .
; .; . (bis); .;
.; .; .; .; .
; . (bis); .; .

τ�τθη .; .
τιτρAσκω .; .; .; .

 (bis); . (bis); .
; .; .; .; .
(bis)

τοι .; .; .; .; .
; .; .; .

το�νυν .; .; .; .;
.

το�ο� .
τοι3σδε .; .; .; .

(bis); .; .; .;
.

τοιο�το� . (bis); .; .; .
; .; .; .; .; .
; .; .; .; .;
.; .; . (bis); .
; .; . (bis); .;
.; .; .; .; .
; .; .; .; .

τ3λµα .
τοξε
ω .; .; .; .;

.
τοξικ0 .
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τ3ξον .; .; .; .
(bis); .; . (bis); .
; .; .

τορ3� .
τοσ3σδε .
τοσο�το� .; .; .; .; .

; .; .; .; .;
.

τ3τε .; .; .; .; .;
.; .; .; .;
.; .; .

τργηµα .
τργο� .
τρα�µα .; .; .; .;

.; .
τραχ�ω� .
τραχ
� .
τρε�� .; .
τρ�πω .; .; .
τρ�φω .; . (bis); .; .;

.; .; .; .; .
 (bis)

τρ�χω .; .; .
τρ�ω .
τρικοντα .; .
τριακοντπηχυ� .
τριακοντο
τη� .; .
τριακοστ3� .
τρ�βω .; .
τρι0ρη� .
τρ�� .
τριτα�ο� .
τρ�το� .; .
τροµ�ω .
τρ3πο� .; .; .; .; .

; .; .; .; .
; .; .; .; .
; .; .; .

τροφε
� .
τροφ0 .
τρ3φιµο� .
τρυγω .; .; .; .
τρυφω .; .; .; .;

.

τρ
φο� .
τρAκτη� .
τρωκτ3� .
τυγχνω .; .; .; .;

.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; . (bis); .

τ
ραννο� .
τυφλ3� .
τ
φω .
τ
χη .
τωθζω .

Yακ�νθινο� .
Yβρ�ζω .; .; .; .; .


`βρι� .
Yβριστικ3� .
Yγια�νω .; .
Yγι0� .
Yγι�� .; .
Yγρ3� .; .
`δερο� .
`δρο� .; .
`δωρ .; .; .; .; .;

.; .; .
υ.3� .; .; .; .; .;

.; .
υ.ων3� .; .
Yλακτ�ω .
`λη .; .
Yµε�� .; . (bis); .; .
Yµ�τερο� .
Yµν�ω .; .; .; .; .


`µνο� .; .; .; .; .

; .
Yπαν�σταµαι .
Yπρχω .; .; .
Yπεκπ�µπω .
Yπεξ�σταµαι .
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Yπ�ρ . (bis); .; .; .; .;
.; . (bis); .; .;
.; .; .; .; .
; .; .; .; .
; .; . (ter); .
(bis); . (bis); .; .
 (bis); .; .; .
(ter); . (bis); .; .
; .; .; .; .
; .; .; .; .;
. (bis); .; .;
.; .; .; .;
.

Yπερα�ρω .; .; .
Yπεραλγ�ω .
Yπεραν�σταµαι .
Yπερβλλω . (bis)
Yπερβολ0 .
Yπερ0δοµαι .
Yπερµ0κη� .
Yπ�ρσοφο� .
Yπ�ρυθρο� .
Yπερφα�νοµαι .
Yπ�ρφρων .
Yπερφυ0� .
Yπ�ρχοµαι .
Yπ�χω .
Yπηχ�ω .
Yπισχν�οµαι .
Yπ3 . (bis); . (bis); .; .

; .; .; . (bis);
.; . (bis); .; .
; .; .; .; .
 (bis); .; .; .;
.; .; . (bis); .
; . (bis); .; .; .
; .; .; .; .;
.; .; .; .;
. (bis); .; .;
.; .; .; .;
.; .; . (bis); .
; .; .; .; .;
.; .; .; . (bis);
. (bis); .; .; .

 (bis); .; .; .
; .; .; .; .;
.; .

Yποβλ�πω .
Yπογρφω .
Yπ3γρυπο� .
Yποδ�χοµαι .
Yποδηλ3ω .
Yποζ
γιον .
Yποκθηµαι .
Yπ3κειµαι .; .; .
Yπολαµβνω .; .; .; .

; .
Yπολε�πω .
Yπονεζω .
Yπ3νοια .; .
Yποπαταγ�ω .
Yποπ�µπληµι .; .
Yποπ�πτω .
Yποποι�ω .
Yπ3σιµο� .
Yποτ�θηµι . (bis); .; .;

.; .; .; .
Yποτρ�χω .
Yπτ�ω� .
`στερον .; .; .; .; .

; .; .; .; .
; .; .; .; .


Yφ�στηµι .; .
Yφορµ�ζοµαι .
Yψηλ3� .; .; -3τατο� .



φαιδρ3� .; .; .; .
φα�νοµαι .; .; .; .; .

; .; . (bis); .;
.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .



Flavius Philostratus, Heroicus, Page 315. June 14, 2001, 16:58.
Typeset by Atelier Fluxus Virus (http://www.fluxus-virus.com)

       

φαλγγιον .
φλαγξ .
φανερ3� .; .; .
φρµακον .
φσκω .; .; .; .; .;

.; .; .; .; .
; .; .; .

φσµα .; .
φτνη .
φα�λο� .; -3τερο� .; .
φε�δοµαι .
φ�ρω .; .; .; .; .

; .; .; .; .;
.; .; .; .; .
; .; .; .

φε� .
φε
γω .; .; .; .; .

; . (bis)
φ0µη .
φηµ� .; .; .; .; .; .

; .; .; .; . (bis);
.; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
; .; .; .; .;
.; .; .; .; .
 (bis); .; .; .;
.; .; .; .;
. (bis); .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; . (ter); .;
.; .; .; .;
.; .; .; .;
.; .; . (bis); .
; .; .; .; .
; .; .; .; .;
.; .; .; .; .

; .; .; . (bis);
.; .; .; .
(bis); .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .; .
 (bis); .; . (ter);
.; .; .; .; .
; .; .; .; .
(bis); .

φθνω .
φθ�γγοµαι .; .; .; .

; .; .
φθε�ρω .
φθ3η .
φθ3νο� .; .; .; .; .


φθορ .; .; .
φιλαλ0θη� .
φιλνθρωπο� .
φ�λαυτο� .
φιλ�ταιρο� .; .
φιλ�ω .; .; .; .; .

; .
φιλ0κοο� .
φιλ�α .; .
φιλικ3� .; .
φ�λιππο�: -3τατο� .
φιλ3γελω� .
φ�λο� .; .; .; .; .

; . (bis); .; .
φιλοσοφ�ω .; .; .
φιλ3σοφο� .
φιλοστ�φανο� .
φιλοτιµ�οµαι .
φιλ3τιµο� .; .
φιλοχρ0µατο� .; .
φοβερ3� .
φοβ�ω .; .; .; .
φ3βο� .; .; .
φοιτω .; .; .; .;

.; .; .; .; .
; .
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φ3νο� .
φορ .; .
φορβ� .
φρζω .; .; .; .; .


φρττω .
φρ�αρ .
φρ�κη .; .
φρικAδη� .; .
φρ�ττω .
φρον�ω .; .; .; .
φρ3νηµα .
φρονηµατAδη� .
φρ3νιµο�: -Aτατο� .
φρονιµAδη� .
φυγ0 .
φ
λαξ .
φυλττω .; .; .; -οµαι

(mid.) .; . (bis);
.; .

φ
λλον .
φυλλορρο�ω .
φ
ξιο� .
φ
σι� .; .; .; .; .

; .; .
φυτε
ω . (bis); .; .; .;

.; .; .
φυτ3ν .; .; .; .; .
φυτουργ3� .
φ
ω .; .; φ
οµαι . (bis);

.; .; .; .
φων0 .; .; .; .; .

; .; .

χα�ρω .; .; .; .; .;
.; .; .; .;
.; .; .; .; .
 (ter); .

χα�τη .
χλαζα .
χαλεπ3� .; .
χαλιν3� .
χαλκο�� .; .
χαµα� .

χαρ�ει� .; .; .; .
χαρι�ντω� .; -�στατα .; .


χαρ�ζοµαι .; .; .; .

; .; .
χρι� .
χαροπ3� .; .; .
χσχω .
χσµα .
χειµAν .; .
χε�ρ . (bis); .; .; .

; .; .; .; .
(bis); .

χειραγωγ3� .
χειρο0θη� .; .
χε�ρων .
χθ3νιο� .
χλαµ
� . (bis)
χορ3� .
χρω .; .; .; .; .;

.; .; .; .; .
; .; .; . (bis);
.; .; .; .;
.; .; .; .;
.; .; .; .;
.; .; .; .

χρ0 . (bis); .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .; .; .; .


χρ0µατα .; .; .; .
(bis); .

χρησµ3� .; .; .; .; .
; .; .; .; .


χρησµ1δ�ω .
χρησµAδη� .; .
χρηστ3� .; .; .; .; .

; .; .
χρηστ�� .
χρ3νο� .; .; .; .; .;

.; .; .; .; .
; .
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χρυσ�ον .
χρυσ3� .; .; .; .
χρυσο�� .; .; .
χρA� .
χAρα .; .; .; . (bis);

.
χωρ�ω .; .; .; .;

.; .
χωρ�διον .
χωρ�ον .; . (bis); .; .;

.; .

ψλλω .; .
ψµµινο� .
ψελλ�ζω .
ψευδ0� .; .; .
ψε
δοµαι .; .; .
ψηφ�ζοµαι .; . (bis)
ψυκτ0ρ .
ψυχαγωγ�ω .
ψυχαγωγ�α .
ψυχ0 .; .; .; .; .

; .; .; .
ψυχοστασ�α .

m .; .; .; .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .; .
 (bis); .; .; .
 (bis); .; .; .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.

nδε .; .; .; .; .
; .; .; .

oδ0 .; .; .; .; .
; .; .; .; .
; .; .

jλ�νη .
mµο� .; .
jµ3� .; .; .

jν�οµαι .; .; .
pνιο� .
@ρα .; .; .; .; . (bis);

.; .; .; .; .
; .; .; .; .;
.; .; .; .; .
; .

7ρα�ο� .
7� .; .; .; .; .

(quater); .; .; .; .
; .; .; .; .; .;
.; .; . (bis); .;
.; .; .; .; .
; .; .; .; .;
.; .; . (bis); .;
.; .; . (bis); .
(bis); .; .; . (bis);
.; .; . (bis); .;
.; .; .; .;
.; .; . (bis);
. (ter); .; . (bis);
.; . (bis); .; .
; .; .; .; .
; .; . (bis); .;
.; .; .; .; .
; .; .; .; .;
.; .; .; .;
.; .; .; .
(bis); .; .; .; .
; .; .; .; .
; .; .; .; .;
.; . (bis); .; .
 (ter); .; .; .
(ter); .; .; .; .
; .; .; .; .
(bis); .; .; .; .
 (bis); .; .; .;
. (bis); . (quater);
.; . (bis); .; .
; .; .; .; .;
.

@σπερ .; .; .; .; .; .
; .; .; .; .; .
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; .; .; .; .
; .; .; .; .
; .; .; .; .;

.; .; .; .; .
; .; .; .

@στε .; .
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